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PREFACE 

While attending International Film Festivals abroad, I have 
often been asked to disseminate information about the state 
of Pakistan's Film Industry. When told that Pakistan has on 
an average been producing eighty full length feature films 
a year. many expressed surprised for having had no 
exposure to our cinema at all and further not even finding 
a single publication on the subject. Back home, during 
occasional meetings with Ameena Saiyid, of the Oxford 
University Press, I talked about the need for a book on 
Pakistani cinema. A light-hearted discussion went on for a 
couple of years, then in 1995 she agreed to publish the 
book if I would agree to write it for them. Now except for 
film scripting, my entire experience of writing ends with a 
few newspaper articles on cinema and related topics. The 
task of writing a researched work covering almost one 
hundred years of cinema in the region, and that too, in 
accordance with the exacting standards laid down by the 
Oxford University Press, proved more arduous and 
daunting than I had imagined. 

The work ran into many hurdles-being the first proper 
attempt to introduce Pakistani cinema with a historical 
panorama of its growth to a discerning readership at home 
and abroad. To start with, there is not a single archive or 
library in the country with any sort of record on the subject. 
Nigar film weekly, A.R. Slote's Platinum jubil.ee (1987) and 
Yasin Gureja's Film Directories 1986 and 1988 do have 
relevant but scattered information, wanting in authenticity 
and dates. A concerted effort to get authentic material met 
with several difficulties particularly when the published data 
was to be reconfirmed. Variation in the dates and places of 
birth of actors and other film personalities is a common 
occurrence. Invariably, many artistes themselves breed such 
discrepancies. Secondly, whatever gets into the print medi~;·· 
is taken for granted as gospel truth. A case in point is the 
news item carried by a weekly magazine that Sultan Rahi, 
Punjabi cinema's mos~ popular leading man, has been 
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included in the Guinness Book of World Records as the 
actor to have appeared in maximum number of films. 
Everyone believed this whereas the 1995 and 1996 editions 
of this book of records do not carry any such entry. 
Likewise, some well-known film makers, after attending 
International Film Festivals as official delegates, claimed in 
the press and in public that they had won awards, whereas 
in most cases their movies were not even screened in the 
competition. 

Strangely enough these distortions are never questioned 
by the readers or the press, and such stories have become a 
part of the history of Pakistan Cinema. The assignment 
thus became more strenuous for no record has been 
preserved on a regular basis to annul discrepancies that 
had cropped up in the last fifty years. In these 
circumstances, in spite of our endeavours, the possibility of 
omission or error can not be ruled out. Some genuine 
omission or incorrect inclusion may be there in this book, 
for which I would apologise to the readers. Any 
communication from them in this matter will be 
appreciated and incorporated, if found correct in the next 
edition. 

Upon completion of the manuscript, yet another 
challenge came to the fore: that was in dealing with the 
selection and then the search for relevant photographs, 
covering the period from 1913 to 1997. That, of course 
could not have been achieved without the absolute 
involvement of the author of the book. With ·meagre 
resources at hand the job has been done with full 
cooperation of my office staff. 

I am happy to present the first comprehensive volume 
on the cinema of Pakistan in English for national and 
international readership. For me, as a film maker, it is the 
fruit of two years of extensive research work, taken in hand 
with a firm commiunent to present a true picture of our 
cinema in and outside the country. The task has been more 
like a labour of love rather than any endeavour for financial 
gains or self-projection. 

Mushtaq Gazdar 
15 May 1997 
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ClnEMfl BEFORE PflRTITIOn 

If artistic consciousness does not relate to social 
consciousness, the art remains half finished. 

Sibte Hasan (Historian) 

uantitatively Pakistan ranks amongst the top ten 
motion picture producing countries of the world 
with an average of eighty full length feature films 

per annum. Pakistan's film industry should take pride in 
achieving three distinct accolades. The first accomplish­
ment relates to Noorjahan, also known as 'Melody Queen' 
by music lovers. She is the country's most celebrated singer 
and actress, enjoying popularity in a career spanning about 
sixty years. Unfortunately, no ready data is available about 
the number of songs recorded by her, which by a 
conservative estimate may well be around 3000. Actor 
Sultan Rabi was yet another phenomenon with a total 
number of 670 films to his credit. He played key roles in 
525 films in a period of almost forty years between 1956 to 
1995, averaging 16.75 films a year. Pakistan's third prodigy 
is the screenwriter Nasir Adib, who claims to have scripted 
more than 400 films in the last three decades. 

In spite of all this, almost all Pakistani films cater to the 
local market and no serious effort has been made to 
broaden the audience base of our films or to enter these at 
international festivals. Very little, therefore, is known or 
heard about Pakistan's cinema outside the country. The 
indifference and timidity as evinced by this industry have a 
lot to do with the peculiar history of the evolution of 
cinema in Pakistan. 

Politically speaking, Pakistan emerged as a sovereign state 
in 1947, but the roots of its performing arts and culture 
have a common background with what was known as the 
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subcontinent of India. Cinema too, in this context, 
developed through the collective endeavour of entre­
preneurs of the entire region. 

The United States, France and Germany, lay claims and 
counter-claims about being the first to have invented the 
motion picture as a commercially viable form of recreation. 
Whatever the truth may be, it has been reckoned by all 
that cinema, the most wonderful of all entertainment arts, 
was born in 1895. 

The Lumier Brothers of France exhibited their short 
films in December 1895 at Grande Cafe, Paris. The 
following year, they brought the show to India and held its 
premiere at the Watson Hotel in Bombay on 7 July 1896. 

From 18 July 1896, films were released at the Novelty 
Theatre on a regular basis. Entrance tickets ranged from 
four annas, i.e., twenty-five paisas, to two rupees. That was 
how cinema came to the subcontinent. Soon after, other 
major cities, including Lahore, had their first brush with 
the new invention and were listed in the film distribution 
territory. 

In the next eighteen years, many cinema houses were 
built all over the country, exhibiting silent films from the 
West, mostly from the United States. Great excitement was 
generated amongst young people related to the indigenous 
production of theatre, radio and still photography. But film, 
unlike other forms of expression, involved understanding 
of a technology that integrated many different arts and 
crafts. There were . no schools or institutions that imparted 
training of this sort. Moreover, the finances needed for 
such an enterprise were beyond the means of middle class 
enthusiasts. Neither the government of British India nor 
the distributors of foreign films were keen to augment their 
ambitions. But the zeal for the medium was too intense to 
be subdued. All over India, many individuals tried to make 
some sort of a film with their own meagre resources but to 
no avail. 

However, in 1913, Raja Harishchandra, the first local and 
economically viable film, was produced in Bombay. It was 
almost a solo effort by Dhundiraj Govind, popularly known 
as Dadasaheb Phalke, who staked his family assets in the 
pursuit and thereby laid the foundation stone of Indian 
cinema. The maiden venture was a great commercial as 
well as critical success and brought accolades to its maker. 
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There are many anecdotes about the ordeal Phalke went 
through. For instance, when he could not find any woman 
ready to act as Queen Taramati, a waiter from a restaurant 
was cast to play the part in disguise. 

In India, Phalke is revered as the founding father of 
their cinema and a prestigious State Award with a cash 
prize of Rs 150,000 is named after him for individual 
contribution, to the artistic and technical advancement of 
films. 

The success of Raja Harishchandra paved the way for 
many aspiring film makers to plunge into the world of 
dreams and glamour. Financiers in Bombay, Calcutta, and 
Madras responded positively, and many production 
companies and studios came up, churning out silent films, 
some of which were based on popular local stage dramas 
while others were plagiarized versions of Hollywood 
successes. 

In 1917, V.I. Lenin, the head of the Socialist Bolshevik 
Government of the Soviet Union declared, 'Of all art forms, 
cinema is the most important'. Cinema was effectively used 
as an instrument to propagate political ideology at the state 
level in the Soviet Union. The government of British India, 
while not extending any support to the local film industry, 
felt uneasy about the probable impact of Soviet cinema on 
local productions. The Indian Cinematograph Act of 1918 
was introduced to curb elements related to the freedom 
movement from creeping into films. It was the first code of 
censorship officially imposed on cinema during the British 
Raj. Every film before its public showing was to be certified 
by the relevant state authority. Later in 1920, Film Censor 
Boards were established in Bombay, Calcutta, Madras, and 
Rangoon where local productions increased substantially 
in number. Censorship thus became an integral part of the 
film industry. In Pakistan, censorship of films has been one 
of the primary factors stunting the growth of avant-garde 
cinema and the trend towards social commentary in films. 

Lahore's first silent film, The Daughter of Today, was made 
in 1924, almost eleven years after the release of Phalke's 
maiden venture. At that time the city had nine cinema 
houses, mostly showing films from Bombay and Calcutta, 
besides movies produced in Hollywood and London. The 
Daughter of Today was the brainchild of G.K. Mehta, an 
officer with NWR (North Western Railways) , who managed 
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to bring a movie camera from abroad. Mehta started with 
supplying newsreel coverage to international agencies and 
made some documentaries as well. 

He came in contact with a group of young film 
enthusiasts from Lahore's Bhatti Gate and involved them 
in his first production. Commercially, the venture did not 
fare well for him-he had to close down his studios-but it 
opened new venues for the Bhatti Gate artistes. Later, some 
of them became celebrities of the Indo-Pakistan cinema 
world. 

In 1925, Himansu Rai, a young foreign qualified Bengali, 
arrived in Delhi with a well-planned proposal to launch a 
joint film venture in collaboration with the Emelka Film 
Company of Munich, Germany. Himansu Rai was given 
financial support by justice Moti Sagar, a retired Lahore 
High Court Judge and his businessman brother, Prem 
Sagar. Rai, was thus able to set up the Great Eastern Film 
Corporation. He produced The Light of Asia a.k.a. Prem 
Sanyas. Its German title was Die Lenchte Asien. The movie 
was based on the life and times of Gautama Buddha. Rai 
played the main role with Sita Devi from Calcutta in the 
female lead. Franz Osten and Josef Wirsching, both from 
Germany, held the megaphone and did the camera work 
respectively. The post-production work was carried out 
abroad. The film was a tremendous success both in India 
and Europe. 

Osten and Wirsching stayed on in India. The former 
directed many notable projects, including Bombay Talkies' 
Achhut Kanya, Kangan, etc. Besides Osten 's films, 
Wirsching's cinematography includes two of the finest 
pieces of Kamal Amrohi 's cinema art titled Mahal and 
Pakeezah. These films are best remembered for their deeply 
focused imagery and the dramatic effects achieved by the 
clever use of light and shade. 

The success of Prem Sanyas prompted the Great Eastern 
Film Corporation to expand their activities in the Punjab 
capital. They selected Syed lmtiaz Ali Taj's famous play 
Anarltali as the basis of their second ambitious project, The 
Luues of a Mughal Prince. Artistes from The Light of Asia, 
along with Imtiaz Ali Taj, Hakim Ahmed Shuja, and M.S. 
Dar acted in this venture. It offered a real opportunity for 
Lahore to enter mainstream cinema. Directed by Charu 
Roy, the art designer of the Buddha movie, it turned out to 
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A.shok Kumar. India 's \'e te ran 
aclOr. was aMOCia ted with Bombay 
Talkies and Filmistan. He was the 
fi rst to mm·c aY.";I.)" from an O\'ertly 
thea1rical s1yle of ac1ing and shift 
to a more natural style. From the 

sixties onwards he sta rted 
appearing in character roles. 

be a well-crafted and extravagant undertaking, both in 
te rms of time and mo ney. But the Im perial Film Company 
of Bombay, sensing the possibility of making good money 
fro m such a no\'e l idea, made a quick film based on the 
same theme and ran it throughout the country before The 
Loot!s of a Mughal Prince could be released. As a result, this 
far superior and o riginal work was looked upo n as a copy. 
When it failed to click, the fate of the Lahore missio n was 
sealed . Himansu Rai settled in Bombay and there, with the 
suppo rt of his highly educated and beautiful actress-wife 
De,~ka Rani , established Bo mbay Talkies. The largest studio 
of the time, it was organized under corpo rate laws and 
managed by a board of directors, comprising top bankers 
and businessmen such as Sir Pheroze Sethna, F.E. Dinshaw. 
Sir Cowasji Jahangir, and Sir Chunnilal Mehta. Bombay 
Talkies invested in movi"es with social themes, intertwining 
po litical content in disguise. Fo r instance , audiences linked 
Anil Biswas' anthem-style composition , Door halo ae dutl)'O 
wallo H ind!lsla n ha mam hey (Step back people of the wo rld, 
India is ours) from Ashok Kumar and Mumtaz Shan ti's 
1943 starrer Kisml!/ to th eir own countrfs occupation by 
the British-tho ugh this song was ostensibly addressed to 
the Japanese who were a ttac king the eastern wing of India. 
Bombay Talkies, before its gradual closure, ga\'e birth to 
two great perfo rmers: the icon Asho k Kumar. and the 
iconoclast. Dilip Kumar , who made their debuts in Achhu t 
Kt111)'a and ) war Blw ta respectively. 

In Lahore , the Bhatti Cate Croup of Nazir, Hee ra Lal, 
M. Ismail, Lala Yakub, Rafiq Chazna\'i, Cul Hamid , Master 
Ghulam Haider, and Abdul Rashid Kardar was no t sitting 
idle. A.R. Kardar . its leading activist. belonged to a landed 
family of Punjab. He went to Bo mbay to learn the technique 
of film making. He did odd j obs as a painter and a Slill 
pho tograph er for unde r· pro ductio n film s. Soon h e 
re turned to Laho re as a committed man with a 101 of 
confidence. Kardar sold hi s share of the family property 
and launched his own production company. United Players, 
perhaps inspired by The United Artists of Charl ie Chaplin , 
Douglas Fairbanks and 01hers in the USA. Kardar and his 
Bhatti Gate fri ends made many sil ent film s. some with 
Hollywood conno tatio ns. others based o n popular local 
stage plays. mostly from Parsi theatre. 
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Kardar's filmography from the silent era includes such 
amusing titles as Mysterious Eagle alias Husn Ka Daku, Brave 
Heart alias Sher Dil and Gadderia Sultan alias Shepherd King. 
He even made a plagiarized version of a well-known 
Rudolph Valentino film, The Son of Sheikh with the local 
title of Wandering Dancer or Awara Raqqas. It was common 
practice then to have two names for a film, a real one, 
mostly in English, and an alias or a.k.a (also known as) in 
Urdu or Hindi. 

In comparison with Bombay, Lahore film production 
remained an unprofitable enterprise. It was rather a 
breeding ground for newcomers who wished to quench 
their thirst for cinema without making a living from it. 
Artistes and technicians who made it good in Lahore were 
invariably attracted to Bombay, which recognized nobody 
better than a successful person. Bombay filmdom, or 
Bollywood as it is now widely known, lured men of 
substance into its fold, enriching itself and causing a brain 
drain at other film centres. Kardar too, ultimately made 
Bombay his permanent home and proved to be an eminent 
film maker known as A.R. Kardar or simply 'Mianji'. His 
filmography runs into a good number of successful hits 
and is remembered even today for Naushad's scintillating 
music in movies such as Sharda, Dulari, Dillagi, Shahjahan 
and Jadoo. 

In 1926, Fatma Begum, a stage and cinema actress, 
achieved great distinction as the first woman director of 
Indian cinema with the silent film Bulbul-e-Paristan. Fatma 
possessed a strong will and vision . She divorced her 
husband when he did not approve of her career on stage 
and film. Her filmography as actress, director, and writer 
includes many notable movies. Fatma also groomed her 
daughters Shahzadi, Sultana, and Zubeida for a career in 
films. All the sisters acted as heroines and of the three 
Zubeida became the best known. 

14 March 1931 will remain as the second most important 
date in the annals of the region's history of cinema. On 
that day Alam Ara, the first full length locally-produced 
talkie film, was released at the Majestic Cinema, in Bombay. 
It was made under the banner of the Imperial Film 
Company owned by Ardeshir Irani and his silent partner, 
Abdul Ali Yusuf Bhai. Though the film was only partly in 
sound, it created a great impact at the box office. The 
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public response was overwhelming and for the first time 
tickets were sold in the black market for as much as twenty 
rupees for a normal seat otherwise worth a few annas. Alam 
Ara a.k.a. The Light of the World had top ranking artistes like 
Master Vithal, Zubeida, Prithivi Raj,Jillo Bai, Yaqub,Jagdish 
Sethi and W.M. Khan in the cast. 

The film had a few songs, sung by the actors themselves 
and recorded at the time of shooting. The concept of play­
back singing, using the voice-over technique, was 
introduced later, after the invention of the optical sound 
recording and playing sound machine which could run in 
sync with the camera. The popularity of a lyrical 
composition, De de khuda ke naam par pyare (Give alms in 
the name of God) went beyond the imagination of any 
analyst. The film's business soared as the melody spread to 
every nook and corner of the country. Though it was 
another five years before the era of silent films ended, the 
song, as a new element in the cinema of the subcontinent, 
had come to stay. 

An interesting legal case surfaced during the production 
of Alam Ara. In the early days of cinema, artistes were 
employed on contractual basis by production houses and 
studios, and were paid monthly salaries, whether they 
worked during the course of the month or not. Master 
Vithal, the hero of the film, was under contract to another 
film company. Ardeshir Irani took it for granted that he 
would be released for Alam Ara. While the film was being 
shot, Master Vithal was sued for violation of contract. Irani 
engaged an eminent Bombay lawyer, Muhammad Ali 
Jinnah, who argued the case brilliantly and won. It was the 
favourable verdict which made Alam Ara possible; an 
adverse ruling would have jeopardized the project 
altogether. 

Alam Ara was closely followed by yet another talkie, Shirin 
Farhad, produced by Madan Theatres of Calcutta. Based on 
the love legend of Persia, it starred Master Nisar and 
Jahanara Kajjan, a popular duo of the time. The script and 
dialogues were penned by Agha Hashar Kashmiri. The film 
had as many as forty-two songs. 

Cinema in the subcontinent developed into a unique 
entity, defying universally accepted classifications of genre 
and norms. Until this day, very few films are made in this 
part of the world without song and dance being an integral 
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part of them, whether they are comedies, tragedies, 
thrillers, suspense or horror films, science fiction, musicals 
or even non-musicals. There are very few exceptions, and 
these are referred to as experimental or art movies by the 
mainstream film trade, which remains sceptical about such 
endeavours. 

It is difficult to comprehend how and why songs were 
thought to be an essential part of the mix right from the 
beginning of the sound era. Hollywood's first musical, The 
]au Singer, may have inspired the trend-but this remains a 
far-fetched possibility. A more conceivable reason could be 
the socio-cultural pattern of a society in which song and 
dance have always been perceived as the finest medium of 
meaningful expression as well as a favoured form of 
recreation. To evaluate and appreciate the cinema of the 
subcontinent, it is imperative to understand its peculhir 
affinity to music; song, and dance in the context of the 
historical framework of the region. 

The performing arts were recognized by the government 
as a means of livelihood and as a source of entertainment 
as far back as the third century BC, during the reign of the 
Maurya Dynasty. Kautiliya Chanikya, the great thinker who 
lived during the reign of Chandragupta Maurya, in his 
famous treatise Artha Sashtra, on the art of governance and 
administration, formulated rules and regulations for the 
progress and protection of people involved in the art of 
music, song, dance, and drama. Under the heading 
'Courtesan' he writes : 

The maintenance from the King's exchequer to be provided 
to the teachers who impart (to courtesans and female slaves 
who live by the stage) the knowledge of the arts of singing, 
playing on musical instruments, reciting, dancing, acting, 
writing, painting, playing on the lute, the flute and the drum, 
reading the thoughts of others, preparing perfumes and 
garlands, entertaining in conversation, shampooing and the 
courtesan 's art. .. and the teachers should train the sons of 
courtesans to be the chief of those who live by the stage and 
also of all types of dancers. Their women who are conversant 
with various kinds of signs and languages, should be employed, 
under the lead of their kinsmen, against the wicked, for spying, 
killing or making them blunder. 
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While the functions and objectives of the various forms 
of the performing arts were well emphasized, performers 
nonetheless, were looked down upon as slaves, and persons 
of lower social status. This attitude prevailed for centuries 
in feudal aristocratic environments and to a certain extent 
still exists in the orthodox section of society. However, 
religious songs, bhajans, and dances in praise of deities and 
high priests or to supplicate the gods for good harvests, 
supremacy over enemies, and fruition of desires, were 
considered virtuous enough to be performed by any class 
of society. In most Hindu families, psalms in praise of gods, 
avatars and others, personified as idols, are taught as a part 
of daily prayers. The legacy of the deity Krishna has had a 
lasting influence on all forms of art, more vividly in films. 
Adored as Kanhaiya, Nand Lal and other names, he 
personifies all that makes a hero out of mortal man: wiie, 
brave, romantic, charming, lover, flautist, supporter of all 
right causes and infallible. The number of songs sung in 
films and ascribed to his particular myth run into 
thousands. 

Buddhism found acceptance all over India in the year 
260 BC when King Ashoka of the Maurya dynasty became a 
devotee of its austere way of life. Gautama Buddha, 
(560 sc-480 sc) was a prince who gave up his birthright 
and instead adopted an ascetic existence for the attainment 
of nirvana or complete peace both within and without-a 
peace that could only be attained through karma. His 
philosophy preaches sharing the pain and suffering of 
others and a belief in the oneness of life. As long as it 
prevailed in the subcontinent, Buddhism broke the barriers 
of high and low in terms of caste, creed, and colour. The 
codes of conduct, versified and narrated in lyrics, appealed 
to a cross-section of society, more so to the poor and the 
deprived. Perhaps the tradition of street singing emerged 
with the Buddhist monks or bhikshus who would roam about 
with their begging bowls, rendering hymns and collecting 
food for themselves and their peers who would be engaged 
in the superior act of meditation. Buddhism left a deep 
and enduring impact on the socio-cultural life of the 
region. Its characteristic spirit of tolerance became 
ingrained in the psyche of common men and women, and 
was instrumental in their later attraction to sufi traditions 
and the Bhakti movement of the twelfth century. 
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From the thirteenth to the nineteenth century, various 
Muslim nationalities, some invaders, others from 
indigenous peoples, controlled and established a vast 
empire, making central India their seat of government. It 
started with the slave dynasty of Qutbuddin Aibak, followed 
by the Khiljis, Tughlaqs, Sayyids, Lodhis and finally the 
Mughals, with a short thirteen-year interlude of rule by the 
Suris in this region. Muslim orthodoxy did not approve of 
dance and music as a form of entertainment, but the rulers 
and the aristocracy managed to hold the orthodox elements 
at bay and patronized musicians, poets, and singers for 
cultural exposition and enjoyment. The number of artistes 
and performers directly employed by various kings ran into 
thousands, including female singers, dancers, and 
entertainers of harems who performed exclusively for the 
royal household. 

Artistes of a high calibre were recognized at the state 
level and rewarded in cash and kind. Emperor Akbar 
formed a council of Nav Ratan or the Nine Jewels of his 
Empire. The council included among others, the 
philosopher-thinker Abul Fazl, the writer and poet Faizi, 
the astute Birbal, and of course Tansen, the great composer 
and innovator of several ragas of classical music. 

However, for the second echelon of aristocracy, namely 
courtiers and tradesmen, there were other areas for 
entertainmenL These were called chaklas, loosely translated 
as beauty bazaars. Situated in selected areas of the city and 
operating only after sunset, these were an early form of 
night clubs. Chakla enclaves were divided in two parts, one 
catered to prostitution and the other was meant for mujra, 
i.e., dance and song repertoires, performed by talented 
singers and dancers possessing good looks and pleasant 
manners. The salient features of the mujra culture were a 
certain savoirfaire: the women were skilled in polite 
discourse and cultivated a coquettish manner with the 
intention to charm. The mujra lured male customers 
belonging to the decadent aristocracy and the landed 
gentry. 

These places accumulated wealth through gratuities and 
became centres for the grooming of singers, dancers, and 
conversationalists. They provided a steady means for a 
sustainable living for composers, musicians, and procurers. 
Poets were pampered and treated as honoured gt1ests at 
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mujra congregations where their ghazals, a form of Urdu/ 
Persian poetry, were set to music and rendered to the 
accompaniment of musical instruments. For young suitors 
and spoilt nawabs, the chakla offered an opportunity for 
emotional and physical expression, a fairy-land of romance 
and courtship with women who embodied their unfulfilled 
dreams, born of a segregated and sexually frustrated 
environment. As the number of visitors to the beauty 
bazaars increased, the chakla culture expanded throughout 
the country. In the fourteenth century, during the reign of 
Allaudin Khilji, a decree was issued whereby these areas 
came under the purview of government officials. The 
Mughal Emperor, Akbar, did not approve of the profession 
as its exploitative elements were undermining the normal 
moral code of society. He shifted its activities away from 
the city, and named the area Shaitanpura or the 'Abode of 
Devils'. However, the impetus of economic activities around 
this place soon linked it again to the mainstream activities 
of the city. In the realm of theatre and cinema, these places 
have been more like a school for performing arts, 
particularly for female artistes. Countless singers, dancers, 
and actresses have grown out of that culture, and the finest 
amongst them have attained fame and honour in the 
country through their artistic skills and achievements. 

The amusements of the aristocracy were far beyond the 
reach of the teeming millions, sweltering in the heat and 
the dust to eke out a miserable living. Throughout history 
they have instinctively cultivated their own art forms for 
the expression of joy, sorrow, gaiety and gloom. A culture 
developed that was of the people, by the people, and for 
the people, and this was categorized as folk culture. Here 
articulation has always been through the spoken word, 
whether in versified passages of religious teachings, in songs 
of harvesting, in tales of the past, or in Nautanki plays and 
puppetry. Ascetics, saints, and sufis approached the people 
through the idiom of folk culture and linked their message 
to it. The influence of Baba Farid, Amir Khusro, Tulsidas, 
Surdas, Kabir, Meera, Guru Nanak, Shah Abdul Latif Bhitai, 
Bulleh Shah, Madhulal Hussain and Sachal Sarmast, 
permeated deeply into the roots of the folk culture of this 
region. The reverence and depth of emotion felt at the 
birth and death anniversaries of saints and sufis is best 
expressed through the dhamal: dance, music, and song 
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compositions based on the works of sufi saints which can 
rightly be considered a part of the legacy of folk culture. 

Thus, when sound came to the subcontinent, the 
question of what to make was not difficult to answer. The 
aesthetic and cultural identity of the people of this region 
can best be depicted through a common heritage of songs, 
music, and dance. Therefore, film, the most powerful 
medium of communication, had to have these ingredients. 

Besides song and dance, comedy is yet another essential 
ingredient of almost every film made in the subcontinent. 
The history of this genre can be traced back to 1896 when 
the Lumier Brothers of France presented a film clip titled 
Watering the Garden. French film makers manifested a 
natural flair for visual humour. At the tum of the twentieth 
century, in the era of the silent movies, they invented 
numerous techniques through trick photography and 
excelled in the genre. Hollywood then took over with the 
tremendous success of Mack Sennett's Keystone Kops series. 
It was blatantly hyperbolic, catastrophic, and replete with 
great chase scenes and surprises. Film-goers of all ages 
thronged cinemas to watch the illogical world of this visual 
jugglery. 

Charlie Chaplin, the greatest of all comedians and the 
most popular that the world has ever known, was one of 
the members of the Kops team. He later developed his 
own indigenous style by creating and playing the legendary 
character of the tramp. Chaplin's silent movies were 
understood equally well even in China. However, with the 
coming of sound, comedy was re-shaped into verbal 
humour and became localized. The talkies of this genre 
could now draw upon the humour in literature, theatre, 
radio and in folk culture, while also using the experience 
gained in the era of silent films. 

In the cinema of the subcontinent, a comedian was 
introduced as a side-kick, a companion of the hero to 
provide comic relief in interludes between dramatic scenes. 
Although his role may not necessarily be part of the main 
plot, nonetheless for comic relief it has been mandatory to 
have one, and at times even two comedians in every film. 
In the realm of comedy, Yakub, V.H. Desai, Budhoo Advani, 
Dixit, Gope, Charlie, Ghori, Ali Gaaja, Agha, and Mukri 
were well-known full-timers in the pre-Partition era. Most 
of them had a peculiar physique, some short, others tall, 
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one fat, another lean; none could be descdbed as 
handsome in a classic sense. 

The advent of sound gave a new lease of life to film 
production in the northern region. Perhaps it was the 
c ultural dominance o f Lahore in contrast with rhe 
technological advancement of Bombay that brought about 
this change. In the silent era, physical action, mime, magic, 
and slapstick were the prime ingredients used by movie 
makers. For a talkie movie, a well-written story, dialogues, 
lyrics, and music assumed a new and indispensable 
dimension . 

Calcutta and Madras being nbn-Hindi/Urdu provinces, 
turned to their own regional literature; but Bombay, a 
cosmopolitan city, catering to the needs ofa hybrid majority 
of Hindi and Urdu-speaking film audiences, looked towards 
UP and the Northern provinces for their rich heritage of 
folk culture. It was no co incidence that most artistes, 
directors, writers, poets, singers, and musicians in the post­
talkie period of Bombay, were not natives of Maharashtra. 

The first talkie of the Punjab was Heer Ranjha and it 
came within a year and a half of Alam Ara. It was produced 
under the banner of a newly-formed studio called Play Art 
Photo Tone, owned by Hakim Ram Parshad, the proprietor 
of the Capital Theatre (later Ranjit Cinema) in Lahore. 
Kardar directed the film in the Urdu language, casting 
Anwera Begum and Rafiq Chaznavi (the flamboyant actor 
and music composer), in the main lead, with M. Ismail, 
Lala Yakub, and Walayat Begum also in the cast. The 
heroine and hero got married and are the mate rnal 
grandparents of Salma Agha, the glamorous singer-actress 
who ac hieved the distinction of acting in both Indian and 
Pakistani fi lms during the late eighties. 

In 1935, the first Punjabi language film Sheila a.k.a. Pind 
di Kuri was produced, not in Labor<; but in Calcutta, due to 
the herculean efforts of one man, K.D. Mehra. Lahore 
producers were reluctant to support the project because of 
the popularity of Urdu and Hindi pictures. However, Seth 
Sukh Lal Kirnani of Calcutta was persuaded by Mehra to 
allocate a budget of Rs 25,000 for the film. It earned many 
times more from the Punjab circuit alone. T his film also 
has the distinction of having introduced Noorjahan as a 
child star in a minor role. 

Balo. mother of Pakislan's fint 
supcntar actrus Sabiha Khanum, 
was an actress from pre-Partition 
Punjab. 
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La ho re talki e p roduct ions found easy access to th e 
ma ins trea m di srributi o n m a rke t and a ttracted m any 
en trepreneurs, includi ng a rich Lahorite, Dr Daulat Ram, 
who invested in a film studio at Musli m Town. He made 
three films: Sacred Ga nges and Suhag Din directed by lmtiaz 
Ali Taj and also S11 rag ki &erhi. Though commercia lly none 
of th em made any impact, th e last one served as a debu1 
fo r Ghulam Haide r who was the film 's music d irector. In 
1he years to come, the maestro brought a refreshin g change 
in the pre\'ailing pa radigm of film music by infusing folk 
rhyth ms through perc ussion instrumen ts like th e dlwlak e tc. 
He will be mostly re membered howeve r, fo r his unerring 
'ear· fo r talent. Noo rjahan , Shamshad Begum , and Lata 
Mangeshkar , all the three divas of the subcontinent, were 
really launched onto the ir re markable careers by th is 
legendary music direc tor. He a lso ga\·e th e \•ersati lc singer, 
Mohammad Rafi , a maj or break in Hindi films. If sciem ists 
and explorers d esen •e awards fo r discoveries th at benefit 
th e world, by the same token . Ghulam Haider should be 
honoured posthumously for th e immense pleasure and the 
sheer j oy tha t these crooners ha\'e brought to more than 
one billio n people th rough the ir songs in the last sixty 
years. 

While Dr Daulat Ram was making sound films, two o ther 
cineasts, Roshan Lal Shorey and Dalsukh Pancho li , were 
planning to make talkies in Lahore . R.L Shorey started his 
caree r in the pho to litho departme n1 of the Military Staff 
College, Quctta. Fro m th e re he wen1 to th e USA for 
tra ining in photography. O n hi s re turn , he settled in 
Lahore and founded Kamla Mo\'ie to ne in 1924. During the 
e ra of silen l mO\~cs, his film work was mostly sponsored by 
th e governm ent of British India. With the advent of sound 
he mrned towards fea ture production and made his fi rst 
film Radhe ShJam based o n Hi ndu myth ology. Later his 
Querta-bo rn son , Roop Kisho re, be tte r known as Roop. K. 
Sho rey. expan ded th e family en terprise and ana incd th e 
slams of a movie mogul. Some of his we ll-remembered films 
made in pre-Partiti on Laho re are Maj1111 ( 1935), Dullt1 Bhalti 
( 1940). and th e Punjabi blockbus1er o f 1943, Mrmgti wi rh 
an a ll Lahorite cast of Mu mtaz Shant i. Masud Pe rvaiz, 
Majnoon. an d Manorma. Sho rey mignued to Bombay afrer 
Partitio n in 1947 lea\•ing behi nd his Shon:y Studios, which 

o;,;,;,,, by Google Original from 
UNIVERSITY OF MICHIGAN 



CINEMA BEFORE PARTIT ION 

was burnt down by a mob. ln Bombay, he made many films 
wi th his actress wife Meena. Ek Thi Larki, released in 195 1, 
co-starring Motilal and the J ohar-Majnoon team, was a 
hil arious blockbuster. Its popular song Lam lappa ea rned 
Meena Shorey the tide of the 'Lara Jappa girl' . 

The other cineast, Dalsukh M. Pancholi (1906-59). was 
born in Karachi . Dalsukh stud ied script-writing a nd 
cinematography at New York. He expanded the film 
distribution network started by his father during the First 
World War and became the la rgest impo rter of American 
motio n pictures in no rthern and western India. His 
distribution firm, Empire Talkies, was established in Lahore 
in 193 1. Pancholi entered the fie ld cautiously, by first 
h andling documentary films. His early work also includes 
cover.i.ge of the Karachi Congress Session of 1931 . His first 
fea ture was a Punjabi film Cul Bakavli, released in 1938. It 
m arked the debut of child star Noorjahan as a singer in 
fi lms. One of the cwo compositions of Ghulam Haider , Shala 
J awm1ia, was cheered all over Punjab and earned a name 
for its singer. 

Panc holi a lso offered Shau kat H ussain Rizvi h is 
d irectorial debut in Khtmdan. It was, accordi ng to the local 
cinema genre, a Muslim social film. Noorjaha n and Pran 
Krishna were paired in th is film as heroine and hero. In 
post-independence Bombay, Pran dropped Krishna from 
his name and had a long and high ly successfu l career 
playi ng the villain and la ter doing several memorable 
character roles. Khmultm. featured some of Ch ulam Haider's 
refreshi ng tunes sung in the melodious \•oice of Noorjahan. 
Pa11chhi jaa, Tu kmm si bt1dli me mere chand hey aaja and Meri 
ammi ka raj bhala became popular a ll over India. The film 
broke all previous collect io n records for Urdu film s. 
Noorjahan and Shaukat Hussain wen t lO Bo mbay to pursue 
h igher ambitions and soon go t married there. T hrough 
the Hindi-Urdu productions of Panchol i Art Pictures, 
Lah ore cinema penetrated the counur-wide distribution 
ne 1work. 

The success of Pancholi·s films can be mainly attributed 
to the enchanting musical score of Chulam Haider. The 
team worked well through five fi lms but then Pancholi 
broke aw-.:ty from the maestro. Of Pancholi ·s five latter films. 
none dicked at the box office. Pancholi fled to Bombay 
when com mun al ri ots erupted in mos t parts of the 

Af1er Panilion, Pr.111 Krishna 
bcc;unc one or Indian dncma·s 
lcadingvillaim. 

Roop K. Shore)". cinematographer , 
editor, and producer of Kamala 
Movic1011c. Lahore who migrdted 10 
Bombay after Par1itio 11 where ht• 
cs1ablishcd Shorey Films in 1948 
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subcontinent at the time of independence. He left his 
studios in the custody of his legal adviser, Deewan Sardari 
Lal. According to some, Pancholi was frightened away by 
his caretaker who wanted to grab everything for himself. 
Whatever the truth may be, the fact remains that Deewan 
Sardari Lal, after producing Teri Yaad, Pakistan's first film 
in 1948 and releasing Ghalat Fehmi in 1949, could not hold 
the reins any longer. Pancholi's studios were declared 
evacuee property and the one on Upper Mall Road was 
allotted to Malika Pukhraj. Sardari Lal too, left Lahore as a 
sad man. He migrated to India in 1956. His son, Ram Dayal, 
entered Bollywood and produced some good films. 

In multi-linguistic India, Hindi-Urdu cinema developed 
very rapidly as these languages were spoken and understood 
by a vast majority of people, among both the masses and 
the elite. The ten years between 1935 to 1945 were a period 
of revolutionary ideas and inspiration. Emancipation was 
in the offing, people wanted freedom from colonial rule 
and a respite from the domination of nawabs, rajas, and 
feudal lords. In the realm of the performing arts, the main 
objective shifted from commercial exploitation to 
ideological incitement. Besides New Theatres and Madan 
Theatres of Calcutta, production houses like Himansu Rai 
and Devika Rani's Bombay Talkies, Sohrab Modi's Minerva, 
Rangit, Sagar, National Film Corporation, Prabhat, 
Mehboob Pictures, and V. Shantaram's Rajkamal 
Kalamandir etc. presented films that, by today's standards, 
would be classified in the genre of 'art movies'. The 
commercial success of those films, shows that a large 
number of movie-goers preferred stories dealing with social 
issues. These were punctuated with songs and some 
moments of comic relief for entertainment. 

The Bombay film world of that period, unlike Bal 
Thackeray' s Mumbai of today, portrayed a truly 
cosmopolitan culture where differences of ethnicity and 
religion did not matter. Most people had a secular outlook 
on life and in their work ethics. Religion was a matter of 
personal belief. In the film world, festivals of every religion 
were celebrated by most artistes and technicians, sharing 
joy and gaiety as called for by the occasion. Furthermore, 
the film trade thrived on clientele and viewership from 
every walk of life. It offered a unique platform for the 
integration of all cultures, wherein rich and poor could 
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share the joy of watching the same programme without 
undermining their social and ecomomic status. For this 
reason alone, films transcended the barriers of caste and 
creed, avoiding controversies of a religious nature. 

Some companies did produce films on divine themes for 
a select audience, portraying their spiritual sensibilities 
without hurting the feelings of other groups. Mainstream 
film makers, however, took the Partition of the 
st1bcontinent as a political settlement that would not disrupt 
the common heritage of culture, art, literature, mu~ic, and 
films. They thought that under the new set-up, two separate 
administrative units would emerge, of which one would be 
governed by the Congress in India and the other by the 
Muslim League in Pakistan; and that once the riots and the 
social upheavals subsided, the flow of people, trade, 
commerce, and cultural activities would resume as before. 
Many film people crossed the border and travelled from 
Bombay to Lahore with this notion. It came as no surprise 
that the first Pakistani film Teri Y aad, released in 1948, was 
made by the joint efforts of the champions of this secular 
film culture. 
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Har ek maqam se aagay gm.ar giya mah+no 
Kamal kislw muyasur hua he be tag-<Hiou 

Iqbal 

The new moon has moved beyond all obstacles, 
Who can achieve excellence without endeavour. 

conomically and socially Pakistan is a heterogeneous 
community, a conglomeration of tribal, feudal, and 
urban values that occasionally interact, but otherwise 

each sustains itself within its own sphere of influence. This 
multicoloured society is enriched by a common historical 
and geographical background that dates back to two and a 
half millenia before Christ; yet its political sovereignty, 
confirmed only half a century ago, is expressed through 
orthodox ideology, displaying interesting paradoxical 
characteristics. The masses however, have always been 
prone to the tolerant and unbiased sufi traditions rather 
than the strict fundamentalist outlook of the puritans. 

Linguistically, each of its fot1r provinces (five to begin 
with; in 1971 East Pakistan became the independent state 
of Bangladesh) has its own distinct features with Punjabi, 
Sindhi , Pushto, Balochi and Seraiki as the five major 
developed langt1ages, embellished with poetry and 
literature. But circumsta11ces and political expediency 
adjudged English, a legacy of the colonial British Raj, as 
the official language, and Urdu, a symbol of Muslim 
identity, as the national or link-language. Neither the 
official nor the national language is the mother tongue of 
the vast majority of inhabitants. 

Prior to the division of India, the region from Peshawar 
t<' Patna along with Delhi, Haryana, and Punjab was known 
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as th e 'norlhern le rrilory' in film distributio n circles. The 
area comprising East and West Pakistan had a populatio n 
o f seven ty million , with the more urbanized western wing 
having a larger cinema ne twork. Mosl cinema houses we re 
in cities and 1own ships where Urdu was lhe main language 
of communication between different communities. In 1946, 
a year before Partition , a ltogether 144 film s were re leased 
in the region which later became Pakistan . Of th ese 144 
fi lms 107 were fro m Bombay, twenty-four from the UK and 
USA, four fro m Calcu1ta and on ly nine were produced in 
Laho re. Since th e indigenous Pakistani film industry was 
too small to cope with 1he demand of local thealres, the 
p reva iling film exh ibi tion pattern continued in the post­
indepcndence period as well. However, social slrife and 
personal hazards forced many well-established Hindu and 
Sikh film distributors to nee Pakistan somewhat hurriedly. 
Major distributors, expecting to return o n no rmalizatio n 
of conditio ns, left their business, in the hands of employees 
or mino r associa tes. 

Unrestricled imports of Indian films kept ci nema houses 
run ning, thereby providing a big chunk of business for 
Bombay produce rs and the ir local dislributors such as Eid 
Mo hammad , Agha G.A. Gul ,J.C. Anand , Nisar Murad , Bari 
Malik and o thers. As expected, the distributo rs' lo bby of 
Indian films soon clashed with th e film makers who had 
migrated from India and were s1riving hard to finan ce lhe ir 
productions. Norm ally, film distributors undenvrite a good 
pan of the p roductio n budge t; but for the im porters of 
Indian film s. this meant risk ing the ir own busi ness besides 
arm oying the ir principals in Bombay. For the film makers 
the o nly course of ac1io11 was to asse rt th em seh•es by 
persuadi ng the gove rnme nt to impose som e so rt of 
restrictio n on Indian imports. Howe\•er, the timin g was not 
quite propitious for this pa rticula r lobby. The Press, which 
was ge tting advertising revenues fro m Indian films. gave 
lukewarm suppon to th e ir cause. Some Urdu papers did 
try to help but made little progress. The finan cial powe r of 
the dis1ribu tors was fe lt everywhere . W. Z. Ahmed , in a 
rece nt in1e rview for this book, recall ed an episode from 
th is tug o f war in 1949: 
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W.Z. Ahmed. director of !IC\'er .. J 

blockbus•er mo\•ics including 
Roohi. lhe first fil m to he harmed h)' 
the Film Censor Board of 
Pakistan . 
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she appeared as a heroine in 1he 

co11111ry'searly fil ms. 

24 

Fi lm people who migrated fro m Ind ia needed go\"ernmc111 
support and proteciion . A meeti ng was called by go\"ern mcnt 
offi cials IO which thn:e fil m makers and twc h·e d istriblllors of 
India n fil ms were im1ted . T here we impressed upo n the 
officials that to ch.·..-c lop local cinema, Indian fil ms should be 
banned fo r fi ,·c years. 

The distributors' lobby d id not like the idea and me t the 
designated Federal Min ister fo r Ind ustries, Sardar Abdur 
Rab Nishtar, to plead against such a decisio n which , if 
implemented by the governmen t. would render thousands 
o r people j obless. Accord ing 10 Ah med , when Sardar 
Nishtar took O\'Cr the Ministry o r Industries. his Ministry 
issued an amusing no tifi ca ti o n sta ting, ' In pri ncip le 
Muslims sho uld not ge t in\'o lved in film making. Being the 
work of lust and lu re, it shou ld be left to the infidels'. The 
infidels we re happy to have thei r films shown to beli e,·e rs 
and the d istributors' lo bby was relieved. 

A la rge numbe r o f film people fro m Bo mbay a nd 
Cakuua migra ted to Pakistan, some immedia tely afte r 
Partitio n and o thers at a later stage. They made Lahore, 
the on ly ci ty actively invoh·ed in film making, their ho me. 
Pro mine nt amo ngst the fir st ba tch o r mig rants we re 
producers and direc tors like Nazir, Daud Chand , Zahoor 
Raja, Shaukat Hussa in Rizvi, W. Z. Ahmed , Sibtain Fazli, 
Munshi Oil , Luqman , and Attaullah Shah Hashmi. Stars 
from the silve r screen included Noorjahan , Swaran la ta. 
Shamim Bano, Khmsh id , Ragn i, Charlie, Himaliyawala, 
M. Ismail, Shahnawaz, Ajmal, Chulam Mohammad , Santosh 
Kumar, and Nasir Khan. Music composers of the calibre o r 
Chulam Haider, Feroz Nizami , Rash id Attre and Khursh id 
Anwer: writers and lyricists of the likes o r Saadat Hasan 
Man to, Nazir Ajmeri ,Tanvir Naqvi, and Arsh Lakhnavi; and 
a number or be tte r kn own techn icians includi ng Bhay.tj i A. 
Hameed , Pyare Khan , Murtaza jilani, A. Z. Baig and C.C.C. 
Mandody opted fo r Pakistan . It had been reported that 
Mehboob Khan and A. R. Kardar also paid short '~sits to 
asce rta in the sta te o r affai rs and returned to India after 
setting up their distributi on offi ces here. 

Some talented people like Hakim Ah med Shuja, Imtiaz 
Ali Taj , Qateel Shifa i, Baba Alam Siaposh . Shatir C haznavi, 
Deewan Sardari Lal, Asha Posley, Baby Akhtari and others 
were already in La hore. Most or them were recognized 

Original from 
UNIVERSITY OF MICH~AN 



l947-S6: A DECADE Of ENDURANCE 

peop le of letters and of th e theatre. Exce pt for Sardari Lal, 
the custodian of Pancholi Studios, the re was h ardly anyone 
left to ini tiate a film project. The onus of re invigorati ng 
the film mo\·ement fe ll on the shoulders of those who cam e 
from auoss the border. 

W.Z. Ahmed, Naz ir, Sibtain Fazli and Shauka t Hussai n 
had their own production houses in Ind ia. Ahmed was the 
owner-producer of Shal imar Studios at Pune and became 
well-known through Eik Rnat, starring Prithvi raj Kapoor and 
a new find, in troduced as the ·mysterio us Nina' in a 
count.l)·-wide publicity campaign. The fem me fat.a le, in fact, 
was an ordinary ho usewife who , after the success of the 
film, le ft her h usband Mo hsin Abdu ll ah and married 
W.Z. Ah med. Abdull ah was the cider brother of Ren uka Nina 
Devi. a well-known artiste of the early forties (she co-starred 
wilh Ashok Kumar in N<1)'a Sansar ). In Pakistan she acted 
in many popular televisio n plays and serials under her real 
name , Begum Khu rshid Mirza . W.Z. Ahmed 's first wife 
Safia , an enl ighten ed woman , was the da ughter of Sir 
Ghulam H ussai n Hidaya tull ah , the first Chief Minister of 
Sindh in the post-Partition era. 

Ahmed a lso made the first Indian adaptation of T homas 
Hardy's Tels of the d 'Urberoilks titled Ma11 Ki } eel, starring 
Nina and Shyam, a tall and handsome film actor known for 
his liber.i.1 views and lifestyle. Shyam h ad an impressive 
number of films to his c redit. During h is bri ef career he 
was pai red wi th seve ral heroines such as Nasi m (Queen 
Noorjahan ofSohrab Modi' s Pukar) and the famous ac tress­
cu m-singer Suraiya (of Kardar's Dillagi fame). Shyain died 
young when he fe ll fro m horseback during the fi lming of 
Shabistan. His daughter Sahira Kazmi is a highly talented 
pro ducer who h as made sever.ii te leplays and serials for 
Pakistan Te le\•ision Co rpo r.i. tion . 

Ahmed 's M rm ki j eet had the distinction of havi ng its 
lyrics penned by the renown ed revolutio nary Ind ian poet . 

J osh Ma li habad i. T he fil m had man)' touching songs like 
Mlln lm ht!)' ghnbrae, besid es the most titi llati ng song of iL~ 
time Merejubt111 ka dekho ubhar. Ahmed's fi lmography of the 
Pune era includes Prnn Sangeet and 1Heern Bai. 

T he Regal Cinema in Lahore was allo tted to Ahmed. He 
m ade on ly two fil ms, Roohi and \Vm/nh. The former made 
history as the fi rst movie to be banned by the Pakistan Fil m 
Censor Board for conta ining fea tu res that co uld ex po und Shyam 
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Shaukat Hussain Ril\i , the film 
maker who opted for Pakistan 
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career in Bombay. This picture is 
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socialist ideolOb"}'· It was odd tha t in a newly-fo rmed state, 
rccenliy liberated from colonial rule. communism as a 
political movement was portrayed as anti-re ligion and 
therefore agains1 Islam. The Communis1 Party was soon to 
be banned in Paki stan and remained so for almost three 
d ecades. The main role of the film censor was to curb any 
theme that projec ted pove rty-rela ted issues in the contex t 
of class distinctio n . Film financiers, mostly apoli tical, did 
no t dare to wa nder into anything tha t risked their capita l. 
Such a policy gave birth to a kind of se lf-censorship, a 
detrime ntal facto r in the growth of a paralle l cinema 
cul ture. 

Another s1alwart. Shaukat Hussain Rizvi, h ad wider 
exposure to the film centres in India. In the earl)' thirties, 
he started his career as an assistant proj ectio nist in Calcutta 
and gradually taugh t himself enough to get a job in the 
editing d e pa rtmen t o f Madan Theat re s. Unde r the 
apprenti cesh ip o f Ezra Mir, young Rizvi delved into the 
techn ique of film-making. Mir (circa 1 90~93) was born 
Edwin Myers in a J ewish family o f Calcutta. Unlike others, 
Mir would share his knowledge with young assistants who 
showed promise. He was the first Indian to visit America to 
study the motion picture industry of Ho llywood. On his 
re turn to Ind ia, Mir joined Ardeshi r Irani and edited A lam 
Ara, the fi rst sound film of lhe subcontinent. He was also 
one o f lhe first people to make documentaries in India. 

In Calcutta, Rizvi got a chance to edit a song for the 
Laho re productio n of Pancholi Arts" Kh<lumchi, starring 
Ramola and M. Ismail. The film was based on a Tolstoy 
story bu1 had the usual fa re of song and dance. Rizvi came 
up with a chorus, Sawan kt 1wumr hain, filmed around a 
group of girls cycl ing through a park. His edi ting created a 
now of moveme nt that was quite unconventional for a 
Lahore production of th at ti me. It became an instant hit. 
Rizvi was then asked to direct Khandm1 by Dalsukh Pancholi. 
Besides being a great commercial success, the film brought 
a precious reward o f love for him in the person of 
Noorjahan , the heroine of his film . As a he roine-director 
team after their marriage, they made many notable films, 
including Zeenat and J ugnu. The latter p roved to be a 
landmark fo r Dilip Kumar, the thespian who epitomized 
the art of realistic acting. Dilip Kumar revoh ed against the 
theatrical ambience in Ind ian cinema. 
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Director Sibtain Fazl i who in 
l\ombay earned a name for Qaidi. 

Fazli produced Atmkh Kn Nasha and 
Dapattn. 
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Ri zvi, a master craftsman ra th e r than a c reati\'e genius, 
was keen to have a well-equipped studio before going into 
film produc tion . His ea rly d ays in th e e mcr-gi ng film 
industry of Pakistan were spent in pursuit of this ambition. 
which ultimately took shape when he was a llo tted the burnt­
down Shorey studio. The diva and the direc1or were 
separ.u ed in the mid-liflies afle r a scandal that also ruined 
the career of th e Pakistan National Cricket team's hugely 
talented open ing batsman. Nazar Muhammed. In Pakistan , 
Rizvi and Noorjahan were associated o nly in two ventures, 
ChrmW<l)' and Gul11nr. Yea rs ]al.er, when Rizvi produced and 
directed J an+Bahar, he got hi s ex-wife to lend he r voice to 
the heroine of th e film Mussarrat Nazir. This was th e first 
movie to have Noorjahan , as a playback singer. Until th en 
Noorjahan, th e anress, had been th e only bene ficiary of 
Noo rjah an, th e si nger. 

Sibta in Fazli (191 4-85 ) . a we ll established fi lm director 
and scriptwriter also gravitated towards Lahore. Born in a 
family of Kh an Bahadurs (a title confe rred by 1he British 
govern m ent) Sibtain , alo ng with his brother Hasnain. 
en te red the film world of Calcutta in 1933. Initially he 
assisted directors wh o were not well-versed with the Hindi­
Urdu language. Soon his film sense led him to script­
writing. His sc reenplays for Qaidi and Chitm lekJu1 brought 
him recognition a nd h e was commissio ned to d irec t 
Chom11gi. He went to Bombay to direct / smnt, a successful 
Muslim social subject mm•ie . Mehntli, sta rrin g Nargis, was 
his last project in Bombay. His films after Partition were 
Dopattn, A11kh Ka Naslw and Do TaSWt'erain. After ge tting the 
ownership of Ritz ci nema which had been declared evacuee 
property. he turned his attentio n to th e exhibitio n of films 
rather than their produc1io n. 

The renowned film makers who opted for Pakistan were 
used to working with a substantial budget in well-managed 
stud ios and with a st..r-s tudded cast. In Lahore. th e ir 
di lemma was not o nly confined to adj ustin g to a new 
envi ronment lacking tec hnical and o rganization al faciliti es. 
bu1 extended to creating a film using limited funds. Perhaps 
they did 1101 want to associate th e ir names and reputation 
with such produc tio ns and developed a nonchahmt attitude 
towards films. None the less, the ir past glOI)' d id help them 
to secure a sound financial positio n 1hrough allo tmenL~ in 
the new state . 
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In this contex t, the most efficient and ve rsatile man who 
stood apart from the rest, was actor-director-producer. 
Nazi r. He had been associated with numernus Bollpvood 
box-office hits in the decade precedin g indepe ndence. 
Nazir, a long with his star wife Swaranlata, of Laila Majnu 
a nd \Vamiq A:m fame, made Pakistan their permane nt 
ho me. 

Naz ir was born in Lahore at the turn of the twentieth 
ccntUI)' and was one o f the Bhatt i Cate group o f yo ung 
ci n e ma ent husias ts who were g reat ly influenced by 
A. R. K.ardar. He used to act in Kardar's early silent films. 
from Laho re he followed his mentor to Calcutta and was 
ca~t in his fi rst m;Uor role as Clwrwk)'a in a film based 0 11 a 
stage pla)' set in the reign of Chandragupta Maurya. Later, 
Ezra Mir cast him in Zarina, a con troversial soc ial Muslim 
subject film which featured a number of scenes of physical 
intimacy. These created an uproar in the orthodox sectio n 
of the city, fo rcing Ezra Mir and Nazir to shift to Bombay. 
Aft er playing his last character role in Ka rdar's Baghlxm, 
Nazir became a ' hero' in his own right and acted in many 
films as the male lead to stars of the thirties and forties. 
n ame ly Yasmeen , Madhuri , Guiab, Khurshid, Shobhna 
Samarath, Sitara, and Noorjahan. Later he founded his own 
company, Hind Pictures, and produced notable films such 
as &1/ma, Lnila Majn11, Abida, and Wamiq Atm. He had a 
close liaison with his co-star of many films. Sitara Devi. a 
classical dancer and a well-known cinema actress of her 
time. He made Lt1ila Maj1111 playing the male lead opposi te 
Swaranlata. The fi lm, an Arabian lm·e legend , gave rise to a 
rea l life romance off the screen as well. Swaranlata and 
Nazir got married and were inseparable till Nazir 's death 
in 1983. The couple had already made their mark on the 
growth of the infant film industl"}' of Pakistan lo ng before 
this sad event. 

In the early days of Pakistan, its leadership encountered 
the formidable task· of establishing a go\'c rnabl e se t-up in a 
countl"}' afflic ted with soc ia l, pol it ical and economical 
turmoi l. furthermo re, the unforeseen migration of millions 
of distressed people created chaos a t eve1)' le\'el of life, 
incapacita ting the existing machinery o f administration . 
The o nly redeeming feature was the O\·crwhclming suppo rt, 
bo th in cash and kind , re ndered by th e indigenous 
popula tion to heal the wounds o f the suffe rin g soul s who 

Nazir, ach.'ii, dircc1cd and 
produced films both before and 
aflcr l'ar1i1ion. 

A ponrait o f Swa r,mlat;• as she 
appeared in Nazir 's first film in 
Pakista n Sar/ulw i 

Original from 
UNIVERSITY OF MICHIGAN 

29 



PAKISTAN CINEMA 1947- 1997 

Nasir Khan . Oilip Kumar·s younger 
b rother. played the lead ro le in 

Tn; )'and. 

Sy1·d At:mlbh Shah lfashmi, 
known as Sh :thji. proclucccl manr 

box.ollicc hilll with his rricnd 
Khalid Khurshid. 

JO 

had left their ancestral ho mes to stan a new chapter in the 
land of the ir aspirations. The will to sun~ve is the most 
potent force within every being. Soon the acth~ties of daily 
life began to fill the void crea ted by th e holocaust of 
communal riots and bloodshed. People picked up the 
pieces from the debris of the de\~dstat.ed edifice and slowly 
and sure ly built a new infrastructu re from the ruin s. 

On 2 September 1948. Pakistan 's first film Teri Yaadwas 
released at a ' B' rated theatre in Lahore. Pancholi Studios' 
stro ngman, Dccwan Sa rdari Lal. produced it under the 
banner of Deewan Pictures. Directed by Daud Chand of 
Calcutta. it had Nasir Khan. Dilip Kumar's younger brother, 
in the male lead. Asha Posley, Lal' s heartthrob. was th e 
heroine while veteran actors Shakir, Ghu lam Mohammed, 
and Sho la were cast in supporting roles. The story \•r.ts about 
a Hindu family and was more in keeping wi th the fi lms 
made in Bombay. For young Urd u poet. Qatecl Shifai . 
writ ing songs for the film was an experience that wo uld 
change his life . Today, after half a century•. he remains the 
most prolific and imaginative lyricist of Pakistan and he 
also makes frequent trips to Mumbai 10 write lyrics for 
movies produced in Bollywood . 

The ma iden \'e nture of the newl y-fo rmed count ry 
premiered without any pomp 01· show of anr kind . At th at 
pe riod ofh ist.ory both the go\'ernmcnt of Pakistan , il~ Press. 
and its peo ple were more concerned about the health of 
th e father of the natio n . Quaid-i-Azam Muhammad Ali 
Jinnah was convalesci n~ at the remote hill resol"l of Ziamt 
and the re was a lot of co njecmre about th e real state of his 
health. Under such circ umstances nei ther the government 
nor the Pn:ss conside red the release of Tf't"i Yam/ a matte r 
of an)' importance. 

Th e film was co n sig ned to obli vion when o n 
11 September 19-18. a week afte r its re lease, the news of th e 
death of th e Q uaid-i-Azam shocked the natio n . \Vhil e 
people mo urned the passing of the ir great leader, th e 
producer of the film suffered twice as much . Wanting in 
picture and sound quality, th e film did not im press critics, 
and flopped badl y. So both from a hi storica l and a 
commercia l standpoint . Teri Yaad satisfied nobod)' except 
the local distributors of films produced in Bombay. 

In th e world o f films fai lu re is left be hind and forgouen . 
Box-office success is its only a im and is talked about and 
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cherished. Whereas only one film was made in 1948, the 
following year saw six more Pakistani films of which five 
again failed to click. One of these was Deewan Sardari 
Lal's Shahida, Nasir Khan 's second film in which he starred 
with Shamim, best remembered for her role in Kishore 
Sahu's family drama Sindoor. Disheartened, Nasir found it 
hard to support himself and sought help from his brother 
Yusuf Khan, alias Dilip Kumar, the emerging matinee idol 
of Indian cinema. Under the banner of Best Pictures, Nasir 
Khan distributed four films from Bombay, including Mela, 
a Nargis-Dilip blockbuster by film maker S.U. Sunny, 
featuring some of Naushad 's most enchanting musical 
compositions. Overwhelmed by his sudden wealth Nasir 
then became involved in a love affair with a woman 
belonging to a feudal Punjabi family. As a result of this 
imbroglio he had to leave the country. He returned to 
Bombay, but not before having his name recorded in the 
history of Pakistani cinema as the hero of its maiden film. 

In 1949, Nazir and Swaranlata made their first Pakistani 
venture, Sachchai, at their dilapidated studios, with 
equipment that would have been more valuable as museum 
artifacts. The film, lacking in quality, got a poor response 
at the box office. This did not deter Nazir. He embarked 
on a second project, Pheray, the first Punjabi film of 
Pakistan, made with a meagre 65,000 rupees. It was 
completed within a record time of six weeks. Pheray proved 
to be a big money-maker even in competition with the 
films produced in Bombay. It found its place in the archives 
of our national film industry as the first Pakistani movie to 
have celebrated its silver jubilee (a movie that has had a 
twenty-five week run is considered to have made it to its 
silver jubilee). 

The story of Pheray was based on Nazir and Noorjahan 's 
Hindi film Gaon ki Gori. But the success of the film was 
mainly attributed to its Punjabi songs, written and 
composed by Baba Chishti, an austere musician and lyricist 
of the folk music genre. It is said that for Pheray, he wrote, 
composed and recorded seven songs in just one day, all of 
which became very popttlar. 

Nazir acted in, directed and produced dozens of films. 
Cinema for him was a passion, the very source of his being. 
While his contemporaries were busy claiming evacuee 
properties and acquiring allotments of land, theatres and 
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studios, he remained engrossed in film making for he was 
not inte rested in any other activity. In later years he 
concentra ted more on production, and found new heroes 
to act opposite Swaranlata. His own performances in films 
like Ha meeda and Na11kar were emulated by artistes of the 
following generation. If e\·e r statues of the pioneers of local 
cinema are erected here, the first shou ld be of Nazir and 
Swaranlata, the lead ing pair of the Pakistan film industry. 

On all counts Anwar Kamal Pasha was the first 
indigenous film make r of Pakistan. His father Hakim 
Ahmed Sht~a. was a well-known writer who also penned 
s tories for fi lms. After his formal education, Pasha 
methodically approached the realm of cinema. getting 
exposure to the studio environment by assisting Luqman 
on the sets of Shahida. Though confident, he was cautious, 
and had Murtazaj ilani as co-director of his maiden venture, 
Do An.soo, made in 1949. Hakim Sh1~a·s story about the 
decadence of aristocracy would have been better suited 
against a Lucknow or Oudh background; nonetheless it 
worked well here , since the locale was not very well­
identified. The cast, comprising veterans like Shahnaw:u, 
Ajmal, and HimaliyawaHa, was supported by Shamim and 
up-and-co ming artistes Allaudin, Asif Jah, Santosh Kumar, 
and Gulshan Ara. A new find , Sabiha was the mainstay of 
the film . Crisply directed , the film holds the viewer's 
attention even today with its smooth flow of editing . 
However, the fact that it was made on a shoestring budget 
is e\~dent from the simple two dimensional set designs. 

The story unfolds straightway with the dilemma of a spoilt 
and prodigal nawab, played competently by Himaliyawala, 
who has one daughter born to his mistress, a resident of 
the local brothel, and one to his legally wedded wife. Two 
daughters bring twofold woes as the title of the film implies. 
His family pride is at stake with the prospect of his daughter 
g rowing up in a brothel, and lacking the means to buy 
custody of the child, he makes a desperate attempt to run 
away with her but ends up killing the father-cum-procurer 
of h is mistress. His fate is fourteen years in prison but the 
real brunt is home by 1tie wife and daughter who are left 
without a roof over their heads. Bakhshu Baba. a loyal and 
faithful servant, comes to thei r rescue. He takes them to 
his \~llage where they start a new life. T he wife declares her 
husband dead in ordt:r to spare her daughter from this 

Anwar Kamal. the first indigenous 
film maker of Pakistan. His film 
V11/11nwas sclcc1ed for the 
San Francisco International Film 
Festival. 
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painful chapler in their lives. Time passes and lhe girl 
(Sabiha), is now a charming young woman. 

Her ch ildhood friendship wilh the son of the landlord 
turns in lo an engagemenl with the blessings of both the 
fam ilies. As fale would have il, the young man, Santosh 
Kumar, is a final year sludenl of a college in lhe city where 
he lives with some friends. The city boys lure him to a 
mujra. Here he encounters the other girl (Gulshan Ara), 
who has so far been successful in avoiding a ll 
'arrangements ' made by her mother. T he decency of the 
you ng man impresses her and she is drawn towards him. In 
the meantime, the nowab is released from prison after 
compleling hi s term. In disguise, h e gets a job as a 
watchman at the brothel. Seeing a chance of redemption 
for his daughter, he helps Santosh and Gu lshan Ara gel 
married. During the ceremony, the other daughter, her 

Lyricist Qatcel Shifai mot.her already dead, finds her way to the house of lhe 
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young man with the help of Bakhshu Baba. Shocked by 
witnessing the marriage of her fiance to her unknown sister 
she meets with an accident and dies. The father 's crime 
completely ruins the lives of two innocent persons, the 
mother and the daughter. This pathetic and tragic tale 
drew large audiences and the film ran for twency-five weeks, 
a great achievement for a local film al that time. 

After Do Ansoo Anwar Kamal Pasha neve r looked back. 
As a producer and director, he has a long list of unique 
and successful films to his cred it. The stories penned by his 
falher, Hakim Shuja, strongly influenced Pasha's work. 
Other blockbuster ingredients were the lyrics by Qateel 
Shifai set to tunes by maestro Rashid Attre. Iqbal Bano's 
111 lakh chali ri gori tham tham ke, Hum bhi tou parey hain 
rahon mein, Noorjahan's Sada hoo11 apne fr>•ar ki and Hum teri 
g11li mein aa nikk are a ll-time classics that originated from 

1 Anwar Kamal Pasha's films. 
All over lhe world the film industr)' depends o n lhe star 

system to muster fin ance for any normal to big budget 
project. Stars are the main attract ion who draw the 
immediate auention of film-goers. Today, lead actors get 
to p billi ng in promo tio nal campaigns whereas in the 
formati ve period o f cinema, actors were not even 
mentioned in the credits. Studio owners felt jittery lest 
artistes demand higher fe es for their work . But the 
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performers of Hollywood soon established their identity 
wilh film-goers. The popularity of Mary Pickford as 'the 
world 's sweetheart', William S. Hart as the American 
Cowboy, Theda Bara as the Vamp, Douglas Fairbanks as 
lhe Swashbuckler, and Charlie Chaplin's Tramp broke all 
barriers and gave birth to the star system. In 1919, some of 
lhese artistes countered the exisling distribulion network 
and establ ished their own seM1p under the banner of the 
United Artists. 

Since then lhe star system has gone through different 
phases, though all the while its influence has steadily been 
felt more and more . Major studios established public 
relations and publicity departments to promote their 
artistes through strong lobbying in press, radio and 
television networks. Today stars and superstars ha\1e become 
the main vehicle for the multi-million dollar film trade. In 
countries around the globe the public devolion towards 
movie actors and actresses has touched the level of worship 
and they J.lave assumed the stature of quasi-deities for lheir 
arden t followers. 

Pakistani cinema, having no established or rising stars in 
its fo ld , was plagued by anolher impediment. Except for 
Noorjahan, all the others who came from Bombay and 
Calcutta were either velerans, good only fo r characler roles, 
o r those whose careers were on the decline . Still worse, 
lheir counterparts-the performers in Bombay such as 
Ashok Kumar, Motilal, Kamini Kaushal, and Nalinijaywant 
were at the ze nith of their profession. The younger lot, 
consisting of Dilip Kumar, Nargis, Madhubala, Raj Kapoor, 
and Dev Anand were on the threshold of superstardom. 
They enjoyed immense popularity amongst the main group 
of film-goers , viz. young Pakistani men and women. In such 
a situatio n local film makers found it difficult to sell 
products featuring actors and ac tresses who were 
newcomers to the profession and largely unknown. The 
young performers who slrove hard during this difficult 
fo rmative period were Sudhir, San1osh Kumar, Sabiha, Ilyas 
Kashmiri, Gulshan Ara, Shammi, Shola, Asif Jah, Allaudin , 
Nazar, and Zareef. The second group of performers to 
make a name for the mselves in this first decade of 
endurance included Darpan, Mussarat Nazir, Aslam Pervaiz, 
Yasmeen , Shahina, Talish , Yusuf Khan, Nasreen, Zeenat, 
and S. Gui amongst 01hers. 
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Nazar was Pakistan 's first comedian. He acted in Teri 
Yaad, the maiden prnduction of the country. Later he 
appeared in dozens of films and became so popular that in 
j11dai Amin Malik cast him as hero. The experiment did 
no t cl ick , but Nazar earn ed the honour of being the 
countr)'s first comedian-hero. A tall, lean man , he generally 
played a simpleton who would make stupid mistakes to the 
an noyance of the hero, but in the end would help sort out 
the problems. The style was rather rustic, with physical and 
\'erbal gags, which appealed largely to the front-benchers. 
He won two Nigar awards, the first in 1960, as the best 
comedian for his role in Humsafar, and the second in 1982 
for thirty )·ears of con tribution to cinema. 

Amongst the first distributors to \'en ture into local 
production was Agha G.A. Gui (1913-83). His career in the 
media began with a monthly magazine Adub and progressed 
when he bought the Firdaus cinema in Peshawar, the city 
of his birth. In 1937 Agha established faernew Pictures, 
mainly distributing Hindi-Urdu films in the North West 
Fro ntier Province. After Partition E\'ernew expanded its 
network in Lahore. Like J.C. Anand and a few others, Agha 
also filled the \'Oid created by the departure of prominent 
distributors to India. In 1948 he lOok O\'er the management 
of Pancho li Art Studios in Lahore on a fixed rental. Besides 
distributing films from Bombay he also \'entured into 
productio n as early as 1949. The commercial success of 
Nazir ·s Punjabi film Pheray inspired Agha to produce 
M1rn dri. Daud Chand, a Be nga li direc tor with Hui e 
knowled ge of Punjabi , wie lded the megaphone. Baba 
Chishti, who already had many films to his credi t, pro\'ided 
the musical score. Ragni, Charlie, Chulam Moham mad. and 
young llyas Kashmiri were the main players o f the fi lm. 
Agha's nex t two films, G11 mnam and Qatilwere both directed 
by the young and imagina tive Anwar Kama l Pasha. Both 
fared well in competition with the Indian rel eases of the 
time. These film s established Sabiha as the fi rst rising star 
o f Pakistani cinema. Agha 's next wn turc D11lla Blulll i, unde r 
the direction of film journalis1-1urncd-d ircc10r. M.S. Dar, 
was a blockbuster. The film had a good run in India as 
well. 

Agha built the well-equipped and well-managed Evemew 
Studios and much late r, a colour laboratory to facili tate 
qua li ty film mak ing in Pakistan . His film ograph y as 

Aslam Pervaiz, star1ed as a hero 
bu1 50011 the seasoned S.M . Yusuf 
cast him u a villain, a role he 
played in countlcSll movit.'S. 

Agh;1 C.A. Cul, one or the 
pioneers of cinema in Pakistan and 
the 0"'11er or Evcrncw St udios. 
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M\1.sic Direcmr Feroz Nizaflli, 
who cofllposed lil ti11g songs for 

Noorjahan starrcn Jugnu, 
Chanway and Dopatla. 

producer num bers twenty-two, which includes Naila the fi rst 
colour film of West Pakistan, but hi s real contribution to 
the development of the infant cinema industry goes much 
beyond this achievement. A pragmatic. broad-minded and 
sagacious man. Agha was in the true sense the first m°'~e 
mogul of Pakistan. His vast ex perience enabled him to take 
prompt decisions when evalua1ing projec ts and people. He 
helped many talented film personalities to re-build their 
careers in Pakistan. In recognition of his work in the realm 
of cine m a Agha C.A. Gui was given the Pride of 
Perfo rmance award by the President of Pakistan. His sons, 
Sajjad and Shahzad Gui , as 1he torc h-bearers of that legacy, 
have furth er expanded the ir father 's work and are leading 
personalities of the local film world . 

Noorjahan and Shaukat Hussain Rizvi came o ut with a 
Punjabi fil m Chm1wa)', their fi rst ve nture in Pakistan some 
four years after Partitio n . The cast, headed by Noorjahan , 
included Santosh , Yasmeen, and ve tera n Ghulam 
Mo hammad. For some st ra nge reason, J a hang ir , a 
gove rnment o ffici al, was introduced as the hero . T he 
megaphone was handled by Shaukat but the credit for 
directing the film was given to his spouse as he could not 
understand the Punjabi vernacular. This formally made 
Noorjahan the earliest female directo r of Pakistan. Chamooy 
turned out to be a middle of the path undertaking. both in 
artistic and commercial terms. The public which h ad 
anxiously been awaiting a Noorjahan starrer, were not 
amused when she pampered her on-screen beloved with 
sweet re nditions of tunes composed by Feroz Nizami: Chan 
d" ya tol)•a dilan d" )'a lt.hotia or Tnt mult.hrt P'- kola Ir.ala til 
way ... Sada lt.hadh lr.e le geya dil way.. O' M11nda SialJwtia! 
Santosh Kumar made his mark , playing the low key role of 
a quiet and unassuming soldier deeply in love wi th his 
rustic childhood sweetheart who opts for a city boy. 

After ChamlJO)'. the Melody Queen un leashed her prowess 
in o ne film after another. Alo ng with the lyricists and 
composers of her songs, she made up for all the deficiencies 
or shortcomings which may have existed in her earlier films. 

The magical and captivaling mice of the diva enth ralled 
aud ie nces from every class, bowling the m over with her 
serenades of \o,•e and ball ads of melan cho ly. As actress and 
singer her Pakistani filmography includes twe lve movies, 
besides Clumway. Others are Sibtain Fazli "s Dopatta, lmtiaz 
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Ali Taj's Gulnar, Masud Peivaiz's lntez.ar, Anwar Kamal 
Pasha's Anarkali, M.A. Rasheed's Patay Khan, Agha Gui's 
Lakht-e-jigar,J.C. Anand's Nooran, Hasan Tariq's Neend, and 
Khurshid Anwer's Koel. Her last appearance as actress-cum­
singer was in Syed Attaulla Shah's Ghalib, released in 1961. 
Artistes of her calibre do not accept anything less than the 
lead role. She gracefully bid farewell to a prolific acting 
career spanning thirty years and emerged as the leading 
playback singer of Pakistani films. Her influence lasted yet 
another thirty-five years--till 1996, when wavering health, 
high-tech westernized compositions, and the substantial fee 
that she commanded put a brake on the ever busy schedule 
of her daily recording sessions. Noorjahan belongs to that 
rare class of artistry which makes an institution out of an 
individual. She has been the most precious source of 
creativity· through half a century of Pakistani cinema. The 
success ratio of the films she acted in is well above ninety 
per cent. It would need a separate book to reckon the 
number of movies that made good at the box office because 
of her songs. Noorjahan has been the playback singer in 
almost ninety-five per cent of all Punjabi language films 
produced in the last three decades. 

For loved ones, it seems that Noorjahan has the quality 
of being a paras or a good luck charm. From Khandan to 
Gulnar, she had been a part of Shaukat Hussain Rizvi's 
long career in films both before and after independence. 
After their divorce Shaukat could make only three films, 
jan-e-Bahar, Ashiq, and Dulhan Rani, but none of these 
clicked with the audience, creating doubts in the film trade 
about the capabilities of the maker of such great hits as 
Khandan, l.eenat, and jugnu. Saadat Hassan Manto, who 
shared a flat with him during their early days in Bombay, 
in a write-up draws a picture of contrast between the 
personalities and backgrounds of Noorjahan and Shaukat 
Hussain and ponders over the reasons for their union: 

Generally when a director or producer marries an up-and­
coming actress, he aims at an oar or rudder for his life-boat. 
One would not know for sure if Shaukat also wedded 
Noorjahan for this precise purpose! But I am convinced that 
even had hc: .. not married her, he would have been all right 
financially and progressed steadily for he knew his art and 
worked hard, like a labourer. . .! am not sure why Shaukat left 
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Bombay and opted for Pakistan. Perhaps he is a relentless 
Muslim or it was Noorjahan who influenced him to settle in 
the province of her birth, particularly in Lahore. As a good 
Punjabi would say, 'Well, Lahore is Lahore; if one has not 
seen it, one has seen nothing'. 

That was Manto describing in his pert diction, the 
relationship between people and places. He is no more 
with us to tell us why a writer of his calibre, name, and 
notoriety left the more liberal environment of Bombay and 
remained unsettled till his death, in the orthodox city of 
Lahore. However, Shaukat Hussain Rizvi in a video 
interview given to this scribe, attributed his own decision 
to migrate to Pakistan more to metaphysical forces within, 
than anything else when he said: 

If you have seen my films you will find that an essence of 
tragedy pervades the atmosphere. It builds gradually and leads 
one to accept death as the ultimate essence of being. That 
inner urge brought me to Pakistan. 

This insight into Shaukat's psyche explains the inclusion of 
qawalis (grouirsinging associated with sufic traditions) and 
scenes of graveyards in all his films. 

Actor Ejaz, Noorjahan 's second husband, too went 
through the same kind of turmoil soon after he separated 
from the singing goddess and never quite reached the form 
that he had once attained with her. Ejaz then turned to 
production and made Dosti starring Shabnam, Rahman, 
Husna, and himself under the competent direction of the 
veteran Sharif Nayyar, and shot on locale partly in London 
and partly in the beautifully photographed northern areas 
of Pakistan. Yet the main attraction turned out to be the 
musical compositions of A. Hameed sung in the voice of 
the crooner, Noorjahan. Chitthi ura saiyanji ke naam likh de 
and other lyrics by Tanvir Naqvi enthralled film-goers for 
so long that the film broke all previous records and became 
yet another diamond jubilee (in local cinema- lingo 
'diamond jubilee' refers to a hundred-week run) bonanza 
of Pakistani cinema. 

Jagdish Chand Anand (1922-77), like Agha G. Gui, rose 
from the ranks of Indian film distributors and contribt1ted 
to the production of indigenous films. Better known as .J .C. 
Anand, he was born in Bhera, a small township in the 
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Sargodha district of Punjab. His father was engaged in a 
business whic h involved imports from Japan. It r.m into 
problems due to the ove rall de pression caused b)' th e 
Second World War. Yo ung and handsome, Jagdish found 
the film trade more lucrative and started his career in 
dist ribution working with a well-established distribution 
office in La hore. He was also engaged in releasing films as 
a ·second ' party. This mean t buying the righ ts of a film 
from the main di stributor to run it in a single cinema o r a t 
some small station. At the time of Partiti on the Anand 
fam ily lin:d in Kamchi , where people resided in peace and 
harmo ny cven ·during the worst period of communal ri ots 
elsewhere. The Anands opted to stay behi nd in Pakistan. 
Jagclish was a t the right place and at the right time to take 
a bold d ecisio n which brought him into the limelight of 
the film trade in Pakistan. He fo unded Eveready Picmres, 
and became one of the la rgest film distributo rs of Pakistan . 
He also produced a good numbei- of mo\•ies. 

Men of vision in the distribution busi ness knew that once 
local films got o ut o f the studios, the open marke t poli cy 
towards Indian productions would be threatened by the 
strong lobbyists of Pakist:.mi c inema. Soon distributors, with 
finan ce mustered from the Indian releases, joined hands 
with producers of repute to make films locally. J.C. Ana nd 
followed his co lleague an d fri e nd Agha G. Cul a nd 
produced Sa.ssi, a love legend from Balochistan and Sindh. 

Of a ll the folk legends, Sassi Punhu is the most wide!)' 
known tragic talc of love, adopted as the theme of their 
poe ti c works b y differen t sages of Sindh . Punjab , 
Baloch istan, CuJarnt, Unar Pradesh and Rajasthan . The 
story tho ugh simple and fa irly commonplace is narrnt.ed 
with a host of both complex and abstract e\"e nts th at give 
varied expression and meani ngs to its ge neric contcnL'i. 

It begins like some stories of the Torah and Rigveda 
when a supersti tious king of Bhambhore is alarm ed by the 
mishaps tha1 befall h im at the birth of hi s first child , a baby 
girl. To w:.trd off the misfortun e predic ted by his a.s trnloger. 
pundit, and mullah, he pulS the newborn in a box full of 
jewels and ornaments and floalS it down a river. The river. 
the life force, find s a secure abode fo r the child and safely 
hands her over to the custody of a washe rm an. The baby, 
disowned by her fath e r, brings good luck to the poor 
childl ess man. She is pampered and brought up with lm·e 
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and affection. She grows up to become a beautiful young 
woman. But the girl becomes restless as if waiting for 
someone-perhaps a Prince Charming. Her longing takes 
the shape of a face she sees in a portrait put on show by an 
artist in the market-place. The portrait is that of Punhu, 
prince of Mekran. The painter is stunned to see Sassi and 
her fascination for the painting. He refuses to sell the 
painting even when Sassi offers him his asking price. The 
painter then helps to fulfil the lovers' tryst with destiny by 
going to Punhu and telling him about the beauteous 
admirer of his painting. The besotted prince pronounces 
that it must be Sassi. The fire of eternal love has equally 
inflamed him. Soon he finds his way ~o Sassi's land which is 
located in enemy territory. Sassi and Punhu meet and fall 
in love without exchanging a word as if they had known 
each other from eternity. Punhu poses as a washerman and 
wins the confidence of Sassi's father. Their marriage is 
solemnized after some minor bickering. 

Now the king of Mekran comes to know about his son's 
marriage to an ordinary girl. He summons his other sons 
and orders them to bring Punhu back to Mekran. The 
entourage reache~ Bhambhore and manages to drug the 
lovers with a sleeping potion. They kidnap Punhu and rush 
to Mekran on fast moving camels. Sassi wakes up and soon 
realizes the fate of her love. In spite of warnings and 
misgivings she embarks on a journey all by herself in search 
of her Punhu. Shah Abdul Latif Bhitai, the most renowned 
mystic poet of Sindh, ascribed five surs (versified chapters) 
to Sassi's wanderings in the desert of life. For Bhitai, true 
love transcends the barrier between Creator and creation 
and the search for the beloved is an eternal thirst that 
cannot be quenched, but is further exacerbated after 
meeting the loved one. 

During her sojourn in the wilderness of the desert of 
Uthal, Sassi encounters a shepherd who is a predator and a 
lecher in contrast to the painter-the love harnesser. The 
man promises to lead her to Punhu, but i11stead tries to 
molest her. Like all great love legends, this one also ends 
in cataclysmic grief. The earth erupts like a mother goddess 
and takes Sassi into its embrace, to save her from the 
treachery of the evil-monger. Punht1 reaches there, but is 
too late. The shepherd repents and tells Sassi's tale of woe. 
The separation of true lovers is now unbearable for mother 
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nature as well. The earth unfolds its arms and again offers 
an eternal abode to Punhu in the company of hi s Jove, 
Sassi. 

Produced in 1954, Sassi was a big budget movie and was 
fi lmed around the most picturesque areas of the country. 
Sabiha was cast in the title role, as the daughter of the 
chief of the washermen 's clan of Sindh, and as such got 
individual credit in the title role. The remaining cast, 
including Sudhir who played Punhu, was mentioned in a 
group slide. Shahnawaz, Ghulam Mohammed , Bibbo, 
Nazar , and Asha Posley played their roles adequately. 
Under the direction of Daud Chand, the camera work 
shows a lot of movement, very long panning of the king's 
coun, and crane shots at the dhobi ghats, i.e, washermen 's 
ponds. In places an effo rt h as been made to crea te 
surrealistic scenes, but due to the drabness of the props, 
and a Jack of imagination because of which the entire scene 
is filmed in a single fla t shot, the effect is not ach ieved . 
The film producer a lso desired to include the plagiarized 
versio n of a popular Indian song by Hemant Kumar Na )'t! 

chand hoga na tare rahaitt ge, magar hum h1unaisha tu.mhan 
mhai11 ge. The movie got a clean bill from the censor. Sassi 
was a great commercial hit by J.C. Anand and created an 
a ll time record for being the fi rst golden jubilee film of 
Pakistan. 

The first Karachi produnion Haman· Zaban was released 
in 1955. This marked the addition of another film centre 
in the country. Karachi is the only seaport o f Pakistan and 
the nearest port for landlocked Afghanistan. In the pre­
indepe ndence era it was the prO\>i. ncial cap ita l of Sindh, 
but in 1947 the ci ty became the sea l of the central 
govern me nt of the newly-created sta te. Its population sky· 
rocketed from three hundred thousand to three million 
wi thin a decade as the bulk of immigrants from Ind ia 
settled here. The harbo ur city, a gateway to international 
trade and commerce bo th by sea a nd a ir , attrac ted 
investments from abroad and also from within the country. 
Economic and industrial ac ti\>i.ties gathered mo mentum and 
a new urbanized social and cultura l panern emerged. In 
the abse nce of television , cinema ho uses became the hub 
of entertainmcnl and socia liza1ion for a cross-sec ti on of 
the increasingly cosmopolitan city dwellers. Altho ugh no Shahina. heroine or early 
film studio cxis1ed. the cx hi bilion and distribution nc1work Pakisrn 11i films. 
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expanded on a large scale, consequently paving the way for 
the financial backing of Lahore productions by this city's 
entrepreneurs. 

As mentioned earlier, in the early days of Pakistan the 
doyens of Bollywood, namely, Mehboob Khan and 
A.R. Kardar, came here to explore the possibilities of film 
production, but at the time the situation was too chaotic to 
warrant such an investment. Instead they systematized the 
distribution of their films and went back to Bombay. It is 
interesting to note that M.R. Khan, the producer and 
distributor of Karachi 's maiden venture, Hamari ZAban, was 
the younger brother of Mehboob. Better known as 
Mohammed Bhai, he was the head of Mehboob Pictures in 
the city, but lacked his brother's artistic and business 
acumen. Sheikh Hasan was credited with the story, scenario 
and directio11 of the movie. He hailed from Sindh, but 
held variot1s film-related jobs in Bombay, including acting, 
assisting directors, producers etc. Sheikh was an easygoing 
eloquent fellow with a rustic sense of humour. He involved 
many local artistes, including the team of Ghulam Ali and 
Abdul Latif, as composers. A young man called Iqbal 
Shahzad, the only foreign-qualified technician who later 
turned to production, was the song recordist. Shaukat 
Abbas handled the photography, while M. Hussain assisted 
him. Hussain soon over-shadowed his chief and became 
known as a bold ar1d innovative cameraman. Pyare Khan 
and Sheerazi, two well-known experts of processing and 
printing, har1dled the laboratory work. Both came from 
Bombay where they were known for their perception of 
tonal values of black-and-white grading in relation to the 
subject content of a particular scene. 

Sheerazi stayed on in Karachi. Financially and physically, 
he remained at a low ebb, but helped many young people, 
including Shafi Qazi and Shafi Chishti, to master laboratory 
work as well as the art of living on a shoestring budget. 

Pyare Khan, on the other hand, fared much better in 
Lahore where he contributed immensely to the growth of 
the industry. With the introduction of colour he made a 
smooth transition and his name in the credits would 
guarantee good picture quality. He timed and graded film 
shots presented in lily form (two frames of each shot of 
film) judging it with the naked eye without any analyser or 
n1agnifying glass. He left behind a large number of 
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assistanl'i, including his son, to tackle this unglamorous 
though vital part of film making . 

Although Urdu was not the mother 10ngue of most of 
the people invoked in the production of Hnmari Zab<m, 
the film \'Cry strongly emphasized its importance as the 
national language. h was made with good intentions. but 
as the film unfortuna1ely contained se,·eral ad mon itory 
sequences, ii did not go down well with film-goers. As such , 
Hamari Zl1b<m was re leased at limited cinema houses in just 
a few cities. 

The early history of the formation of studios in Karachi 
is very similar to the series of events which led to the 
establishment of film centres in America or elsewhere, half 
a century ago. In 1952, an open air productio n faci lity was 
developed near Gandhi Carden, which was how the zoo in 
Karach i was known, by one Munnawer Chacha. Chacha was 
not a producer, but a concerned film devotee from Bombay 
who wished lO start a production faci li ty in the city. He 
called his set-up the Federal Film Studios as Karachi in 
those days was the capital of Pakistan. Its o nly ' 'en1.ure tilled 
&has meaning helpless, was aptly named as it reflected the 
conditions prevailing in the studio. The equipment was 
rented fro m Lahore and the project was shelved after three 
mo nths when no o ne got paid for the work. 

The second effort was somewhat more successful when a 
businessman from Pune , Fida Hussain Poonawa lla , 
organized Qaiser Studios at Mauripur Road. Their first film 
Mandi attrncted some attention for it had famous singer 
and anress Khurshid Bano, (Tani of K.L. Saigal's Tm1se11) 
as the heroine. Because of poor direc tion a nd other 
technical sho n comings, neither the crooner nor Rafiq 
Chaznavi's musical score could click at the box office. From 
Lahore came the seasoned Sardari Lal. In coll aboration 
wi th a local businessman he acqu ired a pavilion at the 
conclusion of an Intern ational Industrial Exhibition held 
at jail Road and turned it into Karac hi Fi lm Studio. Perhaps 
Frrnkar was the o nly film that came o ut of tha t make-shift 
seltlement. Roben Malik, a teacher at a Christian Mission 
Hig h School, produced the film, wh ich also fea tured 
Khurshid in the main lead. This too did not do much for 
the redemption of Karachi as a film centre. Sardari Lal left 
the count•)' in 1956 fo r good and sett led in Bombay where 
hi s so n produced severa l feature films. 
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Khurshid came to Paki stan with her husband a nd 
manager Lala Yaqub, an occasional actor and a member of 
the Bhatti Gate group. Frustrated by her predicament, she 
left her spouse and married a genuine admirer who was in 
the shipping business. Thus she bid adieu to a distinguished 
career which besides 1'ansen, included Shadi, Mmajir, Bf!li, 
Bhagat Surdaas, etc . 

The Haroon family played a pivo tal role in the 
resurrenion of the Karachi film industry. Sir Abdullah 
Haroon was a self-made man from the low-i ncome working 
class area of Lyari. He emerged as one of the leading figures 
in the pre-independence political arena of Sindh and was a 
close associate of the Quaid-i-Azam Muhammad Ali Jinnah. 
As fate would h ave ii , Sir Abdull ah died before the birth of 
Pakistan. \\'hile his sons Yusuf and Mahmood inherited the 
political and business legacy of their father, the youngest, 
Saeed. was more inclined towards an in formal lifestyle and Saeed A. Haroon. who established 
found peace within the artistic and bohemian circles of the Eas1em Film Studios in Karachi. 

c ity. Eastern Film Studios was formed with strong backing 
fro m Haroon Enterprises and its modern equipment was 
imported under the Colombo Plan grant. Earlier managed 
by A.G. Mirza, it la ter came under Saeed Haroo n , who 
employed many bright and capable people like recording 
e n gineers Iqbal Shahzad and Mandodi and the chief 
cameraman Mehboob Ali from the USIS. The studio was 
good enough to make a ll the other small , ill-equipped 
production set-ups of Karachi quite redundant. Eastern 
FilmJ, a monthly English magazine, began to be published 
in 1959 as the studio's in-house publication. There were 
three editors in the first five years of the magazine"s 
existe nce but the o ne to be associated for the longest 
pe ri od was a bright young postgraduate from Karachi 
Universicy, Asif Noor.mi. Asif introduced many fresh ideas 
in his efforts to bring the publication at par with Filmfart! of 
India. In 1970 h e res igned as the editor to join a 
multinational and the country's most widely c irculated 
English magazine closed down a year later. 

Jn 1954, as Pakistani productions increased in number, 
the consistent endeavour o n the part of a certain group to 
restrict the import o f Indian films bore fruit whe n in 
Lahore, a large number of Press and film peo ple were 
mobilized to stop the re lease of the Bombay film JaaL It 
was illegally imported through the quota of the then East 
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Khwaja Khurshid A1w:cr, one of 
the fi 11es1 music composers of the 

lndo-Pak subcontinent , 
composed the musical score for 

1wcn1y-eigh1 Pakislani mo\ics. 
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Pakislan and broughl lo West Pakistan by Bari Malik. Bari 
belonged to a group of distributors who were the main 
be neficiaries of Indian imports. Laler he turned to 
production and made two big blockbusters Mahi Munda 
(1956) and Yakkt Wali (1957), both with the same team of 
artistes and technicians. Sudhir and Mussarat Nazir played 
the main roles under the directio n of MJ. Raana. Baba 
Chishti provided the music that was the hallmark of both 
the films. A high financial turnover made the producer a 
big name iu the industry and he also became the owner of 
Bari Studios which area-wise , is the country's largest film 
studio. 

This volte-face o n the part of some film men who had 
earlier opposed the impositio n of restrictions o n Indian 
films o nly to emerge later as defenders of natio nal cinema 
was no t difficult to comprehend. They transformed their 
liberal ism into the national propensi ty for pursuing their 
own vested interest. Syed Attaullah Shah Hashmi, known as 
Shahji, was a pragmatic and we ll-versed forerun ner of that 
group. He staried as a journalist and published a film 
weekly Adakar simultaneously from Bombay and Lahore in 
1938. He produced a couple of films including Bhai and 
Kanen in the mid-forties. In Pakistan his first major success, 
Ntmkar, was a plagiarized \'ersion of a Bombay production, 
Aulad. He teamed with director K. Khurshid, formerly 
K. Kumar. and produced more than half a dozen movies, 
mostly based o n one or the other box office hit of India. In 
re trospect one would say Shahji was more of an o rga nizer, 
a sort of king-maker. He established the Pakistan Film 
Producers' Associa tion and for years held office as its 
chairman. His newspaper training helped him lo negotiate 
with gove rnment officials in mallers concerning the 
development of local cinema. His hospitable nature, though 
a constant irritant for hi s fami ly, ea rned him great 
admiration from a cross-section of the film world. He 
helped peo ple unstintingly but bitterly opposed those who 
crossed swords with him. My meeting with Shahji in 1996 
was an exhi larating experience. At the age of eighty-two, 
wi th cataract operations performed on both eyes and 
somewhat hard of hearing, h e )'Cl amply displayed t.h e 
hospitality that he is repu1ed for and , furthermo re, showed 
his keen desire to produce a film under the direc tion of 
anothe1· contemporary viz. \•e teran director, Sharif Nayyar. 
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AJ as, Shahji 's life long friend and comrade in film s, Krishna 
Kumar a lias Khalid Khursh id , passed away in I.he early 
ninclics. 

The reslriclion on Bombay films opened a new free and 
non-competitive market for local productions. 1956 proved 
to be the most fruitful year of the first decade in terms of 
box-offi ce returns from indigenous cinema. Th e year 
commenced wi th the great success of Agha G. Gui's Dul/a 
Bhlltti, loosely based o n the historical conflict between a 
Punjabi freedom figh ter and the Mugh al satrap of the ai-ea. 
Sudhi r, playing the title role, p roved his mettle as the 
mach o man of cinema. Sabiha wi th her coque ttish 
Madhubala-like charm, won th e hearts of film-goers and 
can be recko ned as the first leading lady of Pakistani 
cinema. Chishti 's composition Wa.sta t! /lab da, too javain d~ 

kabootra re mained o n the to p of the populari ty li st for 
mo nths. It is said that the film neued so much profit that it 
enabled Agha Gui to build hi s own well-equipped New 
Evernew Studios a t Mullan Road , Laho re. 

In 1955, Ho llywoods' Bhowa11i junctio11, star r ing Ava 
Gardner and Stewart Granger, was shot in and around 
Lahore. under the direction of George Cuko r. Based on 
J ohn Masters' novel, it was se t in the post-World War II 
period, showing the inner conflict of a Eurasia n woman, 
w rn between commitment to the country of her birth and 
h e r love for a British co lo nel. MGM 's production is 
remembered for the striking photography o f the location. 
It was the most prestigious ex travaga nza e\·e r film ed in 
Pakistan . 

T he same year A11okld and Mi.ss 56 brought two Indian 
actresses, Shei la Ramani and Meena Shorey, to Pakistan . 
Raman i was bo rn in Sind h . migra ted to Bombay but earned 
a name as a supponing actress in Tllxi Driver. She came to 
Karachi Lo pla)' th e ma in lead in A11okhi, a production o f 
Sheikh Latif a lias Lachchu, who was her uncle. The film 
was based on a we ll-known Engl ish comed)' of the time. 
Cm"i ko dwlam1 lx1b11 was a popular song of the film wh ich 
did modest to good busi ness here. She ila we nt back and 
remained as a rniddle-of-thc-r.mge performer in Bo mbay 
film s. T he movie·s lilting m usic was composed h)' Timir 
Baran , a Bengali who came from India for this purpose. 

The husband and wife 1eam of Roop and Mccna Shorey. 
Sheil" R;un:mi in Anolrhi (1956) . who s1a rt ed th ei r film career in Lahore during th e 
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pre-independence era, came to make Miss 56 for J.C. 
Anand. II was somewhat like Mi.u 55, a Madhubala-Curu 
Dutt \"enture from Bombay. Shorey directed Miss 56 with 
Meena in the lead. Sanlosh, Shamim Ara, Charlie, Zareef 
and Aslam Peniaiz were also in the cast. Though the film 
did good business, it proved to be the swan song of the 
S ho reys. Meena , th e Iara-Lapa girl of the fort ies was 
pampe red by all , in contrast with the treatment meted out 
to declining artistes by film-goers in Bombay. For her it was 
like rediscovering the adulation of her youth. So when the 
lime came to return to India, she decided to stay back, 
lea\•ing heart-broken Roop to take ye t another trip from 
Lahore empty-handed, wi thin a span of ten years, first 
losing his means of livelihood and then hi s sweetheart. 
Though he died in 1973, Shorey was never again the man 
he used to be. Meena smvived him by fifteen years but 
li\'ed like a pauper in the last years o f her life . When she i 

died in 1989, the expenses of her burial were met through ' 
charity. The lara-lapa girl: Mttn.a Shorey. 

The year 1956 wi ll a lso be remembe red for th e 
production of Umer Maroi, the first Sindhi film of the 
country. Based on Shah Latif Bhitai 's famous S11r Marvi, 
the film was made in homage to the great Sufi poe t and it 
was financed and produced by a rural landlord, Fazlani , 
who also acted as Umer. Nighat Sultana played the main 
role of Manii with Charlie and Bibbo in the supporting cast 
under the direction of Shaikh Hassan. Shah Latif poetically 
interprets the folk-tale in te rms of the external conflict 
between wealth and freedom. His characters and the c\'ent.s 
in which they interact symbolize the revolt of the soul 
against the bondage of material possessio ns and comforts. 
The story is simple and straightforward. Umer, the ruler of 
Umerkot, infatuated by the beauty of a rustic girl Manii , 
forcibly brings her to his palace. Proud to the point of 
arrogance about his riches, power, and good looks, he is 
sm.1ck by the defiance and courage of Manii. She refuses to 
submit to hi s desires and designs. He lu res her with 
pro mises of luxuri es for herself and her fami ly which is in 
such a pitiful condition that such a11ention fro m a ruling 
prince is looked upo n as a b lessing ra1 hcr than as a 
violation o f socie ta l no rms. 

Yet Mani stands firm and resolute. Fo r her. the love of 
her fiance Khet , (literally translated, field ) a pass ive 
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Roohi. the firsl Pakislani nuwie 
banned by the Film Censor Board 

or Pakistan. 

spec ta tor. is wort h a thousand times more than th e luxury 
of a king's harem . Unable to wi n her hean . th e king lets 
he r return to he r former li fe. Shah transformed the 
charac te rs of th e story into sta tes of m ind where Umer is 
the protago ni st offerin g riches for enslaveme nt, Marvi 
personifi es libe rty that cannot b e co nque red. Khet 
represents the preva iling situa tion of the peop le and their 
place in society. Though the fi lm lacked cinematic fin esse, 
the o riginal verses from Shah Latif aroused those who 
understood the ' 'ernacular. Ma rvi infuses a sp irit o f vigour 
and boldnes..~ in to the people of Sindh at ti mes of natio nal 
crisis and distress. 

The same year also saw the birth of Benga li cinema in 
Dhaka, then the capital of East Pakista n . A . .Jabbar Kh;rn 
produced and di rec ted M11kh-o-Mukhosk Commercially it 
d id not fare wel l but was to be th e foundation ston e for th e 
future development o f cinema in th a t region. 

The grea t Urdu poe t Ghalib says Meri ta'tmuer me m1mner 
he dt sumt klmmbi ki (a n.m· is latent in my creatio n). So 
when a restricti on wa.s im posed on the exhibitio n of Indian 
film s, it a lso aro used, temp tation to plag iari ze th eir 
productions. This was an act of copyright violation , mornlly 
une thical but the re was no law against 1his practice. Some 
distributors and produce rs fou nd it a sure bet to adapt th e 
stories and screenplays o f new Bo mbay hits by giving them 
Muslim names. T his unwarranted success formula lured 
many fin anciers to opt for such productio ns. For a wh ile it 
became a free·for·a ll . A baulc raged whe n two films 
Ha meeda, produced by Qazi Abid , a landlord-cum·politician· 
cunH1ewspapcnmm. and Lakht+jigar by Agha Gui became 
locked in a race for ea rly release. The tensio n arose because 
both were picked fro m th e same source, i.e. the Bombay· 
produced Vachm1. It was pathe ti c to sec th e i1l\'Ol\'emen t of 
many wcll·known persons in the scandalous tussle. /-/a men/a , 
directed by Munshi Di\, had Sabiha, Santosh , and Allaud in 
in th e cast, while Noorjahan, Santosh, and Nazir acted in 
/_,11kht..,..jig"r under th e directio n of Luqman. It was farc ical 
that Santosh played th e same role in both films. Hmfll!eda 
hit the thea tres firs t and mttde good at the box oflice. The 
o th e r, though a belie r fin ished produc t, failed miserably 
and ironica l!)'. was labelled as a copy of the fi rst one by th e 
audie nce who did no t know abo ut th e original Bombay 
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version. Lakht~Jigar, however, had an edge over Hamteda 
in tha t ilS songs are Sli!I re membered by film music buffs. 

The concerned section of the public, th e Press and the 
film world reacted strongly and condemned such practices. 
A po tent lobby of committed film makers however, resisted 
a ll such te mpta ti ons. They refused to compromise o n 
princi ples and invested their talent in authenti c art . 
Khawaja Khurshid Anwer, Masud Pen •aiz and Anwar Kamal 
Pasha were towering personalities of this group of idealises 
who sowed the seeds of a genuine Pakistani cinema in the 
days o f its in fancy. 

In 1950 Masud Pem1iz, directed and produced &ti, based 
on Saadat Hasan Manto ·s story about the perils o f the 194 7 
exodus. The memories were still too fresh for the ge neral 
public and the film flopped . sending the de\•asta ted film 
maker into self-exile fo r six years. In 1956 Masud bounced 
back, this time directing lntaor for the maestro, Khurshid 
An wer who also provided the musical score for the lyrics by 
Qateel Shifai . The Noorjahan and Santosh (in a double 
role ) starrer was superbly photogrnphed in black and white 
by Nabi Ahmed and the creati,·e editing was credited to 
Ali . The team together produced one of the all-time grea t 
musi cal film s of the country. Songs like 0 , jllnt wallt rt, 
tehro u m nlk j ao, !oat aao: Chand hanse, dUTl)'ll b1Ua)' ro(ley 
mera pyar, Jis din se fr>'ll pardes ga)'a, di/ le gll)'t; & thi hun aas 
lllgal!)', chen 11ahi tllll!)' and All bhi jll, mujh pey guzn' hi':)' k)'ll, 
lt!re fl)•ar mein are immortal masterpieces of classic film 
music. 

lntaa r in fact was the brainchild of Kh awaja Khurshid 
Anwer (1 9 12-84) who was lite rally involved in every aspect 
of its a rtistic content and fo rm. Anwar was not a new name 
in the world of lndo-Pak cinema. Long befo re Jntez.ar he 
had est.ablished hi s credentials as o ne of the top music 
composers o f th e regio n . His musica l film ograph y 
commenced in 1940 with A.R. Kardar 's Kunnllhi. He earned 
fam e from Nanda·s lslwra in which his compositions in the 
voices of Suraiya, Raj.kumari and Co har Sultana atta ined 
popularity th roughout the coun try. This was followed by 
Yatenn with singe rs Mohammed Rafi and C.M. Durran i, 
Pa nch o li Art 's Pagdamli with son gs by Ze en a t and 
Munnawar Sultana and Khwaj a Ahmed Abbas' A aj Aur Kai, 
an expe rim ental film based o n the progressi\'e theme of 

Noorjahan in 1.-.tr.nr. soc ial commentary. Khurshid Anwe1· also co mposed songs 

56 

Original from 
UNIVERSITY OF MICHIGAN 



1947-!;6: A m :CADE Of ENDURANCE 

for Pmwana, starring the Tansen of cinema, K..L. Saigal 
and diva, Suraiya. The film featured such semi-classical 
compositions in the \'Oice of the great si nge r as Toot gae)' 
sub sapne mo-re and Afohabn.t mein aysi halal payu jati hfl)', 
while Suraiya sang light numbers such as Pa/Ji papihare re pi 
pi na bot and Jab tum hi nahi apne. Parwana turned into the 
most appropria te tribute to the great singer who di ed a 
little before the re lease of the film . 

Saigal, over the years, developed the habit of drinking 
h eavily before a recording session. It is said that after his 
s tint with Khurshid Anwer, h e complained that some 
composers advised him to drink before a singing sessio n 
which had spoiled his voice and his health , but that Anwcr 
had got the best ou t o f him without a drop of liquor. This 
was indeed a great tribute from a great singer to a great 
composer. Akohol or no alcohol, Anwer had the abili ty to 
get the finest performance from his artists and c<>-workers. 
His filmography of merely twenty-eight pictures, ten before 
Partition and eighteen after independence, features several 
musical treasures. 

Very few would know that Khurshid Anwer was perhaps 
the on ly pe rson in the realm of film music who had a 
Masters in Philosophy. His fath er, Barriste r Khwaja 
Fe rozdin , one of the foremost lawyers of Lahore, was an 
ardent lover of classical music and had a huge collection of 
records. His aunt (his motl1er' s siste r ) was married to the 
eminent poet·philosopher Allama Dr Sir Mo hammad Iqbal. 

Jn 1956 local cinema gained tremendously in terms of 
box-Office hi ts and box-office re turns. Nazir Ajmeri's Qismat 
was a notable contributo r to that accomplishment. Ajmeri 
a lso came from Bombay. where his las1 \·enture Majboor 
h ad bt;en a fairly successful endeavour. Majboor wi ll always 
be 1·emembered as the film in which Lata Mangeshkar, one 
o f the mosl prolific singers of the subcon tinen t, made her 
d ebut in Hindi and Urdu cinema as a playback singer under 
the direction o f maestro Ghulam Haider. Qismllt. though a 
fa mily drama, was based o n an off-be<ll plot. where half the 
film is reality and the o ther half a dream. The veteran 
ac tor, M. Ismail gave a superb performance as an old man 
who is sho rt of memo ry. The humanisti c comedy created 
around the char.tcter was a rare ac hievement of d irector 
and acto r rappo rt. Nazi r Ajmeri a lso made /Jeqamr, Slmhmt 

Veter.ms M. Ismai l and Ajmal 
prm·t·d grca1 asset~ as charnc1cr 
acion; fo r lhc budding Pakis1ani 
film industry. 
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Rc hana. known for hcr scduc1h'c 
d ;mccs in Bombay produc1io11s, 

:ic1cd in films 1ha t fai led to 
itnpn·s~ the Pakis1an i film 

audience. 
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and Di/ IV Tuku, but no ne could matc h the quality or th e 
calibre of Qismat. 

An other old hand from Bombay, Wali Saheb, came to 
Laho re with his famous actress-wife Mumtaz Shan ti in th e 
mid-fifties. Wali started hi s career as a writer in the early 
thirties in Lahore, where Mumtaz was trying her luck in 
local 1hea1re. She got a break in Lahore's Mangti and was 
lmed to Bo mbay. Wali followed her a nd their initial 
friendship blossomed in10 love and la1er, marriage. With 
th e success of Basm1t and Kismd (in which she played a 
lame girl opposite Asho k Kumar) Mum taz Shanti became 
one of the top actresses of Bombay Talkies. She a lso played 
th e female lead o pposite Dilip Kumar in Char ki hz.111. Wali 
wrote songs and stori es for others before getting his fi rst 
assignment as a direc to r. Of the few films he directed in 
Bombay including Dt'kho-ji, Hter Rm1jha and Putli, only th e 
last caught th e public's attention . In Pakistan, while 
Mumtaz Shanti retired to become a housewife, Wali made 
Cuddi Cuddn in 1956 and later Lukan Multi and Sohni 
K111narm1, but none clicked a t the box-office. He died of 
heart fai lure in 1977. His son Zafar Iq bal is a noted ma ker 
or documentaries, who worked as a produce r in the Ministry 
of Information and Broadcasting, Go\'ernme nl of Pakistan. 

Rehana, the danci ng da msel of Bombay film s starred in 
S11nherfli)in. Sargam, (with Raj Kapoo r), Shtlwai (with Nasir 
Khan ), and th e heroin e o n whom th e popular song At1a 
meri-ja 11 111eri-ja11 Sumla)' ke Sutula)' was picturized , also came 
to Pakistan and appeared in Shalimar with Sudhi r. Sh e 
married Iqbal Shahzad and worked in a few mo re films but 
fa iled to make an impression. 

She grnd ually mon:d away fro m films as she became 
more engrossed o n th e ho mefront. It was heartening to 
sec her name o n the panel of judges for 'The Nigar Fi lm 
Awards 1995'. 

Another milestone of 1956 was Ashfaq Malik 's &1ghi (The 
Rebel). T he film was inspired by Aparhe, an ac tion-packed 
drama sta rring Bun La ncaster. Sudhi r played the key role 
of a patriot who fights against th e colonial British masters 
and their lackeys. Mussarat Nazir was the sweetheart of the 
rc,•o lu tiona ry he ro. The action scenes were film ed a t 
captivating locales which en hanced the impac t of the story 
o n celluloid . 
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The film WclS a great triumph for it established Sudhir as 
the mac ho man of the silver screen and it made Mussara t 
Nazir as well known as Sabiha. Allaudin e merged as the 
arc hetypal villain and above all the producer , Ash faq Malik, 
became owner of AM. Studios fro m his share of the gate 
money. Legendary Pu njabi film hero Sultan Rahi made his 
fi rst film appearance in Baghi as an extra in a gang of 
thugs. The year was also marked by the maiden appearance 
o f Shamim Ara in Najmi Naqvi's Kunwari Bewa (The Unwed 
Wid ow) which was the begin n ing o f her illustrio us career 
as an actress and directo r. 

By the end of the first decade o f its ince ption , Pakistani 
cin ema emerged fro m the debris of social, political and 
eco no mical catastrophe. The old and the experie nced 
g uard lOge ther with )'Outhful and fresh blood strove hard 
to make a new beginning towards a promising future. 

Allaudi n, known for his co1ll'inring 
pcrfonnanccs in un fo rgcuablc 
classics such ;u &1d11am and 
SJw lwd 
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Gui hae rang rang se hey uenat+chaman 
Ae Zauq jahan It. a hey hurn ikJiultif se 

Zauq Dehlvi 

Flowe rs in a variety of colours embellish the garden. 
0, Zauq! T he beau1y of the world manifests itself in di\•crgence. 

T he year l 957 introduced a great varie ty in th e 
selectio n of subjec ts, d ealt with by local ci nema. 
It also brough t lO the lime light a few names, some 

new, others familiar, such as Aslam Pervaiz , Bahar, Nayyar 
Sultan a, Ta li sh , Ka mal, Ej az Dur ra ni , Akm al, Nee lo, 
Al laudin , Sh abab Kiranvi , M.A. Rasheed and the child star 
of Bombay, Ratan Kumar. They la ter ac hieved p rominence 
in the ir respective fi elds. O ut of th e twenty-seven fil ms 
re leased that yea r , twe nty-two were in Urdu and the 
re mai n ing five, in cl ud ing Bari Malik and MJ . Ran a's 
blockbuste rs Yalr.ke Wali and & hti, Noorja han 's Noora11, 
Anwar Kamal's Zulfan, and Amin Malik 's Palkan were in 
the Pmtjabi ve rn acular. 

Mussarat Nazir made a big stride forwa rd by acting as 
the heroine in six ventures, both Urd u and Punjabi, but o n 
all counts the year belonged to Sabiha. She appeared in as 
man y as nine film s, th at is to say in every th ird film of the 
year. Sabiha's Daala, co-starring Sudhir. Dilji t Mi rza and 
Shola was produced by Attaulla Shah Hashmi who lived up 
to his re pu tatio n as plagiarist num ber o ne by maki ng a 
Pak istan i vers io n of the Bo m bay pro ductio n Nasli lc. 
However, M.A. Rashecd's Aas Paas with Sabiha, Aslam 
Pervaiz, Yasmeen and Allaudi n was based on an o riginal 
story, re levant to the prevaili ng social conditions. Rasheed , 

M.A. Rasheed. director of Punjabi wi th a Master 's degree in Philosophy. is amo ngst tha t rare 
and Urdu mo\'ics. breed who made good witho ut any previous experie nce in 
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the realm of cinema. His first assignment was the di rection 
of Patay Khm1, a Punjabi movie starring Noorjahan. Panah, 
released in 1995 was his twenty-third presentation in the 
past four decades. His filmography includes Di/ Mn-a 
Dharlwn Teri, Ansoo Ban Gaye Moti, Raste ka Pathar, Aadmi, 
Tum Salama/ Raho, Qatil ki Talash and Qatilon ke Qatil 
amongst others. 

Rasheed came from a strong academic background, yet 
to quote his own words, ' I had to do what my producers 
and distributors wan ted me to do.' Later he turned to 
production as well , yet box-office demands still had to be 
met. 'Commercialism affected our sensibiliti es and cinema 
became loud', that is how, in an interview with the author, 
he explained the polarization of local cinema in terms of 
its ta rget audience. 

Many of Rasheed's contemporaries did not attend 
college, some not even school, and ye t I.hey flourished in 
I.he business by learning I.he craft and technique by working 
in studios. From this Rasheed draws the conclusio n : 
"Education is not essential for film making. Th ere is a 
difference between education and knowledge. O ne can 
acqu ire knowledge by working with learned people.' His 
analysis would have carried more we ig ht had h e been 
sa tisfied with I.he qualitative output of the film world. 

A clash of titans erupted once again , th is time between 
the J.C. Anand-Mu nshi Oil team and Anwar Kamal Pasha, 
when both parties selec ted Laila Majnu , the well-known 
love legend of Arabia, as the subject of their films. Oil' s 
lshq+laila featured Sabiha and Santosh whe reas Kamal's 
Laila Majnu had Bahar and Aslam Pcrva iz in the ti tl e roles. 
T h e former, wi1 h more we ll-known stars and bette r 
production value, was released first and was a grea t success. 
The latte r was doomed and resulted in a setback for Anwar 
Kamal Pasha , the creative film maker, simply because he 
opted for an oft-repeated story. Munshi Oi l a lso had t.he 
adv-.mtage of having writlen and d irected this sto ry ea rlie r 
for the stage. His lshq-e-Laila wit h its hea rt-re nding 
compositio ns by Safdar, such as Laila Laila Laila, huft teri 
khuban Laila; Parishan mat sari hi!')' and jigar uzkhmi hi!')' dil 
ghabra raha hey, still d raws crnwds whenever it is re-1·clcascd. 

Hussain-D'Silva, two business tycoo ns from Karachi, 
financed Bara Aadmi, a project conce ived and direc1ed by 
Humayun Mirza. It had Meena (ex-Shorey) co-s1arring with 

Aslam Pervaiz and Zareef in Palay 
Khan. Though Aslam Pervaiz staned 
his acting career by 
pla)ing the leading man opposite 
such ac1resses as Noorjahan, 
his pt.'Culiar tak.-nt for playing the villain 
was soon di:1.Covered after which 
he played the rogue 
in one blockbuster after 
ano1hcr. 
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Kamal who. it is widely hc:lic\'cd. 
owed his dchm as comedian hero 

in Shabab Kirarwi '~ Thmrdi S..1rn..t 

(1952) . lo his resemblance lo the 
legendary Indian actor 

Raj Kapoor. 
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a ta ll , h andsome newcome r Ejaz, a lo ng with ve teran 
M. Ismail and Allaudin . It was made a t Eastern Film Studios 
and fa red well a t the box-oflice. The young hero got offers 
from Lahore, where he became known bo lh as an actor 
and p rod uce r and as the second husband of Noorjahan . 
Anod1 er young actor, Kamal, mad e his debut in Shabab 
Kiranvi's Thandhi Sarah, co-starring with Mussar.tt Nazir and 
Zareef. o ne of the most talented comedians of Pakistani 
cinema. Kamal was basically taken in as a look-alike of Raj 
Kapoor. In the early days he on ly aped d1e Indian actor , 
but later when he de\·elo ped his own sryle, Kamal proved 
to be lhe first hero of comedies. 

Sudhir, by then establi shed as a sta r to be recko ned wilh . 
took a bold step by producing Agha Hashar Kashmiri 's 
well-known play Aankh ka Nasha under the direction of 
Sibtain Fazli . This film was unique in many ways as it 
re mained close lo the o riginal text and had some stri ki ng 
surrea li stic sequences. Along with Sudhi r, the two top 
h eroin es of the d ay, Sabiha and Mussara t Naz ir , gave 
commendable performances in a well.crafted productio n , 
yet it did no t appeal to the film-goers. 

Another ve nture based o n Hakim Ah med ShlUa's famous 
stage play Baap Kn Gmwh, produced by his son Anwar 
Kamal Pasha and di rected by Jaffe r Malik, also failed at the 
box-office. It was really a bad time for Pasha who had two 
successive flops in a year. 

Naz ir Aj meri 's Shohmt with a fa irl y new cast which 
included Nasrecn , Habi b, Byas and character actor A. Shah 
Shikarpuri, was based on a social theme but did not appeal 
to audi ences e ither . However. M.S. Dar 's Sardar, a costume 
pe ri od dra ma with Sabiha , Santosh , ll yas and Nayya1· 
Sultana proved to be an entertaining bo nanza. 

T h e seasoned d irec to r Nazir mad e Noor·e· lslam for 
J.C. Anand , a stOI)' based o n re ligious sentiments, wi th 
Swaranlata, Darpan and Nazar. Nazir himself also played 
an important role. The film attracted a great number of 
family viewers with its na 'flts (poems in prn.ise and reverence 
of the Pro phe t Muhammad (PBUH ) . One of th ese-Shah+ 
Madilw )'asmb ke waali, smi 11abi tere Jar ke sawal~ain ed 

immense po pularity amo ngst the public. 
Ratan Kumar. along with Baby Tabbasum and Baby Naaz, 

was the most sought-afte r child star o f Bo mba)' cinema. 
Rat:m would inc"itably bag the cm·e ted role whencve1· the 
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Raum Kumar and Baby Na.at wi th 
David in 8ool PoliJh. Ra1an 

was lhc most popular child star 
of th e time . 
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demands of the script called fo r the hero's childhood to be 
shown on screen . As such , Ratan played the childhood roles 
fo r quite a few important actors of India, including Dili p 
Ku mar in Dttdar and Bharat Bhushan in Baiju Bawra. Raj 
Kapoor 's Boot Poli.sh, a film o n the street kids o f Bombay, 
brought international accolades for Ratan and his child 
co-star, Baby Naaz. In the mid-fifties he came to Pakistan 
with his family and se ttled in Laho re. His first appearance 
was in Sharif Nayyar's Ma.soom, a family melodrama which 
allr.tcted a la rge female audience. The song Leto choorian, 
picturized on Ratan , became a favourite of children of a ll 
ages. 

&dari, his second movie, was a carbon copy of lndia·s 
j agriti. It d ealt with na tional sen timen ts and was a colossal 
success mainly because of the songs tha t the music director 
Fate h Ali Kh an ad apted (read p lag iariied ) fro m the 
original. Almost a ll the songs were the same except fo r 
some changes in the lyrics to suit o ur locale. Mahatma 
Gandhi or Bapu of Jagriti was changed to Quaid-i-Azam or 
Baba-e-Qaum. 

Saifuddin Saif, a poet turned film maker, prod uced Saal 
Lakh, an un usual social dra ma with a ll the ingredients of a 
masterpiece, barrin g the inadequate sets wh ich were more 
indicative of a paucity of fu nd s ra ther than a slur on the 
di rector's imagina tio n. The film can be categorized in the 
genre of Frank Capra's comedy of social comment, e.g. 
Mr Smilh G()ej to Wa.shington. Sant Lakh begins with a young, 
smart and spoilt girl (Sabiha) who is to inherit her deceased 
father's immense wealth (seven lakh rupees in cash , the 
bungalow where she lives which is also won h seven lakhs 
and seven lakhs in lands and real-estate) on condition tha t 
she se ttles down to a married life. 

l-l er pare nts had a \'e ry unhappy married life and as such 
she abho rs the very idea of marriage . On the assumption 
that he will be her husband. her cousin (l-limaliyawala) 
ad o pts an ex travaga n t lifestyle susta ined by borrowing 
money. She d islikes the man and keeps him at a d istance. 
In order to fu lfil th e legal requi re me nts of the will , she 
consults her fa ther's lawyer (grossly over-acted by Asif Jah) 
and co mes up with the 11 0 \ 'el ideal of marrying a person 
who is te rmin ally ill and about to d ie. The lawyer is shocked 
to hear such a wi ly plot but gi\·es in o n the grounds that 
the propositio n does nol viola te the legal framework of her 
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father' s will , and therefore sounds all right. Together, they 
search the city's hospitals and find a very sick man who, 
according to medical experts, is on his deathbed . They 
make a deal and the man agrees to marry the heiress in 
return for financial support for his mo ther. The sick man 
then bemoans the irony o r fate! All through his lire he 
longed to have a wire but couldn ' t get one because or his 
pove rty, and now, a beautiful and rich girl offers herselr to 
him when he is on the verge of death . There is an element 
or black humour in the scene when the man dies before 
the qazi can solemnize the ceremo ny. 

;. 
• w~ 

The disappointed heroine then comes across another 
victim or circumstance. A tall and handsome man (San tosh 
Kumar) is running away from the police, and finds refuge 
within her palatial house. He had killed a man accidentally 
and now asked her for shelter, the heroine offers him safety Sanwsh Kumar 
o n condition that he weds her then and there. He agrees 
and a qaz.i is dragged out of bed to perform the 11 ikah 
ceremo ny at midnight, in re turn for a handsome fee. Early 
next morning, before the couple leaves for the bride 's hill-
station bungalow, she instructs her lawyer to retch the 
police on a certain day so that she is able to rid herselr or 
her husband or convenience. Santosh soon discovers that 
his wife refuses to share any physical intimacy with him. 
Despite this humilia tion he does no t react violently but in 
fact starts avoiding her altogether. Finally, he resolves his 
inner conflict by deciding to turn himself in to the police 
instead o r continuing with their estranged relationship. She 
ultimately learns to appreciate his honesty and dignity but 
it is too late. The po lice arrive and , in spite of her best 
efforts , she can ne ither prevent his arrest no r apprise him 
o f her change of heart and i1uent. 

The sto ry further unfolds to reveal how, in order to 
rescue a prostitute (Nayyar Sul tana) from a potential killer, 
the hero pushes the villian and the man dies by falling on 
his own knife. The girl from the brothel thus stands witness 
to his innocence in court, defying threats and the lure of 
money. 

In contra.st with a well-bred woman, who cannot survive 
without her father's wealt h, a pros1ittue, who cams for 
herself and others, emerges as a better person from eve1y 
angle. Yet in the end she must d ie to pave the way for the 
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Talish,a\'Cl)'talcntcdacmr,first 
gained rccog11 i1 ion in h is cameo 

role of a drunkard in Sant Lakh, a 
minor part 1ha1 wa.\ followt..-.:1 b)' a 

\".lril-tyofrolt•s in a career 
spanning four dl·t:1dcs. 
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happy reunio n of th e bo urgeois couple. Perhaps real life is 
like that. 

The songs Aat')' mrmsam rangile suhane 111 ch11tti le lu aaja 
balma! (Spring is upon us with riotous colo urs. Come! take 
leave from work my Jove) pic turized on the young bit 
player , Neclo, capti\'ated a great number of film-goe rs and 
made her known a ll O\'Cr th e coun try. T h is was 1h e 
beginning of Ncclo's long and illustrio us career. She was 
Pakistan 's first oomph girl. Similarly, Talish 's performance 
;is a drunkard si nging Yaro mujhe maaf karo, main nashl' 
main h1m earned him many roles thereafter. Nayy.1.r Sultana. 
a strugg ling ac tress. gave a powerful and convinci ng 
performance. San tosh proved his me ttle as an accomplished 
actor in execu ti ng a low-key enactmen t of an ho nest man. 
Sabi ha came ac ross as coqucuish and supe rfi ci al as pe r th e 
need of th e character she played in the film . Saal Lakh, 
d irected by Jaffar Malik, was ra ted the best film of th e year 
and rece ived th e fi rst Niga r Award trophy at its inaugural 
ceremony in 1958. 

However, the award for best d irection we nt to seasoned 
film maker W.Z. Ahmad fo r his film Wm/ah , also starrin g 
Sabiha and San tosh besides llyas, Laila. Anjum , Allaudin , 
and w terans Majeed and Gh ul am Mohammad. It was th e 
story ofa poo r and contemed ma n who loves the daugh1er 
of a police office r in a rnr.tl town. An importan t ingredient 
of the plot is his fri e ndship with th e son of a fe uda l 
landlo rd . Though a common plo t, it was true to life. T he 
character of the poor man , played by Santosh, was too 
down-to-earth for a glamorous film star, yet Samosh played 
it to perfection . Rashid Attrc's melil ncholy compositions 
for Saifudd in Sairs simple and se nsit ive lyrics we re 
re ndered in the voice of a new singer, Sharafat AH. The 
song Teri ruswr1yo11 se rlnta lnm, Jab terl' sh,.her M! gu.urta lum , 
pe rfec tly depicted th e pligh t of an ord inary man . The 
direc tor riglnly dese rYed the Nigar trophy for his ingenio us 
talent. 

The Nigar Film Awa rds were established by a weekly film 
magazine, Nigm~ in 1958. The publ ication was fou nded in 
I 949 by Elias Rashced i, wh o hailed from De lhi and 
be longed to a fam ily of staunch Muslim League fo llowers. 
I-le started his career as a trai nee reporter. contributi ng 
ncws abou1 c inema for the mainstream Urdu daily A11jmr1 
edit ed by hi s cider brother Muhammed Usman Azad. 
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an accom p lish ed ac trcu, 
played mostly dramatic roles 
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moving pe rformance in the 
;icdaimed Sant J.akh ( 1956) . 
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An inhere n t polilica l commitmenl lo 1his coun1ry 
mo tivated the young man to launch a film magazine that 
would ma1ch Indian publications of the time such as Fibn.­
l ndia , Shama·Delhi etc. The aim was to provide a vehicle for 
the promotio n of local cinema. For the last forty-eight years, 
Nigar Wetkly has served as a beacon for the local film 
industry. Eli as Bhai, as he is known amongst his peers 
('Baba' to the younger generation of film people), is truly 
a torch·bearer who has contributed immensely to the 
development of indigenous cinema. Saba's importance is 
manifesl as he sits in a deep chair at a desk too big for his 
small makeshift edito r 's o ffice. The walls are made o f 
hardboard, the table covered wi th papers, the room often 
congested with visito rs. His frail figure bent ove r a sheet of 
paper, a ball point pen in his slender fingers , he writes 
with sharp perceptio n and a deep understanding of events 
and people. His editing skill has helped many budding 
film artistes reach the pinnacle of stardom. His name has 
become synonymous with his brainchild, the widely read 
fi lm magazine , Nigar Weekly. 

The Nigar Award is cons idered o n e of the mos t 
prestigious film awards in the count ry. The annua l 
ceremon y h as become a n important occasio n for 
interaction between film people and government officials 
who generally shy away from film studios. It provides a 
unique opportuni ty to express views, exchange ideas and 
highlight the problems confron ting the industry in the 
presence o f th e fun c tio nari es responsib le for th e 
development of art and culture. In recenl years, many 
promises made o n these occasions have been enforced to 

1 
ameliorate the lot of the film industry. For the la.st five 
yea rs NTM, the second televisio n ne two rk , has been 
telecast ing the e n1ire ceremony o f the Nigar awards, 
helping t.o popularize the award·winning films, artistes and 
tech nicians throughout the country. 

Elias Rasheedi , now in his late seventies, has been giving 
awards to o thers in recognition of their work for the last 
th irty-seven years. For his endeavour, Baba deserves the 
gratitude of the people and government o f Pakistan. The 
film world and the Ministry of Culture must endorse h is 

Elias Rashccdi, Lhe Editor of Nigar 
\\'" kly and founder of 1hc Ni~r 

Film Awards. 

name for the Preside nt's ' Pride of Performance' award. 
The )'ea r 1958 brough t good news from the second 

centre, when out of the total number of thirty-three films 
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released through the year, seven were produced at 
Karachi's Eastern Studios. The management of the studio 
offered soft loans to budding producers and also helped in 
removing bottlenecks in order to ensure smooth execution 
of projects. 

M.A. Rasheed came from Lahore to produce Lakhpati 
(The millionaire) with fairly new faces, comprising Nighat 
Sultana, Saqi, Nasreen and Bilal. The film did not do well 
at the box-<>ffice. 

The second Karachi movie , Fazlani's Sindhi venture 
Pardesi, was directed by S.A. Ghaffar, a fight instructor and 
stununan. Fazlani played the hero opposite a new find, 
Laali, an aging but seductive nautch girl from Sir Charles 
Napier Road. Charlie and Salomi were also in the cast. The 
film was selectively released mostly in the rural areas of 
Sindh, and there too it did not attract much attention. 
According to Laali, in her heyday she was offered better 
roles by Shabab Kiranvi, but at that time she disregarded 
these while her less talented contemporaries grabbed the 
chance and made good in films. 

Saeed Haroon, the youngest son of Sir Abdullah and 
owner of Eastern Studios, had to his credit as producer 
Sa.ssi Pu.nnu, the second Sindhi film of the year. This film 
too, could not improve the financial situation of the Studio. 
It was followed by Sitaron ki Dunya, a film financed by Sheda 
Imam with Ejaz, Rukhsana, and Charlie in the cast but the 
stars failed to shine and darkness loomed closer over the 

·horizon of the Karachi film centre. Shaikh Hasan's Parai 
Zamin after his Hamari Zaban, failed to draw the attention 
of either viewers or critics. Another studio production Pehla 
Qadam literally proved true and the film did not move 
beyond 'the first step'. 

Wah Re Zamane was the only film which did modest 
business. Released countrywide, it was produced by Wazir 
Ali, brother of Ratan Kumar, and directed by 'Bappu', Rafiq 
Rizvi. The cast was headed by the up-and-coming Shamim 
Ara, Ejaz, Rukhsana and Ratan Kumar, now playing a young 
man's role. The viewers were enchanted by Ghulam Nabi 
and Latif's music. For Karachi and its superstar-to-be, 
Shamim Ara, this was a reassuring endeavour. 

Lahore, the Hollywood of Pakistan, put forth twenty-six 
films, some mediocre, though a few were excellent works 
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of craftsmanship. Shaukat Hussain Rizvi'sjan-e-Bahar, was a 
commendable effort, but the audience did not respond 
accordingly. 

On the other hand, Anwar Kamal Pasha's Anarkali, with 
Noorjahan playing the title role, was an immense success 
on all counts. Sultan Gilani's 'Zehr+Ishq was a love story 
with a difference. Directed by Masood Akhtar and with a 
musical score by Khurshid Anwer, the film captures an 
intense and almost obsessive passion on celluloid. 

Aadmi turned out to be the most outstanding motion 
picture of 195~. It won three Nigar Awards, two for Luqman 
as the best producer and director and the third conferred 
posthumously on Ayub Sarwar, the elder brother of Dilip 
Kumar, as best writer. The story was a realistic episode 
which revolved around the lives of coal-miners. Initially 
Ayub wanted to produce the movie himself with Dilip 
playing the main lead as 'Kaala Aadmi' . His elder brother's 
sudden demise jolted the thespian emotionally, and he 
suffered a period of depression. Incidentally, at the same 
time, Dilip was playing the tragic role of a fatalistic hero in 
Bimal Roy's Devdas, based on Sarat Chandra's famous 
Bengali novel of the same name. It was reported that the 
disturbed actor had to consult a well-known psychiatrist to 
overcome the gloom caused by his brother's death. It is 
said that on an expert's advise he avoided playing pensive 
characters and turned to romantic comedy roles for some 

• time. 
Dilip had great regard for Luqman who, as the chief 

assistant to Shaukat Hussain Rizvi, helped him to get the 
role in jugnu. The film, with crooner Noorjahan in the title 
role , was the star's first major box-office hit. Perhaps 
Luqman also knew about Ayub and realized that the role 
could not be played by the star for emotional reasons. And 
so Luqman made Aadmi, a notable film with a middle of 
the path cast which included Habib, Nayyar Sultana, 
Yasmeen etc. 

In 1959, yet another picture was made on the lives of 
coal workers by Hasan Tariq, assistant director to jaffer 
Malik in Saat Lakh. Hasan took a big leap forward as the 
director of Neend, a touching tale of a woman worker 
(Noorjahan) at the coke storage in a conglomeration of 
small foundries in Lahore . She has a weak constitution and 
falls asleep at odd hours and places. A rich playboy (Aslam 
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Pervaiz) lures her with solemn promises of his love. But 
once he has had his way with her she is discarded. Soon it 
dawns on her that the man tricked her simply for his carnal 
pleasure. She kills him in a fury and overcomes her 
weakness. Riaz Shahid's dialogues showed a flash of 
radicalism. Rashid Attre's composition of Qateel Shifai's 
sensitive lyrics Aa gaee raat na aae sanweria and Tere der pey 
sanam chale aae in the voice of Noorjahan became popular 
hits of the time. Other members of the cast included Nighat 
Sultana, Neelo, d~ncing belle Rakhshi, Talish, Diljeet Mirza, 
Jaffery and Allaudin. Neend established Hasan Tariq as a 
potential film maker and he later became one of the finest 
and most successful innovators of cinema in Pakistan. 

Pakistani cinema, involuntarily, has always remained 
apolitical in its response to the country's internal state of 
affairs. In 1948, the founding father of the nation died, but 
until recently no producer has come forward to make a 
film on his life and achievements. In 1951, the first prime 
minister, Liaquat Ali Khan was assassinated by a petty 
criminal, Akbar Khan, while addressing a public meeting 
at Rawalpindi. The assassination seemed more the result of 
political scheming rather than the act of an individual. 
Though the tragedy had all the elements necessary for a 
good film of immense common interest, yet filmdom 
excused itself from the task. 

One of the main reasons for such an apathy is the 
apprehension felt by producers regarding arbitrary 
distortions in the laws governing the function of the Film 
Censor Board. The board, a centralized body initially under 
the Ministry of Information and Broadcasting, operated on 
a bureaucratic pattern. It consisted of members, mostly 
government officials, who other than for censorship 
purposes, seldom saw films in theatres on their own. Their 
main objective was to curb anything that might cast 
aspersions on the government, civil service, judiciary and 
the law enforcing agencies. This gave them exaggerated 
authority and, if it suited them to do so, they could 
interpret an on-screen official's misdeeds as a criticism of 
the department to which he was supposed to belong. Roohi 
was banned on the charges of creating class hatred, whereas 
according to the film maker, W.Z. Ahmed, he wanted to 
depict life as it existed with all its ugly realities. The line of 
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demarcation between class hatred and class awareness could 
no t be distinguished by the Board. 

In any controversia l matter the Board would find it safer 
and mo re convenien t to simply refuse the censor certificate 
n ecessary fo r the general showing of a film , rather than to 
allow the expression of a second opinion. h least conce rned 
the m if the film expressed views tha t were regul arly 
published in newspapers. O nce a film is banned there is no 
easy access to justice. The frightening possibility of such a 
fin ancial catastrophe instils an instinct fo r self-censorship 
am o ngst producers. Consequently cinema degenerates into 
a fonn of entertainmen t witho ut the capacity of enhancing 
social awareness amongst film-goers. 

Since 195 1, after the assassination of Liaquat Ali Khan, 
th e civil bureaucracy u nder the command of Ghulam 
Muhammad , the mandarin Governo r-General, managed 
th e affai rs of the sta te by man ipulati n g politics and 
politic ians to keep the reins of government in their hands. 
Gradually the military stepped in , lskander Min.a took over 
fro m the ailing Governor-General and declared himself the 
President of the country whil e delaying the impending 
e lection . In 1958 the Commander-in-Chief of the Army, 
Ge neral Ayub Kh an (who, it is said , got an extension in his 
te nure th rough the good offices of the Presiden t°s wife), 
re moved his benefactor and declared martial law in the 
country. Later h e elevated himself to the post o f President 
and earned the distinction of be ing the one and o nly Fie ld­
Marshal who earn ed the title withou t fighting o n any battle­
fro nt. So far all previo us governmen lS had simply tried to 
ch eck the con1encs of films th rough the Censor Board, 
with ou t realizing the power of cinema as a potent vehicle 
fo r mobilizing public o pinion. 

Bu t the Fie ld-Marshal had a different agenda: he made 
it clear tha t he wou ld stay in power, if possible for ever! 
The coup d 't!tat of 19 October 1958 was la1er 1enned the 
·Green Revo lution' as aga ins t th e Bo lshevik 's Red 
Revo lution of October 19 17. The propaganda tac tics of 
Ayub·s government somewhat resembled tha t of the Third 
Re ich in Germany. Dr Goebbels, the in formatio n minister 
of Adolf Hitle r , used films most effectively to control and 
m o uld the minds of peop le. Well-c rafted propagan da 
m ovies, like Triumph of the Will, were shown by order in Ayub Khan at the inauguration of 
cin ema houses. Dr Goebbels had orders to tu rn fi cti on Bambino Cinema. 
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into fact and falsehood into reality. The state succeeded 
mainly by imposing complete censorship and a ban on the 
exhibition of films which espoused contrasting ideas and 
points of view. 

Ayub Khan evidently knew about the impact of oft­
repeated propaganda. His military regime had two shrewd 
bureaucrats, Messrs Qudratullah Shahab and Altaf Gauhar. 
He implemented his scheme by appointing first 
Qudratullah Shahab, and later Altaf Gauhar, as secretary 
of the Ministry of Information and Broadcasting. They 
vitalized the existing set-up of the Department of Film and 
Publications (DFP) of their Ministry under its proficient 
controller, H.C. Hassum. The strategy of using 
documentary film making as a tool for government 
propaganda was enforced vigilantly through the DFP. The 
budgetary provision was enhanced many times to launch a 
series of the desired documentaries. The first major project 
was Nai Kiran (A new ray of light), a feature length film of 
about one hour and twenty minutes with a distinct storyline, 
songs, and dances. It was a most unusual and irregular 
undertaking for a government department to embark upon. 
The exercise was like Hitler's full length propaganda film 
Triumph of the Will. Nai Kiran had the well-defined objective 
of dismissing politicians and politics as corrupt and 
projecting the Field Marshal and his junta as saviours. 
Qudratullah Shahab, who was also a recognized Urdu 
writer, penned the story of the film and was paid or rather 
awarded Rs 20,000 for it by the government. In 1959 that 
kind of money was considered a record achievement for 
any writer in Pakistan. 

Nai Kiran was made in five major languages, namely, 
Urdu, Bengali, Punjabi, Sindhi and Pushto. Each film was 
shot separately, mostly with different actors except for the 
Urdu and Punjabi versions which had a common cast. 

Young Fareed Ahmed, the son of film maker 
W.Z. Ahmed, who later became a renowned director, was 
assigned the job of directing the Urdu and Punjabi versions 
in Lahore. Another intelligent man, S.M. Agha, handled 
the Sindhi version in association with a school teacher­
cum-writer by the name of Hoat. The Bengali version was 
taken care of by N urul Islam and Daud Khan Majlis, while 
an official who was not a regular film man made the Pushto 

Digitized by Google Orig in al from 
UNIVERSITY OF MICHIGAN 





PAKISTAN CINEMA 1947-1997 

76 

version, Nave-Palvasha. In this respect, it achieved the 
distinction of being the first Push to feature film of Pakistan. 

The project was to be completed within ten weeks. 
Normally prominent artistes would avoid being a part of 
such an undertaking. To counter such an eventuality the 
producers of Nai Kiran were empowered to induct any 
artiste into their film. Anybody not complying or refusing 
to take part was coerced by the police or the military to 
mend their ways. Noorjahan refused to act in the film, but 
harassed by the law enforcing agencies, she had to submit 
against her will. For extras to act as dancers, girls from 
Karachi's red light area were approached, but they were 
not willing to co-operate. The Deputy Superintendent of 
Police (DSP) of the area lined them up for the producer to 
take his pick for the film. An intriguing situation developed 
when two paramours of some important people were also 
chosen as extras. When the poor darlings were excused, 
their excitement at being relieved of this cumbersome task 
through a delicate and covert operation drew the attention 
of all. They ran away from the studio floor in jubilation. 

The Ministry made 170 prints of the film, whereas any 
feature film released simultaneously throughout the 
country would need at the most twenty-eight prints. Nai 
Kiran was too long to run as a sideshow with a main film. 
Through martial law orders, it was made mandatory for 
every cinema house to run the film, free of cost, for a 
week. The owners had no option but to oblige the 
authorities. 

More than fifty films were produced defaming politics 
and politicians, creating antagonism towards democracy, 
and hailing the imposition of martial law as the 'Green 
Revolution'. This was done by projecting a slogan through 
the controlled media: Quaid ne banaya, Ayub ne bachaya. 

The first film newsreel, Pakistan News Pictorial (PNP) 
also made its debut under DFP. Its inaugural issue, released 
in cinema houses on 16 June 1959, showed the President, 
Field Marshal Ayub Khan, heralding the event by 
announcing, 'The film is a dynamic form of news 
presentation which can acquaint our people effectively with 
the day-to'1ay events of our national life'. 

The News Pictorial was nothing but a blatant attempt at 
indoctrination on the part of the regime. It was forced on 
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the viewers through compulsory screening at cinema 
houses. Every theatre had to run one side reel with the 
normal feature film and had to pay fifty rupees per week as 
rental. 

However, overwhelming government support for the 
genre of documentaries and news coverage opened new 
avenues for young directors, producers, and technicians. 
Within five years, S.M. Agha, Afzal Khan, Fareed Ahmed, 
Daud Khan Majlis, Noorul Islam, 0 .H. Merchant, Zafar 
lq bal, Khaliq Ibrahim Khaliq, and Mansoor Bahar had 
made their mark as producers of the documentary film 
genre. Bazley Hossain, Sohail Malik, Sirtaj Alam, Fazle 
Hussain, Abdullah, and G. Mohiuddin perfected the 
technique of photography. Akbar Ali taught editing norms 
to many newcomers. The celebrated Urdu novelist of Aag 
lea Darya fame, Quratulain Hyder, who was working in the 
publication section of DFP, shifted to the Film Department 
as scriptwriter. She went with film units on reconnaissance 
missions for her locations throughout the country, 
including Bengal (then East Pakistan) and wrote about 
these in some of her stories. Soon she became averse to the 
bigoted editorial constraints and bid farewell to her job 
and the country. Abdul Majid of Radio Pakistan Karachi 
fame, Aslam Azhar, and S. Kabiruddin were the regular 
narrators of the equivocal documentaries and newsreels. 

After a while the audience became disgusted with the 
conspicuous manipulation of events and did not care a fig 
for the opinions expressed through this medium. They 
would enter cinema halls after the end of government 
newsreels and documentaries. Many theatre owners 
connived with official inspectors and simply paid the rental 
and something under the table and stopped running these 
altogether. 

In 1962, when Ayub Khan introduced a new constitution 
and became the President of Pakistan by forming his own 
Council Muslim League, his aversion towards politics and 
politicians turned into friendship. The stable government 
now allowed some outlets for undertaking movies on history 
and culture. S.M. Agha's Gandhara Art and !Uver Idyll were 
the earliest films which did not refer to the achievements 
of the President and his government. Beautifully 
photographed by innovative craftsman Sirtaj Alam, these 
films won laurels in national and international forums. 
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The Depanmen1 of Film and Publications established 
the docume ntary and newsreel fo rm of cinema in the 
country. but the contents o f these films left a deep scar on 
the integri ty of this genre. The people who worked in this 
enviro nment for a d ecade carried with them the germs 
and viruses of propaganda wherever they went. 

Pakistan Te levision suffe red the most. Some o f its 
p io neers, who shaped the e lectronic medium in its infancy, 
came from DFP and Radio Pakistan . Pa kistani cinema, in 
1erms of the documen1ary. remained dormanl. Very few 
film s have been made representing an independent point 
of \•icw. Th e ge n re is econo mically no t viable withou t 
spo nso rship. As such it is becoming less a ttractive to 
p roduce documen tary films fo r release in cinemas. 

The way in which Ayub Khan manoeuvred to assume 
to tal political control over the country is questionable, but 
hi s o ullook towa rd s eco no mic and soc ia l re fo rms 
undoubted ly was modern and progressive. He was a toleran t 
person with a secular o utlook. The Censor Board d uri ng 
his re ign refl ected the Prcsident°s attitude when films like 
AJ. Kardar's j ago Huwa Savera, Saifudin Saifs KmtarSi11gh. 
1-htsan Tariq ·s Ner11d. Zia Sarhady's Rahg11un; Kh alil Qaiser's 
Clerk. Danish Dervi·s Aur Bhi Cham Hri11 and Raza Mir's 
Lakho11 Mr.in Eik we re a llowed genera l re lease in the 
count ry. 

jogo Huwa St1vera was the first realistic and ex perime ntal 
movie of Pakistan . It was the stm) ' of an East Pak istani 
fi sherman who strh·cs hard to build a boa t, a symbo l of 
livelihood and sustenance fo r his en Li re fam ily. All-pervasi\·c 
po\•erty, d epriva ti on, ill hea lth and ignorance arc the major 
obstacles he has inherit ed from his environment. The fi lm 
is mo re abo ut the lives of such people than a series of 
dramat ic events. T he renowned poet. F<iiz Ahmed Faiz, was 
closely <issocia ted wit h t h e p roduc tio n. Effec ti ve ly 
photographed in black and whi te by a British cameraman 
by the name of Marvin , the film won a p1·i1.e at the Moscow 
Film Fest ival as it reflec ted sociali st ideology through the 
struggle of the pro le taria t, viz .. the fi sherman. 

The Punjabi film Knitm· Singh is an all-time classic and to 
this d ay rema ins o ne of the best films o f Pa kistan. Written , 
d irected, and produced br Sa ifud in Sa if, it is a statement 

1-fass<m T;u·iq on the breakup of old re la tionsh ips caused by the greed, 
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lowliness and hooliganism of a few on the pretext of 
safeguarding a · political ideology imposed on them from 
the outside. Through a microscopic study of a village of 
peaceful inhabitants belonging to various religions and 
castes, the film addresses a problem of global dimensions. 

The story of Kartar Singh revolves around a small borough 
of Punjab where Hindus, Muslims, and Sikhs live in genuine 
harmony, which is a prerequisite for a peaceful 
environment anywhere. The village doctor, a Hindu vaidj~ 
is one of the leading members of this humane and 
upstanding community. A wise, jovial, and talkative man, 
he attends to the physical, social, and psychological 
ailments of the community with quiet sagacity. He treats all 
his patients in accordance with their needs without any 
prejudice against caste, colour, creed, or religious 
affiliation. Zareef who played Vaidji, gave such a poignant 
and sensitive performance that the image of this character 
permanently lingers in the mind. 

While most of the people are decent and caring, there 
are a few who manifest shady characteristics.-a normal 
phenomenon in any society. Most of these are young men 
without a proper upbringing, who were either over­
pampered by their mothers or ill-treated by their fathers. 
Kartar Singh and a few others are small-time thugs involved 
in dubious activities under cover of night. A Muslim soldier 
in the British army (Sudhir) is returning to the village at 
night on short leave. He foils the attempts of Kartar Singh 
to kidnap the daughter of another retired army man, 
General Singh, and catches Kartar Singh. For the sake of 
his family's reputation, the culprit pleads for forgiveness. 
He is promised amnesty on the solemn promise that he 
will never again involve himself in any such activity. The 
soldier keeps his promise and expresses ignorance when 
the panchayat (council of community elders) questions him 
regarding the identity of the would-be abductors. The 
soldier, who has been away from the village for a long 
while, feels bad protecting Kartar Singh, especially when 
he hears the rogue bragging about his misdemeanours. 
However, the fabric of village life is too strong to be 
despoiled by such squabbles. Its measure of happiness and 
sorrows.-weddings, illnesses, births, deaths, good harvests 
and bad crops.-remains steady and stable. 
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The tranquillity of life is now disturbed by news of 
communal riots in far-off places. Sensing danger, the elders 
consult each other to save their village from the 
catastrophe. But it presents the village delinquents with a 
fiendish opportunity to serve their own interests. The village 
becomes tense and people are easily provoked. Two scenes 
are worth mentioning here. The first is when, during the 
festival of Holi, Kartar Singh throws coloured water on the 
Muslim soldier to provoke him. They are about to get into 
a fight when Vaidji intervenes. Listening to the complaints 
of the sulking soldier, the wise man humours him by saying, 
'So what? Don't you know Holi is the festival of colour?' 

The film maker rightly implies that Holi as a festival 
epitomizes a rainbow-coloured society and as such, it 
belongs to all. In the film the point is well-taken by 
everyone, and the villagers start dancing together. 

Later, sensational newspaper stories about communal 
riots result in physical scuffies in the village. On the 
following morning, Vaidji, with his usual savoir faire, reads 
the newspaper aloud, for all to hear: 

'It has been reported that Mahatma Gandhi and Quaid­
i-Azam physically attacked each other in a brawl in which 
both were wounded' . 

The listeners are shocked, but not ready to believe that 
such a thing could happen. 'Why not?' retorts Vaidji. 'Well, 
because educated and sensible men like them would never 
resort to such an act of lowliness', Vaidji shouts out 
answering his own question, ' If they won't fight in this 
manner, then why are you fighting with each other in 
defiance of your good sense?' A good logical argument at 
any level of politics. The movie helps to reveal the fact that 
both countries could have achieved freedom, without the 
communities tearing each other apart, if only the political 
leadership of all three sides; the British, the Indian 
Congress, and the Muslim League, had a better perception 
of the basic realties of life as it existed for most inhabitants 
of the Indian subcontinent. 

Sanity succumbs to the pressures of external prejudices 
and the village is thrown into the inferno of communal 
riots. Its Muslim dwellers try to flee to Pakistan. But at the 
end a dramatic change occurs when Kartar Singh realizes 
his follies and takes the younger brother of the soldier to 
the border to safely guide him into Pakistan. However, he 
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is shot dead by the so ldier wh o mistakes him for an 
intruder, not realizing that Kanar Singh is the saviour of 
hi s brother. 

Allaudin as Kartar Singh gave a laudable performance 
that became a trend·sc ttcr in all future films which featured 
Sikh characters. Bahar. as the ta ll and alluring Sikh girl 
fri e nd o f the Muslim girl Mussara t Naz ir . made her 
presence felt against the seasoned actress. Their closeness 
re nec ts in a subt le way the deep frie ndship common 
amongst girls of most segregated communities. A chorus at 
the wedding scene, T u glwri rlw" flll, made every one dance 
with jubilatio n . 

Yet ano ther song based on the poem of the acclaimed 
writer and poe t o f Punjab. Anuita Pritam , is a wai ling 
complaint of a suffering soul. Addressed lo Warris Shah , 
the great mystic \'Crsificr of the HeP-T llm1jha legend , the 
song mourns the viola ti on of \Varris Shah 's message of 
peace by the \'cry people of the land he adored most. lnayat 
Huss;.1 in Bhatti. who sang it as a wandering/aqirin the film . 
nea ted a deep sense o f loss and melancholy for what has 
been lost in te rms of humanity and \'a lues. T he film was a 
grea t nitical and commercial success both in Pakisian and 
India. 

Though Zarecf died ,·c ry young, he was o ne of the finest 
comedians of the silver screen. He based his technique o n 
the fo lk cuhure of Pmtjab. It is a commo n tradition , stil l in 
vogue, for groups of witty and cheeky funsters (degradingly 
ca ll ed blwnds) to appear from nowhe re, unin\'ited , at 
weddings and other festi\'e occasions. to en1enain the male 
guesL'i with humorous patter punctuated with witty remarks 
and . at times, lewd jokes. The objec ti\·e is to instigate a 
bri sk and hilarious exchange of repartee be twt:en the 
en tertainers and spirit ed souls fro m amo ng the audience. 
The free-for-all , open show demand s an alert mind to 
patricipa te sncccssfully in the battle of wits and the lose r 
becomes a laughing stock fo r 1he rest. The performers earn 
their li\'elihood fro m mluntal)' b11kh.shish given by the host 
and hi s guests. In recent yea rs, however. many orthodox 
fam ili es have begun trying 10 sa\'e their g uests fro m 
un warran ted embarrassment by preventing these groups 
from ga tecrashin g. 

Za rccf was a gifted performer for these kinds of roles. 
He performed such ro les with ease and gusto. For the 
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uninitialed it turned ou l lo be a novel experience while 
o lhers found it hilarious. Hamari Ba.sti, a I 950 release, was 
Zareer s first movie; he died in 1960. In all he acted in 
thirty-seven movies. Notable amongsl them were Paley Khan, 
Pemgan, Choo Mantar, Kartar Singh, Mahi Munda, Yakke Wali 
and &hrupia. The last movie got him the President of 
Pakistan's Award posthumously as the best comedian of 
the year. 

After Zareefs death hi s younger brother Munnawar 
Zareef followed in his footsteps in mo re ways than one. In 
1961 he made his debut in a role offered to him out of 
sympathy. But soon his talents were recognized by the film 
world. Munnawar cultivated an uncanny talent fo r using 
body language in sync wilh ad Jibbing. The camera for him 
was like a live audience and the set a stage, lhrough which 
a dose rapport was d eve loped with fans. In the ea rly 
seventies, with many successful ven tures lo hi s credit, 
Munnawar became the mosl sought·after comic hero of 
the Punjabi and Urdu screen. He was paired with Rangeela 
in some of the craziest comedies eve r produced in South 
Asian cinema. 

In the sixties, two veterans, Zia Sarhady and S.M . Yusuf, 
bid farewell to Bombay and arrived in Lahore. Zia was a lso 
Peshawar-born like Prithviraj, Raj Kapoor, and Dilip Kumar. 
He was a writer and di rector. Zia started his cinema career 
in 1933, assisting non-Urdu speaking directors and artistes 
with East India Films at Calcutta. Soon he mo\•ed to Sagar 
Pictures where a chance meeting with Mchboob Khan, the 
future movie mogul of Indian cinema, gave him a real 
break. Zia not o nly wrote the story and lyrics of Mehboob's 
Manmohan, but also acted in it . His screen presence 
impressed no o ne, but his dialogue·writing drew a tte ntio n . 
His associa ti o n with the Indian Progress ive Thea tre 
Association (IPTA) and his command of the Urdu language 
we re great assets when it came to writing films with social 
commen t like Mehboob's Behan, besides Jagirdar, Kn/ Ki 
Baat,jllVan Sathi, Shaheed, Chareeb, Ekm, A11okha P)·ar, Dil ki 
D1mya and Khel He also directed three important film s 
H um l og, Footpath and Aawaz based on anti--capita list 
subjects. 

In Pakistan Zia made Rahguwr (Pathway) in Lahore in 
1960 and then after· a gap of almost fourteen years, directed 
Sheher Aitr Saey at Eastern Studios Karachi. The latter was 
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financed by a young enthusiast called Aftab Mangi, who 
also acted as the hero in the film. Both movies were mere 
shadows of Sarhady's past work. His greatest contribution 
to Pakistani cinema is his story and screenplay for the all­
time classic Lakhon Mein Eik. Perhaps he came here to write 
just this tragic and sensitive tale of love. Very few people in 
the subcontinent could have conceived such an objective 
and unbiased testimony to the catastrophe of the exodus 
in the aftermath of independence. It is a pity, that in the 
mid-eighties, during the martial law rule of General Ziaul 
Haq, the disillusioned Zia Sarhady had to seek political 
asylum in England. His son Khayyam Sarhady is a well­
known actor of the Pakistani mini-screen. Zia Sarhady died 
in 1997 in Spain where he was visiting his daughter. 

S.M. Yusuf, a successful film maker who had a long list 
of successful ventures to his credit, came onto the Pakistani 
scene with a bang. Born in 1909 at the suburb of Thane in 
Bombay, he was attracted to stage drama and the cinema. 
His early career started in Shakespearean theatre, playing 
side roles in Hamlet, Merchant of Venice, and Romeo and Juliet 
with other young toiling actors of the time like Prithvi Raj, 
Jagdesh Sethi, Sonalni Devi, sister of Sarojini Naidu, a 
notable anti-colonial activist and exponent of Hindu­
Muslim unity. His debut as stage director was in Agha 
Hashar Kashmiri's Nek Parueen. He himself played the role 
of a woman as no girl was ready to act in his play. His film 
career took off as director of Rangeela Mazdoor, an action­
packed 'B' class movie, with Harish Chandara as hero, an 
Anglo-Indian actress, Violet Cooper as the heroine, and 
Agha and Shahnawaz in supporting roles. His salary 
increased from Rs 75 to 125 per month for Rangila ]a wan 
with the same cast except for the heroine, Asha Lata, who 
was the first wife of well-known music director Anil Biswas. 
Later Yousuf earned fame as director of family tearjerkers 
like Darban, Nek Parveen, Pak Daman, Grahasti, and 
Gumashta. His last film in Bombay was Mehndi with Jaishree 
(of Shakuntala fame) playing the heroine against Ajit. 

Perhaps lack of work forced Yusuf to bid adieu to 
Bombay fourteen years after independence, but in Pakistan, 
the consummate film maker came out with flying colours 
in his very first undertaking-Saheli. It was based on the 
oft-repeated eternal love triangle. Two women fall in love 
with the same man as a result of sheer coincidence. 
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Normally in such cases, one of the women would exit from 
the scene. Saheli had an atypical but true to life ending for 
this part of the world. The threesome resolve their 
problems thro,ugh a polygamous agreement to live together 
happily thereafter as wives and husband. It was a well 
thought-out proposition, well within the limits of Shariat 
(religious tradition) and permissible by the Censor Board 
as well. 

Saheli was a tremendous success and won five President 
of Pakistan medals of appreciation in different categories. 
Such official recognition of the country's films has never 
been a regular feature. It is more like an occasional 
realization on the part of some suave civil servant in the 
Ministry of Information or Culture to patronize the film 
industry in return for a political favour for the regime. 
Unfortunately, policies which promote the recognition of 
merit in the film world have not been institutionalized and 
the film industry has suffered through the indifference of 
policy makers towards the social and economical 
importance of cinema. Films contribute millions of rupees 
as entertainment tax, income tax etc. to the government 
exchequer, while thousands of people are engaged in the 
networks of production, distribution, and exhibition, 
providing a viable means of entertainment for common 
men and women. 

Cinema as a subject of academic studies has been 
recognized all over the world. Colleges and universities 
offer this discipline of learning in their curricula. Elsewhere 
film artistes enjoy recognition both at social and public 
levels. Ronald Reagan, though a mediocre actor, became 
President of the United States twice with a major share of 
the votes. Many film stars are members of the Indian 
Parliament and also have membership in the Upper House 
of Parliament on the basis of their artistic merit. Some 
Indian States have had film stars as their Chief Ministers as 
well. The contribution to the economy through motion 
pictures is of vital importance and India's Bollywood is also 
providing a substantial amount of foreign exchange to the 
nation's exchequer. But the concerned authorities here 
have remained unmindful of the changes taking place all 
around the world and their attitude can well be judged by 
two events which have taken place over the last four 
decades. 
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A news item published in Lahore's Movie Flash magazine 
in its issue of July 1948 reported that the famous dancer 
Azu rie met the then Federal Minister of Finance, Malik 
Ghulam Mohammad (later Governor-General of Pakistan), 
who assured her of government support for the establish­
ment of an Academy of Performing Arts in Pakistan. 

Very recently brainstorming meetings between high 
officials of the Ministry of Cuhure , including the former 
Secretary, Sarni Ahmed Khan, Kishwar Naheed, Director 
Ge neral , Pakistan Counci l of Arts and renowned film 
persons, artistes and intellectuals, we re held at Karachi and 
Lahore for the establishment of an Academy of Performing 
Arts, but th~ decisions as usual were put into cold storage 
like all those resolutions made in the past. This explains 
why there is not a single school or institute or acade my 
teaching the art and technique of this wonderful medium 
of expression in the country even after fifty years of its 
birth. Pakistani ci nema has sustained itself with the 
endeavour of those who learned their lessons the hard way, 
through the factories of stud ios, working with maste r 
craftsmen like S.M. Yusuf. 

Yusuf made another fourteen films in Pakistan, including 
Aulad, Dulhan, Ashimia, Eid Mubarak etc. His last film Nek 
Pervttn made in 1974 was a re-make of his 1944 box-office 
hit and family melodrama by the same titl e. The old 
formula was ou t of tune with the changing social realities 
and turned out to be a big flop and with this came to an 
end the career of a pragmatic film maker. Much before 
this his son, Iqbal Yusuf, established himself as a potential 
inheritor of the legacy of the old master. 

Saheli also earned kudos for its stars Shamim Ara, Nayyar 
Sultana, and Darpan who acted superbly under the 
direction of the veteran. Though it took a little longer for 
Nayyar to prove herself with her famed histrionics, Shamim 
Ara and Darpan soon climbed the ladder of stardom. 
Darpan (given name lshrat) was the younger brother of 
Moosa Raza alias Santosh Kumar, a graduate of Usmania 
Un ive rsity, Hyderabad Deccan. The brothers came from 
India where they had made a couple of fi lm appearances. 
Ano ther brother , Suleman, took his place as o ne of the 
most talen ted directors in the country. 

All of them opted for spouses from their own 
professional community. Sabiha-Santosh, Nayyar-Darpan 
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and Suleman-Panna have been contented twosomes of 
Pakistan's Lollywood. The senior cou ple e1tjoyed a long 
spell of success as a popular pair in many notable piClures. 
Darpan and Nayyar have to their credit a few remarkable 
titles including Baji, but their screen pair did not last long, 
mainly because of Darpan 's unpred ictable temperame nt 
bo th on and off the sets. Both Santosh and Darpan also 
took to production and here too the e lder brother was 
exceedin gly better than the younger. Tragically it was on ly 
at the end that the younger brother out-paced the e lder. 
Darpan died unexpectedly in 198 1, fo llowed by Santosh in 
1982. Their wives Sabiha and Nayyar were left with the 
demanding task of bringing up their children wh ile holding 
togethe r the fam ily pride. In 1994, Nayyar Sultana j oined 
her hero of life and films, after supporting her fami ly by 
playing charac ter roles fo r a decade. Sabiha, one of the 
m ost distinguished stars of Pakistani cinema, suniivcs with 
failing health and eyesight. She now makes occasional 
appearances in movies and television plays. 

Sh amim Ara was one of the most accomplished and 
astute artistes of filmdom. She made her debut as heroine 
in Najm Naqvi 's low budget Karachi production Kunwari 
&wa. 

The film flopped and Shamim was left with the option 
of play ing sid e ro les both in Karachi a nd Lahore 
productions. Miss 56, Anarlwfi, Faisla, Raaz, Rnat ke Rahi, 
Bhabhi and Masoom offe red her the opportuni ty to work in 
better productions wit h seasoned direc tors. She was 
committed to the cinema and accepted any role that came 
her way. Roopmati Baazbahadur, IZZll t, Do Ustad, Alamam, 
Wah & Zamane, Apna Pam)'ll and Savera had her in the 
female lead, but except fo r givi ng her wider experience in 
front of the camer.t, most of the ventures were ' B' class 
undertakings. 

Saheli won her the prestigious Presidential Award and 
also the fame she had so arden tly craved. Shamim Ara·s 
early life was full of hardsh ip. She was fo rced imo marri age 
by her ma ternal grandmother, lo a feudal landlord of 
Balochistan, Sardar Rind, in return for a substantial amount 
as bride mo ney. She soon escaped from this bondage . While 
in the prime of her career, Shamim Ara married again. th is Shamim Ara w.u one of the most 
time Majid Carim, the chief of Agfa in Pakistan. A sho rt sought-afte r lead ing ladies o f the 

h appy spell came lO an abrupt end when Carim, under cinema of the fi fties. 
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du~ess from his first wife 's family, dh,orccd Shamim Ara. 
She a lso ho ld s a record for the shortes t marriage in 
filmdom . Her marriage to th e gifted direc tor Farecd 
Ahmed lasted for only three days. Fareed·s first wife Samina 
Ahmed is a high ly tale111ed TV artiste and a key offic ial of 
the Laho re Arts Council. Farced left the country after the 
mishap ne\·er to come back a nd died an untimely death 
abroad. 

Khalil Qaiser and Riaz Shahid e me rged on the ho rizon 
of the silver screen during the sixties and became known 
for their exploration of a ci nematic veri sm that dealt wit h 
both the histori ca l freedo m movement and the 
contempor.i.ry struggle against autocracy. Khalil served h is 
appre nti ceship while assisting Anwar Kamal in th e fifties. 
Nagi11, starring Ratan Kumar and Neelo. brought him into 
the limelight in 1959 whe n he claimed the Nigar Award as 
the best directo r, while competing with many experienced 
film make rs. The following year came Clerk, a dow1Ho-earth 
story in wh ich he also played the title role. It was a bold 
a ttempt that ca ught th e a ttentio n of the Press but not that 
o f film-goers. Next was Shahurl. This was the pinnacle of 
Khalil's ac hievement bo th as director a nd producer. h was 
writte n by Riaz Shahid. a progressi\'e journalist who was 
aspiri ng to change the wo rld through cinema. Mussar.tt 
Nazi r, Ejaz. Allaudin, and Agha Talish were amongst the 
main playe rs in a big cast. Mussarat enchanted th e audie nce 
a.s a dancing girl worki ng for th e underground naLio nalist 
movc men1 to fo il British designs to gain co111 ro l over o il­
rich Arab land . Riaz Shahid 's highly charged anti-colon ial 
eloquence for 1he right of people to Lhe ir soil sounded 
logica l and rcle\•an1 IO th e over-a ll situation in the regio n . 
Rashid Attre·s musical score was also il 1mtjor factor in the 
tre me ndo us response th at Lhe movi e rece i"ed from the 
public. Slwhl'l'd wo n a record numbe r of nin e Nigar Awards 
including the Best Picture Awa rd . 

Kha lil Qaise r and Riaz Shahid we re committ ed to ;nlli· 
colonialism. They be lieved that freedo m must be protected 
from all ki n ds o f fo re ign eco n o mi c a nd p o liti cal 
explo itation . O nce again they worked together to bring 
the subjec t come a live through Farangi a nd Ajnb Khan. 
Though their \\'Ork lacked a rt isti c and techn ical finesse. its 

DirccwrKhalilQ:iis•: rwas gunncd impac l o n th e co mmo n p eo ple was direc t a n d 
down ;11 the l>C"k of his c1rccr. unambiguous. Ajab Khan was dubbed in Swahili and 
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Film ac tress Ncclo in lnrqa, 
wri11c11 and dircCl<.-d by Ria Shahid . 
l..arq11 "'~IS th t• fi rst diamond jubilee 

hit o f Pakista11 . 
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expo rted 10 East Africa where it was reported to have 
allraCled large crowds. Within a span of five years and seven 
films, Khalil Qaiser emerged as I.he creator of a unique 
style of cinema in the country. 

Khalil , a modest man, led an unglamorous life and 
married a bi1 player while commanding a gli1tering array 
of stars around him. On the night of 2 1 September 1966, 
this exponeni of political cinema was brutally murdered 
outside his house. The police 10 I.his day have neither found 
the culprits nor do they have any due to this apparently 
mo tiveless and ruthless act. 

Riaz Shahid had an uncanny ialent for writing dialogues 
in rhythmic form. Perhaps he was influenced by Khalil 
Gibran's diction and could enforce hi s argument through 
a jigsaw of vocabulary that would captiva1e I.he audience 
complete ly. He was I.he first screenwriter, whose name was 
advertised on cinema billboards, posters and newspaper 
advertiseme nts. Zarqa, a film he wrote , direc ted, and 
produced with the support of his actress wife, Neelo who 
played I.h e title role, was the highest point of his career. It 
was the story of the struggle of Palestinians for their land 
against Western and Zio nist fo rces. In the movie a simple 
vi llage girl , Zarqa, becomes an active member of a group 
of freedom fighters, after her father is killed and the ir 
house destroyed by the Israe li anny. She carries out her 
espionage work efficiently wh ile working at a public cafe, 
until she is caught and tortured to reveal the names of the 
o ther members of the group. She refuses to oblige and 
after a long struggle d ies for the cause of freedom. 

Neclo, famous for her sexy and glamorous image, gave 
an authentic and sensitive performance. Zarqa climbed to 
the to pmost slot of popularity all over the country. Habib 
Jalib 's fa mo us poem Raqs umjir ptha11 ker bhi ki)'a j ata hi!)', 
(You can dance in chains) composed by Rashid Aure and 
re ndered by Mehdi Hasa n is a heart-warming ballad that 
sti ll stirs the soul. 

The inspiratio n behind this poem was a real life incident. 
During Ayub Khan's rule, the Emperor of Iran paid an 
o ffic ial visit to Pakistan . For the e nte rtainme nt of His 
Imperial Majesty. Lhe organi zers wanted Neclo to give a 
live dance performance. When she refused to comply with 
I.heir wishes, they harassed and threate ned her with dire 
consequences. Habib Jalib , po pularly remembered as the 
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poet of the people , on hearing of the incident, expressed 
his anguish th rough the poem. Originally he wro te Tu kt 
na waqif+adab+shahinshahi hey (You who are unaware of 
the e tiquelle of imperialism) . In the film , the word ghulami 
(slavery) replaced shahinshahi to make it re levant to the 
story. Riaz Shahid had a knack for moulding lyrics to the 
framework of the movie. 

After Zarqa, Riaz made Gharnala which had the Muslim 
pe riod in Spain as its backdrop and A man which showed 
the struggle of the Kashmiris. Both ventures did not come 
up to the audience 's expectations, the first because of a 
lack of authenticicy and the last because of its mutilation 
by the Censor Board . Riaz was now a comple tely broken 
ma n and di ed of heart fa ilure in O ctober 1972, a few 
mo nths after the release of the re-edited versio n of Aman 
under the title of Yth A man. 

Fro m 1965-75, the tall and handsome Mohammed Ali 
was the most sought-after leading man of the Pakistan film 
industry. He acted in more than 200 films, playing a ll sorts 
o f roles, ranging fro m the Mughal Emperor Shahjahan to 
a loyal domestic servant he played a sombre man as well as 
a vi.llage idio t; a Roman commander and an Arab mujahid 
waging war against infidels. His macho and somewhat se lf­
rig hteo us manne rism mad e him po pular among the 
wo rking class and the peasantry. 

Ali 's earliest tryst with the mass media began with Radio 
Pa kistan, Hyderabad in the late fifties. There he came in 
contact with Zulfiqar Ali Bokhari , a sort of Laurence Olivier 
of the broadcasting world of Pakistan . Bokhari , the Director 
Genera l o f Radio Pa ki stan , ex te nded all suppo rt to 
promising young men in order 1.0 help them correc t their 
pro nuncia tion and learn the proper technique of deliverin g 
di alogues. Bokhari 's ove r-enthusiasm, however, had its own 
sid e-effects. It narrowed his vision so that he could not 
appreciate Urdu spoken in the local Sindhi , Puttjabi , Pushto 
o r Balochi accen ts. In fac t, it was rea lized o nly in the 
seventies, tha t for th e d eve lo pme nt o f 1he na ti o nal 
vernacul a r , a ll acce nts assoc ia ted with th e reg io nal 
languages should be acknowledged as ge nuine and good 
enough for general broadcast th roughout the country. In 
the fifties, radio was as po pular and affo rdable a source of 
enlertainment as te levision is today. Mohammed Ali learnt 
his craft in the midst of great radi o artistes like Abdul 

Riaz Shahid 

ZA Bokhari 
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Majid, S.M. Sa lim, Amir Khan , Humera Nacem and Arsh-e­
Munir. Mohammed Ali cultivated a high-pi tc hed technique, 
more in line with the Bokh ari school, fo r dramatics and a 
soft, restrained lOne fo r th e no rmal course of con\'ersatio n. 

In 1962, Faza l Karim Faz li , a ret ired ch•il servant, 
launched his first film venture Chiragh)alta !?aha as writer, 
director, and producer. In thi s, his maiden \'enture, he 
relied more o n patriotic content and less o n film technique. 
Miss Fatima Jinnah was the chief guest at the premii:rc . 
The film rccci\'ed fa\'ourable press re\'iews blll fa iled lo 

Miss F:nimajinnah a1 lhc prcmihc cl ick wi th the audie nce. However, it gave Pakistani ci nema 
or Chimghjn//11 R11hti such artistes as Zeba, Deeba and Mo hammed Ali , three 

performers who later claimed th e ir places in th e galaxy of 
fil m stars. 
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Zeba soo n start.cd playing the hero ine against many 
leading men like Darpan ljub & /Jekha HtrJ' Tumhe), Kamal 
(Oil N' Tujlu Maan Li)'a, Ta 11bn) and Rata n Kum ar (Samira). 
Blll for Deeba and Ali the time was not yet right. They h ad 
to wai t to get into mainstream ci nema productions. Both 
played supporting roles. with Ali mostly playing th e villain . 

The n ca me Khamosh Raho, wh ic h pro\'ed to be a 
milesto n e in th e ge nre o f film s fea turing socia l 
commentary. It brought th e write r Riaz Shahid , poet Habib 
Jalib, and anistes like Mohammed Ali and Deeba in to the 
limeligh t. 

In Klwmosh Raho, Ali got a majo r break. He played a role 
tha t was rather d iffic ult to execute. Meena Sho rey, th e Iara 
la/>a gi rl of Roop K. Shorey's Eik Th i l..nrki fa me, was superb 
as the madam of a brothe l. She presents Ali , he r protege. 
as a prospcnivc su i1or to a rural fam ily of humble means, 
who would o therwise han: no way of finding a husband for 
their daughter. The mada m pretends lO be the bene\·olent 
and rich mo th e r o f a dutiful son. She says she does no t 
need Jahn. (dowry). Instead, she olTen gifts 10 the girl's 
fam il y and relati o ns and so th e proposal is h app il y 
acce ptt·d. 

In most rural a reas, t rad itionally a girl is no t supposed to 
see 1he face of her husband-to-be. So o nce th e marriage is 
so lemni zed, Ali 's job is done and he disappears from the 
scene . The newly-wed b1·ide is fo rced into prostitutio n 
beca use of mis ta ke n ident ity. First sh e is g i\'e n to 
und erstand that the man she spenl the night wi th was he r 

Mnh;muncd Ali husb;md. Next she has bear 1hc most ho l'l'ih\e kind o f 
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Yousuf Khan 

Shamim Ara in Aog Ila DmJn. 
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humiliation when lhe uncouth offender proud ly proclaims 
that he paid for her company. Here the film subtly draws 
one's attention towards the thin line existing between such 
arranged marriages and pros titutio n. In these circum­
stances helpless girls get trapped forever. Going back to 
the family becomes almost impossible. Fear of disgracing 
the family and of not being accepted back into its fo ld 
throws them into the clutches of their tormen to rs. They 
suffer silently and succumb to the vagaries of the world 
around them. journalist turned film maker Riaz Shahid 's 
story was based on true events reported in the Press. 

At the turning po int in the film , the madam's next victim 
turns out to be Ali 's long lost sister , played by Deeba. The 
brother and sister were separated during communal riots 
at the time of independence. The discovery is too painful 
to bear and Ali revolts against the prostitution mafia with 
the help of a soldier, diligently played by another perceptive 
act.or, Yousuf Khan. Ali attacks the brothel and releases its 
helpless victims. Well-written court room scenes, though 
loud and grossly overacted, became the hallmark o f Ali's 
hi strionics in Pakistan i cinema. 

For the nex t two years, i.e. 1966 and 1967, Ali claimed 
the best actor award for his roles in Knrun.. and Aag ha 
Darya respectively and assumed the to p slo t amongst his 
contemporaries. 

Humayun Mirza"s Aag ka Da')'fl, a love story of a robber 
and a nautch girl, rests somewhere between Dilip Kumar's 
Grmgajamna and Sunil Dutt's Mujhe Bhijm1e Do. However, 
it has a wonderful ambience of its own, depicting the rural 
a nd feuda l se t up of Sindh. The key playe rs. Ali and 
Shamim Ara, gave laudable pertormances. 

T here is a striki ng sequence in the film showing Ali 
disturbing a m11jra (a nau tch performance) at a feudal 
landlord's premises where Shamim Ara, the nautch gi rl is 
performing. He humiliates her for the occupation she is 
in. An abso rbin g alt.creation fo llows. The nautch gi rl 
bounces back by raising many fundamental questions o n 
mora lity. ethics, hypocrisy and the unfair means of 
acquiring wealth which prc\'ail in society. 

Shamim Ara, a jewel in the crown of Pakistani cinema, 
also recei\'ed her lessons in acting and dancing from such 
unrecogn ized schools of the performi ng arts. Her pairing 
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with Ali in Aag Kn Da1)'a proved to be a major auraction. 
Toge1her they have many successful films to their cred it. 

Ali had a fair share of romantic liaisons both o n and off 
the sc reen. He was once reported to have had an intimate 
relatio nship with the Iranian beauty Shahpara, a co-star in 
Farid Ahmed's Jm1 Pthchm1 and he even went after her to 
Tehran. Al i was also reported to be close to Shamim Ara, 
yet to everyone's surprise he married Zeba, one of the 
most talented and popular ac tresses of the time. The 
husband and wife made a very good pair as long as they 
got scripts that required extraordinary performances. They 
established Ali-Zeb productions and launched their first 
venture Aag under the direction of S. Suleman , with Nisar 
Bazmi's compositions and Masroor Anwar's melodious 
songs. At 0, Jane wafa still draws viewers whenever shown 
on television networks. Some o f their memorable films 
together are / n.san Aur Aadmi, Teri Surat Meri Aankhen, 
Damm1 Aur Chingari, Muhabbat, SJiama, PJiool Mert GulsJia11 
Ka, Jab Jab PJiool Khilay, llzam, and JaiJt Jantt' Nahun. 

In their heyday, Ali-Zeb, as they are popularly called, 
commanded respect in the film industry as the first couple 
of Pakistani cinema. It is a pity that they put a stop to their 
acting career earlier than others, otherwise versatile artistes 
of their calibre generally go a lo ng way, adapting to new 
roles with advancing age and changing times. Happily 
married for more than twenty-five years, the couple j oined 
Nawaz Sharifs Muslim League and are getting due coverage 
in the national newspapers. 

Of all comedians Lehri has been an entirely differen t 
entity. His humour is neve r slapstick , instead, it centres 
around one-liners. He started as a stage performer and got 
a break in Anolthi, a Karachi production remembered 
mainly for Sheila Ramani who came from Bombay to play 
the heroine. That was in 1956. Lehri had to wait for cwo 
more years for his next assignment in Dil Mt'in Tu. He 
gained confidence and improvised his dialogues, adding a 
line or two of his own that drew spontaneous laughter, 
particularly from more sophisticated viewers. In Humayun 
Mina's Aag Ka Darya he acted the crony of a feudal lord of 
Sindh. His accented Urdu and o ne-liners made the cinema 
hall echo with laughter. Soon Lahore producers took note 
of his popularity and parts started pouring in for the wit ty 
man. Lehri's lo ng list of films includes lnsa11 Badalta Ht:)', 

Mohammed Ali and Shahpara in 
Jan Pdichan. 
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jub Se Dekha H f:)' Tu mhein, Aag, Nai Laila Na;•a Majnu, 
Anjumm1, and Saima. Nazrul Islam 's Chakkar, made in 1988, 
can be regarded as his last film. Lehri suffered from 
paralysis and returned to his ho me town , Karn.chi . He later 
appeared briefly in TV programmes and comic seria ls. but 
the ill ness curtailed his movements. Away from the glamour 
and gliue r of th e film world, he is leading a secluded life, 
with no financial support from any quarte r. Lehri won quite 
a few Nigar Awards in hi s thirty-two year long career, 
including one special award for lifetime achievemelll in 
1993. It will no t be an exagge ration to add th a t Moeen 
Akh tar, Pakistan 's inte rn a tio na lly famous TV and stage 
entertainer, is a lso one of the aspiran ts to Lehri 's style of 
humour . In recogni tio n of Leh ri's contribution to th e 

u.,hri, one of the fin est comedians ge nre of comedy, the Preside nt of Pakistan honoured him 
of Pakist:mi cinema. with th e Pride of Pe rfo rm ance Award in 1997. 
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Subhash Du1ta was th e best known comedian from 
Dhaka . Eh tesh am's 1962 hit, Chanda, introduced him to 
the film-goers of West Pakistan and also won him th e Nigar 
Award as the best comedian of th e year. After initial success 
he turned to direc tion and production and made some 
notable Bengali films, including Shoo/orang, starring Satya 
Sahna and Kabori a long wi th Dutta himself. 

In 1966, besides Aag Ka DmJfl, Iqba l Shahzad's Badnmn 
and Rahman's Jndhan fro m East Pakistan a lso dealt with 
sex-re lated soc ial and psyc hological issues. Badnam was 
based on a sho rt story written by Saadat Hasan Manto in 
the pre-independence em under the title o r jh1'mke. It is 
the story of a to nga driver, (Al laudi n ) who works more 
than Lwe lvc ho urs a day to support his wife (Nabila) and 
baby girl. Life is simple, fruga l and hard, but Lh e man is 
contented with wha t he earns and Jives with in his means. 
The wife. however, like any young woman , has a few desires 
including an urge to possess rea l go ld earrings. The 
husba nd is covertly saving to make a pair to present to hi s 
wife as a happy surprise. A small-time jeweller (Hamid 
Wyne), residing in Lhe nearby bui ldi ng, is attracted Lo the 
woma n and finds exc uses to contact he r . Discovering her 
weak ness for the earri ngs, he seduces he r. T he woman is 
left in a state of shock and returns ho me wearing the 
earrin gs. Events take a turn towards a typical Manto style 
climax when th e husband also reaches home bringing with 

Dceba h im the earrings he so lovingly had made for the wife. T he 
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Rahman 

film should ha\'e ended here but proceeds further in the 
second half dealing with their lives after separntion . The 
woman becomes a p rostilUte and the man leaves town with 
their d aughter. His mission in life now is to provide a good 
education fo r his daughter (Neelo) so that she may be able 
to look after h erself. The daughter falls in love with a class­
mate (Ejaz). A similar situation occurs when the young girl 
accepts a gift from he1· friend . The father is re minded of 
past even ts, but the daughter prevails with argumen ts. The 
man once again comes in contact with his estrn.nged wife 
and realizes his fo lly in leaving his wife to suffer her fa te. 
The film ends with the happy union of the young couple 
and the d eath o f the wife who pays so dear ly for he r 
innoce nt d esire to own a pa ir o f ea rrings. Deebo 
Bhatacharya, a Bengali music director se ttled in Karachi , 
composed one of the fin est mujras, Ba rr. bemumwwal ht!in 
yr.h hu.m waaky, ltahw1 dil laganr. ki koshish rw kr.rna. Iqbal 
Shahzad 's slick direction and powerful perform ances by 
Allaudin and Nabila added realism to the original story. 

Rahman, a fine ac lOr from East Paki stan, turned to 
di rectio n in 11ldhm1, a bold theme on the conflict between 
sexual urge and morn.lity. A rich man is left alone with a 
young and poor maid servan t while his wife is away. He is 
to rn be tween desire and middle class mo r.tl va lues. 

At the end of the second decade, Karachi produced 
Annan which broke all pre\•io us records of receipts and 
claimed its place as the fi rst pla tin um jubilee (a movie with 
a seventy-five week run ) movie of Pakistan . The film was 
the brainchild of f1;>Ur enlightened and imaginative young 
men from Karac hi. Wahecd Mu rad , its hero-cum-producer 
was th e moving force behind the \"e nture. Pervez Malik , a 
cinema graduate from the University of Sou them California 
was the arch itect res po nsib le fo r its screen p lay and 
d irec tion . Masroor An war, an intuitive lyrical poe t-write r 
teamed with music wiza rd Sohail Rana, a composer well· 
versed both in classical and popular trends fo r the songs. 
Together these four young men created a perfect blend of 
their talen L'i in a novel and youthful picture. Zeba, d e li ca te, 
pe tite and 1he best photogenic face around, was anothe r 
great asse1 to Arman. Wah eed acted as an uncom•entional 
hero, using body language rnthcr than facia l expressions. 
I-le was at his best in ro mantic scenes, enci rcl ing Zeba like 

Walu~cd Murad a mo th aroun d a name. He would be there wherever she 
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turned , ready to touch her, kiss her if possible. They made 
a perfect pair and won the hearts of urban youth. The 
songs Kolt.o Jcorina and Alctk na Jana remained on the top of 
the popularity chart for weeks. 

Waheed Murad, the o nly son of well-established film 
distributor Nisar Murad, had a post-graduate degree in 
Engli sh literature from the University of Karach i. Both 
mother and father doted on their son. This infused in him 
a certain self-adulation and arrogance. However, Waheed 
me ticulously planned his entry into show business. With 
his fathcr·s help he smoothly launched lnsan Badalla Hai 
as a producer , followed by Jabse Dtkha Hai Tumhain. This 
provided him the opportunity to get to know the studio 
environment. Acti ng came to him naturally. First he was 
cast in a supporting role in S.M. Yusuf's Aulad, and then in 
Samosh Kumar's Daman. Soon Waheed launched himself 
in his own production Heera Aur Pathar and asked Pervez 
Malik, an o ld college friend who had learn t cinematography 
in the USA, to direct it . 

The film was a sentimental but realistic tale of two 
brot11ers from a poor village background . The elder brother 
(Ibrahim Nafees) is sent to the city for higher education 
while the younger (Waheed) minds a donkey cart to sustain 
the family and also to pay for the cost of his brother's 
education. The father takes a Joan to meet the increasing 
demands o f the educated brother who is in love with a rich 
girl from whom he has concea1ed his real background. 
After graduation, instead of going back to the vi llage, he 
breaks off all contact with his family and marries the city 
girl. The old man who has pinned a ll his hopes o n hi s 
e ldest son goes 10 the city with his daughter to look for 
him, only to end up as a domestic servant in the house of 
his by now rich son. 

After the arrival of a villa in o n the scene, the story 
reaches a climax when the real identity of the man is 
disclosed. The younger brother comes to the rescue of the 
rich family and saves them from the crook. The film ends 
o n a happy note, the city bro1her realizing his folly in 
denyi ng his roots and fo rsaking hi s fam ily. Neither the 
direction nor the production was exceptional, but the issue 
interested the masses. The film , with Zcba, Wahccd , Nir.tla, 
Saqi , Ibrahim Nafces and Kama l Irani was a hit at the box­
o ffice and went on to celebra te a Golden Jubilee (a fift y 

Ahmed Ru! hdi 

Petvez Malik 
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Ma.uoor Anwar 

week run ). With two consecutive super hits to their credit, 
Waheed, Zeba, Pervez Malik, Sohail Rana and Masroor 
Anwar, emerged as the shining stars on the horizon of the 
Pakistan i cinema. 
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An actOT must have perfect control of his inner and outer 
apparatus. Inspiration may work /OT a whik but one must 
malce a profound study of nature and consciously master the 
approach to the character one portrays in a right scenic state. 

-Konstatin Stanislavsky 

he year 1967-68 was heralded by the government of 
Ayub Khan as the closing year of the 'Decade of 
Reforms'. It was celebrated as the tenth anniversary 

of his corning to power, first as Chief Martial Law 
Administrator and later as President, elected through the 
dubious process of 'Basic Democracy' . All government, 
semi-government, autonomous bodies, corporations and 
even big private concerns were ordered to highlight 
through documentary films, newspaper editions, seminars, 
and cultural functions etc. their achievements of the last 
ten years with special reference to the government's 
contribution. The Ministry of Information and Broadcasting 
under its Secretary, Altaf Gauhar, facilitated the projection 
of such efforts through the mass media including cinema 
and the newly-established television station at Karachi, 
headed by the dynamic and forceful Aslam Azhar who had 
been regularly narrating and writing propaganda films and 
producing television programmes for the first training 
station at Lahore. Initially, Z. A. Bokhari was appointed as 
the chief executive of the television network. Some 
engineering faults during the telecasting of President 
Ayub's inaugural speech spoiled the situation so much that 
Bokhari had to quit. Aslam took over this most potent 
instrument of the regime 's image-building campaign. 
Besides churning out its own stuff, the Karachi Station of 
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PTV a lso ran a se ri es of films made by indepe ndent 
producers. 

The year saw a record production of propagandist 
documentaries in the country. These activities in turn kept 
studios and laboratories busy around th e clock, particularly 
in Karachi, the breeding ground of the short-film makers. 
The future of cinema also looked bright with so many new 
e lements enriching the world of enterta inment. 
Cinemascope was introduced , co-production with foreign 
producers was also undertaken, and film producers started 
going abroad for on-location shooting. Artistes from other 
countries were invited to Pakistan. Mohsin Shirazi, later a 
popular host of TV chat shows, was the first to set the ball 
rolling. He produceq Jan Pehchan, inviting a renowned 
Iranian actress Shahpara to act opposite Pakistan's top­
ranking leading man, Mohammed Ali. It was shot under 
the direction of Farced Ahmed on locations that were never 
seen before in Pakistani movies. The Khewra salt mines in 
the rugged and rarely-frequented areas of Kalabagh offered 
a unique sight and added to the overall high standard of 
craftsmanship. Ali and Shahpara fell in love on the sets of 
the film. They soon became formally engaged in a simple 
ceremony at Karachi. 

Shabab Kiranvi, Pakistan's equivalent of Alfred Hitchcock 
both in physique and cinematic stature, came under fire 
from the Censor Board. His hismii)•a t was labe lled a 
plagiarized version of Kamal Amrohi's Indian film /Jilek 
Mandir and was refused a censor certificate. The ban wa.s 
lifted when it was brought to the Censor Board's notice 
that the Indian film itself was taken from a Pakistani film 
Ehsa11 wh ich in turn was copied from a foreign film . 
Waheed Murad, Zeba, Tariq Aziz and Firdaus gave 
commendable performances in Jnsani)'at and the direc tor 
and produce r Shabab set a new success record for himself . 

A number of sign ifican t Urdu veruures from Dhaka took 
the Lahore and Karachi based production houses by 
surprise. Nawab Sirajttddtmla, a film by Khan Ataur Rahman, 
was a successful an emp1 to recreate the history of the 
resistance movement against th e expanding colonial power 
o f the British East India Company in Bengal. Nawab 
Sir.tj udd aula, th e ruler of Bengal , succeeded to the th ron e 
at the age of twenty-four, afler the death of his maternal 

Khan Ataur Rahman grandfa ther Ali Wardi Khan . He was perturbed by the 
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growi ng influence of the British and considered it a lh reat 
to the sove reignty of hi s state. His first act was to refuse 
permissio n to the East India Company for funher erenion 
of fonified castles on the soil o f Bengal. When the British 
tried to wriggle out of his orders, Sirajuddaula confiscated 
their factories in Qasim Bazar and later captured Dhaka. 
The British signed an agreement of peace on Sirajuddaula's 
terms but secretly conspired with the Commander of the 
Bengal Am1y, Mir Jaffar, and ran a campaign of slander 
against Sirajuddaula. Once the clandestine operatio n was 
ready, Clive broke the pan and declared war against the 
Nawab. The Battle of Plassey was fought in 1757. During 
which the trai1ors and collabora tors led by Mir Jaffar waited 
for an opportune moment to change sides. They deceived 
their own people and a winning battle was transformed 
into defeat. Sirajuddaula was bru1ally murdered by Mir 
J affar's son. The film ended with the tragic dea1h of a 
nationali st hero. In West Pakistan it was seen as the story of 
a brave Muslim ruler, but in East Pakistan people related 
this struggle to their own prevailing si tua tion in the context 
o f I.he prolonged rule of Field Marshal Ayub Khan over a 
region 1200 miles away from the seat of his government in 
Punjab. It was interesting to note that the hawk-eyed 
government agenc ies could not read the message between 
the lines and the film became a big success all O\'e r the 
country. Ataur Rahman, as director, producer, music 
composer and leading player did a fin e job in the making 
of Simjuddaula. 

Yet another movie Shaheed Titu Mir on the life of Titu 
Mir, the renowned freedom fighter, sta rring Azi m, Anwara, 
An war Hussain, Sujata and J al ii Afghani came from Dhaka. 
h was made both in Bengali and Urdu. Produced by 
Khali lur Rah man , with lbne Meezan wie lding the 
megaphone, it could not match the success of Siraj uddaula 
in Wes! Pakistan . 

On the entertainment front , the Dhaka centre also made 
its mark in the sixties. The Dossani-Mustafiz team produced 
Cha/tori introd ucing a young pair , Nadecm and Shabana, in 
the male and female lead. Dirccled by Ehtesham, it was a 
light musical romance with melodics composed by Robin 
Gh o sh. Pakistan's film world will forever remain indebted 
to the creators of this ve nture fo r introducing Nadcem as N:id t:em and Sh:iba na- the 

an actor. He is the o nly artiste to enjoy lop billing in every leading pair from East P;ikism11 . 
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Dilip Kumar 

Habib 

film he has acted in since his debut in Chakori 1hirty years 
ago. Nadeem, whose real name is Mi rta Nazir Beg, strove 
to get illlo films as a playback singer and did ge t a chance 
to sing a song for composer Nisar Bazmi for &hra, a Karachi 
production that neve r left the studio floor. A chance 
meeting with crooner Firdausi Begum of East Pakistan in 
Karachi, motivated him to seek wo rk in Dhaka. There he 
came in contact with Ehtesham and that proved to be a 
mileslo ne in his life both on and off the screen . Chakori 
won him instant popu lar it y and also the hean o f 
Ehtesham·s daughter, Farzana, who became his lifelo ng 
companion. 

In many ways Nadee m is at par with Amitabh Bachchan 
of India. Jn the art of acting they are disciples of the great 
thespian , Dilip Kumar. Both of them started their early 
careers a lmost imitating Dilip Kumar but later they 
developed their o wn styles. They admit, without an y 
rese rvation. their apprec iatio n of their eminent men tor. 
Amitabh said in an interview that many Bollywood stars 
may not admit it but the fact remained that most of them 
at o ne time or another had adopted Dilip Kumar's 
technique. Once Nadeem was asked in a television intef\'iew 
about his imitation of the master. He answered with the 
modesty of a true artiste by saying. 'Di lip Saheb is an ocean 
of art; even possessing a drop out o f that would be a b ig 
achievement for anyone.· 

Dilip Kumar represen L~ a school of acting in cinema 
which , in the realm of stage a nd theatre, has been 
a11 ributed 10 the world-renowned Russian dramatist 
Konstantin Stanislavsky and the German genius Breehl. In 
India Motilal and , to some ex tent, Ashok Kumar too had a 
flair fo r appearing natural on the sc reen but Dilip enjoyed 
the diSlinct advantage of having a masterful contro l o\·e r 
his facia l expressions and an expressive voice . With these 
assels he became the embodime nt of naturalness and 
reached far ahead of those who preceded him. }llgt11t, Mela, 
Bal.ml, Detdar, j ogan, Shahetd, Nad)'f1 Kt Par, Ar..oo, Andaz, 
Musafir, flll lchal, Sa11gdil, Dtvdas and Uran Khatola 
confirmed him as the tragi-romantic sc reen he ro most 
popular in the post·war and post-independence era. 

Later Dilip's versa tility as a performer par exce llence 
was man ifested through a variety of roles in Footpath , Dagh. 
Ami, Tarmw, Mughal-t-A:um1, Na)'ll Daur, Azad, l n.sa11iyat, 

oig'''"' by Google Original from 
UNIVERSITY OF MICHIGAN 

----



"'9'""" by Google 
Original from 

UNIVERSITY OF MICHIGAN 



PAKISTAN CINEMA 1947-1997 

Madhubala 

Kohinoor, and h is own productio n in the Poorbi language, 
Gtmga j amrw. His fo llowing amo ngst you ng men and 
women reached a crescendo of heri>worship. His hair style, 
mannerisms and dialogue deli\'e ry were imita ted by his 
admirers. No celebrity in the realm of Indian cinema had 
eve r had such a large following before. In Pakistan his 
prominent disciples were Santosh. Darpan, Habib, Yousuf 
Kh an, Mohammed Ali, Hanif and Nadeem besides 
thousands who remained off the screen. It is amazing that 
e\'en Rangee la, the ace comedian of Pakistan i cinema, 
gravitated towards a career in films after seeing the Dilip-­
Noorjahan starrer jugrw se\'eral times in Peshawar. 

Amongst female artistes Madhubala re igned supreme in 
the hearts of youngsters. Her in nocence , her coy smiles 
and entrancing personality have been mirrored by many 
actresses in the subcontinent. Jn Pakistan Sabiha was the 
prime exponent of the techniques employed by the beauty 
goddess of the Bombay film world. 

Like Dilip Kumar, both Nadeem and Amitabh accepted 
and successfully executed all types o f roles, ranging from 
the timid buffoon to the angry young man, from cheeky 
comedian to g loomy tragedian, shy vi ll ager to 
swashbuckling man of the world, from a man of wisdom to 
a rustic simpleton. However, it took many films before 
Amitabh reached the threshold of stardom, but Nadeem 
became a celebrity fro m his very first release, Chakori, and 
thereafter rose in a mercurial fashion to reach the top 
echelons of filmdom. The Ehtesham·Mustafiz team quickly 
made another film Chola)' Sahib, again pairing Nadeem with 
Shabana. It was a light romantic comedy abou t a rich 
though simple boy and a sharp village be lle. The film got a 
good response all O\'er the country. Wit h four more 
contracts in hand in Dhaka, Nadeem signed the first Lahore 
film Sangdil for Shabab K.iran\'i , receivi ng what was then 
considered the princely sum of Rs 18,000. The film, a 
musical roma nce within a fami ly st ructure, was th e 
d irectorial debut of Zafar Shabab, the son of the seasoned 
Shabab Kiranvi. It added further to the fortu nes of the 
Shabab production house. 

With the emergence of Nadee m. Pakiston found its trio 
o r tria ngle of stars along with Mohammed Ali and Waheed 
Murad. Thereafter Nadecm has remained the lone star 

Ehtesham. Rosy. and Gar•tj Babu . from the sixties who has sho ne brigh tly througholll the 
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seventies and eighlies. Jn his career span of almost thirty 
years Nadeem appeared in about 140 films, nearly always 
playing the main role, and he has rarely disappointed his 
admirers. His tally of Annual Nigar Film Awards for the 
best actor reached suc h a number that the Nigar 
Committee gave him a lifetime achievement award. He was 
honoured wi th the Presiden t of Pakistan 's the Pride of 
Performance Award in 199 1. 

Jn 1967 Raza Mir's lalchon Mtirl Eik, based on the theme 
of Hindu-Muslim relationship during the Kashmir crisis, 
opened in the theatres. Zia Sarhady's story, a humane 
unbiased view of the subject , proved highly effective. It was 
about a Hindu girl , left behind in Pakistan during the 
communal disturbances and taken care of by a Muslim 
family friend. The girl (Shamim Ara) was brought up with 
h e r own religious identity by the foster Muslim father 
(Talish). She fell in love with a stranger who turned out to 
be the lost son of her benefactor. Their love did not 
recognize barriers of any kind, but fate had something else 
in store for them. The girl's fa ther returned to take her 
with him across the border to India. The young lovers had 
to submit to the wishes of their parents. There the girl was 
looked down upon for having lived with a Muslim family. 
She was married off to a strong-minded official (Mustafa 
Qureshi) against her wishes. As an alien in her new 
environment, she proved to be a total misfit. From the 
other side of lhe border, her beloved tries to cross over to 
meet her. The vigilant husband however, is waiting for the 
intruder with a loaded double barrel gun. While trying to 
save him the girl gets shot at the barbed wire fences erected 
as barriers between the bonds of love and affection. 

Credi t should also be given to members of the Censor 
Board of the time as the same story cou ld have easily been 
construed as a diatribe against the ideology of the country. 
Shamim Ara, as an innocent and tormented victim caught 
between religious prejudices. gave one of the finest 
pe rformances of her life. Sarhady' s dialogues-real istic, 
simple but meaningful-were subtly worded to co n\'ey an 
added meaning for those astute enough to read between 
the lines. Raza Mir as director made a .name for himself. 
Q~tteel Shifai's befi tting lyrics in the melancho ly voice of 
Noorjahan sung to Nisar Bazmi 's tunes enhanced the 
impact of the story. Clialo aclia hua tum bhool ga)'t and the 

Raza Mir's Lalrhori M e Ei lf. was 
based on the theme of 
Hindu-Muslim relations. 
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bJmja·n Mamnandir ke dl!Vta arc songs that will never be passe. 
Unfortunate ly. Radio Pakistan imposed a ban on the bhajan. 
but its gramopho ne records proved to be big se llers. This 
movie introduced Mustafa Qureshi to the silver screen. He 
is a highly talented man who since then ha.s contribtued 
immensely to the art of acting. 

In Bo mbay, Raj Kapoor's Hin a, made after his death by 
his son Randhir Kapoor, had the same plo t but wit11 a 
Hindu boy and a Muslim girl. The well-known television 
playwright o f Pakistan, Hasi na Moeen was credited with 
th e story, though she wrote the dialogues only. No mention 
was made of the real source of the story-Lt1klio11 Mein Eik. 
The origi nal work, though in black and white. was much 
more subtle and profound than the adop1ed extravagant 
version from the house of Kapoor. 

D11rslia11, a low budget Urdu film from Dhaka with 
Shabnam and Rahman in TnfaJh. Rahman and Shabnam, was released o n a commission basis 

by Ghaffar Danawalla as nobody was willing to take the risk 
of buying 1he m ovie's distribu1ion righ ts. The film's 
fascinating environ men t, soulful music and Rahman 's sl ick 
direction caught the attention of audiences a ll over the 
coun try. Darsha11 brought good luck to Danawa ll a 
enterprises. Later Ghaffar turned to production and earned 
a name for himself in film circles. 
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Shabnam, who drew ane ntion in West Pakistan through 
her Dhaka-made Urdu film , was signed by Film Arts, the 
produc tion company owned by Waheed Murad for their 
Karachi-based production Samm1der. The story, attributed 
to Waheed Murad, was derived from B.R. Chopra 's big hit 
Na)'O Daur, starring Dilip Kumar, Vyjayantimala and Ajit. 
Waheed , Shabnam, and Hanif played the roles in th e 
Pakistani version which was picturized o n th e li\•es of poor 
fishermen rather than the tonga wallas of the original 
movie. 

Directed by Rafiq Riz,~ . Samamler did not do very well 
but the movie proved IO be a stepping stone for Shabnam 
o n her way to becoming a much sought-after ac tress in the 
western wi ng of the country. Like Nadee m she continued 
her wo rk at Dh aka but graduall y increased her 
engagemenl.'i in Lahore. Soon she got mo re offers pairing 
her with olhe r lop actors, including Sudhir, Kamal. Waheed 
Murad, Mohammed Ali and most of the time with her 
colleague from Dhaka, Nadeem. With sheer commiunent, 
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hard work and the support of her husband Robin Gh osh a 
composer, Shabnam quick ly adapted to the new 
atmosphere. She soon developed her own style of Urdu 
wi th a Bengali accen t whic h ap pealed to audiences 
instantly. Moreover, the charm of the Bengali be lle 
captivated film-goers to such an extent that her accent was 
considered more an asset than a deficiency. 

The Shabnam-Nadeem pair made the best team with ace 
di rector Pervez Malik. Together they created some of the 
most successful movies of Pakistan . In the years to come. 

Shabnam and Nadeem paired in Shabnam was to reach heights of stardom rarely achieved 
some of the most succe"ful by any o ther actress before her. Amongst actresses Shabnam 

movies of Pakistan . has won the most Nigar Awards. Like Nadeem she too has 
been given the life time ach ievement award by the Nigar 
Award Committee and as such, can no lo nger compete in 
these awards. Her performance in films like Aakhri Station, 
Am, Dosti, Talruh, Anmo/, Nahin Abhi Nahin, Dooriyan, Aaina, 
Pak~(Z.(1 and Qurbani won her many laurels. 

F'irdau$ and Ejn. the popular 
pair of Punjabi mo\•ics. 
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The husband-wife team of Mo hammed Ali and Zeba co­
starred in their own p roduction , Aag. under the d irection 
of a fine craftsman , S. Suleman. A novel theme, candid 
performances and a popular musical score by Nisar Bazmi 
were major plus poin ts of the fi lm which did good business 
all over the country. Ahmed Rushdi sang some of his finest 
songs for A.ag. 

It is strange that films made on the well-known Pu1tjabi 
folk tale of ' Mi rza Sahiban ' have never fared well with film­
goers. As the story goes, Mirza a very good marksman, is an 
enemy of the brothers of his beloved Sahiban. The lovers 
run away from the clan, and take refuge in a jungle. While 
Mirza is asleep unde r a tree, Sahiban 's brothers launch an 
attack. Fearing that o nce Mirt.a is up he will surely kill 
them all, Sahiban does not forewarn her lover. In the 
ambush Mirza gets killed and Sahiban also loses her life. 
Pe rhaps it is the only love legend where the woman shows 
a slight hesitation in her commitment to her lover and this 
might be the reason fo r the lukewarm response towards 
mO\~es o n th is subject. However, Mirza ) at, with a slight 
change in the ending , proved a great success. Firdaus and 
Ejaz played leading roles in the movie and in the )·ears to 
come, bo th proved to be popular artistes in the romantic 
film s of the Punjabi language. The duo acted so realistically 
tha t they we re the talk of ti nsel town. 
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Riaz Shahid's epic ZArqa, was based on the struggle of 
Palestinians against an international Jewish conspiracy. It 
was made at a time when American-Pakistan relations at 
the government level were at their lowest ebb. Exposure of 
imperialist designs in any form was encouraged by the 
regime and willingly cleared by the Censor Board. ZArqa 
appealed equally to a cross section of the country and 
turned out to be the top box-office hit of the year and the 
first diamond jubilee hit of the local film industry. 

In the beginning of 1969 Pakistan witnessed great 
political, social and economic upheavals. A decade of 
dictatorship and a highly controlled centraliz~d power 
structure under the guise of a Presidential form of 
government took a heavy toll. People reacted against the 
regime and there were country-wide protests, strikes, and 
Gherao-]alao (surround and burn) riots. The political 
process, stemmed for so long, gathered momentum under 
young and fresh leaders from all over the country. The 
Awami League, under the leadership of Mujibur Rehman, 
the People's Party of Zulfikar Ali Bhutto, and the Awami 
National Party, a conglomeration of leftist groups headed 
by Maulana Bhashani and Khan Abdul Wali Khan, called 
for more rights for the provinces and a return to civilian 
government. The regime's traditional American and 
Western allies were also not sympathetic to Ayub Khan 's 
on-going problems. They had genuine apprehensions that 
a total denial of rights would take the country towards 
socialism and communism-both philosophies that went 
against their interest. 

President Ayub Khan, during his tenure, did not take 
any positive steps for the promotion of the film industry. 
However, he now directed N.M. Khan, his information 
secretary, to compile a report suggesting appropriate 
measures to develop the industry. N.M. Khan, in 
consultation with noted film producers and others, 
studiously compiled his report. Before any concrete steps 
could be taken, war broke out between India and Pakistan. 
The Government's priorities shifted towards the production 
of war-related documentaries. In retaliation, President Ayub 
Khan, cancelled the censor certificates of Indian films 
imported earlier into the country. Later, in 1967, to 
demonstrate the disenchantment of the government with 
the activities of the CIA, Ayub Khan froze all the bank 
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assets of American motion pictures. American film makers 
were informed that they could spend the earnings of their 
films inside Pakistan but would not be allowed to take those 
amounts back home. The sum came to around forty million 
rupees, a sizable amount in those days. 

For years the film industry had been facing various 
problems, including the sting of a centralized film Censor 
Board at Islamabad. But the government had never paid 
any heed to its plight. The time was now ripe for them to 
bring forth their grievances in the open. Amongst many 
problems, the one that perturbed the industry most was 
the journey to Islamabad for the censorship of their films. 
They demanded that branches of the Censor Board be set 
up in Lahore and Karachi. The officials did not respond to 
their request and the film world decided to opt for direct 
action. Attaullah Shah Hashmi, one of the leaders of the 
film industry, gave its members a call for a long march 
from Lahore to Rawalpindi. This procession of film artistes, 
technicians, directors, and producers attracted the 
attention of people from every walk of life. When the 
marchers entered Rawalpindi, almost the entire city came 
out to receive them. But the stubbornness of the 
government prevailed and the disgruntled industry, 
normally apolitical, both openly and covertly supported the 
anti-government demonstrations taking place all over the 
country. So when the call for a strike was given by the 
Opposition, film activities came to a standstill. Studios were 
closed down, some out of fear, others in sympathy with the 
new forces emerging in the politics of the country. 

Unable to control the situation, Ayub Khan found it 
prudent to violate his own constitution and hand over 
power to his Commander-in-Chief, General Yahya Khan, in 
place of the Speaker of the Assembly who was from East 
Pakistan. Martial law was imposed again, this time with the 
promise of transferring power to the elected representatives 
through free and fair elections. For a while normalcy 
returned and the strikes and protests subsided. The political 
parties became busy preparing for general elections under 
the new. military regime. 

The decade . of one-man rule had created feelings of 
provincialism amongst the middle classes and socialistic 
tendencies among peasants and labourers. The three major 
parties, i.e. the Awami League, the People's Party, and the 
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Natio nal Awami Party, all had socialism as their key slogan 
for economic refo rm besides being secular in their general 
a ttitude to wa rds reli g io us g ro ups. The ca re take r 
governmelll, being aware of ilS precarious position, tried 
to use re ligion to counter the new forces. It was the fi rst 
time tha t slogans such as Pakistan ka mallab ka)'a r La ilia ha 
ii Allah (What is the meaning of Pakistan? There is no god, 
except Allah ) were coined and used . 

Normalcy re turned to the film world and enterta inment 
resumed as usual. Some efforlS were mad e to project the 
theme of national cohesion particularly with reference to 
Eas t Bengal. Chand Sooraj, a highly arnbitfous Karachi 
production had , fo r the first time, big stars from both the 
wings. At that time it was rare to cast two leading pairs like 
Waheed Murad-Rozina and Nadeem-Shabana together. It 
surprised the audience further when the pairs did not o nce 
meet each other in the film . Directed by Sho re Luckhnavi , 
the attempt turned out to be a dismal failure. 

Cinema in ilS infancy had not been readily accepted as a 
cultured means of entertainment o r art. The people of the 
theatre and the stage , promine nt direc tors, producers, 
performers, writers and o thers looked down upon cinema 
and avoided any association with filmdo m. Most of the 
people who were attracted to this medium belonged to the 
lowe·r income group of soc ie ty. The majo rity had no t 
a tt ended college, some were social drop-outs, others 
bohemia ns and ma ny we re struggling stage o r radio 
e nthusiasts, but they were not igno rant of the technique 
and an of the new medium. 

Thi s has been a uniwrsal trend in all centres of fil m 
productio n. The pioneers who became famous and earn ed 
fortunes. be longed to the same stratum of society. They 
spoh an un pre ten tious language, worked in their own kind 
of world, shared the j oy o f success and the gloom of fa ilure 
in a spi ri1 of camaraderi e. Bo rn and brought up in such an 
envi ronm ent , for them the studios have been the only real 
world . Academics with their distinctive norms and e tiquette 
found it hard to assi mila1c in10 such a milieu . They stuck 
out like sore thum bs amo ngst the modest, candid and j olly 
fe llows of the film uni ts. By ac ting in a bureaucratic 
man ner, some h ighbrows crea ted antagonism aga inst 
acade mics in ge nera l. As such , an in heren t resistance 

Ro1.ina developed towards un ivcrsi1y degree-holders. Many critics, 
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writing mostly for major newspapers, decided that filmdom 
was a place for the ignorant and the illiterate, without 
taking into account the historical perspective of the 
development of the cinema. Such an attitude, particularly 
in Pakistan, has caused the scions of respectable families to 
avoid this profession. It is amusing that while the majority 
of people like to watch movies and enjoy discussing them 
critically, very few parents would support their sons and 
daughters if they wanted to pursue a career in films. 

The magic box of television broke the ice, paving the 
way for many young graduates from colleges and 
universities to get into the world of the silver screen. Unlike 
films, television has not been commercially motivated. The 
essential elements of movies-songs, dances, coquetry, and 
violence-could not become a part of family-oriented 
television plays and programmes. The emphasis shifted to 
stories more in tune with real life, both in terms of content 
and performance. The stereotyped hero, heroine, villain 
and comedian of contemporary movies changed to the soft­
spoken, good-looking and elegant characters from the 
motion pictures of the fifties and early sixties. TV stars 
became more popular in the middle class family audience 
and got more newspaper coverage than did their 
counterparts in cinema. 

Some producers took notice of the new realities and a 
number of well-known TV artistes were offered roles in 
films dealing with subjects of social comment. As early as 
1967, when TV was just established at Lahore, Shabab 
Kiranvi offered Tariq Aziz an important role in a tragedy, 
/nsaniyat with the top stars of the time, Waheed Murad and 
Zeba. Though the film was accused of being a plagiarized 
version of an Indian film Dil Eik Mandir, it did very well at 
the box-office. Tariq played the key role of a terminally 
sick husband, treated by a specialist (Waheed Murad) who 
was the ex-lover of his wife (Zeba). 

Tariq Aziz also signed on for Roti, Zindagi., Katari, Salgirah 
and AJ. Kardar's Qasm Us Waqt Ki, mostly playing strong 
character roles, but he acted as the hero in the last one. 
He looked too strong-minded and solemn to fit into a 
typical main star slot. Tariq joined the Pakistan Peoples 
Party as a young activist, believing that a socialist revolution 
was the only path of redemption for the poor and deprived 
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Muhammad Qa'~ had a long and 
C\~ntful career in films and is 

c(111ally ac home on lV. 
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of lhe counlry. An a rd enl Bhullo admire r , h e even 
announced a film }ivt Bhutto (Long Live Bhutto) while his 
leader was in power, bul could not raise lhe necessary 
fin<i·nces. lnslead, he produced Sajjan Rang Rangula, and 
also acted in il. The film flopped and Tariq soon became 
disenchanted wilh politics . Afler Haar Gi)•a l nsan he 
concentrated more o n TV, acting occasionally in films. Mein 
Bani Dulhan, released in 1988, w-as his last movie. Tariq 
Aziz became popular as the presenter o f the longest­
ru nn ing TV quiz programme Nttlam Char, later renamed 
the Tariq Aziz Show. During Benazir's government, whe n 
the powerful and controversia l Raana Shaikh, the first 
wo man Managing Direc tor of Pakisian T elevisio n 
Corporation, shut down Tariq 's show in 1995, he protested 
country-wide and when he failed to make an impact, he 
joined the opposition political party, the Muslim League of 
Nawaz Sharif. He contested elections in 1997 and won a 
seat in the National Assembly. Tariq Aziz is the firs t film o r 
TV star to have achie\'ed so much success in the political 
a rena of the coun try. Earlier a few had tried but had fai led 
to get public support. 

Peshawar-born Muhammed Qavi is another TV prodigy 
who has had a very long and e\•entful career as a performer, 
producer, and d irec tor of motion pictures. Starting as a 
radio artis1e in his ho metown, he moved to Lahore with 
the establishment of the first TV station there. In 1965, 
Diljit MirLa offered him a small role in Riwaaj, but it was 
S.M. Yusufs Bahu Rani, a re make of the veteran 's Bombay­
produced Gumashta , t hat proved Qavi 's sk ill s as a 
performer. The role won him 1he awa rd for the best 
supporti ng aclor of 1969. Like Tariq Aziz, Qavi also could 
not fit into the model of the archetypal hero, but his 
versatility as a performer is acknowledged by front-benchers 
and connoisseurs a like. In 1973, Qavi produced Mr 811.ddJm 
under the d irec tion of S.T. Za id i who had assisted K. Asif 
in the historical epic Mughal+ Azam. Deeba, Rangee la, 
Saiqa, Najma Mehbub and Qavi h imse lf made up the cast. 
The film nopped despite Kama l Ah mcd·s fin e music 
composi ti o ns. Qavi, however , continued to make hi s 
presence felt as an actor, plar ing a variety of roles. At the 
same time he did not se\'er his link with TV d ramas. In 
1975, he took another bold step by directing and acti ng in 
Rosh11i with Nadeem. Mumtaz. Nisho, Lehri , Sabiha, and 
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Adecb. It was a good effort, but not a great success. 
Emphasizing the purposefulness of the theme, Qavi 
desperately tried to get the entertainment tax waived , but 
did not succeed. Qavi's filmography is a long one and 
includes Nagma11i, Ehsas, Anina, Nahin Abhi Nahin , Socidy 
Cir/, and Mei11 Chup Rahun Ci. Besides Urdu and Punjabi 
movies, Qavi also acted in and produced Push to films. Mein 
Ba11i Dullwni is his last production so far. Qavi's 
contr ibution to the performing a rts has been du ly 
recognized. He received th e President of Pakistan's Pride 
of Performance Award for his overdll contribution to TV 
and cinema. 

Pakistan's first full-length Push to film Yusuf Kha11 Sher 
&mo, based on the Frontier's popular folk-tale, was released 
on I December 1970. The film launched the career of 
Badar Munir who went on to become Pushto cinema's o nly 
male lead for the next several years. Munir's rise to stardom 

Rangecla reads like a film script. The son of a poor maulvi from a 
small vi llage o f Swat, he left for Karachi in search of 
employment at a young age. There , tempted to seek his 
fortune beyond the seven seas, he managed to hide in a 
ship, without passport or documents, and sailed to England. 
When he was discovered by the authori ties, the stowaway 
was sen t back-to India instead of Pakistan. On reaching 
Bombay, he declared his true identity and finally returned 
lO Karachi. He was employed at Film Arts as an office boy 
and was soon promoted to a camera coolie in Wahecd 
Murad 's productions. Nazir Hussain, the e xecutive 
producer of Yusuf Khan Sherbano had been the cameraman 
for Waheed Murad's movies Armam1 and Ehsan and for 
quite a few films produced and directed by Pervez Malik . 
Initially they had hired a young man from Peshawar to act 
as the hero in their Pushto venture. Since no one kn ew the 
language, Badar was called to explain to the newcomer 
what exactly was required by the director. When the 
newcomer failed to deliver, they realized that Badar was 
doing a better job while teaching him how to act. That is 
how Badar got into acting as Yusuf Khan to Pukhtoon belle 
Yasmin Khan·s Sherbano. The film was a great success and 
paved 1h e way for the produclion of Pushto film s in 
Pakistan . Besides Badar, it also brought into focus Yasmin 
Khan as the first lady and Aziz Tabassum as the clirec1or of 
Push10 cinema. 
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Prio r to the partition or India, Karachi had close links 
with Ahmedabad, Surat, and Bo mbay. In fac t for years the 
better part or Sindh came under the admin istration or the 
Bombay Residency. It is worth no ting thal Gujarati was the 
mother to ngue of two grea t lead e rs a nd politica l 
adversaries, Mohandas Gandhi and Mo ham med Ali Jinnah , 
who changed 1he d estiny of 400 mill ion people of the 
subco ntinent. A good number of the Gujara ti speaking 
population, mostly involved in business and trade, had been 
living in Karachi for ge nera tions. Many more migra ted to 
Pakistan and settled in Karachi after Partitio n. The success 
of Pushto films lured some entrepreneurs to expe riment in 
th is vernacular. The first Gujarati motion pic1ure of 
Pakistan , Maa 1~ Maa was produced a t Eastern Film Studios 
b y Qadeer Khan in 1970. Iqbal Akh tar, a film editor, 
directed the venture, while the Lal Mohammed-Iqbal team 
p rovided the mus ic. Television actress Shaista Q aise r , 
newcomer Agha Sajjad and Sofia Bano were in the cast. 
Due to the lack of enthusiasm of the Gujarati-speaking 
communi ty and its concentration mainly in the ci ty, the 
first venture had a limited release, and subsequently fai led 
a t the box-office. 

Yet ano ther venture in this language was undertaken in 
1974 by Khaliq Hanfi , who co-produced and d irec1ed Prem 
&mdhan. The innov-.itive music director Karim Shahabudin 
composed the songs. The o ther partner, Salim, ac1ed as 
the hero with Saira, Nazneen, Chandi, and we ll-known 
ac1ress of Sindhi film s Khurshid Kanwal. The second 
a tte mpt was a complete loss and with th is perished the idea 
o f experimenting further in Gujarati ci nema. 

Dosti, produced by Ejaz and di rected by Sharif Nayyar, 
was based on the theme of singl e male workers who we nt 
abroad in search of a livelihood . A young villager goes to 
England to earn for h is fam ily in Pakistan . He e ncounters 
many ord eals but continues in his pursuit. Back ho me, a 
beautifu l and dutiful fiancCc is waiting for him. Though 
the subject had great potential fo r serious discourse, the 
producer kept the atmosphere mostly in the genre of a 
romantic musical. The compositio ns by A. Hamid we re 
captivating and had a lasti ng appea l. Shabnam as a village 
lass was simply ra\'ishin g. blending well wi th the scenic 
beauty or 1hc northern areas. Ejaz. Rahma n , and Husna 
also gave adequate perfo rm ances under the supe1vision of 

Badar Mun ir and Yasmin Khan 
in the country's first 
full-length Pushto film 
Yusuf Khan Shrr &mo. 
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Husna in Shaukat Hussain Rizvi 's 
Jan+Bahar. 

the old hand Sharif Nayyar. The film was partly shot in 
London. 

In 1970 the first-ever general elections o n the basis of 
adult franchise were held in the country. The army junta 
was expecting a 'hung' parliament, as too many untested 
political parties were in the field . But the social, democratic, 
and nationalist forces could not be subdued with slogans 
of religious fraternity. The Awami League with its Six Point 
Manifesto for greater provincial autonomy emerged as the 
majo rity par ty, securing all the seats from East Pakistan but 
none from West Pakistan. Likewise, Bhuuo's People 's Party 
wi th its slogan of Roti, Kapra aur Makam1 (food, clothing 
and shelter for all ) was the biggest vote-winner from West 
Pakistan. The political si tuation became complex and the 
divide inevitable when the ruling jun ta as well as the 
People's Party showed their mistrust of the Awami League 
and delayed the process of transfer of power to the majority 
party of East Pakistan. They failed to resolve the confl ic t 
politically, paving the way for the disgruntled elemen ts to 
wage their struggle in cities and villages. The demand for a 
separ.tte country by the name of 'Bangladesh · re placed the 
demand for the transfer of power. Conditions de teriorated 
to such an extent that the Army took action through brute 
force. The fa mous poet and . film lyricist, Habib J alib, 
described the catastrophe in verses that reflected the worst 
fears of the saner elements in the country: 

Mohabbat golion sey bol rahey ho 
Watan ka sirw lah11 sey dho mlll!)' ho 
Guman tum ko ke rasta kat raha hey 
Yaqm1 m11jh ko ke man:.il kho mhey• ho 

Preaching love with bullets, 
Setting the nation awash with blood , 
You pride yourself on making inroads. 
But I see you losing your destination fore\•er. 

A strong international reaction against the Anny action. 
termed as genoc ide, prompted India 10 intervene openly 
in support of the 'Mukti Bahini ' (Freedom Fighters), a 
young militant force within the Awami League. War broke 

SharifNayyar.directorofhiu out between the arch-rivals and ironically. the majoricy o f 
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such as Druti. the people of East Bengal revolted against the military 

o;,;,;,,, by Google Original from 
UNIVERSITY OF MICHIGAN 



Original from 
UNIVERSITY OF MICHIGAN 



PAKISTAN CINEMA 1947-1997 

124 

junta. On 2 1 December 1971, the army surrende red, 
accepting defeat. and the country was dismembered. The 
new state of Bangladesh came into being . The people of 
West Pakistan , who we re fed government propaganda 
th rough radio, films, television and the Press about the 
situatio n being under control and in good hands, we re 
shocked to see their cardinal belief in the ideology of the 
country shattered beyond repair. They came out on the 
streets and forced President General Yahya Khan to hand 
over the re igns of the government to Zulfi kar Ali Bhutto. 
the leader of the People's Party which had wo n most of the 
seats in West Pakistan . Afzal Choudh ry's j alu Sura) Ke Ntecht 
directed by Nuru l Haq , wi th music by S. Das, co-sta rring 
N<tdeem, Babita, Rozina , Lehri and Allaudin was the last 
Urdu film from the golden land of what was known as East 
Pakistan. For the western wing it was a colossal loss. Besides 
ha ving very s trong id eo logica l and psyc h o logica l 
implica tio ns. the former eastern wing was an important 
film market for the Urdu fi lms of Lahore and Karachi and 
contributed around thirty-three pe r cent of the tot;i.l 
investment in a productio n . The drying up of this source 
o f revenue was a maj or blow to the national film industry. 
On the o ther hand , it became a turning point for the 
de\·e lopment of regional cinema as the produce rs looked 
into the financial viabi lity of making mo re film s in the 
provincial languages-Pmtjabi. Pushto and Sindhi. 

In 197 1, Shahid, a young graduate from a well-to-do 
fam ily background, w-.ts given an important role by Mirza 
Nausha in hi s Ek Rllal. While on the film 's se ts. he caugl11 
the a tten tion of producer Masood Khan and his director 
S.A. Bokhari, who were looking for a second hero for their 
forthcoming ve n1Ure Ansoo which was a fami ly drama. They 
signed him o n to play Nadeem's brother . Apart fro m 
Deeba, Firdaus, the sensuous heroine of many Punjabi 
films, was cast in lhe key role of the mother. The film was a 
u-e mendo us success and celebrated a golden j ubilee run . 
Fo r Shah id it proved to be the film that launched his caree r. 
He surpri sed man y wit h hi s ca ndid a nd confide nt 
perfo rmance amongst so many ex perienced hands. A nsoo 
wo n him man y con tracts both in Urdu and Punjabi 
producti ons. Soon he found a place in the galaxy of top 
male sta rs of the time. He ac ted with all the top ac tresses 

Babita and had some of the most successful ventures to his cred it. 

o'''''"' by Google Original from 
UNIVERSITY OF MICHIGAN 



1967-76: A DECADE OF CHANGE 

His filmography includes many super hits like Pervez 
Ma lik 's A 11mol, whic h was a pa rt icular ly inte resting 
e xperiment. Shahid was cast in a rdther unmanly role as 
the faint-hearted husband of a to mboyish village belle, 
Shabnam. She fights her husband 's step-mother and step­
b rother for his righful share of the family property while 
the husband cowers behind her pe tti coats. Other super 
hi ts include Suleman 's Uf Yeh Biwi)•aan with Shabnam , 
Nazar Shabab 's Shah<w a with Waheed and Sabra, Hasa n 
T ariq 's Tehz.ib and Ummo Ja11 Ada with Rani, Iqbal Rin~ ·s 

T ert 1Wert Sapne with Sangeeta. Mo hammed Ali , Ka\'ita. 
Naypr, Qavi and Saiqa. Besides these, Shahid had to hi s 
c r·cdit fifteen go ld e n jubilee mo\' ie s. H owe\'e r , hi s 
b o h e mi an lifes tyl e, no n-p ro fess io na l d e m eano ur , 
innumerable romantic liaisons and matrimonial dalliances 
with Zammarud and Sabra Sharif brought an early end to 
h is o therwise brilliant caree r in film s. Shahid and Mum1az in Iqbal 

Th e seventies also brought the husba nd-wife-cum· Kashmiri's j 11doo. 

director-star team of Hasan Tariq and Rani to the fo refro nt 
o f Urdu cinema. Hasan , a much sen io r and seasoned film 
maker had some excellent work to his credit prio r to their 
marriage which included Nund. Nee lo starred in the titJe 
role of Iqbal Shehzad 's Karachi-based production Ba11jcmm 
alo ng with Kam al, Allaudin , Azad and Ibrahim Nafees. 
Shikw11 was his own producti on with Sabiha. Darpan, Neelo, 
and Aslam Pervaiz in the cast, Hasan Tariq also directed 
the Punjabi \'Cllture Phantry' Khan with Sudhir, Allaudin , 
Shirin , a nd Salo ni . 01h e r successes include d th e 
bl o ckbuste r Ka 11 eez. with Sabih a, San tos h , Waheed , 
Mo hammed Ali and Zeba as its central playe rs and Santosh 
Kumar 's Devar Bhabi co-starring Waheed Murad , Sabiha. 
Rani , and Lehri . 

In 1962 Rani got her breakthrough in films with ace 
directo r Anwar Kamal Pasha 's Meh/xKJh. It was a plagiarized 
versio n of Guru Dutt 's Muslim social hit Clu11ului lw Chand. 
The film bombed at the box-office and proved a bad omen 
for Rani. She would shuttle be tween Karachi and La hore 
for any part tha t came her way but no ne of her films 
su cceed ed commercially. Slwbmm1 was her firs1 success after 
th ree years of failure. Her marri age to Tariq brought a 
happy change in her acting caree r. The Ran i-Tariq team 's 
film ogrn.phy consists of a lmost two dozen ventures with such 
titl es as Abu Safvain Afaqi 's Mera Char Meri J a1111ut, with Zamarrud 
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Shamim Ara and Mohammed Ali; Shama Aur Parwana co­
starring Nadeem, Anjuman, Waheed Murad , Tehzeeb, and 
Shahid; Mi rza Sauda's renowned novel Umrao jan Ada; and 
Eik G1mah Aur Sahi co-starring Mohammed AJi, Shahid, 
Sabiha, Darpan, and Talish . 

Rani distinguished herself as an excellent performer of 
u-aditional nautc h girl characters, particularly in Anjuman 
and Umrao Jaan. Her last fi lm with Hasan Tariq was Wattan 
released in 198 1. A year later Tariq di ed, leaving her to 
raise a daugh ter. She continued 10 perform on the screen, 
acting in a variety of big and small roles. She got married 
again to Sarfaraz Nawaz. well-known fast bowler of the 
Pakistan natio nal cricket team. They separated after a few 
years of marriage. Her last film appearance was injat Majlu 
Da wi th Sultan Rahi. She also took pan in a long lV series 
and was plann ing to make a comeback when she suffered a 
sudden health problem and breathed her las! at the Aga 
Khan Hospital in Karachi. As nobody came forward to make 
arrangements for her funeral, the renowned humanist, 
Sattar Edhi , performed the last rites fo r the departed 
goddess of the world of cinema. l..a1er many people turned 
up to claim the wealth she had left behind. The film 
industry and her colleagues of many years remained 
unmoved by the death of a competent actress. 

In 1972, two fore ign films were dubbed in Urdu and 
released all over the country. Salahuddin A)•ubi from Iran 
was a real debacle, and did not even recover the cost of the 
local version. However, the Egyptian Abida, based o n the 
life of the famous saintly woman Rabia Basri was a great 
success--main ly due to its revealing scenes. 

In 1973, Bhutto's government, realizing the deteriorating 
condition of the film industry, arranged a three-day seminar 
in Lahore with the top brass of cinema. It was the first 
occasion of its kind and the Federal Minister for Education 
presided over the function . The problems faced by the film 
industry were discussed threadbare. At the end of the 
seminar a policy for the promotion of the industry was 
formu lated and a decision was taken to establish the 
National Film Development Corporation (NAFDEC) on the 
pattern of a similar body formed in India. For initial 
finances, the American film producers agreed to allow the 
use of the ir accoun ts, worth about Rs 40 mi llion and frozen 
during Ayub's era, on the condition that the money would 
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be utilized solely for import of their films and that the box­
office receipts would be the shared with NAFDEC. Further, 
that the amount at the prevalent rate of interest plus the 
profit would be returned to the American film producers. 

Imports of foreign films till then were carried out 
through the private sector. An importer of the American 
film The Dance of Thieves, screened some uncensored sex 
scenes in the cinema halls, making big money out of a 'B' 
class movie. Other importers followed suit and soon it 
became a free-for-all. The government's attention to this 
menace was drawn through press reports and protests by 
concerned citizens. It was decided to authorize NAFDEC 
to import foreign films. NAFDEC had at that time started 
functioning as an autonomous body under the Ministry of 
Culture. Fifty-one per cent of its controlling shares lay with 
the government and forty-nine per cent with the private 
sector. Yusuf Buch and Khwaja Shahid Hussain headed the 
Corporation while Aziz Ahmed was appointed as its 
Secretary. Tayyab Hussain, who had wide experience in 
this field, was responsible for the distribution of foreign 
films. Branch offices were opened in Rawalpindi, Lahore, 
and Karachi. Managed by senior officials with a flair for 
intellectual matters, NAFDEC started with the establishment 
of film clubs at city centres. A film magazine under the 
editorship of well-known journalist I.A. Rehman was also 
published on the pattern of Sight and Sound, the quarterly 
magazine of the British Film Institute. But soon the evils of 
bureaucracy penetrated into its functioning. Instead of 
supporting low budget art films, NAFDEC tried to control 
existing cinema activities through various measures­
registration of producers, issuing of raw film stock permits, 
pre-production approval of scripts, etc. NAFDEC began to 
manoeuvre in all sorts of ways to squeeze money from the 
already sick industry. Most of the finances generated in 
this manner were used in administration , salaries, the 
upkeep of officials, and imports of foreign films rather 
than for helping indigenous cinema which was the prime 
purpose of its creation. The Corporation 's only effort in 
that direction was financing a big budget movie on the 
theme of the freedom movement of Pakistan. The film was 
based on Nasim Hijazi 's novel Khak Aur Khoon, a blatantly 
biased, one-sided historical pot-pourri, involving big names 
like director Masud Pervaiz and maestro Nisar Bazmi. 
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Produced by NAFDEC with a fairly new cast comprising 
m os1ly tclC\'ision artistes, Navin Tajik, Sh tUaat Hashmi , 
Meh boob Alam, Abid Ali and Agha Faraz, the film turned 
o ut to be a more expensi\'e extra\'aganza than the star­
studded commercial movies o r the time. The gene ral 
po pulace who had earlie r admired films like Kmtar Singh 
a nd Lakho Mei11 Eik ke pt away fro m thi s misleading 
a pproac h towa rds histo ry. Khak Aur Khoon gave the 
impressio n tha t freedo m had been ac hi e\'ed fro m the 
Hindus rather than from the British. Watchin g such films 
has always been a painful and abhorrent experience for 
reasonable people. The first and the only effort or NAFDEC 
revea led a complete bankrup tcy of tho ught and was a 
fin ancial disaster to boo t. 

NAFDEC also spo nsored The Tower of Si lence, a short 
fea ture shot in 16mm by J amil Dehlvi , the son o f Pakistani 
diplo mat S. K. De hlvi. The post-product io n wo rk was 
carried out in London. The film , a good cinematic work, 
d epicted the destructive na ture of a young revolutionary 
( po rtrayed by J amil himself) who was a misanth ro pe 
nu l"Sing a death wish . The theme countered the image of a 
revolutionary, projec ted by the Peoples Party's governmen t 
of Zulfikar Ali Bhutto. In a similar manner , Jamil Dehlvi 
go t funds for another project in 1976, when the Pakistan 
National Alliance (PNA) . a pla tfo rm of all the o ppositio n 
parties, launch ed a movement against Bhutto's mani­
pula tion of the e lec ti on resulrs. Initially the film was about 
even ts resulting fro m land reforms and the short spell of 
martial law imposed by Bhutto. But the political evenlS in 
the co untry o utpaced the film projec t. The film was 
ultimately released as Blood of H rusairi, again comple ted in 
Londo n , much after the impositio n of marti a l law by 
Ge neral Ziaul Haq and the hanging of Bhutto. It was 
indeed strange that a film funded by NAFDEC in Bhutto's 
era was covertly intended to support the PNA movement or 
the re ligio us parties. Jamil Dehlvi received kudos as a 
courageous man who had taken the risk of making such a 
bo ld film in a country unde r martial law. 

The plo t of the film turns o n an allegory of the events at 
Kerbala and the martyrdom of Hazral Imam Hussain . T he 
hero, a big landowner who takes up arms against the rul er, 
d eclares tha t a re\'olutio n had already taken place 1300 
years ago.and no new ideo!Ob'Y \\'aS need ed (the VC I)' slogan 

Zurniin and Mchboob Alam in a 
scene from NAFDEC's historical 
fil m Kliak Aur KhtKm. 
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of the PNA movement against Bhutto's socialism). Jamil's 
response to queries at that time was the assertion that he 
had not made a political film. 

AJ. Kardar, the man who made The Day Shall Dawn was 
another beneficiary of funding by Bhutto's government. 
With the support of the great poet Faiz Ahmed Faiz who 
also penned the story, Kardar launched Door Hey Sukh Ka 
Gaon. An unspecified sum was spent on the project, which 
was sent to England for post-production work. The work 
was delayed and the film exceeded its allocated budget, 
subsequently getting stuck in a laboratory in England for 
want of funds. When an enquiry was made by the martial 
law regime, Kardar, who handled the finances, went away 
to the Middle East. Faiz, who had suffered long periods of 
imprisonment during oppressive civil and military 
governments on account of his poetry and political 
ideology, had to stay in London to avoid any unpleasant 
inquisitions by the military regime. The project was never 
completed. Thus, within a span of a few years NAFDEC 
consumed the entire amount of forty million rupees 
without giving anything tangible to the film industry. 

In the seventies, Pakistan's filmdom witnessed the 
emergence of Sultan Rahi, a most ordinary looking person 
who turned into a cimematic legend, unique and unusual 
in every way. Many superstars and performers have enjoyed 
vast popularity. Some examples are artistes such as Charlie 
Chaplin, Clark Gable, Jean Gabon, Gary Cooper, Lawrence 
Olivier, John Wayne, Toshiro Mifune, Marlon Brando, 
Gregory Peck, Dilip Kumar, Clint Eastwood and Amitabh 
Bachchan. But none of these stars achieved the kind of 
acceptance and intense identity with their audience for 
such a long period, as did Rahi. Perhaps Charlie Chaplin's 
'tramp' was the first instance of an actor being completely 
identified with the character in the film. Johnny Weismuller 
as Tarzan, Sean Connery and Roger Moore as James Bond, 
and N.T. Ramarao as a Hindu deity are classic examples of 
the merging of actor and character, where the character in 
the film assumes more significance than the actor playing 
the role . Rahi, on the other hand, commanded such 
immense popularity that he himself became a role model 
for the person he played in any film. In this respect he 
even surpassed the American vision of John Wayne as the 
Western hero. 
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Rahi encountered great hardships and struggled hard to 
ac hieve success. Born in Rawalpindi as Muhammad Sultan 
in the year 1938, he lived with his uncle wh o was in the 
army. In the early fifties, after his matriculation, he left h is 
hometown and came 10 Lahore. Hundred s of young 
people , with dreams of becoming stars, are attrac red 
towards the glitter of film centres everywhere. Very few 
amongs1 them make it while a vast majority linger o n as 
lo ng as their resources or patience last. They either retu rn 
home-sheepish and duly chastised-or end up doing less 
glamorous jobs in studios. 

Young Rahi endured many problems. He was on a shoe .. 
string budget and as a resuh he had to suffer several 
hardships bul he never missed his daily visits to the stud ios 
which normally ended outside their gates. For months, 
along with other enthusiasts like himself, he spent hours in 
the nearby makeshift tea shops to catch glimpses of I.he 
passing luminaries of the cinema. As luck would have it, 
one day Ashfaq Malik of A.M. Studios was lookin g for 
additional extras for an action-packed movie. Sultan was 
taken on as an extra, appearing for the first time in the 
film for less than three minutes in a group scene. The film 
was Baghi, starring Sudhir and Mussarat Nazir, a smash hit 
of 1956. The next fifteen years saw him struggli ng hard but 
getti ng nowhere. The time was not yet ri pe fo r him to get a 
chance to prove his mettle. 

In the cinema of the subcontinenl it was the period of 
pretty women and handsome men. The colonial legacy 
espoused fair-skinned, westernized, well-groomed and soft­
spokcn heroes as symbols to be adored and idolized. Dilip 
Kumar, the late Raj Kapoor, and Dev Anand fitted the 
mould so well that for a lmost two decades they remained 
icons idolized by young men in the subcontinent . Whereas 
Pakistan i stars like Santosh Kumar, Darpan , Habib, Sudhir, 
Akmal, Yu suf Khan. Mohammed Ali, Waheed Murad, 
Shahid and Nadeem matched the requirements of that 
period, Sultan Rahi , an o rd inary looking man, did not. 
1971 brough1 an inevi table but drastic change int.he socicr 
po litical a1mosphere of the country. A long period of 
martial law and undemocratic govern ments culminated in 
the tragic d ismemberment of Pakistan . New forces came 
into power agai nst the old order. Slogans such as Awami 
H 11koomal (Powe r to the Peo ple and the right of e\•ery 

oig'''"' by Google Original from 
UNIVERSITY OF MICHIGAN 



1967-76: A DECADE OF CHANGE 

citizen to roti, kapra aur makan (food, clothing and shelter) 
became all the rage. The old, corrupt order of feudalism, 
police and bureaucracy came under a serious threat. The 
PPP government of Zulfikar Ali Bhutto gave vent to the 
grievances of the common man. A feeling of liberation was 
unleashed among the poor and the deprived. It generated 
a spirit of defiance, self-respect and pride in their humble 
lifestyle. The government further enhanced this spirit by 
many proclamations. Clubs and gymkhanas of the colonial 
era were ordered to lift the ban on the awami dress, i.e. 
shalwar kamiz and chappals. The common man felt 
reassured, though he would never have the opportunity to 
frequent such places. In such a proletariat environment, a 
new hero was born who seemed attuned to their way of 
life. Sultan Rahi was the embodiment of all that the 
common man was waiting for-a robust, candid and 
straightforward man, attired in kurta and lungi, ever ready 
to fight against all forms of social evil. 

In 1971, Iqbal Kashmiri 's Babul brought about a 
breakthrough for Rahi who acted well and claimed a 
Special Nigar Award. A year later came Aslam Dar's Bashira, 
which proved to be the turning point of Rabi's career. The 
film introduced him as the dacoit protege of a big landlord. 
The master uses him to commit all sorts of criminal acts in 
return for protection from the police. This has been a 
common feature of many real life crimes in rural Pakistan. 
Bashira, played by Rahi, is indifferent to the cruelty that he 
perpetrates on the people of his own class. But soon he 
realizes that his own home and family life are being ruined 
because of his crimes. The film reaches a climax when 
unknowingly he kidnaps his own sister for the lustful desires 
of the landlord. His redemption is possible only if he kills 
the landlord and gives himself up to the police. His 
masterful rendition of the scene where he stabs the 
landlord several times brought tremendous applause from 
rural audiences who, in real life, endured a similar 
predicament but were afraid to do what Rahi did for them 
in the film. The film that ingrained the legend of Sultan 
Rabi deeply in the psyche of the downtrodden peasantry of 
Pakistan was Maula ]at which was released during the most 
oppressive martial law government of General Ziaul Haq. 
It depicted one of the most unusual and bizarre characters 
ever seen in any film before. Produced by Sarwar Bhatti, 
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penned by Nasir Adib, and d irected by Yunus Malik, Mau/a 
Jal ran for fi ve yea rs and proved 10 be the biggest box­
officc hit in the hi story or Pakistan i cinema. Bhatti, th e 
arc hitec t or the film , sees a spi ritual sign ificance in the 
film . It is the ultimate war be tween the forces of Allah and 
those of Satan. Maufo j ll l (played by Rahi ) represents 'good' 
and Nuri Nath, acted superbly by Mustafa Qureshi , is the 
di abolical e llli ty personified. 

The \'erbal brawl called barmk, in Punjabi slang, is the 
hall mark o f the movie. It can be take n as comic or serious. 
rea l o r grotesque, depe nding o n the nature or t h e 
audience. But such scenes stir audiences immensely. Ba m 1k 
is a h igh-pi tched. fo ll-throated, threatening ye ll , a sort of 
warming up, a prelude to a brawl, \'Crbal or physical, 
d ifficu lt to ex plai n through any single wo rd in English o r 
Urdu. The man who initiated this fo rm of expression in 
Joc;il cinema was Mazhar Shah , genuinely th e first prototype 
villain of the genre. Born Mu nnawer Ali Shah, he Slarted 
his ca ree r as a policeman. O nce in ;1 fit of rage he took the 
law into his own hands and killed the murderer of his 
brothe r. His days as a pol iceman came to an e nd , but in 
films he conti nued hi s role of taking the law in to his own 
hands and became known as o ne or the mos1 ferocious 
villains of the cinema world . A se lf-taugh1 man wi1 h a liking 
fo r li lernture, Munnawe r adop ted Maz har as his film name 
in me mo ry of Mazh<1r Khan . a well-k nown charane r actor 
o r the pre- indepe nden ce e ra , fa mo us for hi s most 
memorable rnle in V. Shamaram's classic o n Hind u-Musli m 
un ity, Parosi. Maz ha r Shah ac ted as a Hindu lhnk11r 
(c hieftain) opposite ano ther notable \"eteran of the period , 

Jaginlar, who played the role of his Muslim friend in the 
film . According tu Mazhar (in an interview in Film World, 
December 1950) /Jmmk, is a part of Punjabi li fe and culture. 
It is a bo ld ch alle nge to th e opponent. The n comes 
chi11ghaar a ba1 tle Cl]' that a fighter u ll c rs whi le a t.tacking 
his ene my. And fi nally /Jha11gm a da nce o f triumph that 
fo llows victory over the ad,·ersary. Barmk has attained wide 
accep tance in Pakistan i cinema as a way for every villain or 
hero to catch the allc ntio n of the aud ience. The popularity 
of many anistcs o f Punjabi film s is linked to the gusto with 
wh ich they perform a /Jmrnk. Perhaps 1hc bmTak really does 
ha\'c a link wi th the culture of bygone days, but today it is 
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d ifficult to asce rta in whe th e r it ca me to film s from 1·eal life 
o r whe the r i1 was th e o ther way round. 

Afte r Ma u/a ]at Sul ta n Rahi a lmost became a o ne-ma n 
film industry in Pakistan . The pirated videos of Ind ian films 
had take n the m iddle class audie nce away fro m Pakistani 
Urd u fil ms. Punjabi fi lms fill ed a m id. At any g i,·e n time 
Rah i ac1cd in as ma ny as th irty-five fil ms. He was puncrnal 
and a lways co-opera tive. A new form of fi lmi ng schedu le 
te rmed a 'min i-shi ft" was introduced by him. He wou ld 
work on fi ve fil ms a day, do ing almost the same role in 
each fi lm . l-li s re m a rk a ble me n ta l ca p ac i ty fo r wo rk 
sustai ned h im for mo re 1ha n fi fteen years and through 
almost 650 films as a leadi ng ma n. It is a n accompli shme n t 
which merits e n try in the Gu in ness Book o f Records. 

Ra hi fel t co mfortab le working with a steady 1eam o f co­
stars. Aasia as he roi ne and Mustafa Qureshi as vill ain acted 
with him in countless fil ms. Wh e n th e a uractive, tall anress 

Mazhar Sha h go t married and left th e profession , Anj uman . a younge r 
woman with the same physique but with harsher fea lll!'es 
a nd pe rsonali ty fi lled the vo id . T he Punjab be lle hailed 
from C uj ra t. ho meland of o the r stars like Sabiha. Nisho . 
and th e Bha 11 i bro the rs, En naya t Hussa in a nd Ka ifce. 
Anjuma n made he r debut in Shabab Ki ranvi's Urdu ven tu re 
in 1974. but cl imbed the ladde r o f success afte r he r pai ri ng 
with Ra hi. Amo ngst actresses, she e njoyed unprccede n1cd 
po pul ari ty ;md was cast at " time in seve nty-five films und er 
produc ti o n . T he number o f Ra h i-Anj um a n sta rre rs is 
arou nd two hund red . Similar!)'. Mustafa Qureshi claims to 
ha\•e wo rked wi th th e legendary acto r in more than ::\00 
m o,·ies. Bo t h ach ie \•e me n ts Cilll be recko ned in t h e 
Gui n ness Book of Reco rds as ex trao rdinary feats in the 
fie ld of cine ma. Aft.e r he r marriage, Anj u ma n 's place in 
Ra hi movies was fi rst take n over b)' he r pre tty younger sis1e r 
Co ri and la te r by Sai ma. a g irl who resembled Barb ra 
Striesa nd . All Ra hi's he roin es we re 1a ll , fai r . seduc1ivc of 
figure and good a l fol k da nces like the bluw gra and the 
huldi. 

Sulta n Rah i, the legend tha t could 11 01 be killed by a n)' 
n um be r of evil fo rces th ro ughou t his countless battles in 
fi lms, became a victim o f th e insan e and greedy c le me nts 
o f th e rea l worl d . He was murd e red o n 1he nigh1 o f 
8 J a nuary 1996 by unknown assa ilan ts on the roadside near 

Aa.~i;i. heroine of Punjabi film s. Guj ranwala, whe re he had stopped his car to cha nge a fla t 
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tyre. This brought a most tragic end to an era of Pakistani 
films that has no parallel in the realm of cinema anywhere 
in the world. There is an anecdote about his workaholic 
nature. He would always be on time at the studio and would 
say, 'Baba chetti karo mainu agay bhi Janna hey' (Please hurry 
up, I have to be on time for the next appointment as well). 
He made his last unscheduled appointment with 
Providence so suddenly that he left every one in a state of 
shock. Thousands of people, comprising mostly rural and 
urban workers, joined his funeral procession. Never before 
has so much public concern been witnessed at the death of 
a cinema personality anywhere in the world. For the film 
world it was both a psychological as well as a great financial 
disaster. Rahi left behind thirty-five unfinished films and it 
has been estimated that a loss of more than 150 million 
rupees has been incurred as none of the projects were 
insured against such a mishap. 

In 1973 three eminent film makers, Ehtesham, Hasan 
Tariq, and Sharif Nayyar ventured into a rare experiment 
of jointly directing Eik Thi Larki. Despite M. Ashraf s music 
and the cast comprising Rani, Shahid, Yusuf Khan, Aslam 
Pervaiz and Nisho, the experiment failed to make much 
sense either to the critics or to the public. 

At about the same time Mumtaz Ali Khan, a struggling 
director, made Urbal, a Pushto action film with Badar 
Munir, Yasmin Khan, Naimat Sarhadi and Asif Khan . It was 
a great success in the NWFP and also introduced the trend 
of \iolence and gyrating dances instead of the romantic 
themes, which until then had been popular with Pushto 
cine-goers. Mumtaz got enough encouragement to make 
another action-packed melodrama Deedan in Pushto, with 
Badar Munir and Yasmin Khan. Its success established the 
leading pair and the director as the most sought-after 
personalities of Pushto cinema. 

A few Pushto films later, Mumtaz got the chance to direct 
Dulhan Eik R.aat Ki. Kamal Ahmed provided the musical 
score and the cast had Badar Munir as the hero to a fairly 
new girl, Mussarat Shaheen, along with Asif Khan, Nimmi 
and Naimat Sarhadi. It was a thriller based on the story of 
a girl who is kidnapped on her wedding night and then 
goes through various ordeals that helpless girls in such 
situations generally encounter in real life. But the hero 
comes to her resct1e each time only to lose her to another 
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local Mafia gang involved in a differenl crime. The film 
had some highly provocative and lewd dances, besides many 
scenes of violence. Initially, lhe Censor Board refused lo 
allow it to be shown; then ordered many cuts before it was 
cleared for general showing. However, due to its release 
be ing scheduled for Eid, the producer used h is political 
clout to ge l it cleared . The film was an instant success and 
did remarkable business lhroughout the coun try. After that 
Mumtaz Ali Khan was !isled among the country's most 
no table film makers. 

In Push tu cinema, Sadar Munir commands the same 
position as Sultan Rahi did in Punjabi motion pictures. He 
has made more than 250 films. Of all the films in Pushto, 
eigh1y-five per cent have him as the leading man. His co­
star, Mussar.t.t Shaheen, attained stardom as a femme fata le 
and attracted hordes of male fans. In real life she never 
minces her words while expressing her views on any subject 
under the sun. Mussarat's filmography has reached over 
200 fi lms. Jn most of these film she appeared with Sadar 
Muneer. She has always been skeptical about the middle 
class bourgeois attimde towards actresses, particularly those 
acting in regional cinema and often voices her disdain in 
public without any reservations. Her films sus1.ained her 
popularity without her having to bother in the least about 
good or bad press coverage. In the general electio ns of 
1997 she a nno unced he r candidacy fo r the Na tional 
Asse mbl y challenging, amo ng o thers, the hard core 
religious leade r Ma ulana Fazlu r Re hman a nd the 
charismatic former cricket captain turned politician, lmr.t.n 
Khan. Mussarat lost to a candidate fie lded by the Paki stan 
Muslim League, but it was high ly interesting to watch the 
battle in the remote region of Dera Ghazi Khan. Indeed, 
Mussarat Shaheen has lived up to her reputation as a 
celluloid heroine even after retiri ng from filmdom . 

In 1974, producer Shammi Malik and director Raz:tak 
Kh an introduced the attractive and petite Kavita in Do 
Badan, giving her a supporting role, wi th Nadeem and 
Shabnam in the main lead. Her elder siste r Sangeeta had 
already made he r p lace in Lollywood. Later Kavita got a 
few more assignments as a second heroine. She gave a 
commendable performance in her fat her Raza Ali ' s 
productio n Tr.re M"t Sapne. acting with such seasoned 
arti stes as Mohammed Ali , Shahid, Nayyar Suhana, Qavi, 

/JS 
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Saiqa and Sangeeta. In Kavita, the film industry found a 
sensitive and committed actress as long as she restricted 
herself to her family productions and was selective about 
the theme of her movies. However, in the eighties she went 
berserk and would accept any role, even if it was simply 
that of a sex object. In the nineties it was reported that 
Kavita had joined the Palestinian movement for freedom 
and had left the cinema world for good. Male artistes 
generally pursue their careers in a well-planned and 
calulated manner. There is scarcely any element of surprise 
about them. Conversely, most actresses are flamboyant, 
insecure, capricious, and susceptible to major changes in 
their behaviour. 

In 1974, Nadeem launched Mitti Ke Putlay, his first film 
as a producer. He himself appeared in the main lead along 
with Nisho, Kamal Irani, and Shahnawaz. Ehtesham 
directed the film which dealt with the relationship between 
employer and employees. Though everyone tried to give 
their best to the venture, the subject was too dry for the 
general audience. Nadeem did not produce another film 
for years. On the other hand, Nauker Woti Da with comedian 
Munnawar Zareef in the title role, did roaring business, 
establishing the actor as a comic-hero in dozens of films 
thereafter. 

In 1974 another experiment was also launched-that of 
producing double version films, in Punjabi and Sindhi. 
Artistes from Punjab and Sindh jointly performed in Ghairat 
Jo Sawal in Sindhi and Shehwre in Punjabi. While the Sindhi 
version was a great success, the Punjabi version flopped. 
Thus this experiment failed to bear fruit. 

Zia Sarhady, the eminent writer and director, made Shehr 
Attr Saaey in Karachi. He cast mostly television artistes such 
as Shaista Qaiser, Qazi Wajid and Zahoor and introduced 
the financier of the project, Aftab Mangi, in the leading 
role, while Sohail Rana provided the musical score. For Zia 
it was an exercise in futility. His last effort in the film world 
ended in dismal failure and a heart-broken Zia Sarhady left 
the world of cii1ema, his lifelong passion. Shortly after that, 
he left for England where he was granted political asylum 
because he had been imprisoned by the Zia regime for his 
leftist leanings. 

Another noted film maker, Sibtain Fazli, also made a sad 
exit from filmdom. His last battle ground was Do Tasveerain. 
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In spite of having a big cast-Sh abnam, Nadeem, Aasia, 
Rahman , and Rangcela-the film bombed at the box-office 
leaving the ve1eran in limbo. He suffered an auac k of 
paralysis and re mained bed-ridden till his death in 1985. 

In 1974 S.M. Yusuf, a consummate film maker of ma ny 
successful fami ly soap operas, re-made hi s Bombay block­
b uster of 1944, Nek Parveen. The concept of a woman 's 
su bm iss ion 10 t h e will of ma n-fath er, brother or 
husband- for the auainment of paradise had changed a 
great deal in the seventi es when women were demanding 
the ir rights within and beyond 1he four walls of the ir 
homes. Earlier female audiences would throng cinema 
ho uses along wi th the en tire household to w·.itch such films, 
a n d hence these did we ll a t the box-office, but th ree 
d ecades la ter, Nek Parveni did not appeal to anyone and 
thus came to an e nd the caree r o f o ne of the most 
prominent direc1ors of the pre- and post-independence 
periods of the country'. . 

In content and presentation Hasan Tariq 's Ek Gunah Aur 
Sahi was almost poles apart as regards th e perce ption of 
mo rali ty and e thics in society. It was based on Saadat Hasan 
Manto 's well-known sho rt story Mumm)', with Sabiha playing 
a middle-aged Christian wo man caught in the pre\'ailing 
hypocrisy of a male-dominated soc iety. The vetera n actress 
performed su perbly, making her presence fe lt amongst the 
youthful and glamorous set of filmdo m including Rani , 
Shah id, Mohammed Ali, e tc. It was a major commercial hi t 
as we ll . a rare achievemen t for serious movies at the time. 
The film was sent to the Moscow Film Festival as Pakistan 's 
o ffic ial entry and was repo rted to h ave been appreciated by 
the viewers. 

Sh abab Kiranvi, with his remarkabl e acumen fo r picking 
new faces fo r lead roles, cast Sabra Sharif and Chulam 
Mo hiuddin , a )'Otmg pair from Karac hi , as th e lead ing 
couple in Mera Naam Hai Mohabbat. The plot was borrowed 
fro m a rragi-romantic Hollywood movie Love Story. The film 
was a huge success because of its supe r hit music and 
excellent performances. Both Sabra and Mohiudd in a lias 
Gulloo have been va luable add itions to the ga laxy of 
Pa kistani film stars. 

Sabra Sharif and her sister Fakhra we re groomed by 
the ir e ld e r sister Firdaus. She p lan ned the ir ca reers 

Sohail Rana, the music director 
from Karachi, seen here with 
Noorjahan. 

meticulously and arranged for well-known composers and Sabi ha in Eili G111111h 11wr Sahi. 
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Shahab Kiranvi 

musicians from Radio Pakistan to tutor them in the arts of 
music, performance and etiquette. It was the era of petro­
dollars when many rich visitors from the Middle East came 
lO the subcontinent for fun and pleasure. Besides 
performing for such dignitaries, the Sharif sisters also did 
television and cinema commercials . Though short in 
stature, Sabra's appeal lay in her photogenic face and her 
hour-glass figure. Soon she became known as the 'jet girl' 
in ho useho lds all over the country because of her 
appearance in a short television commercial for Jet \'\'ashing 
Powder. Later she appeared in television plays under some 
seasoned producers and gradually learned the technique 
of dialogue delivery, facia l expressions and body movement 
within the framework of a scene. She made her debut as 
heroine in Mera Naam Hai Mohabbat playing the role of a 
young and attractive girl, suffering from cancer and fighting 
it with the power of love. She worked hard to make a place 
for herself among many competitors of exceptional talent 
and better physical attributes. Soon her diminutive size was 
overshadowed by sheer talent and the charm that she 
radiated on the screen. It is interesting to note that initially 
Sabra was cast in a film Kora Kaghaz which was never 
released. In 1974, her first film lntnaar was released with 
S. Suleman as the director, and Shabnam, Nadeem and 
Mumtaz in leading roles. lntez.arwas a golden jubilee hil. A 
few films like Bhool and TalaaJh followed in which she 
played the side heroine. Mera Naam Hai Mohabbat was her 
first venture as a heroine . Later she became one of the 
most popular actresses of Pakistani cinema and remained 
on the top for almost two decades. Her memorable movies 
include Mera Naam Hai Mohabbat, Playboy, Mehmaan , 
Salakhaen, Talaash, Shabana, Miss Hong Kong, Miss Colombo, 
Shani, and SangdiL 

Chulam Mohiuddin, a tall man with a dark complexion, 
started his journey to the world of films from Radio 
Pakistan. He had a strong voice like Mohammed Ali's, and 
acted in many plays as an outside artis te . With the 
introductioin of television, he made several visits to PTV's 
Karachi Station for roles in plays. Earlier cast as an extra in 
some period plays, he got instant attention as soon as he 
was asked to deliver a few lines. His forte in the early days 
was the rendering of dramatic dialogues in the style of 
Mohammed AJi. He was a popular television artiste before 
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h is firsl leading role in Shabab's M"a Namn Hai A·lohabbat. 
Mohiudd in has sailed smoothly through a variety of roles 
in Urd u and Pu1tjabi mo\'ies. Af1er cwenty-five years he is 
s till a force to reckon wit h . \\l ith some strikin g 
performances to his credit, Mohiuddin enjoys the fo llowing 
of a large number of \'iewe rs of Urdu and Punjabi film s. 
He is a true heir to Mohammed Ali 's style of aCling. 

Soon after Mera Naam Hai Mohabbat, Sh abab Kiranvi 
made Deroar, aga in casti ng Babra and Mo hiuddin, but this 
fi lm was not as good as the earlier one. Shabab had yet to 
suffer another loss when his fosan A11r Farish/a starring 
Nadeem, Roohi Bano, Decba, Mohiuddin, Amber and 
Allaudin fai led to click even though Rooh i Sano, the 
topmost televisio n artiste of the time, gave a commendable 
performance along with Nadeem. She is amongst the \ "Cl"}' 

few artistes who have been ho noured with the President of 
Pakistan's Pride of Performance Award . Roohi made her 
movie debut in Qamar Zaidi's Palki in 1975. It was in the 
genre of pre-Partitio n Muslim social movies and had as its 
theme the aristocracy of Lucknow and the sophistication 
of polite soc iety. The film lacked authenticity, portrayi ng 
plasti c characters against a background too gaudy to be 
acce pted as sophisticated. The presence in the cast of such 
lop stars as Nadeem. Mo hammed Ali, Zeba, Lehri. S.M. 
Sal im and Roohi Sano could not oYercome the ineptness 
of the script and the direction. After two commercial nops, 
Shabab Productions came out with a big hit , Nauker. II was 
a social romantic comedy based on a h ousehold . Directed 
by Nazar Sh abab. the film owed its success largely to 
Mo hammed Ali's performance as a hero and Nanna's 
natmal acti ng and crisp dia logue delivery. 

Hasan Askari, an outspoken anti-elitist direc tor, made 
Wehshijat loosely based on a short SIOI"}' 'Ganda.sa'by the 
distin gui shed Urdu writer of fictio n , Ahmed Nadeem 
Qasmi. The black and white Punjabi venture had so many 
scenes of blood and gore th at it shocked even the short 
sto ry writer. Wt!hshi Jal, wi th Sultan Rahi playing the fa ta li st. 
wen t C\'e n further in depicting violence than Aslam Dar's 
Bashira, but it lacked fi nesse and depth where the ernlution 
o f the story and the characters were concerned. The success 
of B'eh.sJ1i Jot set a tre nd of ferocity and savage I"}' in Punjabi 
c inema tha t became the hallmark of eve')' Sultan Rahi film . 
\VPlishi )at also brought Nasir Adeeb to the arena of cinema 
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as a screenwrite r. In the next twenty years Nasir wro te mon~ 

than 300 films most of whic h fea tured Rahi. He o nce 
admitted that he had been writing th e same story with the 
same charncte r (Rahi as Jat ) agai n and aga in but with 
differe nt dialogues and ac tion. The mass production and 
su ccess of suc h film s is an e nigma that needs to be 
researc hed as it ma kes a sta te men t about the soc io logy and 
psyc he of rnra l Pakista n . Whi le th e sheer number of suc h 
films may make 1he m seem impressi\'c, in quality and 
aesth c rics these signi fy an o,·erall decl ine in c ine ma an and 
culture . 

In 1976, ac1n:ss Sangeern e me rged as a director a nd Syed 
Noor as a writer with SoriPf)' Girl. It was a bold subjec t 
e ntirely differe nt from the nm-of-th e-mill fi lms. Sangeela 
got th e best ou1 of her performcrs-Kavit<1, Mo hiuddin , 
N isho. A'ila m and Qavi. She he rse lf p layed the 1itle role o f 
a torme nted gi rl who is 1he sole support e r o f her ailing 
m o ther and young sisrer. The ea rly d eath of their father 
affect.s her home li fe and she finds a j ob in a granary to 
kee p th e home fires burning. A young, poor and helpless 
g irl is easr pre)' to the greedy and lustful elements of society. 
One day, 1he owne r, a middle aged m an , rapes her on a 
h eap o f grain-a symbolic a nd dramatic s1a te men t. which 
unfortunately was execu ted too loudly and without subtle ty. 
The tragic c,·ent changes th e li fe of lh e g irl. The vi ewers 
1·cga1·ded it as a taunt to 1hc Peoples Party gO\'crn me nt that 
c;1mc into power with the popular slogan of food , clothing 
a nd shelte r ' for the d own-trodde n . Howe\'c r, the li be ral 
poli cy o f th e govern me111 allowed man y film s to get past 
th t' censors in th e dc\'cloping democra tic em~ronment. The 
wronged g irl gets no justice and becomes a call-girl to 
sus1a in her famil )'. The ordea l destroys her but leaves a ray 
o f hope for her sister. As a direc tor, Sangeeta sm·prised 
ma ny wi th her knowledge of shot composition, lightin g 
a nd camera move me nt , showing its close relel"ance to the 
flow of story te lling. In fac1 ma ny were skeptical of her 
direc to ria l ca pa bilities a nd it took a couple of assignmen L'i 
before 1hey accepted her as the first genuine female film 
make r of 1he count ry. 

During the same period Jan ivluham med Jumma n , a 
cameraman 1urned publi city film make r from Karnc hi , 
produced as well as directed his maide n fca1urc Deklm} flJl'gfl 
with M. Ashra f as music composer a nd Shahid , Babra. 

Nisho 

Sangccta 
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Brjond tlu: I.mt Mountain, Pakistan 's 
first full-length English film . 
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J amshed Ansari, Lehri and Shahnawazjunior in the cast. h 
was an aClion-packed thriller with the usual ingredients of 
dance, songs and romance. ll received great public 
approval and J an found a permanent seat in the company 
of producers and directors of cinema. 

Pervez Malik , o ne of the top ranking directors of 
Pakistani cinema, experime nted with a new pattern of 
comedy in Sachai. He presented two acclaimed characte r 
ac tors Talish and Allaudin as comedians, along with 
Shabnam, Nadeem, Saiqa and Qavi and came ou t with a 
highly entertaining popular movie. Another movie with a 
family-oriented theme by Nazar Shabab was titled Shabana 
and had excellent performances by its leading players viz. 
Waheed Murad, Babra, Shahid and Nanna. It was a­
stun n ing success. 

J aved J abba r, a n advertising wiza rd , p roduced the 
country's first full-length English fea ture film. He produced 
and directed &yond the Last Mountain with, a team of well­
educated young men and women, unknown in the cinema 
world of that time. Usman Peerzada, Meryana, Shamim 
Hilali, Zahur and Nighat were in the cast. The musical 
score was provided by Sohail Rana. A huge amount of 
money was spent o n its production and later on a lavish 
publicity campaign. An Urdu version Musajir was also made 
for the masses. Yet another noteworthy aspect of the film 
was its strong negati\•e projection of the activities o f 
workers' unions and their leadership at a time when the 
gove rnment was pursuing a policy of nationalization under 
its motto of 'Socialism is our Econoffiy'. It was rumoured 
that the film was given support by the American lobby to 
counter the growing influence of socialist ideas in the 
poli tics of the country. The film however, bombed on a ll 
fronts, mainly due to loose scripting and inadequate 
direction. Jabbar thus became the maker of the first English 
feature movie in the country. Some years later he entered 
the political-cum-NGO arena, which was more in mne .wi th 
the world of advertising. 

The first Balochi cinema feature , Hummalo Mah Gani 
should be te rmed a film that never was. A group of 
enthusiastic TV artistes, headed by Anwar Iqbal, did their 
best to make lhe maiden vemure based o n a well-known 
fo lk legend a success. The film was completed and duly 
cleared by the Censor Board, but could not see the light of 
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A memorable occ.uion-Zulfikar 
Ali Bhuno addrcS!li ng an array of 

stan at a Nigar Award 
ceremony in lhe la1esixties. 

a film projector because a strong lobby of obscurantists 
protested against it. They were concerned about protecting 
Balochi cuhure from vulgarization through films, as had 
happened in Punjabi and Pushto films. No one came 
forward to a ttempt another film on t11e rich cultural and 
literary heri1age of Balochistan. 

During the tenure of the Peoples Party, Censor Boards 
of three cemres were re-constituted. Earlier, the members 
had been mostly governmen t servants drawn from the 
bureaucracy and educatio n, as well as eminent citizens. In 
the new se1-up, members were also taken from the other 
sectors of society, including political leade rs, members of 
asse mblies, j o urnalists, lawyers, and literary figures. The 
peoples' reprcsenta th•es, under the governme nt 's own 
policy, were quite liber.tl in their censorship practices. This 
encouraged producers to \'enture into new ideas and means 
to reach the masses. Some, through political influence and 
bribery, managed to clear films with an unusually high dose 
of sex and violence. Overall film production increased , 
recouping the losses incurred in t11e former East Pakistan. 
In 1974 a total number of 114 motion pictures we re made 
at Lahore and Karac hi , a record tha t still rema in s 
unsurpassed. The cinema network spread to small towns 
and villages. Regional cinema got a new boost with an 
increase in the nu mber of Punjabi, Push to and Sindhi films. 

During the decade 1967-76 the country witnessed great 
political and soc ial upheaval. Yet with the strength of its 
people and the leadership of Zulfikar Ali Bhutto, Pakistan 
emerged as a country capable of facing the new challenges 
through a democ ralic process. But the future had 
something e lse in store for the nation in the coming 
decade. 
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Har qadam pt hain muhtruib Jalib 
Hum to ab chandini st dartt hain 

-Habib Jalib 

0 J alib! the watc hdogs h unt for the torch-bearers at every 
step . 

Verily, I am afraid of the moonlight. 

0 n the political fron t, the year 1977 commenced with 
strikes and confrontations be tween the government 
and the combined opposition parties concerning 

the validity of the results o f the general e lections. However, 
fo r lhe film world it started o n a happy note with the release 
o f Aina, a musical love story with a tinge of social comment. 
Starring Shabnam, Na.deem, Rehan, Qavi, Bahar, Hanif and 
Shahzeb and produced by M.A. Shamsi of Kashif Films, it 
was, in th e real sense , d irector Nazml Isla m 's brainch ild . 
The film created history for having the longest combined 
run in Karachi-almost 250 weeks. The record for the 
business that it grossed at the box-0ffice was surpassed in 
1995, almost twency-two years later, by Mu nda Bigm jaey. 
The fil m was based on an oft-repeated plot, involving a 
yo ung man fro m a middle income family conte nted with 
his j ob as assistant manager a t a ho tel, and a rich and 
pampered though good-natured girl. They fa ll in love but 
when the time comes to get marri ed, the girl 's parents, as 
usually happens, oppose the match . The ensuing tussle 
turns into a verbal battle between the arrogance of the rich 
and the pride of a have-not. Ultimately in desperation the 
pare nts gi\·e up but warn the couple that they are now on 
their own. Now the part-time romance is transformed by Shabnam and Nadeem in Nazrul 
the full-time vagaries of daily existence. The realities of life Islam's mu5ical blockbus1cr Aina. 
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dawn on the girl who misses her paren ts. She becomes 
more and more desperate when the husband sticks to his 
egoislic sland and flatly refuses to lel her accept any gift or 
support from her parents. The differences between 
husband and wife reach a breaking point. In the meanwhile 
a baby boy is born 10 lhem. The wife 's parents use lhe 
birth of their grandchild as an opportunity to take their 
daughter away after telling her that 1he baby died in 
childbirth . The man is left with the child, he leaves the city 
and finds work at a hill resort. Some years pass: both lo ng 
for each othe r. In the e nd , the heroine goes to that 
particular hill smtion for health reasons and there she hears 
a young boy singing the same song she used 10 render for 
her beloved. Songs often sen•e as vital signs of recogn ition 
in the cinema of the subcontinent. The gambit works well 
with the audience, C\'en though ii has been used in dozens 

Mehnaz o f movies. In Airw the heroine chases the boy who, through 
the song, leads her 10 his father. The film ends wit h the 
happy reun io n of the lovers and good sense prevailing in 
a ll concerned. What made Ainfl different from run-0f-the­
mill ventures. was the inno\'ation in the picturization of 
half a dozen enchanting songs composed by Robin Ghosh 
o n lyrics closely linked with the situation and narrati\·e of 
the story. Suroor Bar.tbankvi and Bashir Niazi. colleagues 
of Nazrul and Robin Ghosh, together crea ted some of the 
fin est melodies in the realm of film. Nayyara Noor in her 
soothing voice sang Roothe ho tum, tum ko kai.se mmiau11 piya. 
Yet another popular song was Waada kllro Slljm1a which was 
fi lmed on a speedboat and sung by Mehnaz and Akhlaq. 
Mehdi Hasan excelled in a most unusual tune Kabhi mein 
sochta hun . Mehnaz sang some of ci ne ma 's most 
unforgettable duets with Akhlaq and Alamgir such as Pya r 
karli liu11, kis se and M11jhe di/ se na bhulana. The last song , 
a lso rendered by Mehdi Hasan and Nayyara, hit the 
popularity c harL~ as the theme song of Ahia. In Aina Nazru l 
infused a romantic note through the songs. using the 
elemems of nature as tools to en hance their impact. His 
use of ope n spaces to crea te the mood of the scenes in 
contrast wit h the normal lip-sync presentatio n of songs 
gr·eat ly appea led to the audi ence. He IOok the liberty of 
showing the love birds engrossed in each other or dancing 
to the rhythmic beat of the song , sometimes played in the 

N:wprn Noor background and sometimes being sung by them. This 
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allowed a grea t d eal of fre edom in juxtapos ing the 
performers in a VA.St landscape through very, very Jo ng to 
very big shots with smooth transitio ns. He was no t th e 
innovator o f thi s technique , ye t in Aina, it was used 
imaginatively and skilfully. Shabnam and Nadeem enacted 
the romantic scenes with aplomb and were lauded by urban 
youth and young married couples. 

Jt is an interesting coincidence that Bollywood's R.aja 
Hindustani, the to pmost mo ney maker of 1996, has almost 
the same plot. Aamir Khan and Karishma Kapoor play the 
roles enacted by Nadeem and Shabnam in Aina. The 
musical IO\'e story of a rich girl and a modest but proud 
young man o nce again comes o ut as a winner . It shows a 
remarkable similarity in the kind of themes appreciated by 
the audiences of India and Pakistan even after fifty years of 
Partition. 

Aina established Calcutta·born Nazrul Islam as o ne of 
the topmost directors of Pakistani cinema. Nazml migrated 
to Dhaka in 1959, primarily due to his lo\·e for cinema. 
Before this he was based in Bo mbay and for a while did 
odd jobs at film studios. Soon he was a ttracted to IPTA 
(Indian Progressive Theatre Association) and for a few years 
performed in their plays of social commentary. He also 
worked as assistant to film edito rs befo re he made his 
directorial debut in Dhaka with the Bengali film Kar Bou. 
Kaja! was his first Urdu assignment in the former East 
Pa kistan . He made notable movies there but at the time of 
the dismemberment of the country he o pted for Pakistan 
alo ng wi th other personalities of the film wo rld , n;uncly 
Shabnam, Robin Ghosh, and Rahman. Elias Rasheedi , the 
e minen t film journalist launched Ehrnas, h is maide n 
venture as a prod uce r, with Nazrul Islam as the directo r. 
The Nadeem·Shabnam sta r rer was a fairl y successful 
a tte mpt . It was followed by Haquqal starring Mohammed 
Ali, Deeba, Waheed , Sabra, Talish, and Adeeb and late r 
Shara/at with Nadeem, Shabnam, Qa\~, and All aud in in the 
main roles. After Aina Nazrul was given more freedom by 
his producers and made a name for himself as the poet of 
celluloid. Some o f his notable film s arc Amber, Zindagi, 
Btmdish, Nah in Abhi Nahin, Mmlam &wari, and Kalr. Chorr.. 
H e died in 1993, somewhat disheartened by the commercial 
failure of his las1 film Kh wahish, which was panly made as 
an art movie, dose to rea l life , and had o nly two songs. 

A.ina establish«!. Calcuua-born 
Nazrul 151am as one of the 
mpmost directors of Pakistan. 

Shalmam and Faisal in Nflhin 
Abhi Nflhin. The smry was adap1t·d 
from H ollp •·OO<l ·s .'fom mn- o/ '42. 
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5 July 1977 marked the beginning of the longest Martial 
Law in Pakistan. It left deep scars on the political, social, 
cultural, and economical psyche of society. The Chief of 
Army Staff, General Ziaul Haq dismissed the elected 
government of Zulfikar Ali Bhutto on the pretext of saving 
the country from the probable danger of a civil war and 
launched 'Operation Fair Play'. He made an unequivocal 
declaration that free and fair elections would be held within 
ninety days to resolve the dispute between the warring 
political parties. But soon the scenario changed; the ousted 
prime minister was arrested on the flimsy charge of having 
ordered the murder of a factional opponent, Raza Kasuri, 
resulting in the death of Kasuri's father. The tune of 'Fair 
Play' was transformed into the battle-cry of 'Accountability' 
and a reign of terror was unleashed through the Summary 
Military .Courts. Civil rights activists, journalists, union 
leaders, political opponents, and others were fined 
unrealistic sums, awarded long imprisonments, lashings, 
public flogging, and hangings. The junta exposed society 
to a punitive era it had never before witnessed. Through 
an ambiguous legal procedure Bhutto was convicted by the 
Lahore High Court and sentenced to be hanged. His 
followers protested and for the first time in the history of 
the region, cases of self-immolation in protest were 
witnessed. 

Later the country became involved with the Afghan war 
on behalf of its western allies to counter Soviet forces there. 
This gave birth to a new culture of guns and dollars. For 
years an unspecified amount of money and weapons were 
brought into the country in the name of Jehad against the 
infidels. Mujahideen were supported in every way. Religious 
schools ( madressas) were turned into training grounds for 
the art of guerilla warfare for the young and the uninitiated. 
Heroin and Kalashnikovs became means for easy access to 
money and power. This transformation of Pakistani society 
was carried out in the name of religion and the fulfillment 
of international commitments. General Ziaul Haq, the 
Chief Martial Law Administrator and the self-appointed 
President of the country had unprecedented dictatorial 
powers. Western democratic governments turned a blind 
eye towards the dehumanization of life within Pakistan as 
long as Zia's junta was ready to follow their policies in 
Afghanistan . 
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Politics in Pakistan suffered the worst kind of indig~ity 
when the so-called elections on 'non-party basis' were held 
under Martial Law in the country. The interest of self, 
families, and clans superseded loyalties to a political party 
and its ideology, giving rise to widespread corruption and 
nepotism. 

The army junta encouraged and covertly supported 
sectarian and ethnic groups in order to counter anti­
government political movements. The policy of divide and 
rule gave birth to armed conflicts between various factions 
all over the country, making it imperative for the warring 
groups to equip their activists with weapons. Finance for 
arms was raised from various sources, including fundings 
from supporters who gave to the cause first out of sympathy 
and later out of fear. Mostly unemployed youth from the 
poor and lower middle class were enlisted and trained as 
faithful activists. At a tender age, they found a new kind of 
thrill in handling sophisticated guns. Once involved in an 
act of violence, they were trapped in the syndrome of loyalty 
to the party leadership forever. They would then execute 
the most heinous crime to please the leadership. After a 
while many amongst them became renegades, establishing 
their own gangs of criminals. In consequence, the country 
went through a period of crimes, killings, and violation of 
human rights and this gave rise to a most appallingly 
unstable law and order situation. Likewise, cinema culture 
was adversely affected by the happenings in the country. 
The coming years saw the development of a new genre of 
cinema, glamorizing violence, and advocating brutality as a 
normal form of vengeance. 

Lollywood found a new director in Yunus Malik, who 
made a name for himself in Punjabi films. He entered the 
.filmi scene with a bang as the director of ]eera Sain. The 
emerging legend, Sultan Rahi, was once again cast as a 
negative central character. The film was shot on location 
in the narrow lanes and streets of Lahore. It turned out to 
be a big success in Punjab and made Yunus a sought-after 
director, an exponent of the new genre. The house of 
Shabab produced Susral, directed by the young Nazar 
Shabab with Sangeeta, Kavita, Shahid, and Nanna in the 
cast. It was a well-written humorous and satirical family 
story and got a grand reception from film-goers. In the 
same year Noshin Malik delved into history to make a film 
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o n the story of the freedom fighter Tipu Sullan with directo r 
Razzaq Qaiser. The cast included Mohammed Ali, Roohi 
Bano, Sadar Munir, Nayyar Sultana, and Mussarat Shaheen. 
The epic turned out to be a fai lure bo th at the box-office 
and with critics. Its quality of prod uction , direction and 
script wri ting was rather poor. Ye t another period project 
fo llowed , thi s tim e o n th e life of the yo u ng Arab 
commander Mohammad Bin Qasim who conquered Sindh 
in AD 712. Produced by a newcomer, M. Khuda Buksh and 
d irected by A. Banglori, i1 had a modes1 ca.s1 includi ng 
Nisho, Nazim, Talish , Adecb, Zammarud, and Saqi. II was 
a lso a futil e tryst with hi story o n ce lluloid . Its failure warded 
off further ventures imo the production of epic historical 
m otion pictures. 

In 1977 two comedies were released one after the other. 
The firs1 \•rds Aslam Dar's Bau Mian Diwant, with Talish in 
the title role. For Aslam, best known for dr.unatic and 
action movies, it was the fi rst ve mu re in to thi s genre. 
Nadeem, Aasiya, Ni mmi, Durdana, and Tamanna were also 
part of this modest endeavour. The o ther wa.s Syed Kamal's 
first Punjabi venture Aj Di)•atm Kuri)•tum. He signed on six 
ac tresses including Neclo, Nisho, Navin Taj ik, and Nimmi 
to keep company with him as the hero. Though a low 
budget movie, it fared we ll and proved to be a reasonably 
successful ve nture fo r the budding producer, director, and 
slar of the film . 

T he comedi es were fo llowed by two melodramas grossly 
over-rated because o f thei r success at the box-office. Hasan 
Askari , who earned a good name as a d irector of Pmtjabi 
c inema, undertook his maiden assignme nt in Urdu fo r 
producer Tariq M. Qureshi with Salakhain, loosely based 
o n Vic tor Hugo's re nowned novel Lts Mistrablts, and 
produced earli er in India by Soh rab Modi as Ku11dan. 
Askari's version, though lac king in savoir faire, came out 
loudly in criticism of the human j ungle wh ere the innocent 
and the helpless are left to the mercy of their fate. The 
film loses its interest when it goes beyond the scope of the 
original story. Mohammed Ali and Babra Sharif as the 
victims of circumstance give fa irly plausible performances. 
The theme song Mt'fa tt'fa fr)'ar lea aisa rishla hay rende red 
by Mehdi Hasan and later by Mehnaz was a real tearjerker. 

Sangeeta's lshq lshq begins as a slapstick comedy in wh ich 
Nadeem plays the role of young man whose antics resemble 

Roohi Bano, an accomplished 
tclc.."Vis ion acU"ess, l'l'ho also 
acted in a few movies. 
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Sangccta and Nadccm in M111hi 
8 har CJwwal Direc ted by 

Sa11gcc1a. it was based on Rajindcr 
Si ngh Bcdi's f.i/r. Chador ,\ fr{j Stt. 
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those of a child. For a while the film seems like a Marx 
Brothers comedy with the hero and his side-kick Salim Mota 
as two madcaps. Until halfway through the movie, it seems 
th<1:t the director , otheiwise a competen t craftswoman, is 
making a movie for children with an absurd title . Then the 
story takes a sudden turn and becomes almost a re-make of 
H eer Rnnjha. h concludes wi th the tragic death of the hero 
and heroine in a typical filmi scene- a desperate effort to 
d ie in each o ther's arms. Besides lady luck , the success of 
lshq can be attributed to the heart-wanning compositions 
of Kamal Ahmed in the voice of Mehdi Hasan-/shq sachcha 
hey to waada nibhana hoga and Ntina rt 11eino tum hi bu.re. 

After lshq, Sangeeta came o ut wi th o ne of the most 
realistic and striking films ever made in Pakistan , Muthi 
Bhar Chawal, based o n the eminent Indian writer Rajinder 
Singh Bedi's novelette Eik Chadar Meli & e. Rarely does a 
motio n picture, adapted from a book, capture the true 
substance and spirit of the writer's prose. Sangeeta achieved 
such a feat by shooting a perfect screenplay with her deft 
and imaginative direc tion . 

The film opens with an early morning scene showing a 
Sikh household in a Punjabi village. The family is sleeping 
o n a row of charpo.is in the open courtyclrd of the house. 
Sangeeta the wife of the elde r brother, in he r ear ly 
thirties-attractive but plain- wakes up to tend to a blind 
father-in-law (Allaudin), a nagging and demanding mother­
in -Jaw, a lazy a nd good-for-nothing brother-in-law 
(Nadeem), a tee nage daughter, a five year old son and 
above all a typical husband, (Ghulam Mohiuddin ) a tongo 
walla. Th e direc tor unfolds th e e ntire story o f th e 
coa rseness of their ex iste nce, the fami ly's struggle for 
sun1\'al, the domineering attitude of the man and the status 
of the woman, through a few well-composed shots of the 
daily chores of the woman. The seven people are living 
from hand to mouth on the meagre earn ings of only o ne 
person, ye t there is no great urgency or urge to change 
their lot. Except for the wife , the others take things as they 
come as is the way in thousands of villages all over the 
subcontinent. Though the husband regularly attends to his 
work, it becomes mo re a routine than a consc io us 
commitment to his job and fami ly. The younger brat.her 
loafs around with othe rs o f hi s age and also covert ly 
romances a young woman (Kavita). The o ld man spends 
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most of his time o n his chmpai with a huqqa (a hubble 
bubble). the mother-in-law routinely unleashes a tirade of 
verbal abuse o n the daughter-in-law, the children arc busy 
in their own world. At the end of the day, the husband 
returns with a bottle of country liquor to relax from the 
difficulties of the out5ide world and the wife, after e ighteen 
hours of household work, is too tired to fulfil her husband 's 
biological needs. One day the 1011ga Wll.lla is killed by a 
yo ung man (Rahat Kazmi) who suspect5 him of having a 
hand in the death of his teenage sister. The finances of the 
fam ily, sustained on the daily earnings of the husband, 
coll apse overn ight. The wife comes under furth er pressure 
now to raise money and also to run the house. Soon the 
brother-in-law realizes his responsibi li ty and start5 plyi ng 
the tonga in p lace of his deceased brother. The wom:m's 
position, as widow, becomes precarious and is th reatened 
by her mother-in-law. Soon she is made to realize tha t for 
the benefit of her chi ldren and herself she must marry the 
yo unger brother. She is shocked as the young man has 
always been like a brother to her. The young fellow re\·olt5 
against the proposal for he has already decided to wed his 
swee theart. The five village elders (pu11ch mukh) intervene 
and physically fo rce the young man to acce pt his brother 's 
widow as his wife. The wedding is solemnized with h arsh 
beatings. Later the angry young man reacts strongly, shuns 
the fami ly altoge ther, and takes to hard liquor. 

For the woman , a chance of a viable existence vanish es 
into despair. She seeks the advice of h er regular adviser, a 
pragmati c and sensib le childhood girl friend. In an 
imaginative and well-conceived Scene, a physical 1ussle 
between the expe rienced woman and the rebellio us novice, 
turns instinctivoly into the arousing of his sexuality and his 
acceptance of the role of husband. Sangeeta and Nadeem 
give commendable performances in a skilfully-directed, 
picturized, and edited sequence. Life takes a turn fo r the 
better and things settle down as the woman o nce again 
takes care of all the needs of the family. Many engrossing 
anecdotes, handled with deftness, enrich the perception of 
life in the village , the story, and th e charac ters. 

Poverty and ignorance are the major obstacles in the 
redemption of these people. Sahi r Ludhanvi, a well-known 
film lyricist and progressive poet of the Urdu language, 
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expresses his feelings on the plight of such people, with 
anguish and a touch of satire in the following couplet: 

Mujlissi hiss+latafat lw mita tkti hay 
Bhoo/f. adab ke sandu mein nahi dhal sakti 

Loosely translated, these lines indicate that deprivation 
de ters all sense of propriecy and hunger cannot be moulded 
into e tiquette. Rajinder Singh Bedi, like his mentor Munshi 
Prem Chand , treats the drudgery o f deprivation with 
sympathy and understanding. His approach is humanistic, 
neither rebuking nor patronizing, seeing and observing the 
course that life has to ta ke for surviva l. The vill age 
collectively encompasses all the great gains and losses 
through its rites and rituals, least concerned abo ut 
individual likes o r dislikes. It conforms to the dictum of 
e quilibrium, balance, and the status quo in confronting 
the vagaries of life in order to sustain itself. Sangeeta 
brilliantly and subtly conveys this philosophy of life. Ghulam 
Mohiuddin , Nadeem, Rahat Kazmi , Kavita, and above all 
Sangeeta herself, contribute immensely to the success of 
the film, portraying their roles as members of the Sikh 
communi cy with intensicy and passion. Muthi Bhar Chawal 
cou ld have launc hed Paki stani cin e ma in to th e 
in ternational forum, but for Jack of support from NAFDEC 
or any other government agency, it turned out to be a 
financia l loss. Such failures further dragged cinema into 
the mire. 

However, in 1979, a sho rt featurized documentary film 
by the author of this book, titled Tiu)• are Killing the Heme, 
d id bring Pak istani cinema into the lime light at the 
international level. ll was the coun try's first indigenous 
effort, neither supported nor sponsored by anyone. It won 
great accolades. Some excerpts and comments by 
newspapers about the film and the film maker are being 
reproduced h e re. It won the Grand Prize at the 
International Film Festival in Tampere, Finland. Written 
by Saeeda Gazdar, the film had Tehzeebjaffar in the mai n 
role as Noori. 

Apparently, it is a tale of a girl called Noori, bu t in a real 
sense, it is the story of he r background and the M>Ciety she Tchzcebjaffar as Noori in Mushtaq 
lives in. Her suffering is not from an individual e\il but due to Gazdar's Thq an Killing tM /-l(Jllt'. 
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her environment. Here the film holds a mirror to the facet of 
our life, which we are afraid to stand face to face with. 

-Dawn 

The film projects the economical, and social background of 
Pakistan and depicts the problems ranging from religious 
superstitions to the suppression of women. This was the first 
occasion that a Pakistani artist was able to present his society 
through his work in Oslo. 

-ArbeUkrbladet, Oslo 

Noori spends her time doing chilla-ltashi in front of a candle, 
and fantasizing about a dream lover who comes riding on a 
horse. She finds this make-believe love-making a biological 
outlet in her repressed world. But then, during a Muharram 
procession she panics while watching the symbolic killing of 
Imam Hussain's horse, and her breakdown is complete when 
a child rapist is publicly flogged. The film is based on research 
and is in no way fictionalized. After all, Buddhists, Hindus and 
Muslims all have their holy men doing their own kind of chilla­
kashi (meditation) under a tree that eventually becomes holy 
by association. Barren women and others with problems go 
there to tie taviz: to the tree and to make wishes. 

- The Times of India. 

The international award also brought invitations to the film 
maker to present his film abroad at institutes, universities, 
and festivals in England, Sweden, Germany, France, USA, 
Norway, India, Sri Lanka and Bangladesh. The electronic 
networks in some countries showed the film in their 
mainstream programmes. 

Asif Noorani, a well-known columnist of cinema and the 
performing arts, wrote an article in Daum about the travails 
of financing the documentry of social comment in Pakistan, 
in the light of his talk with the film maker. An excerpt is 
being reproduced with his permission: 

The environment for a self-sponsored documentary film maker 
is both depressing and discouraging in this country. Apart 
from the problem of finances, a film maker has to combat 
various taboos and inhibitions which have gripped our society. 
Mushtaq feels that in India too the situation is not very 
encouraging at least from the financial point of view, but one 
does occasionally hear about the government financing some 
off-beat films. 
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Despite its poor productio n values, Ghazi llmdin Shahud 
go t a very good reception mainly for its emotional and 
religious appeal. Directed and produced by Hyder who also 
ac ted in his own production, the cast included Naj ma, 
Aaliya, Navin Tajik, and Afzaal. It was based on a true story 
about the killing of a man who wrote a boo k o n the life of 
the Prophet Muhammed ( PRUH) tha t was spurned and 
condemned by religious scholars in India . llmdin , a simple 
and ordinary man , was so perturbed that he took it upon 
himself to punish the writer for his blasphemy. Ilmdin killed 
the man and handed himself over to the police. The trial 
aroused great public interest and further polarized the 
Hindu and Muslim com m unities. The coufl convicted 
Ilmdin a nd sente nced him to be h a nged . Ilmdin is 
remembered as a shahud or martyr. 

Raj a Ghazanfer Ali produced his historical film Haid,.,-
Najma Ali on the life of the ruler of Mysore and the father of Tipu 

Sultan . Masud Pervaiz, a seasoned direc to r wielded the 
megapho ne. The maestro Khu rshid Anwe r composed the 
music and the film 's highly emotional dialogues were 
penned by Riaz Shahid . The d ramatic actor Mohammed 
Ali played the key role with the support of Mum taz, Sabiha, 
Adeeb , Talish, and hundreds of ex tras. Tho ugh it was a 

Mun11:11. 

good production , it could no t ea rn adequate re turns and 
the producer ran into heavy fin ancial losses. 

Shamim Ara, the top ac tress of yesteryear, p roduced and 
directed Plll)'boy, a light romam ic comedy with Nadeem, 
Babra Sharif, Asif Raza. Nanna, Nadi a, and ve teran Talish . 
Mostly shot in Londo n during the summer, it fea tured fresh 
and well-se leclCd loca les. Wi th M. Ashraf s swinging tunes 
and Nadeem and Sabra's spontaneous actin g under the 
adroit direction of Shamim Ara, the film proved an insmm 
success with youngsters and the family audi ence. Thus 
emerged another gifled female as a notable film maker in 
the coun try. 

The first cinemascope Pu njabi film Lakha, produced and 
di rec ted by Shafiq AJnnad , wi th Iqbal Hassan in the leading 
role was re leased on 22 September 1978 but the endeavour 
did not ge t the desired response. The number of wide 
screen thea tres in ru ral a re;1s is limited. The film did not 
appea l to the urban popula tion either and the experiment 
flo pped . 
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The biggest blockbuster of Punjabi cinema Sarwar 
Bhatti's Maulajatwas released on 11February1979. It was 
the time in the country's history when the Lahore High 
Court, under its controversial Chief justice Maulvi Mushtaq, 
had convicted the former elected prime minister Zulfikar 
Ali Bhutto and sentenced him to death. The military rulers, 
fearing popular reaction, tried to prevent public display of 
resentment by exercises which included unwarranted 
arrests, summary military trials, speedy convictions and 
quick punishments. The majority of people were in the 
grip of terror but were unable to express their resentment. 
Some brave souls who did come out on the streets were 
brutally manhandled. There was complete censorship of 
the Press. Radio and television as usual were under the 
direct control of the government. In such an environment 
Mau/a ]at hit the screens and caught the attention of the 
common man in a most unusual way. 

The story of Maulajat is set in a society or country where 
the police, the courts, the rulers, and the officials are 
indifferent to the plight of the common men and women. 
The film opens with the recitation of Koranic verses 
signifying the eternal battle between the forces of Allah 
(Good) and those of Iblis (Evil). The recitation is followed 
by a scene of a girl on foot being chased by a horse rider, 
from village to village, a symbolic implication that such a 
scenario could occur anywhere in the rural areas. No one 
is there to save her; those who do come forward 
immediately shy away on seeing that her tormentor is one 
of the boys from the Nath clan. The long chase of the 
helpless girl ends in a village where Maula Jat, a small 
landowner, lives with his mother and a childhood friend. 
Jat's friend challenges the intruder, which results in a fight. 
The fight ends with the chaser wounded, his nose bloodied, 
resting tiredly against a wall. 

The girl is energized by the justice earlier denied to her, 
and the injury now inflicted on her abuser. She jumps into 
the arena and begins to sing and dance. The luddi is a 
dance of triumph in Punjab and the symbolism of the scene 
is thus enhanced in the film. The dance could be that of 
Salome for the head of John the Baptist, but instead, the 
girl dances herself to death. Perhaps for her the dance, the 
song, and death are the only way that she can attain 
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complete freedom from the oppressive society in which 
she lives. 

The wounded Nath brother reaches home to confront 
his young and seductive gun-toting sister. On hearing his 
humiliation, she shoots him dead for the sake of the family 
pride. The diabolism of the Nath clan is further elaborated 
by the introduction of the elder brother Nuri, a man 
obsessed with vanquishing anyone who claims to be more 
powerful than him. His search for such a mortal takes him 
from one jail to another on the presumption that notoriety 
dwells in prisons. It is ironic that he does not find any soul 
behind bars who can match his egoistic authority. Perhaps 
such beings are rampant in the outside world and not in 
prisons! The producer Sarwar Bhatti, who claims to have 
originally conceived this character, talked at length about 
the myth and psyche of such a villain. According to Bhatti, 
'Nuri Nath is made of different stuff; he is not engaged in 
robbery, looting, or assaulting women. His obsession is to 
subjugate everyone'. 

Unlike the usual bullying villain, Nuri Nath speaks in 
soft tones and addresses his adversaries with the 
endearment of sohnia (handsome fellow) and with apparent 
politeness. He derives sadistic pleasure in destroying anyone 
with enough courage to retain his self-respect and dignity 
against him. The sole aim of his life is to attain complete 
control through force. In the terms of the governance of 
any country, the Nuri Nath character draws a close parallel 
with the Martial Law authority, which embraces all powers, 
rendering all institutions, political parties, individuals, and 
groups completely subservient. Those who submit and obey 
benefit from the all-powerful authority and others must 
either be quiet or suffer the agony. Maula Jat's refusal to 
acquiesce brings him in direct conflict with the Nath clan. 
The rest of the film is a battle between the forces of the law 
of the jungle and civilized rule. In the end Maula Jat 
musters enough support from the people to defeat Nuri 
Nath and his henchmen. 

On 4 April 1979, while the film was in its second month, 
Bhutto was hanged in Rawalpindi by the government of 
General Ziaul Haq when the Supreme Court of the country, 
in a controversial split decision, rejected his appeal against 
the Lahore High Court verdict. The overwhelming 
influence of the two Chief Justices, namely Maulvi Mushtaq 
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of the Lahore High Court and Anwarul Haq of the 
Supreme Court, sealed the fate of the first elected prime 
minister of Pakistan. Zulfikar Ali Bhutto was an 
extraordinary man in the arena of politics. According to 
some political analysts, he had such a forceful personality 
that one could either love him or hate him, but could 
never ignore him. A vast majority of people in the country 
mourned his untimely death, but there were and still are 
some who rejoiced and felt relieved. It will be of great 
interest for social scientists to note that Maula ]at was a 
great hit in Punjab and rural Sindh, the areas where Bhutto 
and his party enjoyed tremendous popularity, whereas in 
Karachi and ·Balochistan, areas with fewer Bhutto 
supporters, the film got a lukewarm reception. 

Later Zia's government decided to ban the film by 
cancelling its censor certificate for reasons other than the 
political insinuations in the movie. It was ridiculous that an 
administration which, at public floggings, fixed micro­
phones near the mouths of the victims to amplify their 
agonized screams for the edification of the huge crowd 
and which made elaborate arrangements to stage public 
hangings of condemned convicts of military courts, 
considered the film too violent for viewing by the general 
public. But before the authorities could act, the producer 
obtained a stay order from the High Court against the 
Censor Board. During this litigation, the exhibition of the 
film continued. It did record business by running 
continuously for two and a half years. When the period of 
the stay order expired, it was forcibly removed from the 
theatres by the police. 

Every once in a while an artiste gives such a vivid and 
forceful performance that its image lingers in the mind for 
years to come. Mustafa Qureshi's Nuri Nath was one such 
characterization. By virtue of Maula fat's unprecedented, 
colossal success, the producer earned a great fortune and 
the director Yunus Malik, the screenwriter Nasir Adib and 
the leading players reached the pinnacle of fame where 
they remained for more than a decade. As for Sultan Rahi, 
the MaulaJat role turned him into a real personification of 
his name, which literally translated means 'the wandering 
emperor'. He rules over the hearts of the people on the 
streets even after his death in 1996. 
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During the People's Party government, a small group of 
influential film makers managed to get away with some 
explicit scenes, which normally would not have been 
allowed by the Censor Board. Eager male audiences 
thronged the theatres to watch a series of yellow movies 
like Khatarnak, Khaufnak, Khanz.ada, Nawabz.ada, and 
Malikzada. Lewd dances and songs, rape scenes, and semi­
n ude actresses dancing in the rain were common 
ingredients of such blockbusters. 

Under Martial Law, the practice continued unabated. 
The screening of uncensored pieces (called tota), in fact 
increased particularly in Pushto films. The Press 
occasionally carried reports of such illegal practices. 
However, the fact remained that the culprits involved were 
few and the audience of such cheap movies was marginal. 
In 1979 an officer of the Censor Board made an issue of 
this largely non-threatening practice. 

According to the censor rules it is mandatory for a film 
maker to relinquish the positive and the negative copies of 
the parts of their films which have been disallowed by the 
Board for general showing. The board office has a 
substantial record of such sequences. The officer spliced 
all such bits together and showed them to General Ziaul 
Haq, the Chief Martial Law Administrator. The General 
having no clue about the facts, was made to believe that 
such films were being run in the country since the time of 
the previous government. He became furious as he could 
not bear to see such a big chunk of immorality in one 
sitting. With the stroke of an ordinance he cancelled the 
censor certificates of all films issued prior to the imposition 
of Martial Law. The ordinance in its immediate 
consequence proved to be a death warrant for the film 
industry of the country. The scheming officer secured his 
job for many years to come, as the watch-dog of morality in 
films on behalf of the General. The ignorance of the 
General and his cronies was evident from the fact that they 
failed to grasp the simple fact that the banning of all films 
produced in the last three decades would create a void, 
break the progress of film making, and pave the way for 
fortune seekers who wanted to invest in cheap films to 
make fast money. 

A fresh film policy was formulated and the Motion 
Pictures Ordinance 1979 was promulgated. The new code 
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for censorship of films was an important document in the 
study of the psyche of the policy-makers of the regime, who 
tried to control the medium of cinema in the name of 
safeguarding religious ethics, national security and public 
morals. 

Some extracts from the Ordinance are being reproduced 
here as archival material for general information and 
interest. 

The following are the principles by which film censorship 
snail be g ulaea, namely :- -- -- - - . - -·---· -

(a) The provisions of the Code, while spelling out in detail 
certain curbs which have to be imposed on the exercise of 
the freedom of expression in the interest of the majority of 
the cinema audience, shall nevertheless, leave room for 
encouragement of artistic expression by expanding creative 
freedom, at the same time ensuring that the freedom which 
encourages the artiste remains responsible and sensitive to 
the society at large. 

(b) The film maker has the right to contribute towards 
broadening the viewer's vision of life, by giving him an 
insight into human impulses and an awareness of the social 
factors at work, and by identifying the realities that impinge 
upon contemporary existence such as intolerance, graft, 
dishonesty, inequality or exploitation their daily 
manifestation. He should have the right not only to restate 
truth, in historical or contemporary context, but also to 
relate it to the life of his audience. Above all, he has the 
right to pursue to the limit the scope for artistic expression, 
innovation and experimentation offered by the cinema and 
to provide the viewer aesthetic satisfaction on a rising scale. 

(c) While judging each film, the authority should keep in 
view the fact that each film piece, scene, song, incident, 
dialogue has to be examined in the context of the film as a 
whole, its relevance and appropriateness to the plot or its 
thematic and artistic justification. Because no two films are 
alike it is essential to treat each picture, each incident, 
each line of dialogue on its own merits. In judging a film, 
the main consideration should be the impression it is likely 
to create on an average audience which includes a 
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considerable portion of children, teenagers, adolescents 
and young persons of immature judgement and of 
impressionable age. 

(d) In case of imported films, themes which are purely 
permissive in character and treatment and which come into 
a direct clash with the accepted standards of morality and 
social values in Pakistan should be discouraged. 

(e) The aim of the authority should be to eliminate the 
public exhibition of a film or any part thereof including an 
incident, dialogue, song or dance which is likely to: 

(i) impair accepted moral standards and social values by 
glorification of vice or crime; 
(ii) give offence to any section of the public or injure the 
feelings of any class of persons; or 
(iii) hurt national sentiments. 

In the light of the foreg~ing _pr~nc!pl<:s a film shall be 
regaroed as unsultabi"e for public exhibition lf, directly or 
indirectly, it hits_: - - --- -

i. Security, law and order: ---- ---------
(a) is contemptuous towards Pakistan or its people or tends 

to undermine its integrity or solidarity as an 
independent state; 

(b) violates any provisions of the Constitution or any law 
for the time being in force; 

(c) promotes or supports sedition, anarchy or violence in 
the country; 

(d) leads to breach of law and order or creates sympathy 
for violation of laws; 

(e) brings into contempt the Armed Forces, Police Force 
or any other Force as an institution; 

(f) portrays the Armed Forces or Police Force in derogatory 
uniforms or such uniforms as are not in accordance 
with the approved pattern; 

(g) intends to cover up sequences predominantly consisting 
of violence or crime. 
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ii. International Relations: - - . ·-· - · · ·- --- -· · 

(a) Contains propaganda, in favour of a foreign state 
bearing on any point of dispute between that state and 
Pakistan or against a friendly foreign state likely to 
impair good relations between it and Pakistan; 

(b) portrays incidents having a tendency to disparage, 
malign or misrepresent other nations. 

111. Religion: 

(a) undermines Islam; 
(b) ridicules, disparages or attacks any religion, sect, caste 

or creed; 
(c) causes hatred or strife among religious sects, castes or 

creeds; 
(d) shows ceremonies at places of religious significance, 

shrines and mosques in such manner as to cause 
disrespect to religion; 

( e) personifies the Prophet, Sahaba or Aaimma. 

iv. l!Ilmorality and Obscenity: 

(a) glorifies adultery, promiscuousness, lustful passion, 
lewdness or excessive drinking; 

(b) presents scenes of rape, sexual acts or perversion, 
abortion, child birth and surgical operations beyond 
the limits of decency and the unavoidable demands of 
the plot. (This will not apply to technical or scientific 
documentaries meant for specialized audiences), 

(c) contains dialogues, songs, speeches, dances, jokes or 
gestures which are obviously vulgar, obscene or 
indecent. 

v. Nudity: 
' . ---

Displays the living human figure in the nude or in 
indecorous clothing in an obviously licentious manner with 
the intent to provoke lustful passion. 

vi. Dances: --· 
Displays dances showing indecent or vulgar movements or 

• passions. 
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vii. Crime: 

Glorifies vice, crime, violence, black-marketing, smuggling, 
bribery, corruption or any other social evil. 

... 
National Sentiments: Vlll. 

··- ---- - - - -
(a} shows disrespect to the National flag ; 
(b) brings into contempt any aspect of national ideology or 

objective; 
(c) fans racial, sectarian, parochial, linguistic, regional or 

class hatred; 
(d) distorts historical facts, such as maligning of Pakistan, 

its traditions or heroes. 

ix. Titles: _____ .. .,,.,, 

Presents indecent, obscene or profane titles. 

x. Bestiality: 

(a) exhibits wanton cruelty to animals; 
(b) shows exaggerated horror, torture or cruelty; 
( c) portrays ·excessive bleeding, mutilations, choppings; or 
(d) portrays brutal fighting and gruesome murders. 

xi. Plagiari~'!l-~- . 
--. -· 

Plagiarizes any other film-local or foreign. 

For any film to get a clean billing from the Censor Board, 
it was mandatory to comply with the above-mentioned 
conditions. Furthermore, every producer had to register 
himself with NAFDEC before undertaking any project, else 
the Raw Film Stock Permit would not be issued nor would 
the film be considered for the censor certification. The 
general considerations for the registration of producers, as 
written in the Ordinance, are: 

1. The applicant must be conversant with the techniques of 
film production and must have: 

{a) the ability to judge the 1nerits of a story; 
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(b) the ability to select the most suitable director for the 
film; 

(c) the ability to visualize the characters in order to 
assemble the most suitable cast. 

2. The applicant must be conversant with the economics 
of the film industry and trade and must have: 

(a) the ability to make a realistic and viable budget for 
the film; 

(b) the ability to plan the production schedule on a sound 
footing; and 

(c) the ability to make suitable arrangements for the 
distribution and exhibition of the film. 

3. The applicant must be conversant with the different 
techniques and crafts involved in film making. 

4. The applicant should be able to furnish proof, if called 
upon to do so, of his association with affairs of the film 
industry for a minimum period of two years. 

An intending producer can be disqualified under the 
following conditions: 

. 
1. Any Criminal Record: 

(a) a person who has been convicted for any moral crime 
under the Pakistan penal code; 

(b) a person registered with the police as a bad character I 
goonda. 

2. A person who has produced vulgar and obscene films, 
whether for domestic exhibition, public or private, or for 
illegal export. 

3. A person who has produced a film or films plagiarized 
from other films. 

4. A person found guilty of exhibiting an uncensored film/ 
or portions thereof or portions excised by CBFC. 
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With so many abbrevi~tions in the codes of conduct for 
film censorship, no one dared to express new ideas through 
form, content, aesthetics, or artistry in order to make a 
creative or thought-provoking movie. 

The fast developing international scenario in the realm 
of cinema, television, and videos made the entire gamut of 
the codes of censorship seem ludicrous. First the people of 
Punjab started watching programmes and films on 
Doordarshan TV from Amritsar in India, beyond the control 
of the local censoring authorities. Further, with the 
development of video technology, films from around the 
world entered the domestic market. Thousands of video 
shops cropped up all over the country, providing the latest 
pirated copies of Indian and American films on a daily 
rental of as little as ten rupees. The video culture proved 
more to the liking of those belonging to the middle and 
upper class. All sorts of movies, covering the entire 
spectrum of the audience rating, could be hired from any 
shop without any discrimination of age. It was a tough time 
for the film makers of the country. They were confronted 
with four major hurdles: 

First, the cancellation of all censor certificates issued 
prior to the imposition of martial law; secondly the new 
code of film censorship; thirdly the Indian television and 
finally the influx of uncensored pirated movies from 
Hollywood and Bollywood in the fast-growing video market. 

Hindi films, widely available on video took away the 
urban family audience of the Urdu cinema. Their impact 
was widespread, so much so that the President and the 
Chief Martial Law Administrator, who ordained the 
toughest moral codes for the local cinema, had ardent 
viewers of popular pirated Indian movies in his own 
household. The matter got further news coverage when 
the Bombay actor, Shatrughan Sinha was invited to attend 
the wedding of General Ziaul Haq's daughter, as the only 
honoured guest from the world of cinema. The actor was 
popular amongst the General's family members because of 
his macho roles in the films seen at President House. 

These impediments resulted in the decline of film 
production in the national language, Urdu. Consequently 
a good number of cinema halls closed down. During 
Bhutto' s time, the government had not allowed the 
demolition of cinema houses, considering these to be places 
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Yusuf Khan and Afzal Ahmed. 

Ali Ejaz, a tclc\·ision comedian, 
turrwd to cinema and made sc•·cral 
uotablc Punjabi comedies with Rali 

Khawar, bcucr known as Nanna 

of public utili ty. The Zia Government aspired to implement 
the mo ral and religious values of Saudi Arabia, perhaps the 
o nly state in the world without a single movie theatre. 
Therefore, it faci li tated the conversio n of cinema houses 
in to sho pping plazas or any o ther business, assuming 
cinema to be a base r enterprise. Pakistan 's ratio in the 
world 's chart of population in proportio n to cinema ho uses 
thus declined considerably. 

Low cost and hastily put together Punjabi and Pushto 
movies filled the void created by the de-certification of 
hundreds of films made prio r to 1977. They catered mostly 
to the taste o f the rural viewers and urb'an male workers. 
Grnd ually a highly specific audience began to frequent 
cinema houses, further alienating the urban female and 
middle classes as p rospective viewers. Ge nerally speaking, 
cinema became loud and localized , wanting in artistic o r 
aesthetic meri ts. The large num ber of films produced in 
vario us vernaculars speaks fo r itself about the decline of 
the film world during th is decade. 

In such a situation, while o thers avoided venturing into 
Urd u film s, Syed Kamal took a bo ld step and produced 
Yahan Sa)' Waha n Tak, inspired by an English novel The Lost 
Lovt. Televisio n 's popular dramatist, Hasina Moin wrote 
the story. The love tri angle involvi ng Waheed Murad , 
Mumtaz, and Kamal was sho t in England and the States. 
The endea\•o ur fail ed miserably. 

Five macho heavyweights of the mo tion picture industry, 
Mohammed Ali , Yusuf Kh an, Sudh ir , Badar Munir , and 
Sul tan Rahi were bro ught together by Noshin Malik in his 
histo rical mo tion picture General Bakht Khan but this movie 
could not change the fa te of Urdu film s either. 

However. Dubai Chalo, a Punjabi social comedy with a 
diffe rence, hit the populari ty charts and was acclaimed as a 
trend-seuer. Hyder Chaudh ry, o ne of the most efficient 
di rectors, guided Mumtaz, Ali Ejaz, Nanna, Durdana and 
Aslam Pef\•aiz in portraying their characters. Earlier, a 
teleplay o n the same theme had been rated very highly on 
the mi n i-screen. Syed Noor rewrote the script of the play 
and ga,•e it a diffe rent shape fo r the silve r screen. With the 
success of Dubai Chalo, Ali Ejaz and Nanna became the 
most sought-after comedian d uo of the Punjabi cinema 
since Rangccla and Mun nawwar Zareef. Rafi Kh awar alias 
Nan na had an early taste of fam e in Alif Noon, a popular 
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TV series of the sixties. The programme was conceived and 
written by the one and o nly Kamal Ahmed Rizvi , a sharp, 
witty and bold satirist , with a n un can ny knac k for 
adaptation. In physical stature, the characters were akin to 
Laurel and Hardy or Bud Abbott and Lou Castello , but in 
content Alif Noon was an off-beat social burlesque with a 
spontaneit:y rarely allowed o n Pakistan television. It is most 
uncommon in the realm of the performing arts that after 
the break-up of a prominent and popular pair, another 
twosome, should get public approval. Nanna, in this sense, 
achieved a rare feat with Ali Ejaz in motio n pictures. 

Shamim Ara's film Miss H ong Kong was filmed in Hong 
Ko ng with Babra Sharif in the leading role and four well­
known actors from the mini-screen, namely Asif Raza, 
Usman Peerzada, Nanna , and Tariq Aziz. An entertaining 
though escapist story shot in Hong Kong, it was acclaimed 
as a highly successfu l comme rcia l p ro posi tion . Th is 
encouraged the director to launch two more Miss titles: 
M iss Colombo and Miss Singapore, again with Babra Sharif in 
the main role. Later others also followed suil and Chaffar 
Oanawalla made Miss Bangkok. in collaboration with Nepal 
and Bangladesh. It had Babra in the title role supported by 
Shiva from Nepal, Babita and Mustafa of Bangladesh and 
Talat Hussain in a character role. It was directed by Iqbal 
Akhtar, best known for his successful adaptations of Bombay 
films. 

Hasan Askari 's Aag was based o n the psycho logical 
problems o f youth . Babra, Ashar, Mohammed Al i, and 
Sultan Rahi appeared in the leading roles. It was a film 
made with good inten tions but somehow it could not catch 
the film-goers' a ttentio n. Nazrul Isl am 's cine masco pe 
venture Bandish was a j oint Pak-Indonesia ven ture filmed 
in the latter coun try. The Shamsi brothers of Kashif Ltd . 
and of Aina fame were its Pakistan i producers. Shabnam, 
Nadeem , a nd Diana Chri stina , a popular ac tress o f 
Indo nesia , gave commendable performances. Allaudin and 
Talish were the film 's noted character actors. It was an 
Asian versio n of Sophia Loren 's Sunjlowf:r and d id well a t 
the box-office. 

Nazrul Islam 's next film Nahin Abhi Nahin was about the 
proble ms of adolescence, a subjec t never brought up in 
local cinema before. A young college boy (Faisal) , falls in 
love wi th a mature woman (Shabnam). T he theme was 
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take n from Summer of '42. Nazrul' s subde and ski lful 
handling of the sensitive subject was convincing and he 
derived the best from his cast. Robin Ghosh 's musical score 
ga\'e the film many hit numbers. But even good reviews in 
major publications could not help much as the mai n 
audience of such a movie , viz. the urbanized middle class, 
remained aloof and indifferent to the novel theme. 
However, the film was shown in international fil m festivals 
he ld in the USSR and India as Pakistan's official entry and 
received certificates of appreciation. 

A couple of film producers from Pakistan and England 
jointly launched Kala Dhanda Coray Loge. A good part of 
the film was shot in England. Asif Khan , Waheed Mtirdd, 
Sangeeta, and Sadar Munir acted under the direction of 
J aved Sajjad. T he film, produced by Kifayat Hussain, was 
also shown in India, Pakistan, and England. 

Sarwar Bhatli of Mau/a fame, returned with Chan Vn)'am, 
a nother Sultan Rabi-Mustafa Qureshi starrer, ably 
supported by Anjuman, Iqbal , and Afzal under the direction 
of J ah angir Qaiser. In Punjab, it was released simultaneously 
with AJi Ejaz and Nan na's Sala Sahttb, directed by AJtaf 
Hussain with Sultan Rabi, Mumtaz, Anjuman, and Rangeela 
as othe r members of the cast. Both Punjabi movies became 
immense ly popular, heralding a new wave of enthusiasm 
fo r regional language projects. Pakistani cinema manifests 
a most unusual tendency in opting for succes5""0riented 
formulae. If an artiste, director, scriptwriter, composer or 
singer comes out with a couple of big mo ney-makers in a 
row, then every producer runs after him or her for h is next 
venture. Conversely, consecutive failures could ward off 
every financier from the unfortunate director. Accord ing 
to the writer Nasir Ad ib, •film people are killed by either 
underwork or ovenvork'. Sultan Rabi, Mustafa Qureshi , 
Anjuman, Nasir Adib and ·Noorjahan teamed toge ther in 
more than two hundred movies. The mechanism of such 
film making followed a se t patle rn . A producer would first 
approach Rabi and beg for his consent to play the main 
role in his fo rthcomi ng venture. Coodnatured Rahi, with 
thirty-five under-production films already in hand , would 
seldom disappoint anyone who knocked at his door. O nce 
the megastar was an nounced, the rest was smooth sa iling. 
Nasir Adib would inevitably pen the story with Mustafa 
Qureshi and Anjuman as the o ther lead ing playe rs, while 

Badar Munir, the leading man of 
Pushto films. 
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veteran Noorjahan would lend her voice to the 
compositions. Such a team ensured ready buyers in the 
distribution-exhibition market, particularly in the large 
territory of Punjab. 

Punjabi cinema got a big boost and accordingly its 
production cost also increased. Gradually it became 
financially viable to shoot a Punjabi film abroad. Rahi­
Mustafa teamed in ]at in London. On the other hand, the 
Ali Ejaz-Nanna team had been flourishing with urbanized 
Punjabi movies. Their Naukar Te Malik directed by a new 
entrant, Hasnain, and produced by Tayyab Rizvi, was 
adapted from Waheed Murad's platinum jubilee-run Annan 
of the sixties. Technically it was a mediocre effort but 
business-wise proved to be quite successful. 

At a time when Punjabi cinema was dominating the 
scene, the accomplished director Hasan Tariq made Sangdil 
in Urdu with Nadeem in a dot1ble role against Babra Sharif. 
Produced by Sajjad Gui, the dynamic son of Agha G. A. 
Gui, the owner of Evernew Studios, it was a remake of 
director Luqman 's Afsana of 1970. Sangdil caused a flurry 
all over the country and won ten Nigar Public Awards in 
various categories including the best film and best director. 
The best actor and actress award went to Nadeem and 
Babra respectively. Sabiha in a supporting role, Syed Noor 
as the writer, Kamran Mirza as photographer, editor 
Asghar, and the art director Islam Shahabi also won Nigar 
Awards in these categories. The film gave a new lease of 
life to the declining Urdu cinema for a while. However, 
two fine endeavours by ace directors Nazrul Islam and Javed 
Fazil proved catastrophic and eliminated the earlier gains. 
Angan by the former, starring Nadeem, and Babra Sharif, a 
family drama based on a social theme, and Aahat, a love 
triangle thriller, with Shabnam, Nadeem and Waheed 
Murad were good cinematic works but failed to generate 
enough revenue and brought further woes to the already 
declining Urdu cinema. 

Pakistani films cater entirely to a small segment of the 
local market. With a limited cinema network, an increase 
in the number of films in one language inevitably affects 
the other. An analysis of the number of Urdu and Punjabi 
films produced dt1ring the period draws an interesting 
comparison between the two. It proves beyond any 
reasonable doubt that the fihn world, si11ce its inception. 
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Classical $ingcr Roshan Ara &!g um . 

has always been motivated by commercial considera tions 
and the marketability o r its product. It belies the notio n or 
e thni c ai1d parochial reasons for the productio n orfi lms in 
any particular vernacular. 

The period between 198 1 to 1984 was the worst period 
for the cinema world or Pakistan . The decad e of Martial 
Law also proved fatal in the context of the untimely deaths 
of some of the great pioneers, contributors, and stalwarts 
of filmdom. The film world lost Nazir , Agha G. A. Gui, 
Nisar Murad, Shabab Ki ranvi , Roshan Ara Begum, Khu rshid 
Anwer, Taslim Fazl i, Santosh Kumar, Darpan, Waheed 
Murad, AJlaudi n, Iqbal Hasan , Noor Mohammed Charlie, 
Shamim Sano, Aslam Pervaiz, Najma Me hboob, Hasan 
Tariq , Munshi Dil , Najam Naqvi, Pyare Khan , M. S. Dar. 
Butt Kashi r, Ahmed Rushdi , Tassaduq Husa in , Arshad 
Kazmi , Rakhan , Agha Dilraj, Hafizull ah Hasa n . Salim Raza, 
Kumar, Mian Mush taq , Mehboob Lodhi, Hussain Bhai , Haj i 
Mohiuddi n, Habib Shah , Nawazish Ali, Taj Malik. Bahad ur 
Sh ah and many othe rs who le ft behind a vo id that could 
not be filled in the years to come. 

In 1977, General Ziau l Haq overthrew a democratic 
government, dissolved the National Assembly through a 
military cm1p d'i tat, on the solemn commi tment of ho lding 
free and fai r e lectio n wi th in ninety d ays. By 1984, the 
Ge ner.ti 's age nda had changed beyond recognitio n. Th e 
country was still under Martia l Law and he was ben t upon 
consolidating his power we ll into the nex t decade in the 
name of Islam. His str.ttagem was to hold a referendum 
asking people if they wi shed to ha\·e an Islamic system in 
the country. A 'yes' vo te mean t a mandate for the Ge ner.ti 
to continue in power till such time that he was able to 
restore full Islamic rule in the count!)'• that is to say a 
lifet ime in the Presiden t's House. In o rder to win suppon 
fro m the d ifferent segments of soc iety, he fou nd that the 
di sgruntled fil m world needed to be patronized to get 
popular ex posure. NAFDEC officials came into action and 
the fi rst National Film Awards were announced as part of 
the campaign for th e forth coming refe rendum . An 
otherwise igno red and maligned industry responded 
positive ly wi thout any prejudice or scepticism. General Ziau l 
Haq met the producers, distributors, exhibitors. artistes. 
technicians, \\.'Titers, singe rs, musicians and office-ho lders 
of the vario us film trnd e assoc iations in a maratho n sessio n 
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which lasted for several hours. Various matters relating lO 
the problems of the industry were discussed threadbare. 
The Presiden t directed NAFDEC to provide fresh incentives 
to the film trade by holding a film festival and a convention 
at the time of the Nalional Film Awards ceremony. 
Ironically history was repeating it.self, as the first State Film 
Awards of 1961 were also organized by Field-Marshal Ayub 
Khan more for political expediency than out of any real 
concern for the development of cinema. He was looking 
for support lo extend his tenure of presidency through the 
contro\'ersial constitution of 1962. However, il goes to the 
credit of the film people that they always co-operate and 
welcome any gesture of goodwill o n the pan of the 
government of the time even if it has an ulterio r mo tive. 
Fo r purposes of record the details of the on ly State Film 
Awards of 196 1 and the National Awards of 1984 are being 
reproduced here. 

The ceremony for the first State Film Awards was held at 
Bagh-e-Jinnah, Laho re on 28 May 1961. Habibur Rahman, 
Minister for National Reconstruction and Information, 
distributed the awards to the following winners: 

Best Production: S.M. Yousuf and F.M. Sardar (Saheli) 
Best Director: S.M. Yousuf (Saheli) 
Best Storywriter: Danish Dervi (Aur Bhi Cham Htin) 
Best Dialogues: Shatir Chaznavi (Bhabhi) 
Best Acto r: Zareef (Bthrupiya) 
Best Actress: Shamim Ara (Saheli) 
Best Supporting Actor: Talish (Saheli) 
Best Supporting Actress: Nayyar Sultana (Saheli) 
Best Music Director: Tasadduq Hussain (Rnopmati Baz. 

Bahadur) 
Best Singer: Roshan Ara Begum (Roopmati Baz. Bahadur) 
Best Cinematographer: Nabi Ahmed (Ayaz) 
Best Bengali Film: (Aasia) 

The week-long ceremony for the firsl National Award 
was arranged by NAFDEC in 1983 under the auspices of 
the Ministry of Culture, Sports, and Tourism. It started 
with a Film Festival in which were shown seven classics of 
Pakistani cinema, selected from the fifties through the 
eighties. This was a nostalgic stroll down memory lane for 
the film people and the audiences. Many films bought back 

Shabnam and Najma Mchboob 
in Daman Ki Aag. 
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memories of seve ral notable fi lm makers and actors who 
were no longer in this world . The selection included lntez.nr, 
Wadali, Shaheed, Naila, Ek Gwiah A11r Sa.hi, Heer Rm1j ha, and 
Na hi11 Abhi Nahin. In a two-day film convention, attended 
by members of the film world from all over the coun t!)', 
hea ted and serious discussions took place on the problems 
plaguing the industry', rangi ng from the financial aspects 
of production, distribution . and exhibition to the role of 
the govern ment in controlling the illegal flux of films on 
video casseucs, their impact o n society and local films. and 
remed ial measures, if any. 

The festivities came to a climax on 28 December with 
the distribut io n of the first National Film Awa rds. A total 
of e leven awards were bestowed for excellence in feature 
films released from I January to 31 December 1983. The 
win ners of the National Film Awards were: 

1. Best Picrnrc: (Gwn11t1111) 
2. Best Direc tor: Mohammed Javid Fazil (Dehleez.) 
3. Best Actor: Talat Hussain (Crmrnmn) 
4. Best Actress : Shabnam (Cumm1m) 
5. Best Screenplay: Pen'ez Malik (Cm11nam) 
6. Best Musician: Kamal Ahmed (Dehlen) 
7. Best Lyrics: Khwaja Pen•aiz (Qudrat) 
8. Best Camerm an: M. Ayub (Nadm1i) 
9. Best Singer: Gu lnar Begum ( KJumdtm) 
10. Best Recordist.: Zahoor Ahmad (/..,()vt Story') 
11. Best Editor: Zulfi (Raka) 

T he wi nn ers of the first five ca tegories were a lso 
presented wit.h cash prizes of rupees twenty tho usand each 
and the last six got rupees fifteen thousand per person. 

Unl ike the State Awards of 1961, the National Awards 
became a regular fea ture and continued till 1991. !ho ug h 
always runn ing much behind schedule. Perhaps that was 
the on ly major benefit that the industry derived from th e 
Marti al Law regime of General Ziaul Haq. 

Strangdy enough . no gove rnment Qr independent body 
has been able to produce a single fi lm , worth its sah, on 
the life of Mohammed Ali Jinnah. the fou nding father of 
the natio n. T he Martial Law regi me , however, did make a 
serio us atte mpt. but the projec t was shelved after an 
expendi ture of more tha n ten millio n rupees in material 
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and contractual obligations, besides an equal amount in 
salaries plus travelling expenses and per diems of the top 
ranking officials and highbrow experts of the Ministry of 
Information and Broadcasting, the Ministry of Culture, and 
the Pakistan Television Corporation. Paradoxically, the title 
of the abandoned film was Stand Up From The Dust. 

The project began in 1981 or early 1982, when Richard 
Attenborough's film on the life of the great Indian leader 
Gandhi was in the news all over the world. The production 
cost of Gandhi was 22 million dollars, almost 220 million 
rupees at the prevailing rate of exchange. One of the 
sponsors of the project, the National Film Development 
Corporation of India, a government body, underwrote 
almost a third of the movie's budget. The film was a great 
commercial success and was appreciated by critics. It won 
nine Academy Awards and made big profits for its investors. 
The director Richard Attenborough, who was later knighted 
by the Queen of England, often recounted in interviews 
how it took him twenty years of obsessive effort to make 
the film. Attenborough's reverence and admiration for 
Gandhi is evident in the film where his character emerges 
as that of a saint rather than a political leader who made 
some mistakes and took some wrong decisions. Even with 
some historical discrepancies, the film created a great 
impact as it depicted Gandhi's struggle through non­
violence in achieving freedom for India from British rule. 

Mohammad Ali Jinnah and the Muslim League, were 
depicted in a simplistic and one-dimensional way as 
obstructive forces in the path of Gandhi's movement. For 
the film maker, it was more convenient to project the 
sponsor's (the Indian government) point of view, and it 
also provided him with a good dramatic element-one 
more enemy for Gandhi to win against. Politically, the film 
Gandhi, served the purpose of the Congress government of 
that time. It created a sympathetic image of a secular and 
democratic Indian government, while internally the country 
was torn by ethnic strife in Punjab, Assam, and elsewhere. 

For the government of General Ziaul Haq in Pakistan, it 
was akin to a challenge from across the border. Orders 
were issued for the production of a film on the Quaid-i­
Azam. General Mujibur Rehman, the influential secretary 
of information, was to be responsible for the project with 
full powers vested in him to select the script, choose a 

186 
Digitized by Google Original from 

UNIVERSITY OF MICHIGAN 



1977-86: A DECADE OF DECADENCE 

producer and see the project through completion. 
Pro-establishment scholars and journalists, as well as 
documentary film experts from PTV and DFP were called 
for their suggestions on the subject of the film. The first 
decision was that the producer of the film, like that of 
Gandhi, must be an Englishman. Signals were sent to the 
embassy in London. An advertising company that had won 
an award for a film on brain surgery, (and had probably 
never heard of the Quaid-i-Azam before) was selected for 
the job. It was understood that the script should be such 
that it: 

• would not be in conflict with the policies of the Martial 
Law regime; 

• would portray Jinnah as a greater leader than Gandhi 
and show that the creation of Pakistan was the outcome 
of the Quaid's supreme command over the Muslim 
League and his followers; 

• would emphasize that the Quaid-i-Azam 's main 
motivation for founding Pakistan was to form an Islamic 
State as has been established by General Ziaul Haq's . 
regime. 

The task set for the General's scholarly supporters was a 
distortion of all historical facts and the democratic ideals 
that the Quaid-i-Azam so cherished. After months of 
deliberations the approved script was handed over to the 
British film company. The RR print, a sort of final draft of 
the film, was shown to the President and the Chief Martial 
Law Administrator General Ziaul Haq in the presence of 
his kitchen cabinet. 

The film opens with a shot of Arab warriors, riding on 
horses and led by a young man, all carrying swords in their 
hands, appearing from the Arabian Sea. The commentary 
informs the viewers that it was the young Arab General 
Muhammad Bin Qasim who conquered Sindh ... and that 
was the genesis of Pakistan. The visual impact of the scene 
leaves a negative impression as it implies that the country 
had been created by invaders from a foreign land. The 
epilogue shows glimpses of the Pathan, Tt1rk, and Mughal 
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dynasties of India, which the film terms the Muslim rule of 
India. The scene culminates in an anecdote from the early 
life of Jinnah that inspired the title Stand Up From The Dust. 

In the streets of a shanty town four boys in untidy shalwar 
kameez. are playing with marbles. There appears the young 
and handsome Jinnah , immaculately dressed in a 
three-piece suit. He advises the children in Urdu 'Golion 
say mat khe[(), tumharey kaprey kharab ho jaingey! Cricket khe[() '. 
The English voice-0ver says, 'Stand up from dust and play 
cricket!' 

Then the director did a clever thing: he made the young 
actor playing Jinnah rush out of the scene, leaving no 
chance for the boys to seek his assistance in assembling the 
paraphernalia required for a game of cricket. In its 
persistent efforts to prove thatJinnah had greater political 
acumen than his adversary, Gandhi, the film went 
overboard to the point of justifying the Jalianwalla Bagh 
massacre: 

In 1901, the British India government introduced the Rowlatt 
Act, which attacked some of the basic human rights. Gandhi, 
in protest, gave a call for satyagrah, non-violent resistance 
against the Act. Jinnah resigned his seat from the Imperial 
Council, but rejected Gandhi's method as unconstitutional 
and warned that this would pave the way to disorder and strife. 
Events bear him out .. .in the volatile Indian political climate 
the fires of the protest spread far and wide. And how would 
they be controlled? 

The comment is followed by a re-enacted scene of the 
Jalianwalla Bagh shoot-Out by the British Indian Army. This 
might have been to the liking of General Zia, who witnessed 
similar events during his controversial career. But for the 
historian, the massacre did not bear out anything except 
the brutality and insanity of General Dyer who ordered his 
men to fire at unarmed men, women, and children, killing 
four hundred and wounding thousands. 

All through the film, both in real life footage and re­
enacted scenes, Jinnah has been shown aloof from 
everyone, including his Muslim League colleagues, his 
followers, even his wife and daughter. He looks like a highly 
refined and sophisticated Indian aristocrat in a three-piece 
suit, with hat, monocle, and cigar, deeply enchanted by the 
British way of life. In the Simla Conference of 1946, the 
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Quaid arrives in a rickshaw pulled by a man. The 
commentary says: 

The Quaid came supremely elegant as ever. But some of his 
followers feared that by dressing in Western clothes and 
particularly in the solar head gear, he was perpetuating a 
symbol of the British Raj. But there was no duplicity in the 
Quaid, no division in his public and private life. He would not 
change his behaviour or his dress for convenience or for 
political gains ... 

This is perplexing as earlier in the film, when the Quaid 
puts on his sherwani for the first time, the viewer is informed 
that in order to reach his people the Quaid would wear 
eastern dress and speak their language, pronounced in the 
film as 'Oordoo'I 

The film also shows the Quaid's absolute command and 
leadership in the political affairs of the Muslim League. 
There is a distinct effort to build him up as the all-powerful, 
peerless and ultimate boss with unprecedented control over 
the party and his people. The film quotes an unidentified 
source: 

His one million Muslims will march to the left, to the right, to 
the front, to the rear at his bidding and nobody else's. It is not 
the same in the Hindu ranks ... 

Further: 

If Gandhi goes, there is always Nehru, Raj Gopal Acharya, 
Patel, and dozens of others ... but if Jinnah goes, who is there? ... 
Jinnah did indeed stand alone against the combined might of 
the Congress leadership. 

Furthermore: 

Jinnah's task was a daunting one. Against him were raised the 
combined wealth and might of a massive Hindu majority and 
the British Raj. Jinnah won almost single-handedly. He 
changed the course of history and redrew the map of the 
world. 

The entire argument points towards the necessity of 
having a strong one-man leadership in the ummah (nation). 
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One can easily guess who that man was in the Pakistan of 
1982! 

The Quaid's speech on 23 March 1940 at Lahore, was 
elaborated upon in the film. A voice meant to be his 
declares: 

We are a nation with our own distinct culture and civilization, 
language and literature, art and architecture, names and 
nomenclature, sets of values and of proportion, legal laws and 
moral codes, customs and calendar, history and tradition, 
aptitude and ambitions. In short we have our own distinctive 
outlook on life. By all canons of international law we are a 
nation. 

But the single most important speech of the Quaid-i­
Azam, his first before the Constituent Assembly of 
Pakistan as its unanimously elected president, delivered 
on 10 August 1947, almost seven years after the Lahore 
session of the Muslim League, was completely ignored in 
the film. His vision for Pakistan was well-defined. He 
declared in that speech: 

We are starting the state with no discrimination, no distinction 
between one community and another, between caste or creed. 
We are starting with the fundamental principle that we are all 
citizens and equal citizens of one state. We should keep that 
in front of us as our ideal and you will find in the course of 
time Hindus would cease to be Hindus and Muslims would 
cease to be Muslims, not in the religious sense but in the 
political sense as the citizens of the nation as one. 

The concept of the state of Pakistan as perceived by the 
founding father of the nation, was in direct conflict with 
General Ziaul Haq's Islamic notion which he considered 
the 'Ideology of Pakistan '. The Chief Martial Law 
Administrator's choice prevailed over the historical facts 
about the founding father and his most important speech 
about the concept of the new state was completely 
disregarded in the film. The film concludes with the 
narration: 

His achievement was Pakistan, an independent homeland for 
the Muslims of India, a sovereign state where Islam could 
flourish freely not merely in its religious rituals, but in culture, 
law, economics, in fact in every aspect of life. 
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Would Jinnah have cherished a theocratic state of 
Pakistan as his achievement? The answer to this query can 
be judged from his first Press conference as the Govemor­
General designate, held on 13 June 1947, where he was 
asked by an American journalist: 'Will Pakistan be a secular 
or theocratic state?' His reply to the query was: 'You are 
asking me a question that is absurd. I do not know what a 
theocratic state means.' The correspondent suggested that 
this meant a place where only Muslims could be full citizens 
(as it now is in Pakistan). Mr Jinnah said, 'Then it seems to 
me that what I have already stated is like water off a duck's 
back.' 

There was laughter at that moment. Nobody could have 
imagined that the question of having a theocratic state 
which the Quaid-i-Azam termed absurd, would not be a 
laughing matter after his death. The joke of water off a 
duck's back haunts his people in the day-t<Hiay affairs of 
the government. The most important speech of his life 
about the concept of the state of Pakistan is censored both 
in spirit and content in the country of his own creation. It 
is said that when the film ended, everyone looked towards 
the Chief Martial Law Administrator for his verdict. After a 
long pause he said: 'A very good effort.' Those involved in 
the film, flashed broad smiles as the room echoed with the 
sound of congratulations. The general spoke again: 'Magar, 
ismay woh baat nahi aayee. It lacks in feelings'. Suddenly 
everybody agreed that the film in its present shape would 
not serve the purpose and that it should be remade to 
convey stronger feelings of Islam and the ideology of 
Pakistan. The project remained unfinished during the Zia 
era and was dropped after his death in a plane crash in 
1987. Perhaps the reasons for not having any film so far on 
the founding father of Pakistan lay in the apprehension of 
each successive government about the contrast between 
Jinnah's vision of a separate homeland for the Muslims of 
India and the Islamic state of Pakistan as it is being 
conceptualized in his name. 
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1987-96: A DECADE OF REVIVALISM 

Meri surahi se qatra qatra nacey hawadis tapak rahain hain 
,\.f ein apni tasbih-e-roz-o-shab ka shumar karta hun dana dana 

Drop by drop new incidents 
drip from the crucible of life 
Bead by bead I recount them 
through the cord of day and night 

- Iqbal 

he adverse impact of the preceding decade on 
cinema can best be evaluated by a comparative study 
of the statistics of the four-year period between 

1973-77 and that between 1983-87. While the average 
population of the country jumped from 71.1 million to 
96.2 million within a period of five years, the average 
number of films produced annually declined from 103 to 
96.2. This means that the ratio of one film for 690,000 
people dropped to one film for 1,050,000 people between 
these two periods. This shows a decline in film production 
with respect to population by fifty-two per cent. Except for 
the film industry, no other industry which registers such a 
decline within such a short spell of time, could have 
sustained itself without any government support. 

One of the repercussions of this lean period was a 
decline in the standard of films. Stories and characters 
became loud and wanting in truth of passions and 
authenticity of feelings. Writers repeated themselves, actors 
played the same role in every film and directors were left 
with nothing much to do other than to shout 'start', 'cut', 
and 'O.K.' No effort was made to conceive or develop 
characters with respect to the events of a story. Every action 
was pre-determined. Actors cot1ld be neatly fitted into 
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Sajjad C ul, owner of Evcrncw 
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predi clable slots, viz hero, he roine, villain , vamp, comed ian 
and extra. Upper and middle class aud iences, particularly 
fe male film-goers, slayed away from cinema hall s. The 
di slributi o n ne lwo rk o f Urdu cine ma suffered 
treme ndously. Karachi , the country's largest city, saw some 
o f its best cinema halls de mo li shed and mrned into 
congested shopping centres. The historical monuments of 
cinema culture-theatres such as Palace, Paradi se, Capiral, 
Rex, Rio, Plaza, Mayfair, Kohinoor, Light House, Ri tz, 
Nagina, Taj Mahal, Khayyam and Majestic, were allowed to 
perish due to the deliberate anti-cinema po licy o f the 
regime. 

The author had a discussion with ace directors, Hasan 
Askari and Muhammad Javed Fazil, in connection with the 
prevailing condition of Pakislan cinema vis-ii-vis its narrow 
band of aud ience. Hasan Askari, while po ndering over the 
varying slandards o f film making in respo nse to the 
demand, of viewership, said : 

I would not say that the archetype (of films) has declined . but 
it has changed. Earlier they (the audience) liked one kind of 
cinema. Today it is different-well, if a film makes money, it 
must be 'good"! As for aesthetics and finesse, I wo uld admit 
that we are not making wonhwhile movies. Fo r this I would 
blame the so-called educated class, what we call the 'gentry' . 
They keep away from ci nema halls, leaving the producers to 
cater to the interest of the rural and urban working class male 
audience only. 

J aved Fazil diffe red somewhat from Askari's poim of view. 
He said: 

I have not lost my audience even today. At a time when 'action' 
an d 'figh ts' we re co nside red esse n tia l ingredie n ts for 
commercial success, I dared to make Baz.ar+ Hwn, a mO\ie 
without any fig hts or violence. The educated middle income 
gro up responded well . The same is true of Lazawal and 
Bulondi. Of course two of my films Aahat and Narar., which I 
liked best, did no t click. But for that I would not b lam~ the 
p ublic. Whe n I n w those film s aga in , I found ma n y 
sho rtcomings in my own work. I believe people are ready to 
return to the cinema, but fo r that we ha.,·e to give them 
something worthwhile. 
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Survival was an uphill task for both the cadres: the one 
that succumbed to the vagaries of market demand and the 
one that strove to maintain its own ideals. Meanwhile, a 
11ew genre of cinema, locally called 'double version' was 
developed by Young Turks like Sajjad Gui. Now films would 
be shot partly in one language, for instance Punjabi or 
Pushto, and partly in Urdu. Performers would deliver 
dialogues in the language they preferred and act according 
to the dictum of the vernacular. Later the editor would 
lineup loops of the first edit for the post-dubbing in the 
respective languages. Such endeavours rarely blended well. 
However, economically they made sense as double versions 
cost only marginally more than a regular film and could 
command a wider distribution network. Urdu versions were 
released in the multilinguistic regions of big cities, while 
Punjabi and Pushto versions catered to the local tastes in 
other centres. The early success of such ventures turned 
the experiment into a trend. The double version caught 
the attention of every producer, so much so that very few 
films made only in Urdu were produced. Though the new 
panacea helped in sustaining the dwindling fortunes of the 
industry, it adversely affected both the art and craft of 
cinema . Invariably the films had garbled dialogues which 
did not lip-sync, faulty song-rendering and sequences, and 
cliched plots and characters. Such cinema consequently 
became further marginalized in terms of its audience. 

Within filmdom, the saner segment was pushed back 
into helplessness. Shaukat Hussain Rizvi was forced i11to 
premature retirement as he failed to deliver commercially 
viable ventures. He sounded bitter about the plight of 
talented film makers. In an interview meant for this book 
he said: 

In the present set-up o ne has to forget his genius and 
education; set aside his sense and sensibility. One has to be a 
cornplete rogue to be a successful film n1aker. 

Yet another fihn veteran, M.A. Rasheed \Vho holds a Masters 
degree in Philosophy, ger1uinely believes: 

Acadernic education is not essential for film making it is rather 
a drawback. There are a lot of n1ovie n1akers who did not even 
attend school and yet have made good in the film world. 
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Sajjad Gui, a well-educated, forward-looking, pragmatic 
producer of contemporary cinema, also expressed the same 
skepticism towards academic education on the basis of his 
own experience and judgement. But when asked to 
comment on the reasons for addressing the films to such a 
narrow local viewership, the son of one of the pioneers of 
Pakistan cinema, Agha G.A. Gui, deplored: 

Financiers do not take part in the production process 
anywhere in the world. But in Pakistan people who have no 
sense of cinema make the final decisions about films. As a 
producer I want to make good films, but I don't get the right 
support from my director, writer and music director and just 
to compensate, I make star-studded films so that one weakness 
can be counteracted by another factor. 

Talat Hussain is a television stalwart who, off and on, has 
had a long fling with the cinema world. Son of well-known 
radio artiste Shaista Begum, Talat entered the broadcasting 
world of Radio Pakistan Karachi at an early age. It was the 
time when Abdul Majid, S.M. Salim, Humera Naeem and 
others were at the zenith of their popularity as audio 
dramatists, and were recognized all over the country by 
their voices. It was the right place and the right time for 
young Talat to witness and hear some of the finest radio 
artistes who created a make-believe world through the 
magic of their vocal chords. In 1962, Talat as a boy, got a 
minor role in Fazal Karim Fazli's Chiraghja/Ja Raha. Some 
senior radio men, including Mohammed Ali, also made 
their film debut in the movie. Next, in 1969 came Ishara, 
where the young man got a side role under the direction 
of the matinee idol Waheed Murad. Shabab Kiranvi's Insan 
Aur Aadmi offered Talat alias Farooq Jalal a good 
opportunity to show his calibre opposite Mohammed Ali, 
who by then had assumed the status of a superstar. The 
film was a major success all around and the Press and public 
took due notice of the emerging star. However, Suroor 
Barabankvi's Ashna was a disaster for everyone associated 
with the film, including its hero Talat. He lost all that he 
had gained from his last film. 

After a secondary role in Farid Ahmed's Bandagi starring 
Waheed, Shabnam, Talish, and the superb radio artiste of 
the time S.M. Saleem, Talat went to England for training 
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in the art of acting. This experience groomed him as a 
theatrical performer in the tradition of British actors such 
as Richard Burton, Peter O'Toole, Richard Harris and 
Albert Finney-the great products of the London stage who 
seemed to have sprung from the same alma mater. 

Whereas in the realm of radio, television and stage Talat 
has earned a place at the top, in the film world he has so 
far remained an 'under·utilized entity'. His village doctor 
in Pervez Malik's Gumnam, should be ranked with the finest 
performances in the country's cinema history. It won him 
the President's Award for Best Actor against such stalwarts 

Talat Hussain as Nadeem, Mohammed Ali, Sultan Rahi and Shahid. 
Besides Zia Moheydin, Talat is the only Pakistani actor lo 
have appeared in foreign films too. Sawan Kumar's Soutan 
Ki Beti, a Bollywood production pitted him against 

Jeetendra. Talat's fine delivery of dialogue gave him a clear 
edge over the famous Bombay star. He also played the key 
role of the mafia godfather in the British 1V Channel 
Four's drama series Traffik.. Truly an international 
production, shot in 16 mm, it involved locations, artistes 
and perso nnel from England, Germany, and Pakistan. 
Other members of the Pakistani team were Jamal Shah, 
Faryal Gohar, Rahal Kazmi, Shakeel and hordes of minor 
players, extras and the crew. 

TralfiJt was the most prestigious foreign production shot 
in the country. It was unique as it had local artistes playing 
the main characters and it also won the Emmy Award, 
equivalent to the Oscar Award of the Motion Picture 
Academy of the USA. Talat's performance got him more 
assignments in Asian drama features undertaken by British 
television companies suCh as Northern Cmant and Family 
Pride. 

Over the years, in the absence of any proper institute 
teach the art of acting, Pakistan Television has become a 
breeding ground for budding artistes. It has also provided 
the film world with a variety of well·trained performers 
such as Navin Tajik, Najma Mehboob, Nanna, Roohi Bano, 
Rabat Kazmi , Asif Raza, Babra Sharif, Ghulam Mo hiuddin , 
Javed Sheikh, Bindiya, Usman Peerzada, Samina Peerzada, 
Abid Ali, Irfan Khusat, Izhar Qazi, Ismail Tara, Sakina 
Samoon, Ajab Gui, Zeba Bakhtiar, Zeba Shahnaz, Atiqa 
Odho, Shafqat Cheema, and Ismail Shah. 
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The handsome Quetta-born Ismail Shah drew the 
attention of viewers through a television series, in which he 
acted as the son of a city-based single parent (Sakina 
Samoon) who was abandoned by her feudal husband for 
the sake of family pride. In 1986 Sajjad Gui cast him in 
director Hasan Askari's Soney Ki Talash. The film was 
delayed as it was shot in Egypt and therefore, Mumtaz A. 
Khan's Baghi Qaidi turned out to be Ismail Shah's debut 
film. The following year he had eleven films to his credit, 
including Hyder Choudhry's super hit Naache Nagin. Ismail 
and Nadira's dances were crowd-pullers. In a short spell of 
time the promising actor had acted in a variety of roles 
with ease and confidence against all the superstars. He was 
equally good in Urdu, Punjabi and Pushto cinema. Dulari, 
another blockbuster by Hyder Chaudhry, put him in the 
company of the legendary Sultan Rahi along with Anjuman, 
lzhar Qazi, and Humayun Qureshi. Prominent directors 
like Nazar Shabab, Shamim Ara, Iqbal Kashmiri, Sangeeta, 
Daud Butt, Jan Mohammed, Altaf Hussain and Hasnain 
found in him an artiste who could play any role with great 
versatility. The emerging superstar died of heart failure in 
the prime of his life in December 1992, leaving his admirers 
and film-goers in a state of shock. In the less than seven 
years of his career, Ismail Shah had appeared in more than 
sixty films. His last, K.hail was released in 1996, four years 
after his death. 

In fifty years of Pakistani cinema, Rangeela has turned 
out to be its most colourful, talented and enduring 
comedian. Some facts about his early life have been 
extracted from a long video interview recorded at his home 
in Lahore. Born Saeed Khan in an impoverished family of 
the tribal area of Afghanistan, he could not complete his 
schooling. His childhood memories reveal great love and 
affection for his mother but his father did not matter much 
to him. Tears rolled from his eyes while recalling how she 
died in his lap, worrying and praying for his well-being and 
happiness. Young Saeed had to plunge into the battlefield 
of daily survival, picking up any thing that came his way. 
His restless soul would take him from one odd job to 
another. In Peshawar, Rangeela took a fancy to wrestling 
and astonished the instructor when his manoeuvres 
generated spontaneous laughter rather than thrills. At each 
'fight' people responded with hilarity. His short height and 
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big face that sometimes irked him turned into a blessing 
when it came to comedy. 

At Peshawar Rangeela saw j ugnu (Firefly) and was 
impressed by its leading pair, Noorjahan and Dilip Kumar. 
After see ing the film several times, he resolved to ge t into 
the film world and lo meet the stars in person. The young 
man left Peshawar fo r Lahore in pursuit of his aim. 

In Lahore Rangeela learned to paint sets and pinures 
and found entry into film studios. Once when the well­
known studio-owner and producer, Ashfaq Malik was paying 
him for his work as a painter, he requested that he be 
gh'en a role in the movie instead of payment. Ashfaq was 
am used by the enthusiasm of the budding comedian. He 
paid him nonetheless and also offered him a minor role in 
his Gehm Daagh starring Neelo, Ejaz, Talish , Ragni, Saqi 
and Allaudin. The year was 1964; it marked the beginning 
of the career of the most extraordinary artiste Pakistani 
cinema has ever seen. 

Rangeela became an instant hit. Soon he could be seen 
providing laughter through his improvisations and getting 
a free hand from seasoned film makers to develop his own 
scyle. The will to do more was furthe r enhanced when the 
master director Khaleel Qaiser agreed to re-shoot a scene 
of Maa Baap, according to Rangeela's advice. It involved 
Zeba and Waheed Murad, the top pair of the time. The 
worthy d irector liked Rangeela's scene better than his own 
and appreciated his insight and imagination. 

In 1969, Rangeela decided to direct a film and with that 
intention he produced his own maiden venture Diya Aur 
Too/an as other prOducers would not take him seriously 
enough to give him. such an assignment. He had a modest 
budget of around rupees 150,000, almost half of what an 
average film would cost al the time. It was a black and 
white, movie with uirand-coming players such as Naghma, 
Rani and Hyder along with the comic band Zulfi, Khalifa 
Nazir and Rangeela. A struggling but imaginative composer 
Kamal Ahmed provided the musical score. 

Once the film was complete, Rangeela was willing to sell 
it a t a marginal profit, with minimum guarantee to cover 
the initial invesunent. But nobody was ready to even look 
at his product. Such we ll-estab lished di stributors as 
J.C. Anand and Agha Gu i would not touch it and others 
found it too risky. Someone even suggested in jest that the 
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comedian should buy a projeclor to run the show at home. 
Rangeela was left with no choice but to release it on 
commission basis, spending very li ttle on the publicity. The 
film caught the attenlion of Yiewers immediate ly and drew 
big crowds al ci nema houses all ove r lhe country. Anand is 
reported 1.o haYc offered one million rupees for the rights 
of the movie he had earli er refused for one quaner of the 
amount. Rangee la did not accept the offer and made much 
more than he could imagi ne. 

The industry judged his success a fluke . Rangeela 
launched Dil Aur Dun)'a partly based on Charlie Chaplin 's 
The City Lights. It was about a poor blind girl who sells 
flowers at street corners to support her family. The tramp. 
disgu ised as a rich and handsome man , lries to help restore 
her sight and goes through trials and tribulations to raise 
money for the operation . In the process he is also lhrown 
into jail. On his release, the poor benefactor re turns to th e 
same spot and finds a flower shop being run by the same 
gi rl-beautiful she had always been but now she is simply 
gorgeous. The man ponders for a while staring at her. She 
nmices him and gives him alms. It was a touching story 
about lhe irony of fate. Rangeela adapted the episode in 
the localized version with some enchanting tunes. Runa 
Laila 's rendering Mirin phool hechne aai for the blind girl 
(Aasia) and Rangeela himse lf singi ng Ga mt"re mrmwa gata 
ja re were composed by Kamal Ahmed. 

Rangeela's voice sounded like tha t of the re nowned 
Indian playback singer Mukesh. He narra1ed an amusing 
inciden t about how Dilip Kumar lost a bet in London when 
a Sikh frie nd played Rangeela 's song for him. The thespian 
tho ught it was no ne other than Mukesh . Rangeela's 
ch ildhood dream of meeting the stars who inspired him to 
en ter filmdo m came true. He worked wi th Noorjahan for 
yea rs and e\·en composed a tune for her. He met Dilip 
Kumar at a stage sh ow in England and was overwhelmed to 
hear words of praise for himselr from the great actor. 

Rangcela launched a series of successful projects taking 
o n more and more assignmcnb as producer, director. ac tor, 
singer. composer and even as a writer. Flying high with 
aplomb, in 1973, the ace comedian invested all his tale nt 
and fortune in Kubm Aruhiq, the Urd u versio n of Victor 
Hugo's French classic The Hun chback of Notre Dame. The 
prnjec t turned o m to be hi s Waterloo, leaving him broke. 
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But he retraced his path as a sidekick again, soon gathered 
momentum, and bounced back in 1979 with Aurat Raj. It 
was a typical story about the women's liberation movement 
against the backdrop of a male-dominated society, where 
women do not enjoy equal rights in any sphere of life. 
They suffer injustices at the hands of husbands, fathers, 
brothers, and other male relatives merely because they are 
women. The realization dawns on them collectively and 
they form their own All Women's Political Party and force 
international organizations to hold free and fair elections. 
Men also get together on a platform. The entire country is 
now divided into two gender-affiliated associations, save a 
small minority of eunuchs. They are represented by the 
Azad Heejra Jamaat (Independent Eunuch Party), an 
exhilarating satirical concept showing the deep-rooted 
prejudices against them. 

The Women's Party wins the election with the addition 
of some sympathetic and romantic male votes. Now the 
entire scenario changes as the new decree of trading places 
turns the tide for men. With the help of foreign consultants, 
the government acquires a highly expensive technology 
through which all female characteristics like dresses, 
mannerisms, voice, domestic errands, child-rearing, etc. are 
exchanged, without any exception, with those of male 
attributes. This creates an uproarious situation reflecting 
the predicament of women in a male-oriented culture. It 
was a rare sight to watch so many top macho male stars 
such as Sultan Rahi, Badar Munir, Asif Khan and Waheed 
Murad, acting in roles with feminine connotations. 

Aurat Raj brought a moment of triumph for the 
comedian-cum-film maker. Had it been a well-crafted work, 
the film might have captured foreign markets as well. After 
a short spell of success, Rangeela again faced a lean period. 
Presently he is striving hard to retain a toe-hold in the new 
era of Pakistani cinema. Rangeela has won six Nigar Awards 
and dozens of other honours. It is a pity that such a self­
made genius of Pakistani cinema has not yet been 
considered for the Pride of Performance Award. 

Asif Jah, Nirala, Sultan Khusat, Albela, Ali Ejaz, Nanna, 
Moeen Akhtar, Abid Kashmiri, Irfan Khusat, Ismail Tara, 
Shakeel Siddiqui, Lala Rauf, and Umer Sharif are some of 
the artistes who have, at one time or another, contributed 
immensely to the genre of comedy in Pakistani cinema. 
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Amongst comediennes, except for Tamanna and Zeba 
Shahnaz, all others have remained amateurs. Perhaps the 
tre nd is universal and that is why saving Mae West and 
Lucille Ball , no other female artiste has been able to reach 
the height popularicy achieved by Chaplin, Buster Keaton , 
Harold Lloyd , Laurel and Hardy, the Marx Brothers, J erry 
Lewis, Norman Wisdom, Peter Sellers, Woody Allen , and 
others. 

The decline in film business and the rising cost of 
production compelled local film makers to plan joint 
ventures with o ther South Asian and Far Eastern countries 
facing similar problems. Many projects were launched in 
collaboration with Nepal, Bangladesh, and Sri Lanka. Film 
makers went as far as the Philippines, Thailand, Singapore, 
Hong Kong, and Indonesia to seek new partners. India 
would have made the most convenient and natural associate 
but was avoided mainly because of the long-drawn political 
tension and the fear of dominance due to its giani.size Runa Laila 
cinema economy. Co-productions brought a freshness as a 
result of the new locations and faces from neighbouring 
countries. Sabita from Sri Lanka, Babita, Rozina , Nutun 
and Mustafa from Bangladesh , Shushma, Minakishi and 
Shiva of Nepal became popular artistes in Pakistan. 

Sabita, a petite young woman with gazelle-like eyes, stole 
the hearts o f local cinema buffs in Nazar Shabab's Kabhi 
Alwida Na Kehna. Her low-key a nd spontaneous 
performance in the company of the seasoned Shabnam 
and the imposing Javed Sheikh , caught the attention of 
other prominent film makers. Shamim Ara pitted her 
against Babra Sharif in Mi.u Colombo, in the company of 
Javed Sheikh and Faisal, and got the best out of her. The 
lady director then signed Sabi ta o n for Lady Smuggler again. 
Sabita became a favourite of the house o f Shabab and 
featured in four more movies including the superhit &bby. 
Jan Mo hammed, a pragmatic cinema craftsman , cast Sabita 
in three films and achieved maj or commercial success in 
two: &mglwk & Chor and Manila Ki Bijliyan. Sabita also 
starred in Nazrul Islam's Zamin Aa.sman, Javed Fazli 's Aag 
Hi Aag, Hasan Askari 's Nijaat, and Pervez Malik's Himatwalla 
and Hangama. She won the Nigar Award for Best Actress in 
1988 for her commendable role in Ruby. 

Shiva, an agile actor fro m Nepal, was also acclai med in 
Pakistan. In 1985 film-goers took notice of him in Qadeer 
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Khan 's Ham.se Hai Zmnmwwith Nadeem, Minakashi , Rozina 
and Talat Hussain. Shot in and around Kathmandu, under 
the skilful direc ti on o f Javed Fazil , it turned out to be a big 
crowd-puller. Qadeer Kh an, with an incurable urge to 
plagiarize, engaged Nazrul Islam to direc t lnmi11 Aasmm1, a 
Pakis tani vers io n o f Mehboob Kh a n 's first co lo ur 
blockbuster Aan. sta rring Dilip Kumar, Premnath. Ni mmi 
and Nadira with thousands of extras rare ly seen in any 
Indian film . Shiva played the character enacted by 
Premnath i1.1 Ami, the powerfu l o ppressive prince, but the 
much publiched movie turned out to be a dismal failure. 

Nex t came Sajjad Gui' s Hu m Eik Hei11, directed by Iqbal 
Kashmi ri with a musical score by Nisar Bazmi. Shiva got a 
good role and was pan of a cast comprising Salma Agh a, 
Jawd Sheikh , lly.ts Kanchan and Moham med Ali. It was 
fo llowed by Jan Mo hammed's ac tion-packed comed y 
&mgkok Ke Chor, with Shi,~.t in the mai n lead . Bo th these 
film s brought accolades for the ri sing star and established 
Shiva as a po pular hero. Offers sta rted pouring in . so much 
so tha t he was included in a d oubl e versio n mo,~e as wel l. 
Zahur Hussain· s Disco Dancer saw Shiva deliYering high­
p itched Punjabi dia logues in the manner of Yusuf Khan 
and court ing Sangeeta in the open fields wi th the ardour 
of a robust '~ H ager. 

In 1987, the entrepreneur Sajjad Gui commissioned the 
well-known 1V playwright Amjad Islam Antjad for hi s movie, 
Charon Ki Ba.mt, a highly enterta ining comedy thriller with 
an unnecessarily tragic e nding. Di rected by Iqbal Kashmiri, 
it fea tured Nad eem and Shiva as petty thi eves-turn <;d 
protectors of the o ppressed and the wronged. It was a 
chall enge for Shiva to matc h the talen ts of Nadeem. The 
film also had two alluring young wome n, Shushma and 
Neel i. The fo rmer had made her debut in Pmtjabi cinema 
as a side heroine but in this movie she did very well in a 
d ouble role under the direction of Iqbal Kashmiri. The 
camera wo rk by the veteran cine ma tographer , Vaqar 
Bo kh ari, was brillia nt. The film h e ld th e audience 
engrossed with it.s even tful sequences and smooth pace of 
editin g. Amjad's ca tchy dialogues gave a freshness to the 
sto ry wh ich could not be recko ned as realistic . For Neeli 
this movie was a stepping stone to sta rdom. Shi\'a also 
gained success by executing his ro le with confidence as an 
equal partner to Nadeem . 
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Shiva got more offers from all the major production 
houses of Pakistan. His Pakistani filmography includes many 
notable movies including Iqbal Kashmiri's Lava and Tign-, 
K. Khurshid's Badla, Pervez Malik's Hangama, Furqan 
Hyder:Javed Fazil's Dushmanon Ke Dushman, Shamim Ara's 
Lady Commando, Baqir Rizvi's Inteqam Hum Leingey, and the 
last one released in 1993, Mazboot, directed by the veteran 
M.A. Rasheed. The popularity of Sabita and Shiva proves 
beyond any doubt that film-goers at large accept any artiste 
on merit without bothering about their caste, colour, creed, 
ethnicity or religious affiliation. Cinema in this respect 
represents a truly universal culture. 

In 1988, Sarwer Bhatti, the man best-remembered for 
introducing bizarre elements of violence in Maula ]at, 
offered an entirely unconventional movie based on a 
serious social problem, defying the then prevailing trends 
of blood, gore and vengeance. Baz.ar+Husn, was penned by 
Pervaiz Kaleem. It was based on a love triangle. A middle­
aged married film director (Nadeem), a graceful and 
devoted housewife (Samina Peerzada), and a seductive 
singer/dancer (Salma Agha), were the main dramatis 
personae. Directed by Javed Fazil, it was based on the oft­
repeated theme of middle class male morality being 
outraged by the the birth of a girl child from an affair with 
a prostitute. Anwar Kamal Pasha's Do Ansoo rescues the 
blue-blooded off-spring though the price is the death of 
the nobleman's wife and legitimate daughter. Baz.ar+Husn 
resolves the dilemma by the annihilation of the brothel 
and the safe custody of the love<hild with the father. 
Though the happy ending appeared forced and unreal, 
Baz.ar+Husn made some striking observations in dramatic 
scenes between the s0<alled high-born man and the lowly 
woman. 

The story brings in a diamond tycoon, aptly played by 
Jahanzeb. The magnate does not distinguish between 
business and human relationships. For him the key to 
happiness is to avoid any emotional entanglement, but to 
pay for what he desires and to abandon it when it begins to 
bore him. No character has been portrayed as a villain or a 
hero, all behave within the framework and parameters of 
their environment and upbringing. The conflict and the 
tragedy occur when they interact with each other. 
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The crisp dialogues and the fine perfo rmance by the 
cast were the main features of the picture. Nadeem, as 
usual, lived up to hi s reputatio n and was comme ndable as 
the imaginative film direc1or and tormen1ed lover. Salma 
Agha was simply supe rb . Sh e gave a n excep tio na l 
performance as the provocative and irresistible nymph. It 
could be considered as the finest movie of her career. 
Sa mina crea te d a str iking contras t to Salma Agha 's 
ex travagan za with subtJe and consummate artistry. It is a 
pity tha t an actress of her calibre o pted for a caree r in 
c ine ma somewhat late in life , perh aps due to family 
o p positio n . In h er , Pakistan, wo uld have di scove red a 
Maureen o· Hara o r a Nargis had she entered the arena in 
the full bloom of her youth . 

Bazar+ Hu.m claimed seven Nigar Awards including two 
fo r its female artistes. It got awards fo r the best picture, 
direction , and for of M.A. Ashrafs musical score. Some 
a musing anecdotes arc a ttach ed to an o therwise we ll­
blended film . A blunder was observed in its continuity. 
Nadeem and Sami na's son does no t grow up even tho ugh 
years e lapse in the story. Secondly, the credits include 
Sarwe r Bhatti as the Director-in-Chief, a most unusual titJe 
in cinema and one which showed his di ffe ren ces with the 
directo r Fazil. It is said tha t Salma Agha took the sc ript or 
the video of the film to a Bombay p rod uce r.' A plagiarized 
version was made with the title Pati, Pat11i Aur Tawaifwith 
Mithun Chakraborty playing Nadeem 's role and Salma her 
own . But the mo re expensive carbon copy cou ld not match 
the crcativicy of the original. 

Fo urteen years after Mitti Key P11 tiey. thespian Nadeem 
co-produced with M. Sadiq a Punjabi romantic comedy 
Mukhra, set against a m ral backdrop. Nadeem, Sabra Sharif, 
Samina Peenada, Ismail Shah , Ad ceb and the ve rsatile 
Afzaal Ahmed fo rmed a winsome team under the d irection 
of Iqbal Kashmiri. Sabra 's dances accompanying Wajahat 
Attre·s folk< um-modern compositions, and Nadeem's rustic 
wit contributed to the commercial success of the venture. 

In 1989, Saeed Rizvi's Shar1i put Pakistani cine ma in the 
selec t club o f countri es capable of producing science 
fic tio n . Saeed was exposed to the film wo rld fro m his 
childhood . He used to watch his fa ther Rafiq Rizvi a. k.a. 
Bappu directing movies with the barest available means in The Nepalese acwr Shiva acted in 
th e ea rl y yea rs of cin e ma. He e ntered rh e ca mera 5e\·eral Pakistan i movies. 
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department of a leading film studio and learned the 
technique by virtue of a feel for the medium. He had a 
sound acade mic background. Soon he started making 
commercials and becam e known for hi s bold and 
imaginative use of special effects. His work and the urge to 
acquire new technology took him to England and America. 
He brought an optical printer and o ther equipment to 
generate special effects and established Novitas Studios at 
Karachi . 

Sha ni was the maiden venture of the new enterprise. 
The story by Agha Nazir Kawish is about a being (Sh erry 
Malik) from outer space whose ship lands in a remo te 
vill<1ge in Pakistan . The alien assumes the identity o f Nayyar 
Sultana's son. For her part, the mother is unaware that her 
son has been killed by the henchmen o f a wicked landlord 
(Asif Khan) . Whil e living in hi s new envi ronme nt , h e 
discovers the good and the bad aspec ts of huma n 
behaviour. In the process, he falls in love with the dead 

Sa.Ima Agha man's fiancCe (Sabra Sharif) . With his amazing powers, h e 
eliminates the evil-doers fro m amongst the community. 
However, his prolonged stay o n earth puts his health and 
his very existence in danger. With a heavy heart he returns 
to his planet but not before a supe r-child is born to his 
earth wife, Babra Sharif. Very much in the Disney and 
Spielberg genre , Shani provided healthy en tertainme nt for 
ch ildren o f all age groups. It won Saeed the 1989 Nigar 
Award for best film and best directio n . Commercially it did 
well a t the box-office but Saeed was not happy with the 
share he received fro m the d istributor. Howe\·e r, the film 
was also sold to the Sovie t Un ion direc tly by him, where it 
was screened afler dubbing in Russian . 

Saeed Rizvi 's next ve nture, Sir Kata ht.san, was a horro r / 
science fi ction movie which involved bringi ng the dead to 
life in the tradition of Frankenstein . Released in 1994, 
with in five years of Shani, it was o nly the second film in thi s 
genre in Pakistan, the first being Zintla Lash, patterne d 
after Dram/a and produced in 1967 by Abdul Baq i. In Sir 
Kata i11san, Ghulam Mohiudin gave a splendid performance 
as the head less cre<ttu rc wi th a kille r instinct. Babra Sharif. 
lzhar Qazi . Ajab Gui. and Asif Khan also starred in thi s 
h air-raising movie. The mO\oic was fu ll of the e lemenl5 of 
horro r mQ\•ies tho ugh so me of the effects were rather 
clichCd. The bi tter experi ence of lhe past taught Saeed to 
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open his own distribution office for the release o r his 
second movie. Sir Kata hisan earned a good profit for him 
besides bagging the year's Nigar Award for best film . 

Tilismi jm.ira was a co-production or Saeed's Novitas and 
the Soviet State Corporation that was responsible for the 
production or films in the former communist state . In 
almost all socialist economies, the entire cinema network is 
owned, financed and controlled by the government. No 
independent proj ects are allowed without the approval o r 
the concerned authorities. They select the script, appoint 
the film maker and arrange for the entire production se t­
up. Distribution is also carried o ut through other state 
departments. Producers are no t affected by the success o r 
failure or their films. The system has certain advan tages as 
it made it possible to arrange finances for some or the 
greatest motion pic tures in hi story like Eisenste in 's 
Battleship PotLimlri11, Strikt, Ivan tht Terribk, Podovkin 's Tiu 

Saeed Rizvi"s Sir Kata fnsaan. a Moth t:r, anti-war movies like The Ballad of a Soldier and Tht 
horror film with special effects. Cra11ts art Fl)'ing, as well as a grand scale production of 
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Tolst0y's wo rld classic War and Ptact. Such projects could 
no t have found backing under a capitalist system which 
judges not merit but the commercial viability or each 
pic ture . However, prolonged governmen t control gives ri se 
to bureaucratic corruption and also mars the development 
or cinema by critical appraisal or contemporary lire and 
government policies. Worst of all is the fact that the writers 
and producers adopt a se lr-censoring attitude in order 10 

get their projects approved by the authorities. 
Half-way through this project the Sovie t Union was 

dismembered and Saeed had to enter into a contract with 
some of the Central Asian States. Finally, the project saw 
the light or the projectio n hall in 1996. Jt turned Olli to be 
a disaster on all fronts. Long delays, a weak story and poor 
execution could no t transform high ambitions into reality. 
Even the presence of accomplished artistes like Mohiudin , 
Reema, Ajab Gui , Babar, Rangeela, Asif Khan and the 
legend or Pushto cinema, Badar Munir, could not salvage 
the first joint venture or Pakistan and the Central Asian 
States fro m turning into a disaster. 

Saeed 's special effect ventures are time consuming. The 
long delays, it is said . are mainly due to their being one­
man shows. This secrecy perhaps is due to a Jack of faith in 
others. Or perh aps the delays can be attributed to the fact 
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that he does no t have the faciliti es to execute his ambitious 
plans. 

In 1990 Aslam Butt in troduced a ta lented young coupl e, 
Reema and Shaan , in BuUrndi. The film included artistes of 
the cali bre of Nadeem, Samina Pcenada. Afzaal Ahmed , 
and Humayun Qureshi . J aved Fazil guided the newcome rs 
expert ly and inculca ted se lf-co nfidence in them. The 
coupl e looked natural and seemed tailo r-made fo r each 
o ther. The film was based o n the stereotyped plot of two Usman Peerzada and Samina 
men, the owner of a big enterprise (Afzaal) and hi s former 
employee (Nadeem), pitted against each other in a war fo r 
professional dominatio n. The young lovers, the offspring 
of the rivals, are caught be twee n 10\•c for each other and 
loya lt y to the ir pa re nts. Bes ides co m me nda bl e 
performances by the ve terans, the newcomers played an 
impo rtant part in the over.tll success of their debut movie. 

Shaan, the o nly son of the accomplished film maker Riaz 
Shahid and the gifted ac tress Neclo, has a flair for se lf­
expression . He is a polished performer , though an air of 
over-confidence sometimes overshadows hi s exce ll ence. 
After Bultmdi he did not have to wait lo ng fo r mo re roles. 
Initi a lly he was teamed with ano ther ta le nted ac tress, 
Madiha Shah , in a series of movies such as Raja, Mard, 
Husn ka Chor, Pa)'ar Kiya To Dem a Kiya, and /shq Diwana. 
Produce rs soon di scovered tha t the Shaa n-Recma pair 
enhanced the box-office value of their wares. Filmgocrs 
saw them together in more than half a dozen movi es in 
1993, including Hina, Aanchal, Chakmi, Chm1d11i, Nulam, 
lnstmiyal, and others. 

Prior to Bulandi, Rcema was cast by the astute fil m maker 
Iqba l Kas hmi r i in Qismat. To d ay th e yo ung wo man 
demonstrates a sharp perceptio n and intuitio n fo r the art 
of acting. She worked much harder than Shaan to make a 
mark in the industry, encoun tering tough com petition from 
some no table contemporaries such as Nadi ra, Madiha Shah , 
Shahida Minni and above a ll , Neeli. Until then Sabra Sharif 
had reigned supre me fo r almost a d ecade after re placing 
Shabnam as the first lady of the Paki stani film world . In the 
new era, Sabra preferred to step down, not being able to 
cope with roles which demanded mo re of acroba ti c skills 
and less of emo tional displays which have always been her 
fo rte. Actresses o f the newer ge neration were req uired 
mainly to show o ff their fig ures a nd the ir prowess a t Saeed Rizvi and Sajjad Gui 
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dancin g. Reema's danci ng skills have impro\'ed gready wilh 
time and today she is o ne of the most popular dancers e\·e1· 
10 have graced Pakis1an's silver screen . 

As a mute girl in Shamim Ara's Hathi Mere Sathi, Reema 
had a d ifferent kind o f role . but it had no meat to enable 
he r to prove her mettle. Ye1 o ne ca tches glim pses of he 1· 
potentia l in scenes where she uses su btle gestures and facia l 
expressio ns to re\•eal her helplessness a t her own inabili cy 
to aid the inj ured and irate Mohsin Khan . The full scope 
of Reema' s acting potential was rc\·ea led in Ahaf Hussain' s 
Ra11i Beii Raaj Karegi. Reema h ere p lays the role of a 
pampe red daugh ter of doting parents (Sh ab nam and 
Suhan Rahi) . She fa lls in love wilh and marries a young 
m a n (U m e r Sharif) wh ose parents arc g reedy a nd 
tyrannical. Moreove r. 1here is a long-stand ing feud bc twen 
the two fam ilies, and the in·laws (Bahar and Humayun 
Qureshi) ve nt all 1hcir ire o n 1he hapless bride. Reema, as 
th e oppressed and to rtured girl , ca rries the film a ll by 
herself in th e mids! of high ly accomplished co-stars. Her 
se nsi ti\·e pe rfo rm ance as a weak and frightened young gi rl , 
a lo ng with a seduc1ive da nce number. were lhe main 
attrac tio n of the fi lm wh ich did well at th e box-oflice. 

Ah bal>e:Jalib. ' th e friends of Habib J alib', ( th e poet of 
the common man) produced Kale)' Chor. T he projec t was 
backed b)' Aziz Memon, th e chairma n of CBA (Combined 
Bargaining Agent) of the Un ited Bank 's Employees Union . 
In 1993 he was e lec1ed to th e Na tio nal Asse mbly on a PPP 
ti cke t. Written by Nasir Adeeb in dose associatio n with 
J a li b and his comrades, the siory deals with the way the 
corrupt cle ments in ou r socie ty join hands with th e pol ice 
10 crca le lawless ness and ha\'OC. The fi lm prese n1 ed 
plausible situations where denial of prompt and timely 
j ustice prO\·cd catastrophi c for a certain segme nt of socie ty. 
T he family of a conscientious police otlicer becomes the 
victim o f a po litician's ve ngea nce who. in connivance with 
a corrupt SHO (Station Ho use Office r) harnsscs th e family 
in d ifferent ways. The po lice ollice r 's daughter is an·csted 
on a trumped· up charge of murde ring h er so-ca ll ed 
paramo ur on her wedding da)'. She is th en mken away to 
th e police s1atiun late in the afternoon. The fat he r runs to 
th e conn to arra nge he r· ba il bu t the courts are closed and 
she can o nly be released on 1he nex t worki ng day. In th e 
mearui mc, the wedd ing pa rty al'l'i\'t'S fo r the cer·emony. T his 
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proves too traumatic for the police officer who dies of 
shock. The girl is punished for a crime she never 
committed. The contented family unit is destroyed. The 
young son grows up to become Sultan Rabi. With the 
support of the inhabitants of his shanty town, he organizes 
a people's court which operates round the clock. His court 
decides and takes immediate action. The film pleads for 
24-hour justice for the protection of innocent people in 
the face of rampant corruption. 

Directed by Nazrul Islam, better-known for his romantic 
and aesthetic work, Kaley Chor had the usual Rabi action­
packed spectacles with some fine dances by Neeli who also 
plays the lost twin sister and thus gets double billing. The 
film has a striking scene in which the corrupt police officer 
is chas~d through streets and lanes by Rahi carrying a 
butcher's knife. The man runs into the house of the Chief 
Justice and asks for his protection. Rabi refuses to accept 
the authority of the judge, taunting him with his own earlier 
argument that judges can act only during office hours and 
within the court premises. He kills the officer on the dining 
table of the Chief Justice, thus making a mockery of his 
high stature and authority. Kaley Chor pulled no punches in 
dealing with the ultra-seamy aspects of society and exposing 
the corruption of the police. One marvels at the courage 
of Aziz Memon and the other members of Ahbab-e:Jalib 
who managed to get a clean bill from the censor and made 
such a bold statement. 

* * * 

The film industry in Pakistan has had a long love-hate 
relationship with television . The first television channel, 
established in 1967, being monochromatic, did not affect 
the cinema business. However, in the mid-seventies, colour 
broadcasting made its debut, which gave a real jolt to the 
film makers. Some big production houses tried to make up 
for this by producing movies in cinemascope, but the 
scarcity of wide screen projection facilities restricted their 
release, thus defeating the very purpose of this endeavour. 
Some benefits filtered in through the mini-screen when 
old and forgotten movies were telecast on weekends. This 
brought an unexpected source of revenue mainly to the 
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distributors and to the few producers who did not sell the ir 
films o utright. On the o ther hand, the cinema lost fami ly 
and midd le-aged aud iences who preferred to sit in the 
cosiness of their ho mes to watch the ir weekend movie on 
their television sets. sa\ing both time and expense. Th e 
strict censorship codes of the Marti al Law gove rnment and 
the influx of pirated videos of li beral Indian movies added 
to the financial woes of the film world. Box-0ffice receipts 
dwindled to a record low. Through the eighties. the fi lm 
world re-defined its target audience , resulting in a high 
outpu t of regional movies mostly catering to the interest of 
those who cou ld not afford VCRs and TV sets. 

In the nineties g lobal interaction of a th ird ki nd 
infiltrated space through sate llites. Dozens of new TV 
channels and networks are now available to choose from, 
offer ing a wide ra nge of e n tertaining programmes 
comprising film s, dramas, music , da nce, world news, 
docume n taries, and sports around the clock. The new 
invasion ended the control of the local authoriti es on TV 
programmes. The Star Network comprising Zee TV, EL, 
and later the addition of the Sony Network, subscribe 
extensively to Bombay movies. This gives a big boost to 
Bollywood cinema by wider publicity amongst prospective 
fil m-goers. For the first time in its chequered hi story, 
Pakistan televisio n was side-tracked by th is cultu ral invasion 
from across the border. High oflicials who paid Huie heed Rccma 

to the consistent complain ts of the film people about the 
open business of pirated Indian films o n videos, now began 
to feel th rea tened by the hegemony of foreign media as 
the \iewership of the state television channel registered a 
noticeable decline . While officials fou nd it hard to resolve 
the proble m, th e professional executives of NTM , th e 
second independent net'work, namely Tah ir Muhammed 
Khan , Amjad Tharian i and Tajdar Alam adopted an 'If yo u 
can' t beat 'em. join 'em' phi losophy. Soon they brnught 
local c inema into the ir programmes. Th e film world 
responded positive ly and this opened up new \isms fo r 
them to reach the midd le class aud ience tha t they had lost 
for more than a decade. 

It is interesting to note 1ha1 whenever a Peoples Party 
government is in office, fi lm censo rsh ip laws are re laxed . 
This happened between 1971 -77. 1988-90 and most timely 
for the industry, 1993 onwards. Taking advantage of th e 

Mohsin Khan and Babra. Mohsin 
Khan started appearing in mo\'it·s 
af1cr rc tiring from test crickc1. 
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new opportunities, the film makers once again shifted their 
target audience and started addressing their films to the 
young generatio n. 

Producer Salish Anand and director Shamim Ara took a 
bo ld initi at ive in Hathi Mtrt Saathi bre aking the 
conventional formu la of hackneyed film making. This 
supe rb former actress who now ho lds the megaphone, flew 
to Sri Lanka with a small team of crew members and young 
artistes comprising Mohsin Khan , Reema, Jan Rambo, and 
Sahiba, alo ng with the stage and television comedy pair of 
Ismail Tara and Zeba Shahnaz, and the fast emerging villain 
Shafqat Cheema. Except for a few scenes, the entire film 
was shot outdoors in Sri Lanka's National Park which is an 
elephant' s rese rve. A fas t-paced plo t inte rmingled with 
action , comedy, song, dance and drama, it had all the right 
ingredien ts to attract young people of all ages. Reema, 
Sahiba and Rambo, wi th their absorbing dance routines. 
attracted the adult audience as well. This low budge t movie 
proved to be a big blockbuster, much aga inst th e 
predictions of almost all film pundits. Shamim Ara thus 
made a big strike for Urdu cinema. The movie moguls of 
LahOre, not see ing the changing trends of globalizatio n , 
took her success as a fluke and waited for her second move. 
She made & ta fo r Haji Abdul Rashid with the same team 
and once again emerged successfully. Sceptics were still 
not read y to take her seriously and even Eveready's 
pragmatic Satish Anand let her Munda Bigra j aey slip away 
whe n it was offered him in 1995. Produced by Abdur 
Rasheed, it had, besides the players of the two earlier hits, 
young and debonair Bahar Ali in the cast as we ll . Munda 
created a new box-office record in the film industry, even 
surpassing the gross income of Aina in Karachi and o f 
Maula )at in Punjab. Shamim Ara thus paved the way for 
the new generation of cinema in the country. 

The year 1995 will be remembered as the year o f the 
renaissance of Urdu cinema. Syed Noor, a highly perceptive 
screenwriter made his di rec torial debut with his own 
production Qassam, starring Nadeem, l rum. Kanwal, 
Aurangzeb Leghari , Rustam and newcomer Saleem Sheikh , 
a television artiste and the younger brother of renowne d 
film star J aved Sheikh. The film did fairly well and drew 
the attention of Sohail Butt who financed Noor's epic 
bo nanza } ttva. Shot against the scenic background o f 
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Turkey, it introduced a young couple, Resham and Bahar 
Ali, in the midst of a star-studded cast comprising Nadeem, 
Javed Sheikh, Neeli, Ghulam Mohiuddin, Mustafa Qureshi 
and a Turkish actresss, Ser Nur appearing as Nadeem's 
wife. It was one of the costliest projects of the time, but 
failed to draw the desired response at its premiere. Later 
when television networks started telecasting its popular 
tunes, particularly Bahar Ali and Resham 's Jaanu sun zara, 
the middle class family audience thronged cinema houses 
and generated very high profits for the producer. 

At the same time the popular actor Javed Sheikh made 
his debut as director of Mushkil, dealing with the subject of 
child labour. The film received laudatory comments in the 
Press, but business remained just above average. Arnjad 
Bobby's tune Dil ho giya hey tera diwa!'a, picturized on Javed 
and Neeli, remained on the top slots of music charts for 
many weeks. Behroze Sabzwari, a talented 1V actor and 
Javed's brother-in-law, also got a good role, besides Asif 
Khan, Ghulam Mohiuddin , and Chandni. In the same year, 
Sajjad Gui launched his Jo Dar Giya Wo Mar Giya with a big 
publicity campaign marking the debut of television's 
charming and gifted actress Atiqa Odho in collaboration 
with renowned cinema stars Nadeem, Javed Sheikh, Neeli, 
the newly-formed pair of Reema and Bahar Ali and a solid 
supporting cast of actors like Abid Ali and Rangeela. 
Veteran director Iqbal Kashmiri and cinematographer 
Kamran Mirza shot the cinemascope thriller in and around 
Manila . Javed Sheikh, as a villain , gave an off-beat 
performance. Neeli's seductive number which traps 
Nadeem and makes him abandon his family often crosses 
the fine border between sensuality and obscenity. Sajjad 
Gui revived a long-forgotten tradition of having a grand 
scale premiere, inviting the artistes and technicians of the 
film, the Press and dignitaries of cinema, television and 
government officials at Nishat Cinema of Karachi. 
Hundreds of people waited outside to catch a glimpse of 
their favourite stars. It was almost two decades since a film 
had received so much press coverage without any paid 
advertisement. The occasion also coincided with the 
collaboration between two of the country's largest 
distribution companies, viz Sajjad Gui 's Evernew and Satish 
Anand 's Eveready in the Sindh-Balochistan region. Jo Dar 
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Giya proved to be an auspicious beginning for this new 
partnership. 

The prolific director Syed Noor hit the screen once again 
with Sargam, a musical in the tradition of such classics of 
bygone days as Tansen and Baiju Bawra. Breaking away from 
the prevailing star system, he paired the lovely Zeba 
Bakhtiar, daughter of former Law Minister Yahya Bakhtiar, 
with talented singer-composer Adnan Sarni Khan. 

Zeba had earlier stunned mini-screen viewers with her 
radiant beauty and grace in Pakistan Television 
Corporation's drama series based on the life ()f Tansen, 
the legendary singer-composer. Later she was selected by 
R.K. Productions in Bombay to play the title role in the 
Hen.a, love story a Kashmiri Muslim village girl. Noor also 
brought in Maharaj Kathak, the renowned exponent of 
classical dance along with such well-known performers as 
Nadeem and Mustafa Qureshi. Ustad Hamid Ali Khan and 
Adnan's compositions, recorded abroad, hit the popularity 
chart for months--Yehee to pyar hey; Dholki bajao gorio and 
Aey Khudda are some of the popular hits of the movie. The 
original soundtrack of Sargam released on audio cassettes 
and CDs have the legendary crooner Asha Bhosle as fem ale 
singer. It is a pity that Adnan should have placed his name 
before Asha's in the credits-it reveals a certain immaturity 
and a singular lack of modesty. However, fearing that the 
Censor Board might object to the fact that the songs were 
recorded in the voice of an Indian singer, Asha's voice was 
replaced by that of a Pakistani singer, Hadiqa Kayani. 

On Monday 8 January 1996, the entire film world and 
cine-goers of the country woke up to the shocking news of 
the murder of Sultan Rahi. His hundreds of thousands of 
fans were stunned as for them it was like the passing away 
of a superman, a legend that they adored. For years they 
have been filling the cinema houses to watch his movies. 
Sultan Rahi had been, for almost fifteen years, a one-man 
film industry of Punjabi cinema in the country. His sudden 
and untimely death coincided with the changing fad of 
globalization in the cinema medium. The producers of his 
films collectively lost more than 100 million rupees without 
any chance of recovery. This caused a big break in the 
production of films of the genre popularized by the actor. 

The year also began with a controversy over the copyright 
ownership of a popular tune by the pop singer Sajjad Ali- Atiqa Odho 
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Bus bhai bus, z.iyada baat nahin Chit/ Sahib. J aved Sheikh 
acquired its rights from the singer fo r his forthcoming film 
Chit/ Sahib as lhe lille song. It is said thal lhe lyrics incurred 
the displeasure of a militant faction of an ethnic political 
party who also addressed lheir leader as Chief Sahib. 

Fearing repercussions, the singer re-recorded the song 
replacing Chit/ wilh Mame. Zahu r Gi lan i, the fastest 
producer o f films , quickly came o ul with Munda Ttra 
Diwana, showing the pop star Sajjad jumping and gyrating 
to the second ve rsion of the song. However, the hurriedly· 
made movie could not distract the viewers from I.he far 
superior Chief Sahib of Javed Sheikh. The verdict of film· 
goers decided the case and resolved lhe dilemma of I.he 
copyrighl infringement. Gilani also hurriedly shot and 
inserted yet another immensely popular Punjabi song Assan 
It Jana t Billo de ghar in Munda Tera Diwana. It was the 
maide n effort of Abrar·ul·Haq, a lecturer at Aitch ison 
College, Lahore who penned, composed and sang lhe 

Zeba Bakhiiar audacious smash hit. Some puritans found lhe ambiguiry 
of lhe lyric too offensive for public morality and demanded 
that the song be banned from 1V and radio. A ban was 
imposed by lhe governmenl-<:onlrolled media but the 
popular song reached far and wide th rough the audio 
cassette market. Abrar also encountered lhe wrath of his 
detraClors and left leaching to pursue his career in lhe 
world of music. 

l.,ovt 95 took director Shamim Ara and her emourage of 
stars--Babar Ali, Reema, Rambo, Sahiba, Resham, Saud, 
and Shafqat Cheema-to Turkey to make a musical comedy 
for producer Jamshed Zafar. The film was released in 1996 
and brought fresh laurels to lhe director. Lovt 95 also 
proved to be a mileslOne in lhe career of lhe young intern 
Saud who gol a major break three years after his first role 
in Pervez Kalim's Gunah. The low budgel movie, Gunah 
experimented wilh a new cast, headed by model Kubra 
K.hanum , and including Saud , Amber, Liaquat , and 
Mahmud Sultan under the directio n of Altaf Hussain. fl 
was a bold theme of elopemen t, shot in a realistic manner. 
Critically acclaimed by lhe press, it fared modestly at the 
box·office witho u t causing any major ripples in the 
mainstream film business. Though Saud, had no previous 
acting experience on television or stage he was fascinated 
by his first exposure to celluloid. In 1994, Pervez Kalim 
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tapped all available resources to launch Jalte Badan, pairing 
the young couple of Gunah again. The tantalizing ti tle ran 
into problems with the Censor Board. Many cuts were 
o rdered prio r to the issue of the general release certificate. 
The film lost some \'ital scenes and the produce r suffered 
huge financial losses at the box-office. Saud was ignored by 
the film makers of Lollywood. Elias Rashidi, the editor of 
Nigar, came to his rescue and recomme nded him to 
Shamim Ara. Saud did not disappoint his benefactors and 
went on to claim more film contracts. Only two films later 
Saud won the CO\'e ted role of a young rebel with a cause in 
Syed Noor's Hawain . He held his own in the presence of 
\'e te ran Nadeem in a highly dramatic , action-packed 
thriller. Today Saud has entered the galaxy of young stars 
such as Reema, Shaan, Bahar Ali , J an Rambo, Sahiba, 
Resham, Meera, Saima, Arbaz Khan, Saleem Sheikh, Faisal 
Iqbal, Nargis, Irum Tahir and Chalib Kamal who will lead 
Pakistani cinema into the twenty-first century. 

Ahad Malik is a multifaceted man. He is an exhibitor, 
distributor, producer, parHime politi cian , and the elected 
Chief Executive of the Pakistan Film Producers· Association. 
He made his first film Dunya Paise Di in 197 1, and gave his 
wife's name as its producer. The film had a lilting duet 
recorded in the voices of Noorjahan and Mehdi Hasan . 
Chai chalye d1mya de u.u 11ulrre jithe banda 11a ba11de di war 
hove. The film fared well and encouraged Malik to make 
Sajjm1 & Perwah the following year. Bari bari Imam bari, a 
ballad attributed to the famous saint of the regio n , 
contributed to the commercial success of the movie. Ahad's 
filmography of thirteen movies includes Znkhmi, Goga Sht!T, 
Kalka, and the super hit of 1996, Chore Machaye Shore.. Syed 
Noor, presently I.he most sought-after director along with 
Shamim Ara, Iqbal Kashmiri, and Sangeeta, cleverly 
handled the fast-paced screwball musical comedy starring­
Reema, Babar Ali , Rambo, Sahiba, Resham and Saud. 
M. Arshad 's compositio ns such as 0 sanam, Chari raal ka eik 
bajae, Tera dhol sharabi aa)'a and Banno hamari anmol 
rendered b)' Saira Nasim, Anwar Rafi and others, contri· 
buted to the success of the mo\'ie which ran for I 00 weeks. 

In 1996 Javed Sheikh produced, directed, and acted in 
Chief Sahib achieving all·round success. The cinemascope 
bo nanza was shot entirely in Turkey with Nee li , Asif Khan, 
Must.afa Qureshi , Behroze Sabzwari , Saleem Sheikh, and 
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an attractive model, Meera. The veteran cinematographer 
Waqar Bokhari, mad e the best use of the picturesque locale 
and h andled ae ri a l shots admirably. Amjad Bo bby's 
composition of Raat nashike, baat hanalay in the voice of 
Shazia Ma nzoo r was impressive ly photographed o n a 
scantily·attired Meera, enticing Saleem in the flickering 
light of a bonfire at night against a backdrop of huge trees. 
It turned out to be the most captivating sequence of the 
film. Chief Sahib further established the commercial \•iabili ty 
o f the new tre nds o f film ma king in the country. 
Consequently it affected the productio n of Punjabi films 
and also put a complete stop to the double version projec ts. 

Syed Noor scored a hat t1·ick in 1996 with Gh1mghat, a 
family musical dr.tma with d elightfu l melodies by Amjad 
Bobby induding Dekha Jo cliehra tera, mausam hhi pi)'ara laga, 
Noor took a bold step in the selection of cast and came o ut 
with a real winner. Shaan, a highly talented artiste who 
we nt through a bad patch in his career due to his eccemric 
d e me anour , a p peared in the film as an obsessive 
psychopath and gave a fantastic performance. Saima, a 
Barbra Streisand look·alike and, heroine of countless Suhan 
Rahi films, emerged as a bewitching nymph in the role of a 
ric h and glamorous belle, desper.tte ly in love with a married 
man . Arbaz Khan mad e his de but as a handsome and 
impish young man who teases Resham to win her heart. 
The biggest surprise was a new-comer Andaleeb, who gave 
a superb pe rformance as a girl who befriends her cousi n 
(Shaan) and marries another man (Mohsin Khan). She 
perfo rmed the char.tcter o f a gracious woman turning grim 
and furious with poise and natu r.tl spontaneity. However, 
Andaleeb's dialogues we re dubbed in someone else's voice 
(probably Arifa Siddiqui 's). Ch1mghat made big profits for 
the producer and the distributors, besides breaking new 
ground for its cast. 

In 1996, the film industry eagerly awaited the re turn o f 
director Sangeeta who h ad been in hibernation for three 
years. Her last venture had been Bahmpia wi th tht! popular 
stage comedi an turned film star Umcr Sharif playi ng the 
main lead . Umer did a stint as a sidekick in a few films 
includ ing J aved Fazil' s Hisah, entirely sho t in England. 
H owever , in 1992, h e mustered e no ug h suppo rt and 

Haider Sultan and Nargis. Haider 
is screen legend Sultan R.:a hi's son. 
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fi lm-goers who had nol seen his stage performances. The 
low budget movie turned into a big money maker. 

Ruby Niazi started as a model and later got the role of a 
journalist in Chand Grihan, the popular NTM series of the 
time. She got a break as th e heroine in Nath a Production 's 
Aaj Ka Daur ~vi 1h other newcomers, including 1he director 
M.A. Khan. The cast, headed by Ruby, had Zohaib, Arshad 
Mahmood, and Zoya Buu. Contrary 10 a ll expecta tions. the 
film did fa irly we ll at th e box-office, pa rticula rly in the 
K<srachi region. La ter. as Ruby made progress in her career 
as a cine sta r, she married her benefactor Aslam, the chief 
of Na1ha fil ms, and qui1 films. Aslam was killed in an in1er· 
business conflict, leaving the )'Oun g actress in limbo with a 
child , born soon afte r his death. 

Lady luck smiled on Ume r Sharif who emerged successful 
wi1h another hit, again as the director. He played the title 
role in Mr Charlie, co-starring Shakila Qureshi, Shirin. 
Oeeba, and the versati le Afzaal Ahmed. Noth ing succeeds 
like success, as they say, in films; many producers ran to 
grab the comedian for their next \•e nture. Film maker 
Zahur Gillani churned out Paidagir, casting th e comedian 
in the main role with Sultan Rahi, Javed She ikh , Saim a, 
Reema, and Humayu n Qureshi. It was closely raced with 
Sangeeta's Barupia, adapted from Eddie Murphy's Coming 
lo America. Almost all these movies had a scene with Sharif 
in drag. o ne of his stock comedy routines, but soon this 
seq uence became too corny to be funny anymore. Afler 
dozens of similar roles, the film-goe rs became exh austed 
with th e old jokes and Umer Sharif returned to world of 
stage. 

Sangeeta's Khilona was a blend of Hollywood thrillers 
Sleeping wilh lite Enemy and Fatal Allraclion. Meera gave a 
deeply moving performance as a battered and har.tssed 
wife, running away from her psychopath husband (Shaan) 
in the fi rst half of the movie and late r as 1he dejected and 
ve ngefu l mistress of a marri ed man (Saud ). Sangee ta 
managed to get away wiLh many provoca tive sequences, 
parti cular! )' a highly seductive dance number showing 
Mcc ra almost stripping in the ra in fo r her paramour. Saud. 
T he film ends with the \'iolent death of Mccra, shot by h e1· 
h usband who the n sh oots himself. The titl e Khilona or 

Arhal Khan is l'ushto film ac1or playth ing refers to Meera, who reac ts in a vengeful o utburst 
Asif Khan 's son. aga inst the many injus1ices she suffers at th e hands of the 
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two men. her husband and her lover. Yet at the end , the 
film pa ints her as a dubious characte r in contrast with her 
tormen to rs. O n the other h and, the hero (Saud) who 
cheats his wife (Saima) and deceives and sexually exploits 
th e helpless woma n , emerges as the wronged party. 

It was aston ish ing to find a large number of family 
members from age groups of seven to fifty years, watchin g 
together the vio lent and sexually explosive film in a cinema 
h all packed to capac ity. The American movies from which 
KJ11do11a was adapted, could not get a ce rtification of general 
showing in the United States and elsewhere. Appalling and 
incomprehensible was the applause of a group of male 
members of the audience, showing their apprec ia tio n of a 
scene where the unbalanced and jealous husband physically 
lashes out at his innocent wife in a fi t of frenzy. The reasons 
for this unwarranted change of atti tude towards traditional 
family values needs to be studied deeper as this wi ll help 
reveal the impact of the media on society. Advanced 
technology has enabled entre preneurs to e nter every 
household with their indiscriminating material th rough 
dish amen nas, cables, videos, LDs, internet and different 
softwares, breaking the barriers of age-gro up selected 
programming. The parents, unable to restrain their 
children, are now sharing the benefits and drawbacks of 
the globalization of the audio-vi sual networks. The fast race 
of international mass communication has been motivated 
by commercial consideratio ns without any serious thought 
to evaluate its far-reaching influences, good or bad, o n 
coming gene rations. 

The tremendo us triumph of successive Urdu films a t the 
box-office gave new impetus to the film industry and a big 
number of productions in the national language have been 
launched. An analysis of the tota l number of films produced 
in the last three years shows that from 1994 to 1996, 
produClion of Urdu fil ms jumped from 18 per cent to 38 
per cent, an increase of almost 50 per cent. 
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Year Urdu Punjabi Push10 Sindhi DV• Others Total 

1994 14 20 2 1 19 76 

1995 16 17 23 N IL NIL 65 

1996 27 12 26 NIL 70 

• DV •tfoUbft'lH'YSion 

Jn lhe same period, Punjabi productions decreased from 
26 per cen t to 17 per cent and the double \'e rsion ventu res 
dropped from 25 per cent lo a mere 4 per cent. Howe\·er , 
Pushto movies rema ined unruffled by the growth of Urdu 
or lhe d ecline of Punjabi cinema, increasing from 27 per 
ce n t in 1994 to 37 per cent in 1996. Th is shows thal while 
Punjabi and Urdu motion pictures cater to the same target 
audience, Pushto productio ns ha"e their own indigenous Shaan and And:aleeh 
market within the counll) '· 

Of all the languages spo ken in Pakistan, Sindhi enjoys a 
un ique p lace in terms of a well-den~loped li tera ture. A look 
a t lhe h isw ry of Sindhi cinema rc\•cals a gloomy picwre , 
showing a total of seven ty-six productions in almost fifty 
years, averaging 1.5 films a year. Man y persons of strong 
cred entials li ke S. Gui, Fazlani , Saeed Haroon , Muzaffcr 
H ussain , Maulana Hippy. Baha r Ali Baloch, and others 
supported se,'e ral ven tures in the Sindhi language but YC I)' 

few could ach ie'>·e anything bC)'Ond the personal sa tisfanio n 
o f seeing their names in the credits. Shaikh Hasa n , 
A. H . Sidd iq i, A.Q. Pirzada , G hul a m Hyder Siddiqi , 
S.A. Ghaffar, Yumts Ratho re, Yusuf Nasre, S.Y. Ahmed . 
Samad Sheikh , Mush taq Changezi, S.M. Brohi and Shah 
Asad are amongst the directors who strove hard to establish 
a sustainable film market for Sindh i cinema, but in \'ain . 
Renowned wri lers of the calibre of Shaikh Ay-.az . Agha Sali m, 
Amar J alil and Qamar Shahbaz ha\'e also tried thei r hand 
al screenwriling but thei r endeavours cou ld not bear fruit 
either. Howc\'e r, such lllO\'ics as Umer Ma rvi, Shahro FP.rou, 
Cha nduki, Noori Jmn Tamach i, Gl11111glwl la)'e K1111ar, Sumth, 

J eejal Maa, Jalal CJuuuJio, Perro, and Shaheetl did raise the 
hopes of Sindhi cinema bufTs. Th e m:tjority of Sind hi film· 
goers are concentrated in areas with fewer cinema houses. 
Secondly, un like Punja bi, the Sindhi language is no t 
understood in othe r provinces, and not C\'en a ll O\"er i l'i Stage and later film comedian 
largest city, Karachi . A concerted effort is needed to atta in Um~r Sharifwilh Rangecla. 

Original from 229 
UNIVERSITY OF MICHIGAN 



PAKISTAN CINEMA 1947-1997 

the technical and artistic requisi1es to reach out beyond 
th e linguistic domain. 

The history of Pakistani c inema is dotted wiLh trends 
that have proved successfu l. In the eighties producers ran 
after Sultan Rahi who earned the reputation of being the 
main box-oflice auraction. Today, a ll the com emporary 
directors viz., Shamim Ara, Syed Noor, Iqbal Kashmiri , 
Javed Sheikh and Sangecta ha\'e a good number o f assign­
ments. And the most sought-after artistes are Reema, Bahar 
Al i, Jan Rambo , Sahiba, Saud. and Meera. They turned th e 
tide towards natio nal cinema once again attracting th e 
urban )'Ollth and family audiences to the ci nema halls. 

In ea rly 1997, filming commenced o n a big budge t 
imernatio nal movie o n th e life and times of the founding 
father of Pakistan , Mohammad Ali Jinnah. The produc~.r 

of the film is the·acadcmician, Akbar S. Ahmed, a former 
civil se rvant of Pakistan . Through the film he intends to 
project th e true scope of Jinnah 's achievements and correct 
the distorted view o f Jinnah prese nted by Ri c h a rd 

Punjabi folk-sin,.;~ r Arif Lohar Attenborough in his Academy Award wi nning Gandhi. The 
director and co-writer o f the sc ript . J amil Dehlvi , has 
din~cted such movies as The Tower of Silenu. Bl00<l of H UJsa i11 
and The lmmantlate Co11ceptio11. For one reaso n o r th e other 
the project has stirred a lot of debate in the media. 

In the fi rst quarter of 1997, once again. a fam iliar pattern 
of productio n has been witnessed that mar breed contempt 
in 1he mi nds of film-goers. Expedie ncy for commercialism 
manifests itself e\•en in Lhe wo rk of seaso ned directors such 
as Sharnim Ara, Iqbal Kashmiri. Syed Noor. Sangecta. and 
others. They are churning o ut film aft e r film , lacking in 
almost every facet and thriving o n \'ulgar dance num bers. 
Herc too. blat;mt re-record ings o f con1 cmpora1)' popular 
Bo llywood film tun es wiLh a sligh1 change in words are 
being used on the pre1cxt o f count.cract ing the piracy of 
Pakistan i film songs by their Indian counterparts. In 1hc 
process, 1he real lose rs a rc the o riginal creato rs on both 
sides wh o suffe r infringement o f their artistic and 
in1 e llect11al property righL'>. 

Prcse ntl )' th e wo rl d film marke t is ovenvhelmingly 
do minated by Hollywood . After weapo111y, perhaps the 
la rgest fore ig n exchange earn ing of the USA comes 
through its motion picture industl')'. Some of its recen t 

Silk ; 1 c 1rcs~ Shahida Min i blockbus1ers have grossed m·e1· a hundred millio n do llars 
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each from fore ign releases. This has ad\1e.-sely affec ted the 
production of other countries in the nonhern hemisphere 
including France, Germany, the UK, Italy, and Spain . T he 
c inema peop le in Eu rope. Scand inavia , and Canada have 
bt!en protest ing, issu ing warn ings against th e colo nization 
of th e ir culture and th e an nihila tion of the ir cinema, but 
littl e could be ach ieved unde r CATT (th e Ge nera l 
Agreement of Trade and Tarifl). However, there is a certain 
be nefit as a good numbe r o f b ig budge t American 
productio ns a re based in one or the o ther European 
count ry. This trend offers incom<..~enerati ng oppo rtunit ies 
to tec hni cians, a rtistes, and studios th ere. However, the 
main issue o f the colo nization of the ir indigenous cinema 
cu lt ure by Ho llywood movies remains unresolved . Most 
European film makers. particularly the French , the proud 

Vc1cr.1.11 director 1<1bal Kashmiri. crea to rs of avant-garde cinema, arc against the inclusion of 
mo tion p ictures in th e free trade of CATI. Americans, on 
the o ther hand , arc co mfortable abou t lening the mau e r 
settle itself th rough the \•agaries of the market plac·e and 
th e economical viabili ty of th e film s. In this they have the 
definite advantage of a huge local marke t of th e ir own, in 
add ition to a large English speaking popula tion a ll O\•er 
the world . 

Like th e , USA, India has a lso promo ted its motio n 
picture industry more as a source of musteri ng re\·enue 
ra ther than the promotion of any particu lar cu ltu re. Some 
of il'I recen t movies have grossed over Rs 2000 millio n . 
Boll ywood film s a lso co ll ec t milli ons from ab road . 
pa rticularly th e overseas market-the UK, the Middle East, 
Afrirnn states, Canada and th e far Easte rn region wh ich 
have a large number o f peo ple o f South Asian origin . 
Pakis1an i ci nema docs not suffer much fro m the Hollywood 
or othe r fore ign film s entering the countq • th ro ugh fonnal 
trade agreeme nts. However. the informal or pir.u ed imports 
of Indi an 1110\'ies have taken away a big chunk of its local 
viewe rs. 

f o r the adva n cemen t of Pakistan 's cinema in1 0 the 
t\\'C nty-first cc n Hti) '. it is imperative th at its lim ited audience 
ht! ex panded . T he answe r to the questi on posed to some 
pro mi11e111 film persona lities, as to how the midd le income 
group ca n be att racted by loca l film s. brought som e 
in1e res1 ing contentio ns. According 10 1he pro ficien t script-

Ch ristophcr l . .c_·c ;" 1hl· wri ter Nasir Arl ib: 
Quaid-i-A7.an1 
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1987-1996: A DECADE OF REVIVALISM 

Our government has to change its attitude towards the film 
indu.stry if we are to progress as a nation. People from the 
middle class stopped going to cinemas after the introduction 
of videos and more recently with the .satellite channels. They 
can switch chan nels and don't have to spend three hours in a 
cinema hall. So film makers and the Censor Soard should 
realize that they have to provide peo ple with be tter 
entertainment so that they can come out of their houses and 
go to the cinemas. I wrote a film for India which won seven 
awards-Chaya[ produced by Dharmendra-but it is not 
credited with my name as there is a formal restriction in India 
and Pakistan on any kind of exchange in film production and 
trade. The reason it won awards was because I wrote without 
pressure and what I wrote was shown on the screen. 

Sajjad Gui, whose film studios, as well as production set· 
up and distribution network are the largest in Pakistan, 
gave his views on the matter while drawing comparisons 
with Iran and India. He said: 

These countries are both producing movies with strong 
technical values. The Iranian government's policy is to invest 
in their film industry in order to show the world a different 
picture. They try to market their films internationally and send 
them to film festivals. In India, the copyright laws arc relatively 
strict. In Pakistan, we have laws but they arc not enforced. In 
India, audio rights of a film are sold for as much as rupees 
thirteen to fourteen crores but here they go for three to four 
lakhs. We also don't get any support from the government. 
The go\'ernment doesn ' t understand that today the war is to 
be fought on the cultural and economic front. 

In recenl years the Indian film industry has gained much, 
from strictly enforcing copyright laws within the country 
and also by associating with international forums for the 
protection of intellectual property. In the early days 
Bollywood producers used to sell the video rights of their 
films to Pakistan's underground video tycoons for four to 
eight lakh rupees, depending o n the star value of the movie. 
Now the films are sold to satellite networks and are telecast 
in the region through ZEE, EL, Sony, Star Plus, Star Movies, 
and other satellite channels. The new films are zealously 
protected, resulting in increase of revenue in the cinema 
halls. The Bollywood producers may not get anything 

Sindhi movie Noori jam Tamachi. 
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Adil Murnd and Sahiba. Adil i! 
Wahccd Mur.1d"s son. 
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d irectly from Pakistan , but the otherwise over-protected 
cinema here has been badly affected . 

In neigbo uring Iran which has a much smaller film 
market than Pakistan's, film makers, with the support of 
the government, have managed to en ter their films at 
international festivals and have won awards while working 
within the periphery of strict orthodox censor codes. In 
Pakistan, the fil m industry has been contributing b illions 
of rupees to th e nat ional exc hequer by way of 
enterlainmen t tax and duty on raw film stock, not to 
mention income tax at four different ti ers , such as 
production, distribution, publicity, and exhibition, a ll from 
a single source-<ollection at the box-office. But as regards 
the development and progress of cinema and its people, 
any concern shown by the governme nt has invariably 
turned into a source of hindrance and nuisance rather 
than provid ing rel ief to the ai ling industry. The recen tly 
dismantled National Film Development Corporation, the 
short-lived State Film Authority, various government se t· 
ups and the Film Censor Boards, have a ll tried to control 
film production and film trade without offering any 
alternative solution for the growth and development of the 
Pakistani film industry. 

The film makers have been been le t down and lefl to 
choose their own means and strategy to counter th e 
impasse caused by the'open sale and ren tal of the pirated 
videos of Indian films in the local market. Unwittingly they 
ado pted a pol icy o f ad hoc ism by offering second-rate 
ve rs ions of Bollywood bonanzas with Lollywood 
connotatio ns to viewers who had no access to VCR. With 
the introduction of satellite , people in far-flu ng areas, with 
o r wi thout electricity, are exposed to international channels 
through battery-operated te levision sets and d ish an tennas. 
If nothing tangible is done to improve the quality of local 
c inema to match and compete with Indian productions in 
an open market, the battle in the fie ld of motion picmres 
may well be lost witho ut even coming face to face with the 
competitor. 

Unfortunate ly, th e propagandists of the ove r-protected 
film world of Pakistan bitte rly oppose the \•ery idea of t11 c 
opening of film trade or con tact of any kind with India fo r 
they fear the neighbouring country's domination , without 
admi1ting that such a situation already prevails in the urban 
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Tlw filt11 t:om·cntio n of May 1997 
promisnl grcatl·r gon~rnmcn l 

suppo rt for the lilm industry. 

areas o f the country. With the passage of time, as the 
standard of living of the people improves, they will sit at 
home to watc h the o riginal o n sate llite nerworks instead of 
spending time and money to watch the local versions in 
cinema halls. It has nei ther been visual ized nor foresee n 
that if the distribution circu it of films shrinks beyond a 
certain point , the entire industry will collapse and no 
belated government cffort..'i will be able to infuse life into 
it . 

A landslide vic tory in the general electio n of February 
1997 brought The Muslim League in to power under the 
leadership of Mian Muhammad Nawaz Sharif. Earlier in 
1992, during his first te nure as the Prime Min ister, the 
local cinema was given consti tutional status as an ' industry' . 
In the new set-up, Senator Musha hid Hussa in Syed, a 
journalist turned politic ian, has been appo inted by the 
Prime Mi nis ter to st rea mlin e the ac tivi ti es of the 
In forma tio n a nd Cultura l Divisions of the Federa l 
Governme nt. 

On 4 May 1997, wi thin a few months of the formation of 
the new government, a film convention was held at Lahore. 
It was the fifth interactio n of the ki nd between th e 
government and the emissaries of the cinema. 

Pres ided over by Mushahid Hussa in, a n alert and 
responsive listener, it was a we ll-attended confere nce. 
Senator Perva iz Ras hid; a rti ste-cum-Me mber Na tional 
Assembly, Tariq Aziz : Secre tary Culture, Dr Akhtar Khan; 
feminist poet-writer and the Direc to r Ge ner.ti of the Arts 
Counci l of Pakistan, Kishwar Naheed; and o ther concerned 
officials took part from the government"s side . A large 
number of film people-re presentati \'es of its va rious 
unions and associations, well-known art istes, prnducers, 
directors, techn icians. d istributo rs, importers of foreign 
films. and journalists-participated actively in a day-long 
seminar. Among the represen tatives of the cinema were 
A. Majid. Mohammed Al i. Yusuf Khan , Zeba. Aslam Dar, 
S. Sulernan, Ahad Malik, Far1.and Ali, Shaikh Nazir Hussain, 
J aved Sheikh , Chulam Mohiudin, Sajjad Cul. J aved Fazil , 
Aziz J ahangi ri. Jamshid Zafar, Mian Khalid , Im tiaz Agha. 
Cul Afridi, Hasi na Moi n , Asghar Nadcem Syed, Fe rya l 
Gohar, Saeed Rizvi , and Yasin Cureja. 

A long li st of grievances of the industry were presented 
includ ing the rising cost of raw film stock and high and 
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non-uniform rate of entertainment tax. The demands made 
included waiving of tax on old movies, relaxing of censor 
codes, ex te nsio n in the period of censo r ce rtifica tes, 
impositio n of the copyright law, control on illegal imports 
of Indian films, privileges and benefits like other industries, 
regularizatio n of National Fi lm Awards, e tc. Some decisions 
were announced during the course o f deliberation. 
However, fo r other matte rs such as tax relief, piracy laws, 
establi shmen t of a film academy, commiuees have been 

Shafqa1 Chccma fo rmed to prepare recommendations for their subsequent 

!rum T:ihir 

mee tings with the o ther government departmen ts and 
ministri es. The seminar also bro ught to the front th e 
contentio ns of the film industry, the concern of the 
go\'crnment, and general expectatio ns about the over.d i 
ouput of the cinema. 

It is time to launch a fresh programme of deve lopment 
to meet the demands of the fast pace o f globalizatio n in 
the domains of information, art, music, cultu re. 
entertainment and aesthetics. In other fields such as sports, 
trade. commerce. and defence, Pakistan has matc hed and 
at times ach ieved an edge over many developing and 
dc\•e lopcd countries of t h e world th rough ope n 
competition and with government support. But on the 
cinema front no se rious research has been taken in hand 
to formulate long-term policy. The stra tegy of prolonged 
protectio ni sm of th e industry has fa iled lO solve its 
problems. The film world of the coun try has sunk into the 
mi re of ad hocism. sm»iving from day to day, moment to 
moment, in the pursuit of the magic wand of commercial 

With an abundance of unspoilt natural beauty and 
historical treasures in the coun try, Pakistani cinema, if it 
captm·es its legacy efficiently on celluloid , would achieve 
world-wide recognition. For all th is one looks forward to 
the cultivation of a fresh crop of talented and commited 
you ng men and women to lead Pakistan's film world 
towards a bright future in the next century. 
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List of Abbreviations used in the Filmography 

U Urdu 
P Punjabi 
S Sindhi 

Pu Push to 

Digitized by Google 

VIP Urdu and Punjabi EP FA.st Pakistan 
E English Bd Bangladesh 

Sic SaraW DV Double Version 
B Bengali 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

1_1.47 . - ... 
No film was produced due to social & political upheaval in the newly fonned country. 

1948 ~ 
1. Tm Vlad (UJ D.Sardari Lal Daud Ch.and Nath Nasir Khan, Asha Posley, Shola, G. Mohd. 

- . -- . ' .. ,,49 
~ 

1. Hichblay !UJ Shaikh Hussain Oaud Chand lnayat Hussain Najma, Sudhir, Akhtari, Ajmal, M.lsmail 
2. 5hahicla IUI M.Akbar Luqman G.Haider,(:hishti Nasif Khan, Shamim, Shakir, Hilmliyawala 
3. SadlChai IUI Saeeda Bano Nazir/Murtaza Chishti Swaranlata, Nazir, Akhtari, Majid 
4. Ghalat fahmi IUJ 0. Sardari Lal Ahmedulla Nath Nazir, Asha Posley, Jahangir 
5. Pheny IPI Nazir Nazir Chishti Swaranlata, Nazir, Nazar, Allaudin 
6. Munclri IPJ G.A. Gui D.Chand Chishti llyas, Ragni, Charlie, Ghulam Mohd 

~·1 950 

1. lihad IUJ Zahur Raja Z. Raja Karim Dad Z.Raja, Roofi, Zarina, Reshma, Ajmal 
2. Beli IUJ Masud Pervaiz M.Pervaiz · Rashid Atlre Santosh, Shahina, Sabiha, M.lsmail 
3. !Maay !Pl Nazir Nazir Chishti Nazir, Swaranlata, Nazar, Zeenat 
4. Humri Billi IUJ Agha G. Mohd Shakoor Qadri Feroz Nizami Sabiha, Najma, Zarif, Sh. Nawaz, 

Zafar Rai, M. Jilani, A. Kamal 
5. Do Ansoo IUJ Sheikh Latif Anwar K. Pasha Mubarak Ali Sabiha, Santosh, Allaudin, Shamim 
6. Do Kinmy IUJ Rashid Butt Ashiq Bhatti Fateh Ali Khan Akhtari, Suresh, Zarif, Kallawati 
7. ludai IUJ Arif Shah Amin Malik Hasan Latif Nazar, Shahina, Sadiq Ali, Zeenat 
8. Becprar IUJ S.Gul Nazir Ajmeri Ghulam Haider Ragni, S.Gul, Charlie, Shimmi, Majeed 
9. Shimmi IPJ Shabbir Hussain Munshi lnnayat Hussain Shimmi, Santosh, Ajmal, Shola G.Mohd. 
10. ICundan IUJ Khadim Mohiudin M.S. Dar Lal Mohd Sabfi Ragni, Himaliyawala, Shakir, Azad 
11. Anoldli Dastan (UJ Nazir Nazir/5.Nayyar Chishti Swaranlata, Nazir, Nazar, M.lsmail 
12. Amanat IUI Amin Shah Hyder Shah N. Jaffery Gulshan Ara, Darpan, Yasmin, Nazar 
13. Gabhroo !Pi M.Choudhry Anwar K. Pasha Chishti Shamim, Santosh, Ajmal, Allaudin 

1951 
1. Abely (U) Ataullah Hashmi M.M.Mehra Ghulam Haider Nina, Ragni, Santosh, Nazar, Charlie 
2. Bel IUJ Najmul Hassan N. Hasan R.Attre/Batish Najmul Hasan, Fauzi.1, Zarina, Suresh 
3. Chinny IPJ Shaukat Rizvi Noorjahan Feroz Nizami Noorjahan, Santosh, Jahangir, Ghulam 

Mohd. 
4. Hum Watan IUJ F .Bokhari F.Bokhari Pardesi Sahira, Maya Devi, Ajmal, Farrukh 
5. DilMt !PJ Anwar K. Pasha A.K.Pasha Chishti Anwar Kamal, Shamim, Asif Jah, Ajmal, 

Sahira 
6. Ghairat (UJ M.A.Sadiq Amin Malik Talib Jaffery Sabiha, Masud, Allaudin, Ghulam Mohd. 
7. Pinjra IUJ Amin Malik A.Malik Hasan Latif Sabiha, Masud, llyas, Azad 
8. Bilo IPJ Aslam Hayat Amjad Hussain Chishti Najma, lshrat, M.lsmail, Zeenat 

Note: Two films DirectotfButtrash, produced in Lahore before 14 August 1947 and released in 1951, have been listed as Pakistani films 
in some publications. 
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TITLE 

..... ··"'-··· - -
. --- ~ - J ~ 

1. Du;M. (U) 

2. SW.(UJ 
3. DaJ lb (UJ 
4. Harjai (UJ 
s. Nllll (1? 
6. NaweliM 

PRODUCER DIRECTOR 

s-laBano 
Babu Latif 
Sabciin Fazli 
Akbar Bokhari 
T.H. Raza 
Anwar Baig 

Sharif Niyyar 
Taj Chaudhry 
Sablain Fazli 
Shafqat Shah 
Shafi Aijaz 
H)'der Shah 

MUSIC 

Ghulam Haider 
Fateh Ali Khan 
Feroz Nizami 
Fateh Ali Khan 
Qureshi 
Qureshi 

CAST 

Swaranlata, Nazir, Allaudin, Nazar 
Masud, Asha, Sadiq Ali, lrshad 
Noorjahan, Ajay Kumar, Sudhir, Zarina 
Najma, Masud, Zeenat, Asif Jah 
Hafiz Jahan, Haseeb, Talish, Zarif 
Gulshan Ara, Rehan, Sultan, M.lsmail 

Note : Khana Badosh, produced in Lahore before Independence, has been listed in some publications as a Pakistani Film. 

1. Chi (UJ 
2. s++<UJ 
3. Sluliri .. II? 
4. lxltw (UJ 

S. Awaz(UJ 
6. Mi;t,_. (UJ 
7. lnzn (U} 

8. Gim·rM 
9. Tadlp (U} 

10. A gha• M 

On•n• • a -a --_-_1-,-~--~~ 

1. De-(UJ 

2. G •• M 
3. laalld IMI (U} 

4. s.i (UJ 

S. ~(UJ 
6 . .... (U} 

7. Majiim (U} 

2. ~(U} 
3. .. ... (U} 
4. w.i (U) 
s. ,....,,,, 

6. ~-·· (U} 

7. Hz iari Zafqp (U} 

8. MAS IUJ 

9. I IJ II? 
10. Jllfti linarry (U} 

11 . Toolan (U} 

Anwar Kamal 
Ch.5ult3n 
Nazir 
K.H.Khwaja 

M.A.Shah 
Sharif Malik 
Rafiq Anwar 
Mian Rafiq 
F.D.Shaikh 
T.Riaz 

MrsM.Sharif 
G.A.Gul 
Saifudin Saif 
J.C.Anand 

Ashfaq Malik 
W.Z.Ahmed 

Mushtaq Malik 

G.A.Gul 

AfuJ Jahangir 
Ismail Noor 
M.A.Khan 
Sh.Latif 

Attaulla Hashmi 

M.R.Khan 

0..Merajdin 

MrsM.Sharif 
AMajeed 
Khwaja Kaleern 
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Anwar Kamal 
N.E.Akhtir 
Nazir 
Shaikh Hassan 

K.Mohiudin 
Luqman 
Rafiq Anwar 
lmtiaz Ali Taj 
Aslam Irani 
Murtaza Gilani 

Amin Malik 
Anwar Kamal 
Anwar Kamal 
DaudChand 

Ashfaq Malik 
W.Z.Ahmed 

K. Mohiudin 

Pasha 

A.Jahangir 
Nazir 
M.J.Rana 
Luqman 

A.Hashmi 

Shaikh Hassan 

Sharif Nayyar 

Daud Chand 
Nizam Nakhuda 
Haidar Shah 

Ghulam Haider 
Asghar Ali 
Rashid Alire 
Tufail Farooqi 

Hassan Latif 
lnayat Hussain 
Asghar/M.Hussain 
Ghularn Haider 
Asghar/M.Hussain 
lnayat Hussain 

Hassan Latif 
lnayat Hussain 
lnayat Hussain 
Chishti 

Rafiq Ghaznavi 
Rashid Alire 

Hassan Latif 

lnayat Hussain 

F.Niumi 
Rashid Attre 
F.Nizami 
Chishti 

Chishti 

G.Nabi/Latif 

Chishti 

Chishti 
Nazir Jaffery 
Chishti 

Sabiha, Santosh, Ragni, Shamim 
Sabiha, Masud, Parveen, M.lsmail 
Swaranlata, Santosh, Nazar, Shahana 
Sabiha, Masud, Nazar, Asha Posley, 
Sultan Khusat 
Gulshan Ara, Santosh, Shahnawaz, Majid 
Shimmi, Santosh, Asha Posley, M. Ismail 
R.Anwar, Shimmi, Vilma, Naeem Hashmi 
Noorjahan, Santosh, Bibbo, Zarif, Shahnwaz 
Shimmi, Gulshan Ara, Sudhir, Allaudin 
Sabiha, Santosh, Gulshan Ara, M.lsmail 

Gulshan Ara, Allaudin, Sudhir, M.lsmail 
Sabiha, Sudhir, Ragni, M.lsrnail 
Sabiha, Santosh, Gulshan Ara, Allaudin 
Sabiha, Sudhir, Asha Posley, Nazar, 
Salim Raza 
Sabiha, Yusuf, Asha Posley, Nazar, Majid 
Shimmi, Santosh, Hirnalyawala, Majid, 
Tahira 
Gulshan Ara, Yusuf, Nasrin, Allaudin 

Sabiha, Santosh, Musarrat Nazir, Azad, 
Asif Jah 
Ragni, Himaliyawala, Sabiha, S.Gul 
Swaranlata, Shad, Nazir, Naeem Hashmi 
Sabiha, Sudhir, Shimmi, Nazar, Zeenat 
Santosh, Musarrat Nazir, Nazar, Asha 
Posley 
Swaranlata, Nazir, Ragni, Shad, A.Shah 
Shikarpuri 
Bina, Shaikh Hassan, Naseem, Rashida, 
Liddan 
Sabiha, Ajmal, Allaudin, Sajida, Asar 
Chughtai 
Asha Posley, Sudhir, Nazar, Zeenat 
Gulshan Ara, Sudhir, Talish, Zarif 
Sabiha, Sudhir, Asha Posley, Shola, Zarif 
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12. Nazrana IUJ Faqir H.Shah Murtaza Gilani T.Farooqi Ragni, Santosh, Zeenat, Nazar, Azad 
13. Plan IUJ Shabab Kiranwi A.Hameed Hasan Latif Nadira, lnayat Bhatti, Zeenat, G.N.Butt 
14. lnteqam IUJ A.Kamal Pasha A.Kamal Pasha lnayat Hussain Sabiha, Santosh, M.Jsmail. Shahina 
15. lltija (UJ S.Gul Ch.Feroz Gui Gui Haidar Ragni, S.Gul, Yasmin, Saleem Raza 
16. Hett (PJ J.C.Anand Nazir Safdar Swaranlata, lnayat Bhatti, Nazar, Zeenat 
17. htay khan IPJ lslamudin Shami M.A. Rasheed Akhtar Hussain Noorjahan, Aslam Pervaiz , Zarif, Zubeida 
18. Khinn b Bal IUJ S.M.Latif Khadim Mohiudin Hasan Latif Shimmi, Sudhir, Asha Posley, Allaudin 
19. lncamb IUJ Humayun Mirza H.Mirza F.Nizami Jamila Razaq, Masud, Nayyar Sultana, 

A.Shah Shikarpuri 
19Si ; 

l. Dula Bhltti IPJ G.A.Gul M.S.Dar Chishti Sabiha, Sudhir, Asha, M.lsmail 
2. Anc*hi (U} Sh.Latif Shahnawaz Timir Baran Sheila Ramani, Shad, Nayyar, Lehri, Diljit, 

Ayaz 
3. HMllttda IUJ Qazi Abid Munshi Dil Safdar Sabiha, Santosh, Shola, Zeenat, Allaudin 

Ejaz 
4. t.aht+Jipr IUJ G.A.Gul Luqman Chishti Noorjahan, Santosh, Yasmeen, Habib 
5. Mornl (PJ R.Ashrafi Shakoor Qadri Chishti Yasmeen, lnayat Bhatti, Asha Posley, Nazar 
6. Ulllft' Mam ISJ Fazlani Shaikh Hasan G.Nabi A.Latif Nighat Sultana, Fazlani, Charlie, Bibbo 
7. Qilliet iUJ Ismail Noor Nazir Ajmeri F.Nizami Yasmeen, Santosh, Musarrat Nazir, Majid, 

M.lsmail, llyas 
8. Mahi Muncli IPJ Bari Malik M.J.Rana Chishti M.Nazir, Sudhir, Ajmal, Zarif 
9. Fanbr (U) G.S.Malik Mohd.Hasan Timir Baran Khurshid, Parvez, Jamila Razaq, Butt Kashir 
10. ~nmna (UJ M.M.Hussain Iqbal Hussain Natho Khan Kalawati, Laddan, Sawan, Qamar, Bibbo 
11. Oioti Begum IUJ Mehboob Ahmed Ataullah Hashmi Tassadoq Sabiha, Sudhir, Zarif, Rekha, Majid, Diljit 
12. lnttur IUJ Sultan Gilani Masud Pervaiz Khurshid Anwer Noorjahan, Santosh, Asha Posley, Majid 
13. Pttnpan IP) M.Naseem Amin Malik Chishti Musarrat, Aslam Pervaiz, Zarif, Allaudin 
14. Mirza Sahiblll IUJ Mrs. M.Sharif Daud Chand Khurshid Anwer Musarrat, Sudhir, Yasmeen, Allaudin 
15. Kummi lewi IUJ A.G.Mirza Najam Naqvi Qadir Fareedi Shamim Ara, Ayaz, Nazar, Azad, Bibbo 
16. Mill 56 (UJ J.C.Anand R.K.5horey Chishti Meena Shorey, Santosh, Shamim Ara, 

Aslam Pervaiz, Charlie, Zarif 
17. Miid IV! Nisar Ahmed Aziz Ahmed R.Ghaznavi Khurshid, Ayaz, Nighat, Ghori, Bibbo 
18. Shibr (U) Hasan Baig Rafiq Anwar Asghar/M.Hussain Ayaz, Rashdi, Safia Deen, Ghori, Abu Shah 
19. SMeliMM (U} Rauf Rauf Chishti Swaranlata, Nazir, Nazar, Masud, Faizi 
20. )lbroo IPJ Salahudin Muzaffer Tahir Ashiq Hussain Yasmeen, Akmal, Talish, Shahana, Sikander 
21. Sabin (U) Nazir Rafi Choudhry Safdar Swaranlata, Nazir, llyas, Nazar, Ajmal 
22. Ptwlll {UJ Eid Mohd Aslam Irani Nazir Jaffeiy Shimmi, Sudhir, Zarif, Nazar, Asha Posley 
23. laghi lUJ Ashfaq Malik A.Malik Rahman Varma Musarrat, Sudhir, Allaudin, Talish 
24. Wthshi (UJ S.D.Asif Munnawer.H.Qasim Tufail Farooqi Rehana, Afzal Nazir, Himaliyawala, Zarif 
25. HatiJn IUJ J.C.Anand Daud Chand Safdar Sabiha, Sudhir, Asha Posley, Nazar, llyas 
26. Glllldi IPJ M.Rahman Wali Sahib Chishti Sudhir, Musarrat, Ajmal, Asha Posley, 

Gudda Talish 
27. Slrfarosh IUJ A.Kamal Pasha A.Kamal Pasha Rashid Attre Meena, Sabiha, Santosh, Asif Jah, 

Ghulam Mohd 
28. Dyu+Habib (UJ Sh.Latif S.Latif/M.Haziq Hasan Latif Yasmeen, Talish, Majid, Begum Parveen 
29. CIYn Mahi IPJ A.Kamal Pasha A.Kamal Pasha Rashid Attre Bahar, Aslam Pervaiz, Asif Jah, Nighat 
30. Sha.liNr IUJ Ch.Merajdin S.H.Zaidi Mubarak Ali Sudhir, Rehana, Nazar, Shola 
31. Haqe'qit (U) A.S.Shikarpuri A.Shah Shikarpuri Chishti Yasmeen, Masud, Zeenat, Ghulam Mohd 
32. Muldt+MuU!olh !BJ EP A.Jabbar Khan A.Jabbar Khan Samar Das Purnima, Saifuddin, Benoy Biswas, Jabbar, 
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1957 
1. Sttstan IUJ N.M.Khwaja 

2. Dula IUJ Ataullah Hashmi 
3. Au Pass IUJ A.Munnawar 

4. Ville Wali (PJ Bari Malik 
s. Anjaam IUJ Jaffer Bokhari 
6. Mub Polish (U) Usman Khetani 

7. lshq+Ltila IUI J.C.Anand 
8. Ltila Majnu (UJ A.Kamal Pasha 
9. Waacli (UJ W.Z.Ahmed 

10. hllca111 (PJ Ch.Sanaullah 
11. Thandhi 5'lbk IUJ Shabab Kiranvi 
12. Pholay Khan IUJ lslamuddin 
13. llida Admi (U) Hussain O'Silva 
14. Aanlch b Nllha IU) Sudhir 
1 S. Noon IPJ J.C.Anand 
16. Sehlhi (P) Bari Malik 
17. Murad IUJ J.C.Anand 

18. 11.ap b GUIYh IUJ A.Kamal Pasha 
19. Nipr (UJ Q.M.Oeen 
20. Shohnt (U) Nazir Ajmeri 
21. Sirdar IUJ Sarni Oehalvi 

22. Zulfun (PJ A.Kamal Pasha 
23. Sath LtMh IUJ Saifuddin Sail 

24. Noor~lslam (UJ J.C.Anand 
25. Masooln IUJ Mian Rafiq 
26. Becbri IUJ Shaikh Latif 
27. Pi51Nn IUJ A.Qayyum 

1958 
1. Shaikh Chilli IP) S.M.Tufail 
2. Chenpiz Khan (UJ Ch.Hasan Din 
3. Begunah IUJ Ashur Kazmi 
4. Naya ilmma (UI Aslam Sharif 

5. Naya Oaur IUJ Ataullah Hashmi 

6. Kachiyan Kaliyan (PJ Hakim Ali 
7. Ltkhpati IUI Kh.Hashmatullah 
8. Tamanna IUJ Khadim Mohiuddin 
9. Oil Me Tu IUI Mamnoon Hasan 
10. Pardesi ISi F azlani 
11. Jaan-e-Bwr rUJ Shaukat H.Rizvi 
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N.M.Khwaja 

Ataullah Hashmi 
M.A.Rasheed 

M.J.Rana 
f.Bol<hari 
Fida Yazdani 

Munshi Oil 
A.Kamal Pasha 
W.Z.Ahmed 

Amin Malik 
A.Hameed 
Jamil Mirza 
Humayun Mirza 
Si brain F azli 
M.A.Khan 
M.J .Rana 
Oaud Chand 

Jaffar Malik 
Naeem Hashmi 
N.Ajmeri 
M.S.Dar 

Agha Hussaini 
faffer Malik 

Nazir 
Sharif Nayyar 
Rafiq Rizvi 
Haider Shah 

Asif Jah 
Rafiq Sarhadi 
Anwer Baig 
Nusrat Mansoori 

Ataullah Hashmi 

Malik Amin 
M.A.Rasheed 
Khadim Mohiuddin 
Mushtaq Changezi 
S.A.Ghaflar 
Shaukat H.Rizvi 

MUSIC CAST 

Chishti Musarrat .• Shad, Ajmal, Asha Posley, Salim 
Raza 

Tassaduq Sabiha, Sudhir, Shola, Oiljit, Ghulam Mohd 
Akhtar Hussain Sabiha. Aslam Pervaiz, Yasmeen, Nighat, 

Allaudin 
Chishti Musarrat, Sudhir. llyas. Ajmal, Zarif 
A.Hameed Yasmeen, llyas. Neelo. Rukshi, Shaikh Iqbal 
Oeebo Anuradha, Ayaz, Azad, Sh.irara, 

Agha Jan 
Safdar Sabiha, Santosh, Ajmal, Allaudin 
Rashid Attre Bahar, Aslam Pervaiz, llyas, Shola 
Rashid Attre Sabiha, Santosh, Anjum, llyas, Laila, 

Allaudin 
Chishti Musarrat, Aslam Pervaiz, llyas, Zlrif 
M. Ali Munnu Musarrat, Kamal. Zlrif. Nadira 
Akhtar Hussain Sabiha, Aslam PeNaiz. Oiljit. Neelo 
G.Nabi Latif Meena Sllorey, Ejaz, M.lsmail, Allaudin 
lnayat Hussain Sabiha, Musarrat Nazir. Neelo, Sudhir 
Safdar Noorjahan, Sudhir, Ajmal. Zeenat 
Chishti Musarrat, Akmal, Neelo, Talish 
Safdar llyas Kashmiri, Yasmeen, Kamal. Nighat 

Suhana 
Rashid Attre Musarrat, Oarpan, Salim Raza, Asif Jah 
Tassaduq Shahina, Amaan, M.lsmail, Naeem Hashmi 
Rashid ·Anre Nasreen, Habib, llyas, A.Shah 
Chishti Sabiha. Santosh, llyas. Nayyar Sultana, 

Nazar 
Chishti Bahar, Aslam Pervaiz, Zeenat, Zarif 
Rashid Attre Sabiha, Santosh, Nayyar Sultana, Talish. 

Neelo 
Hasan Latif Swaranlata, Oarpan, Nazir, Nazar 
lnayat Hussain Yasmeen. Habib, Ratan Kumar, M.lsmail 
Fateh Ali Khan Ragni, Santosh, Ratan Kumar, Anuradha 
Rashid Attre Sabiha, Aslam Pervaiz. Asha Posley, 

Ghulam Mohd 

Saleem Iqbal Aslam Pervaiz, Sabiha, Asha Posley. Asif Jah 
Rashid Attre Kamran, Asha, Allaudin, H.Choudhry 
Sheheryar Nayyar Sultana, A.Baig. Butt Kashir 
Tassaduq Musarrat Nazir, Santosh, Asha, Ghulam 

Mohd 
Tassaduq Jamila, Aslam Pervaiz, Neelo, Diljit, Yusuf 

Khan 
Akhtar Hussain Neelo, Aslam Pervaiz, Zarif. Ajmal 
Masoom Rahim Nighat, Saqi, Nasreen, Bilal 
Hasan Latif Yasmeen, Ejaz. Nighat Sultana, Diljit 
Manzoor Sabiha, Ejaz. Nayyar Sultana, Nazar, Lehri 
Gh.Nabi/A.Latif F azlani, Lali, Salomi, Charlie 
Rashid Attre Musarrat Nazir, Sudhir, Husna, Neelo, 

Shahnawaz 
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12. Zelw~lshq (UJ Sultan Gilani Masud Peivaiz Khurshid Anwer Musarrat Nazir, Habib, Yasmeen, Neelo 
13. Hisrat (UJ J.C.Anand Munshi Oil Safdar Sabiha, Santosh, Allaudin, Yusuf 
14. Chhu Maniar IPJ Mian Mushtaq Mushtaq Hafiz Rafiq Ali Noorjahan, Aslam Pervaiz, Laila, Allaudin 
15. Nii Utfli {UJ Aslam Khan Amin Malik Hasan Latif Neelo, Aslam Pervaiz, Shahnawaz, Anjum, 

Amin Malik 
16. s.iPunhu ISJ Saeed Haroon Akbar Ali Ghulam Nabi Nighat. Saqi, Rakshi, Sultan 
17. wrbli IUJ Anwar Kamal Anwar Kamal Rashid Anre Noorjahan, Sudhir, Shamim Ara, Ragni, 

Himaliyawala 
18. SUron ki Duniya IUJ Sheda Imam M.H.Muhib Zafar Khurshid Ejaz, Sheda Imam, Meena, Rukhsana, 

Charlie 
19. J;itti (Chiltti) !Pl Mubarak Ahmed M.J.Rana Chishti Musarrat Nazir, Sudhir, Neelo, llyas 
20. Ruldmnil IUJ Fazal Din Fazal Din Rashid Attre Musarrat Nazir, Oarpan, Nayyar Sultana, 

Nee lo 
21. Muldir;i IPJ Santosh Kumar Jaffer Malik Rashid Anre Sabiha, Santosh, Asha, Anjum, Nazar 
22. T illlheed IUJ T.H.Riaz Ashiq Bhatti Khurshid Qais Nayyar Sultana, Talish, Laila, Salim Raza 
23. Pnhmttn (SJ A.H.Mirza Shaikh Hasan Ghulam Nabi Suzy Daniel, Sultan, Charlie, Rukhsana 
24. BuroA IUJ Ch.Allaudin Jaffer Bolchari A.Hameed Yasmeen. Yusuf, Allaudin, Husna, Laila 
25. Darbar IU) Riaz Ahmed R.Ahmed Rahman Varma Sabiha, Santosh, Yasmeen, Allaudin, Neelo 
26. MlmtW IUJ M.Yusuf Mohammed Ali Sheheryar Ragni, Neelo, Ayaz. Mazhar Shah, Charlie 
27. Pehb QilCbm IUJ A.G.Mirza Asghar Tharani G.Nabi, A.Latif Suzy, Haroon Rashid, Nina, Azad 
28. Wah Rt lJmant IU) Wazir Ali Rafiq Rizvi G.Nabi, A.Latif Shamim Ara, Ejaz, Ratan Kumar, Rukhsana 
29. AtlYri Dao IUJ Ch.Asgher A.K.Choudhry Ashiq Hussain Nayyar Sultana, Habib, Nazar, M.lsmail 
30. Aackni IUJ Luqman Luqman Muslehudin Nayyar Sultana, Habib, Talish, Yasmeen 
31. Jagp IPJ Faqir Shah Saqlain Rizvi Chishti/R. Attre Meena, llyas, Salim Raza, Zeenat 
32. Gur J;iwili IPJ S.A.Rasheed M.Akram Saleem Iqbal Bahar, Sultan, A.Shah, Asif Jah 
33. Alhiri NiWn IUJ Ashfaq Malik A.Malik Rahman Varma Meena, Sudhir, Neelo, Nazar, Allaudin 

1959 
I. AUm Ani IUJ J.C.Anand Oaud Chand Rahman Varma Shamim Ara, llyas.Akmal, Ghulam Mohd. 
2. Society IU) M.A.Khan Jr. M.A.Khan Jr. Safdar Musarrat, Sudhir, Zeenat, Husna 
3. Muskur.Wt IUJ N.E.Akhter N.E.Akhter Hameed Jazib Sabiha, Santosh, Aslam Peivaiz, M.lsmail 
4. Bodi Shah IPJ M.Mushtaq Qalander/Ahmed Tufail Farooqi Bahar, Akmal, Talish, Ajmal 
5. Naaji (P) Sabi ha Qadeer Ghori Safdar Sabiha, Santosh, Ajmal, llyas 
6. S;ihar;i (LJJ A.Rauf A.Rauf M.A.Munoo Musarrat Nazir, Darpan, Oiljit, Zeenat 
7. T trt Bilgliair IUJ M.Gilani M.Gilani lnayat Hussain Sabiha, Santosh, Allaudin, Lehri 
8. htdesan IPJ M.Nasim M.Nasim Akhtar Hussain Noorjahan, Aslam Peivaiz, Asha, Zarif 
9. Yar Beli (P) Bari Malik Khalil Qaiser Safdar Musarrat, Sudhir, Neelo, Zarif 
10. Sola A-, IUJ S.A.Rasheed Agha Hussaini F.Nizami Neelo, Musarrat, Ejaz, Zahur Shah 
11. Jago Hua Savtn (U) Noman Taseer A.J.Kardar Timir Baran Tarampati Mitra .• Anis, Zoreen, Rakshi 
12. IJdia JilmcN'a (P) Akbar Irani Aslam Irani Rafiq Ali Meena, Akmal. Nayyar Sultana, Ajmal 
I 3. Aaj Kai IUJ M.H.Qasim M.H.Qasim Musll'hudin/ Sabiha, Kamal, Bibbo, Rakshi, Abbas 

Amanat Nausha 
14. Filisb {UJ Jaffer Bokhari Jaffer Bokhari A.Hameed Shamim Ara, Yusuf, Jamila Razzaq, Lehri 
15. K.art.v Singh IPJ Saifuddin Sail S.Sail Saleem Iqbal Musarrat, Sudhir, Zarif, Ajmal, Allaudin 
16. bu (LJ) Humayun Mirza H.Mirza F .Nizami Musarrat Ejaz, Shamim Ara, Allaudin 
17. Nagin IUJ Wazir Ali Khalil Qaiser Safdar Neelo, Ratan Kumar, Saqi, Yusuf 
18. 5-ra IUJ Mamnoon Hasan Rafiq Rizvi Manzoor Shamim Ara, Kamal, Rukhsana, Sikander 
19. lulibn Milli !Pl Shamim Anwer Wali Sahab Hasan Latif Musarrat. Neelo, Aslam Pl'rvaiz, Zarif 
20. Ulbar IUJ Malik Mehboob T.H.Riaz Khurshid Qais Neelo, Yasmeen, S.Gul, Nayyar, Ajmal. 

Shahnawaz, Rekha 
21. ApN Paraya IUJ Munir Gilani Rafiq Rizvi Saif Chugtai Shamim Ara. Kamal, Rukhsana, Yusuf Khan 
22. Shm (P) Mrs.M.Sharif M.J.Rana Chishti Nl't'lo, Habib, llyas. Zari! 
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23. Suchchly Moti IP) Sheikh Iqbal Sh.Iqbal 
24. HirNMI (UJ Amin Malik A.Malik 

25. Jaiclad (Pl Mian.A.Rasheed R.A.Raju 

26. Khul Ja SaimAm IUI Zeenat Saqlain Rizvi 
27. NaighmH-Dil (UJ G.A.Gul Najam Naqvi 
28. Shaimai (U) Saeeda Sano Nazir 
29. Nfflld IUJ S.A.Malik Hasan Tariq 
30. Saathi !UJ Oarpan Al Hamid 
31. J'-nar IUJ Khurshid Anwer Masud Pervaiz 
32. GuhNn (UJ M.Ghulam Nabi Jaffar Malik 
33. Gumnh IUJ A.Kamal Pasha A.K.Pasha 
34. Muloom IUJ Salim Ashrafi Aslam Pervaiz Irani 

35. Koe! IUJ M.Pervaiz/).Butt Masud Pervaiz 
36. Absh AnNti (8) EP fat.eh Lohani f ateh Lohani 
37. Matir l'Wr (8) f P Eastern Theatre Mohuiddin 

38. M Dtsh (8)EP Ehtesham Ehtesham 
Tomar~ 

1,59 
1. bhguur (UJ Eid Mohd Zia Sarhadi 

2. ~rk IUI Wazir Ali Khalil Qaiser 
3. Ghareeb IUI A.R.Khan Qaiser Pasha 
4. lnuaf (UJ M.5hafi A.H.Siddiqui 
5. Behrupiya (PJ M.Taj/M.Ashiq Aslam Irani 
6. Stred No. 77 (UJ M.Fazl-ur-Rahman M.Haziq 
7. Bhabhi (UJ Attaula S.Hashmi A.S.Hashmi 
8. Watan IUJ A.K.Pasha A.K.Pasha 
9. Naubi (UJ M.K.Pasha M.K.Pasha 
10. Gvlbadail (UJ Shabab Kiranvi A.Hameed 
11. Yth Duniya (UJ M.Siddiqui Nazir Sufi 
12. Aik Thi Mu (UJ Riaz Ahmed R.Ahmed 
13. lzut (UJ Nazir Ajmeri N.Ajmeri 
14. Hamsafar (UJ A.Majeed Shaukat Hashmi 

15. Shthzadi (UJ N.Mansoori N.Mansoori 

16. Ayaz IUJ Mrs.M.Sharif Luqman 

17. Do Ustad IUI R.Bokhari Rafiq Rizvi 

18. Alladin b Beta IUJ Wazir Ali R.A.Raju 
19. Oil+Nadan IUI Rahman Mian Najam Naqvi 
20. Khybf r Mail IUI Khadim Hussain Agha Hussaini 

21. SakN fUJ Ashfaq Malik A.Malik 
22. Sohni Kumaharan (Pl Wali Sahib W Sahib 
23. Khan Bahadur IUI M.A.Khan Jr. M.J.Rana 
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M.Shami/Faizi Neelo, Ejaz, Talish, Sh.Iqbal 
Saleem Iqbal Bahar, Aslam Pe1Vaiz, Azad, Nazar, 

Shahnawaz 
Ashiq Hussain Musarrat, Shamim Ara, Aslam Pervaiz, 

Allaudin 
Tufail Farooqi Yasmeen, Oarpan, Nazar, Zeenat 
Chishti Sabiha, Santosh, Asha, llyas 
Hasan Latif Swaranlata, Nazir, Neelo, Oarpan 
Rashid Attre Noorjahan, Aslam Pervaiz, Neelo, Oiljit 
Fateh Ali Khan Neelo, Oarpan, Talish, Husna, Nazar 
Khurshid Anwer Musarrat, Sudhir, Allaudin 
Attre/Nizami Meena, Sudhir, Aslam Pervaiz, Allaudin 
Chishtiftnayat Kafira, Habib, Mahrukh, Ejaz 
T.Farooqi Nayyar Sultana, Aslam Pervaiz, Akmal, 

Shamim Ara 
Khurshid Anwer Noorjahan, Aslam Pervaiz, Neelo, Allaudin 
Subal Das Sumita, Probir Kumar, Kalapna, Sona Miao 
Samar Oas Razia (Sultana Zaman), Kail Khan, 

Roshan Ara 
Attaur Rehamn Rahman, Sumita, Jherna (Shabnam), 

M.Din, A.Rahman 

Muslehudin Sabiha, Aslam Pervaiz, Talish, Nayyar 
Sultana 

Safdar K.Qaiser, Musarrat. Ratan Kumar, Saqi 
Nazir Shelay Rukhsana, Salim Nigar, Emmy, Shahina 
N.K.Nasir Neelo, Kamal, Lehri, M.lsmail 
T.farooqi Meena, Akmal, Nayyar Sultana, Zarif 
Akhter Hussain Musarrat, Habib, Neelo, S.Gul, Sharara 
Tassaduq Shamim Ara, Aslam Pervaiz, Yasmeen, Zarif 
lnayat Hussain Musarrat, Kamal, Ejaz, Bahar 
M.A.Munoo Musarrat, Oarpan, Lehri, Asha Posley 
Akhter Hussain Musarrat, Ejaz, Nasira, Sh.Iqbal 
Deebo Jamila, Talish, Lehri, Rukhsana, Aqil 
Rahman Varma Nayyar Sultana, Bahar, Sudhir, Nazar 
Nazir Jaffery Shamim Ara, Ejaz, Saqi, Laila, Habib 
Muslehudin Yasmeen, Aslam Pervaiz, Jaffrey, Nazar, 

Nighat 
Tassaduq Neelo, Aslam Pervaiz, Emmy, Rakshi, 

Sharara 
Khurshid Anwer Nayyar , Neelo, Sabiha, Kamal, Habib, 

Shahnawaz 
Gh Nabi/A.Latif Shamim Ara, llyas, Ratan Kumar, Amy 

Minwala 
Chishti Neelo, Ratan, Saqi, Nasira, Lehri 
Chishti Musarrat, Kamal, Shahnawaz, S.Gul, Laila 
Chishti Neelo, Aslam Pervaiz, Nayyar, Nasira. 

Talish 
Rashid Attre Bahar, Ejaz, Allaudin, Yasmeen 
H.latif Bahar. Aslam Pervaiz, Zeenat, Zarif. Ajmal 
Chishti Musarrat Laila, Kamal. Ajmal 
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24. Aur lbi r.llani Hain IUJ Danish Dervi A.H.Siddiqui Nadir Jamila, Jaffrey, Neelma, Talish, Agha Jan 
25. 5ullanat (UJ Sami Dehalvi M.S.Dar Chishti Sabiha, Santosh, Husna, Nazar, llyas 
26. Shahbaz IUJ Rekha Sh.Iqbal Khadim Hussain Yasmeen, Aslam Pervaiz, Amy Minwala, 

Diljit. Nighat 
27. Mitti Diyan Moortan IPJ Wazir Ali R.A.Raju Chishti Bahar, Aslam Pervaiz, Nazar, Nighat. hrif 
28. bit kt bhi IUJ Iqbal Shehzad Iqbal Yusuf A.Hameed Rehana, Darpan, Shamim Ara, Talish 
29. Rani Khan (P) G.A.Gul M.J.Rana Chishti Husna, Akmal, hrif, Laila, Nazar 
30. hnjttr IUJ Masud Masud F.Nizami Ragni, Masud, Azad, Fauzia, Nazar 
31. Wiil (U) Sudhir Sudhir Rashid Attre Shimmi, Sudhir, Talish, Nazar, Allaudin 
32. Dau Iii Udlli IUI H.Mirza Salim Ahmed Rashid Attre Musarrat, Ejaz, Nayyar, Allaudin 
33. Roopmali Atiq Shah Zakaullah Tassaduq Shamim Ara, Aslam Pervaiz, Salim Raza, 

IMzbahidur (U) Talish 
34. Nttlofar IUJ Wazir Ali Rafiq Rizvi Safdar Neelo, Ratan Kumar, Nasira, Jaffri 
35. Sham Dhaby IUJ Santosh Kumar Santosh Kumar Rashid Attre Sabiha, Santosh, Nazar, Rukhsana 
36. Wieli (UJ Yusul,1' .M.Sardar S.M.Yusuf A.Hameed Shamim Ala, Darpan, Aslam Pervaiz, 

Nayyar Sultana 
37. lagpi IUJ Sardar Feroz Rahim Gui A.Beg/T .F arooqi Husna, Aslam Pervaiz, Bahar, Yusuf 
38. Manzi! IUJ R.Butt/M.Pervaiz Masud Pervaiz F .Nizami Neelo, Ejaz, Laila, Aslam Pervaiz, Nazar 
39. Asiya (B) EP Fateh Lohani F ateh Lohani Samar Das Sumita, Shahid, Qazi Khaliq, Soma Mian 

1961 
1. Sumiya IUJ Mujaddid Ali S.Kiranvi Akhter/Munoo Nayyar Sultana, Habib, Asad, Bokhari, 

Rukhsana 
2. Jaan Nisar (U) Shaikh Mehmood Shaikh Mehmood G.H.Qadri Nazo, Rashidi, Nina, Qazi Wajid 
3. ABroo IPJ Sh.A.Rahman Sh.A.Rahman Chishti Bahar, Akmal, Zeenat. A.Shah Shikarpuri 
4. AjM Khan (UJ S.Shaukat/R.Gul Khalil Qaiser Chishti Husna, Sudhir, Talish, Nasira 
5 . . Son of Ali Baba (U) S.M.lshaq Firdausi Tassaduq Nayyar, Aslam Pervaiz, Husna, Asha 
6. Sunhmy Sipne (U) Amin Malik A.Malik H.Latif Musarrat, Aslam Pervaiz, Talish, Rukhsana 
7. Farishb (UJ Luqman Luqman Rashid Attre Yasmeen, Ejaz, Husna, Talish 
8. hmin b Chand (U) Ataullah Shah Ataullah Shah Tassaduq Shamim Ala, Aslam Pervaiz, Mazhar Shah, 

Kafira 
9. ChoUy Sadar IUJ Parvez Akhter Riaz Ahmed E.Huzarwi Musarrat, Aslam Pervaiz, Nasrin, Talish 
10. Maagol (U) Ch.Latif A.K.Musarrat F.Nizami Musarrat, Aslam Pervaiz, Allaudin 
11. Hallu IUJ Mab.A.Khan Rahim Gui Azam Beg Husna, Habib, Talish, Nazar, Ami Minwala 
12. hmn Badalb Hai IUJ Waheed Murad Munnawar Rashid Shamim Ala, Darpan, Lehri, Panna 
13. Bombay Willa IUJ A.H.Ansari Mushir Kazmi Rahman Varma Nighat. Nayyar, Saqi, Jamal 
14. Subah Kallin M.A. Rasheed M.A.Rasheed Nazir Jaffrey Neelo, Kamal, Laila, Aslam Pervaiz, 

Slwn Kahill IUJ M. Ismail 
15. Mangti IPJ Yasin Gureja Ashraf Khan Sail Chugtai Bahar, Aslam Pervaiz, Rukhsana, Nazar 
16. Taj Aur Talwar (UJ Wazir Ali R.A.Raju Safdar Ratan Kumar, Laila, Saqi, Kafira 
17. Dandiyan IPJ Sheikh Zamir lftikhar Malik M.Shabbir Yasmeen, Aslam Pervaiz, Nasira, Munawer 

Zarif 
18. Jaduger IUJ M.A. Rasheed M.A.Rafiq Saleem Iqbal Bahar, Sultan, Kamal, Husna, A.Shah 
19. Chui Bin Abbas IU! Jamal A.Rizvi hhur Raja Safdar Husna, Ratan Kumar, Ammi, Saqi 
20. Culfaroth (U) A.Kamal Pasha Zahur Raja Tassaduq Nayyar, Kamal, Meena, Z.Raja, Naeem 

Hashmi 
21. Turn Na Mano (U) Habib Sarhadi Habib Sarhadi Fateh Ali Habib, Sabira Sultana, Bahar, Naina 
22. Cul Balraoli IUJ Q.Zaman Munshi Oil Safdar lamila Razzaq, Sudhir, llyas 
23. Sher+lllam IUJ Ratan Kumar M.J.Rana Azam Baig Ratan Kumar, Laila, Rukhsana 
24. Do bstt (UJ Malik Rafiq Qadeer Ghori lnayat Hussain Yusuf, Bahar, Ejaz, Neelo, Talish 
2S. Znana Kya Kthtp IU! F.M.Sardar Iqbal Yusuf Muslehudin Kamal, Shamim Ala, Rukhsana. Lehri 
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26. Hum Eik Hiin IUJ Mrs.Razzaq F ayaz Hashmi 

27. Chalib {UI S.Attaulla Shah SA.Shah 
28. Bekhibu IUI Kh.Riaz Akhter Kh.Riaz Akhter 
29. Sapmn IUJ Shabab Kiranvi Daud Chand 
30. Tttn Phool (UJ lmtiaz Rabbani Zaheer Kashmiri 
31. Iva Baje IUI Usman Afghani Baqir Rizvi 

(12'o Clock) 
32. Ukhon f asane IUI Imam Din Shaikh Hasan 
33. Muft Bar !Pl Naeem Chaudhry Aslam Irani 
34. Gulfum IUI Darpan S.Suleman 
35. KUhono Ashni !Bl f P A.Ha(V'M.Haq Zahir Rehan 
36. Je Nadi (BJ f P Salahudin Salahudin 

Maro Pothey 
37. Hirano Din !Bl f P Mustafiz Mustafiz 

38. Yulllilill' Amililr (BJ EP Mohiuddin Mohiuddin 
39. bjchni Biiby !BJ EP Mustafiz Ehtesham 

40. Suraj Ashnan !BJ f P Salahudin Salahudin 

1962 
1. SNheecl !UJ Khalil Qaiser Khalil Qaiser 
2. Suldl b SapN !UJ Hameed Akhtar Masud Pervaiz 
3. Chiragh Jahil aw 1u1 F.Karim fazli F.K.Fazli 

4. Shake Hand IUI Baqir Rizvi Baqir Rizvi 
5. Darwaza IUJ Saifuddin Sail S.Saif 
6. Azra IUI G.A.Gul Munshi Oil 
7. lnqilaab IUI lshral/Rafiq Rashdi Mirza 
8. Husn-o-lshq IUJ A.Qayyum Aziz Meeruthi 
9. Qaidi IUJ G.A.Gul Najam Naqvi 
10. Mera Kya Qusoor IUJ Wazir Ali Wazir Ali 

11. hh.ldan !Pi F arrukh Bokhari F.Bokhari 
12. Choudhry (PJ S.Kiranvi/Nasim Muzzafer Tahir 
13. Ajllilbi (U) Ashfaq Malik Ashfaq Malik 
14. Mauseecpr IUJ Rashid Attre Qadir Ghori 
15. Billoji (PJ Nazir M.Ejaz 
16. Chanda IUJ f P F .A.Dossani Ehtesham 

17. Suraj Mukhi /UJ A.Kamal Pasha Dilshad Malik 
18. Aulad IUI F .Sardar/Yusuf S.M.Yusuf 

19. Bulbul+~ IUI Mujadid Ali A.Hameed 
20. Mehwb /UJ A.Hameed Shabab Kiranvi 
21. Zarina IUI G.A.Gul Agha Hussaini 
22. Banjaran (UI Iqbal Shehzad Hasan Tariq 

23. Jamalo (P! Wazir Ali M.J.Rana 
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Dilshad, Rauf Aslam Pervaiz, Jamila Razzaq, Asha Posley, 
Azad 

Tassaduq Noorjahan, Sudhir, S.Raza, Saqi 
Bakshi Wazir Nasrin, Sultan, Ajmal, Zarif 
Manzoor/Ashraf Laila, Habib, Nirala, Nasira, Asad 
Akhter~lim Nayyar, Allaudin, Aslam Pervaiz. Husn.1 
Lal Mohd.-lqbal Neelo, Allaudin, Talish, Saqi 

Deebo Suzy, Darpan, Simla Kumari, Sikander 
T ufail F arooqi Musarrat, Akmal, Zarif, A.Shah 
Rashid Attre Musarrat, Darpan, Nazar, Talish 
Attaur Rahman Sumita, Jherna (Shabnam), Anis, Misbah 
S.Chakarverti Roshan Ara, Sanjib, Attaur Rehman 

Robin Ghosh Rahman, Shabnam, Mustafa, Azim, Subhash 
Dutta, Misbah 

Qadir Jameri Chitra, Amin, Anwer Hussain 
Robin Ghosh Rahman, Chitra, Shabnam, Azim, Mustafa, 

Subhash Dutta 
Attaur Rehman Nasima Khan, Anwer, Roshanara, Subhash 

Dutta, Nina 

Rashid Attre Musarrat, Ejaz, Allaudin, Talish 
ManzOOf/Asgher Laila, Yusuf, Yasmeen, Talish 
Nihal Abdullah Zella, Arif, Deeba, Mohd Ali, K.lrani, 

Shakir 
Bakshi Wazir Nayyar, Allaudin, Talish 
Saleem Iqbal /Attre Neelo, Yusuf, Laila, Nazar, Talish 
lnayat Hussain Neelo, Ejaz, Nazar, Allaudin 
N.J.Rathore Jamila, Habib, Shamim Ara, Rashdi 
Safdar Neelo, Ratan Kumar, Ragni, Himaliyawalla 
Rashid Attre Shamim Ara, Darpan, Talish, Nazar 
Tassaduq Shamim Ara, Asad Bokhari, 

Master Mushtaq. Zeenat 
Chishti Yasmeen, Yusuf, Shahina, Talish 
Tufail Farooqi Naghma, Akmal, Laila, Asif Jah 
Asghar/M.Hussain Bahar, Ejaz, Diljit, Asad Bokhari 
Rashid Attre Sabiha, Santosh, Meena 
Ashiq Hussain Swaranlata, Nazir, Habib, Nazar 
Robin Ghosh Sultana Zaman, Shabnam, Rahman, 

Subhash Dutta 
Abdullah Bahar, Aslam Pervaiz, Rukhsana, Asif Jah 
A.Hameed Habib, Nayyar Sultana, Rehana, Waheed 

Murad 
M.A.Munoo Laila, Kamal, Nazar, Nasira, Panna 
Manzoor Ashraf Nayyar, Habib, Zeenat, Asad, Allaudin 
Chishti Husna, Yusuf, Habib, Nazar 
Deebo Neelo, Kamal, Allaudin, Azad, Ibrahim 

Na fees 
Chishti Meena, Asad Bokhari, Naghma, A.Shah, 

Ajmal 
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24. Doillttu IUJ Raza/Jamal Butt Khalil Qaiser lnayat Hussain Neelo, Ejaz, Deeba, Lehri, Aslam Pervaiz 
25. Suwl IUI Riaz Shahid R.Shahid H.Latif Laila, Rukhsana, Yusuf, Allaudin 
26. Dal Mt km IUJ Iqbal Yusuf Iqbal Yusuf Muslehudin Bahar, Kamal, Mohd Ali, F aizi, Adeeb, 

Nirala 
27. Ghoonpt IUJ Khurshid Anwer K.Anwer K.Anwer Nayyar Sultana, Santosh, Talish, Laila, 

Neelo 
28. Awai Dt IUJ Arshad Kashmiri T.H.Riaz Khursid Qais Yasmeen, Akmal, Talish, Ghulam Mohd 

Kaluin Hal 
29. Mthboob IUJ G.A.Gul A.Kamal Pasha Rashid Attre Shamim Ara, Yusuf, Habib, Rani, 
30. Aanchal IUJ S.M.Farid Al Hamid Khalil Ahmed Shamim Ara, Darpan, Talish, Saba 
31. Ei Muzii Salim Ashrafi Najam Naqvi Rashid Attre Musarra~ Husna, Aslam Pervaiz, Saqi, 

DolilYin IUJ Panna 
32. llfla IUJ M.Sadiq Qalander R.Vanll.l/Akhtar Huw, Aslam Pervaiz, Laila, Rajni 
33. Unchay Mthal IUJ Siddiq Ahmed Gui Mir T ufail F arooqi Neelo, Husna, Aslam Pervaiz, Emmy, Diljit 
34. llmaal Main (UJ Diljit Mirz.a D.Mirza Hasan Latif Neelo, Ejaz, Nayyar, Aslam Pervaiz, 

Allaudin 
35. Alan (8J EP Fazal Haq Fazal Haq Khadim Hussain Azim, Chitra, Rahman, Shabnam, Rani 

Sarkar 
36. Nolun Sur 181 EP Ehtesham Ehtesham Robin Ghosh Rahman, Roshan Ara, Azim, Nurealam, 

Subhash Dutta 
37. 5ullar ~ 181 EP Masud Chaudhry Zahir Rehan Attaur Rahman Khalil, Sumita, Meena Zaman, Qazi Khaliq 
38. )oar Bo (8) EP A.Jabbar Khan A.fabbar Khan Dhir Ali Mansur Sultana Zaman, Saifudin, Anwei-, Rosy 

1963 
1. Ommd !UJ Wazir Ali Iqbal Mufti Tassaduq Laila, Asad, Zeenat, Naghma 
2. Khoon ki Piy.u IUJ jahangir Sheikh Maqsood Ahmed Safdar Laila, Yusuf, Rukhsana, Diljit 
3. 15hq Per Zor NMin (UJ llyas Kashmiri Sharif Nayyar lnayat Hussain Jamila, Aslam Pervaiz, llyas, Talish 
4. llaighawat IUJ Sudhir Sudhir Chishti Shimmi, Sudhir, Nayyar, Akmal, Talish 
5. f- IU) Nakhshab Nakhshab Sail Chugtai Komea, Salman, llyas, Azad, Bibbo 
6. ~IUJ T.H.Rizvi Al Hamid Khalil Ahmed Shamim Ara, Allaudin, Aslam Pervaiz, 

Nazar 
7. km hni (UJ Riaz Ahmed R.Ahmed Rahman Varma Shamim Ara, Yasmeen, Sudhir, Habib 
8. Moaj Mela f P) G.A.Gul Aslam Irani Chishti Neelo, Habib, Panna, A.Shah 
9. lishU (PJ M.Shaftq N.E.Akhtei- Chishti Sabiha, Santosh, Rangeela, Fazal Haq 
10. Jab Se Ofthi Waheed Murad Munnawer Rashid Sohail Rana Zeba, Darpan, Lehri, Agha Jan, Sethi 

Ht Tumht IUJ 
11. Tttn Aul Tttn !UI Re«ha Iqbal Sh.Iqbal R.Varmi/Chishti Meena, Habib, Lehri, Asad Jaffery 
12. Mai lie Anloo (UJ A.Hameed S.Kiranvi Manzoor Ashraf Nayyar, Habib, Zeenat, Naghma 
13. D11ntT~ IUJ S.A.Sheikhani Javed Hashmi Muslehudin Zeba. Kamal, Nirala, Mohammed Ali 

Mal Liya 
14. Yahudi ki l.a6i IUI Saghar Jaffery Chawla Muslehudin Nayyar, Darpan, Talish, Meena 
15. 5hhah IUJ Hasan Tariq Hasan Tariq H.Latif Sabiha, Darpan, Neelo, Aslam Pervaiz 
16. Baji IUJ Azizullah Hasan S.Suleman Saleem Iqbal Nayyar, Darpan, Zeba. Talish, Amy 

Minwala 
17. Tai.uh !UJ EP Dossani/Ehtisham Mustafiz Robin Ghosh Shabnam, Rahman, Shaukat Akbar, Rani 

Sari<ar, Subhash Dutta 
18. Maia Nt ICya Sibtain Rizvi Saqlain Rizvi T ufail F arooqi Laila, Habib, Ajmal, Saqi, Aslam Pervaiz 

lunn ICiya IUJ 
19. Banal IUJ Ratan Kumar Rahim Gui Azam Beg Neelo, Ratan Kumar, Naghma, Nazar, 

Zeenat 
20. Mam (UJ Fazlani Shaikh Hasan G.Nabi-A.Latif Nighat, Fazlani, Bibbo, Charlie 
21. Choriyan !PJ M.Na.sim Amin Malik T ufail F arooqi Laila, Akmal, Nasira, Panna, Saqi 
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22. 5harml IUJ Iqbal Shehzad 
23. Ghanla (UJ Shamim Chand 
24. Qatal lt 8* (UI Zafar Ali 

25. Ek Tera SWra IUI G.A.Gul 
26. Tanpy Wala (UJ Darpan 
27. Maa Btti IUJ Ch.Latif 
28. lala AHmi IUJ Jahangir Sheikh 
29. Mehndi Wilt lath IP) Azizullah Hasan 
30. Chachl Khamkhah (PJ Akbar Irani 
31. Aural Eik Knni {UJ Masoom Hasan 
32. PrHt Na Masood Choudhry 

i-Reet IUI EP 
33. Sazish IUI S.Gilani 
34. Tees Mar Khan (PJ Shabab Kiranvi 
35. Dhoop C"-i IUJ Humayun Mirza 
36. Sumtra IUI Ratan Kumar 
37. Suhaag (UI Ehsan Kayani 
38. NKh Ghlr (UJ EP Iqbal Films ltd 
39. Netbm (UJ Shabab Kiranvi 

40. Tetr Andaz (UJ K.Khadim Hussain 
41. Natttja (UJ Mrs.lnsha Kachlo 
42. o-1u1 Santosh Kumar 

43. Mr x (LJ) Saeed Haroon 
44. Stttni IUI Shamim.A.Malik 
45. Dulhan (UJ J.C.Anand 

46. tamtn Bhi A.Hamid/Ibrahim 
Jttnt Do (UJ 

47. Dhlfapit 181 EP Salahudin 
48. Kuchar Dayal (8) EP Zaheer Rehan 

1964 
1. lutera IUJ G.A.Khan 
2. Baap b Baap (UJ Niazi Malik 
3. Dachi IPJ G.A.Gul 
4. Taub.ii IUI Rashid Mukhtar 
5. Choti Ammi IUJ Wazir Ali 
6. Khanclan (UJ Riaz Ahmed 
7. Mama fi (Pi M.Nasim 
8. Shulcriya IUJ A.Hameed 
9. Waris Shah IP! lnayat Bhatti 
10. Shatranj IUJ Atiq Shah 
11. Marnia (UJ Sibtain Rizvi 
12. Nehlay Pe llehla (UI Iqbal Yusuf 
13. Pyar Na Kar Nadan (UJ Ch.Sharif 

14. Shibri IUJ Film Corporation 
15. Pani (PJ Riaz lnayat 
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Rafiq Rizvi 
Duad Chand 
Hasan Tariq 

Najam Naqvi 
S.Suleman 
Ch.Latif 
Maqsud Ahmed 
S.Suleman 
Aslam Irani 
Yunus Rahi 
M.Chaudhry 

A.Kamal Pasha 
Hyder Choudhry 
H.Mirza 
M.S.Dar 
M.H.Khan 
A.Jabbar Khan 
A.Hameed 

M.Akram 
Jaffer Bokhari 
Qadeer Ghori 

S.A.Ghaffar 
S.A.Bokhari 
S.M.Yusuf 

Butt Kashir 

Salahudin 
Zaheer Rehan 

Abdullah 
M.J.Rana 
Aslam Irani 
S.A.Hafiz 
Wazir Ali 
R.Ahmed 
Amin Malik 
S.Kiranvi 
Saeed Ashrafi 
Zia A.Shah 
Saqlain Rizvi 
I.Yusuf 
Baqar Rizvi 

Jaffer Malik 
Jaffer Bokhari 

MUSIC CAST 

Deebo Bahar, Mohd Ali, Laila, Asad Jafferey 
R.Varma Shamim Ara, Habib, Nasira, Nazar 
Deebo Neelo, Kamal, Lehri, Aslam Pervaiz, 

Mohammed Ali 
lnayat Hussain Shamim Ara, Darpan, Rani, Jafferey 
Rashid Attre Shamim Ara, Darpan, Lehri. Talish 
Safdar Yasmeen, Yusuf, Rukhsana, Meena, Allaudin 
Safdar Habib, Neelo, Rukhsana, Rajni 
S.lqbal Zeba, Sultan, Talish, Nazar 
ChishtiJW.Afzal Laila, Sudhir, Asif Jah. Talish 
Masoom Rahim Nayyar, Ejaz, Husna, Saqi, Rajni 
Subhal Das Shabnam, Khalil, Mustafa, Surraiya 

Akhter Hussain Shamim Ara, Habib, Mahrukh, Naghma 
Manzoor Ashraf Shirin, Allaudin, Farida, Zeenat 
G.Nabi·A.Latif Bahar, Ejaz, Sumita, Nasira 
Safdar Zeba, Ratan Kumar, Naghma, Allaudin 
Akhter Hussain Bahar, Habib, Nighat, Majid, Surraiya Bano 
Dheer A.Mansoor Shabnam, Mustafa, Nasima Khan 
Manzur Ashraf Rukhsana, Sudhir, Asad Bokhari. Naghma, 

Zeenat 
Chishti/Safdar Rukhsana, Sultan, Saba, Sahira 
A.Hameed Shamim Ara, Yusuf, Saba, Naeem Hashmi 
Khalil Ahmed Sabiha, Santosh, Waheed Murad, Neelo, 

Talish 
Lal.M.lqbal Mohammed Ali, Nirala, Nasira, Adeeb 
lnayat Hussain Shamim Ara. Santosh, Panna. Sultan 
Rashid Attre Nayyar, Darpan, Shamim Ara, Nabila, 

Habib 
C.Faiz Hanif, Nazi IZamarrudl, Kamal Irani, 

Qamar 
Salahudin Nasima Khan, Amjad Hussain, Sujata 
Attaur Rahman Anwar, Sumita, Asya, lnaam, Anis, Rani 

Sarkar 

Sail Chughtai Bahar, Aslam Pervaiz, T alish, Azad 
Tassaduq Shamim Ara, Darpan, Nazar, llyas 
Chishti Neelo, Sudhir, Talish, M.Zarif 
A.Hameed Zeba, Kamal, Lehri, Kumar, Talish 
Tassaduq Rani, Ratan Kumar, Kumar, Lehri 
Varma Bahar, Mohammed Ali, Firdaus, Akmal 
Chishti Laila, Sudhir, Habib, Talish 
Manzoor Ashraf Rukhsana, Habib, Sabira, Allaudin 
Ashiq Hussain Bahar, Akmal, lnayat Bhatti, Mazhar Shah 
Tassaduq Rani, Habib, Saqi, Sikander 
Tufail Farooqi Bahar, Habib, Yasmeen, Waheed Murad 
Muslehudin Neelo. Kamal, Nasira, Sawan, Saqi 
Nasir/B.Wazir Nighat. Rukhsana, Talish, Saqi, 

Baqar Rizvi 
Muslehudin Shamim Ara. Darpan, Rukhsana, Asif Jah 
Chishti Shirin, Akmal, M.lsmail, Saba. Zeenat 
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16. Smpm !UJ EP Zaheer Rehan Z.Rehan 
(ISC Colour) 

17. Geln Dagh IUI 8.A.Malik Ashfaq Malik 
18. sad Khoon IUJ Ch .. Merajudin A.Kamal Pasha 
19. Udili IP! Shabab Kiranvi Hyder Chaudhry 
20. lnspedOf IUJ Darpan Al Hamid 
21. Bharjai IP! Hanif Choudhry Hyder Chaudhry 
22. Tanha lUJEP M.Ahmedithsan Baby Islam 
23. lthrat IUJ Munshi Oil Munshi Oil 
24. ~IUJ Kunwer Aftab K.Aftab 
25. Juggni IP! Shafi Ejaz Shafi Ejaz 
26. Shue& IUJ EP Qaiser Pasha Q.Pasha 
27. Yeh Bhi S.M.Latif S.M.Shafi 

ES KWrH IUJ EP 
28. lamiLl IUJ A.Hameed S.Kiranvi 
29. Bees Din IUJ Saeed Haroon Ejaz Mir 
30. Khamosh a.ho IUJ T.H.Rizvi Jamil Akhter 
31. Azad IUJ Fayyaz Malik Dilshad Malik 
32. Khyber Pm IUJ Shamsul Alam Daud Chand 
33. hisay IUJ EP Dossani/Ehtisham Mustafiz 

34. Wibyat Pm IP! Wazir Ali Muzaffer Tahir 
35. Mm Mahi IP) Niazi Malik M.J.Rana 
36. Phool Aur kmlf (UJ M. Ashraf Sh.Iqbal 
37. Shabab (UJ G.A.Gul Munshi Oil 
38. llfti IUJ Iqbal Shehzad Raza Mir 
39. MaWw!a IUJ Nakhshab Nakhshab 
40. Pyu ki Siu IUJ Mamnoon Hasan M.Hasan 
41. higNm !UJ Sardar/S.M.Yusuf Nazir Ajmeri 
42. Andhi Mohabbal IUJ M.Nasim A.Malik 
43. Hfad Const.blf IUJ Shamim Qudusi Nazeer Sufi 

44. Oiwwi IUJ Mubarak Ahmed Zahur Raja 
45. Aashiana IUJ Sardar/Yusuf S.M.Yusuf 
46. ElPWfsi Sh.Latif Luqman 

El Matiar IP! 
47. Chinpri IUJ K.Anwar/Zahur Khurshid Anwer 
48. Hawli IUJ Sultan Gilani Khalil Qaiser 
49. Maa b Pyar IUI Atiq Shah Ziaullah 
so. Bandhan IUJ EP Ehram Siddiqui Qazi Zaheer 
51. Aural b Pyar IUJ A.Hameed S.Kiranvi 
S2. Wah BllHf Wah /UJ M.Aslam Rasheed Akhtar 
53. Choti llflwin IUJ Usman Kethani A.H.Siddiqui 
54. Blghi Sipahi IUJ S.Ashrafi Agha Hussaini 
SS. lunda Baur IUJ Ejaz Bokhari S.A.Bokhari 
56. Eik Oil Do Diwane IUJ Q.Zaman Wazir Ali 
57. Ma&ang {PJ Shabab Kiranvi A.Hameed 
58. Ghaddar IUJ Parvez Akhter Riaz Ahmed 
59. Shfr di BKchi IPJ S.1.Bokhari Jaffer Bokhari 
60. Latty Lag IPJ B.A.Malik K.Mohiuddin 
61. Milan IUJ EP Kumkum Rahman 
62. Karwaan IUJ EP M.Sadiq S.M.Parvez 

Digitized by Google 

FILMOGRAPHY 

MUSIC CAST 

Attaur Rahman Rosy, Haroon, Sumita, Khalil 

Rashid Attre Neelo, Ejaz, Talish, Ragni, Saqi, Allaudin 
Akhter Hussain Rani, Santosh, Mohammed Ali, Asif Jah 
Manzoor Ashraf Nasira, Seema, Akmal, Zamanud 
Khalil Ahmed Naghma, Nazar, Panna, Farida, Azad 
Manzoor Ashraf Bahar, Akmal, Shirin, Ajmal 
Altaf Mehmood Shamim Ara, Haroon, Sh.Hasan, Naina 
Safdar Sabiha, Santosh, Allaudin, llyas 
Khalil Ahmed Laila, Kamal. Panna, Allaudin, Amy 
Hasan Pmez Neelo, Yusuf, Nazar, M.lsmail, Shahana 
Nazir Sheelay Chitra, Deep, Nasima, Jalil Afghani 
K.Shahabuddin Chitra, Haroon, Hina, Badarudin, 

Misbahudin 
Manzoor Ashraf Sabira, Habib, Zeenat, M.lsmail 
Sohail Rana Rani, Mohammed Ali, Kamal Irani, Adeeb 
Khalil Ahmed Deeba, Mohammed Ali, Yusuf, Meena 
Rashid Alire Bahar, Santosh, Asad, Ajmal 
Safdar Neelo, Sudhir, Rukhsana, Nazar 
Robin Ghosh Shabnam, Azim, Subhash Dutta, Shaukat 

Akbar 
Ashiq Hussain Shirin, Akmal. Asif Jah, Zeenat 
Chishti Neelo, Akmal, Nazar, Zeenat, Asad 
M.A.Munoo Saba, Habib, Tarana, Meena, Saqi 
Rashid Alire 5hamim Ara, Darpan, Deeba, Talish, Nazar 
Deebo Neelo, Ejaz, Bibi Guddo, Nasira 
Nashad Hanif, Shamim Ara, Habib, Rukhsana 
Manzoor Shamim Ara, Kamal, Rukhsana, Nasira 
A.Hameed Shamim Ara, Sultan, Rukhsana, Zeenat 
Manzoor Ashraf Laila, Akmal, Mina, Talish 
Nisar Bazmi Zeba, Mohammed Ali, Habib, Yasmeen, 

Kumar 
Muslehudin Sabiha, Ejaz, Deeba, Habib 
A.Hameed Zeba, Kamal, Asha, Habib, Rukhsana 
S.lqbal Naghma, Asad, Allaudin, Asif Jah 

K.Anwer Shamim Ara, Santosh, Deeba, Ejaz 
Khurshid Anwer Shamim Ara, Talish, Santosh 
Rafiq Ali Saibra, Habib, Rukhsana, Adeeb 
Robin Ghosh Chitra, Mustafa, Rosy, Anwar Hussain 
Manzoor Ashraf Rani, Allaudin, Mohammed Ali, Nasira 
Abdullah Laila, Akmal. Yusuf, Ajmal 
Lal Mohd.-lqbal Rani, Kamal, Mohammed Ali, Nirala 
Tassaduq Zeba, Sudhir, Naghma, Asad Bokhari 
Tassaduq Bahar, Asad, Asif Jah, Talish 
Tassaduq Rani, Kamal, Zeenat, Saqi 
Manzoor Ashraf Firdaus, Allaudin, Zeenat, Salma Mumtaz 
R.Vanna Saloni, Sudhir, Firdaus, Mohammed Ali 
Bakhshi Wazir Neelo, Mohammed Ali, Ragni, M.lsmail 
lnayat Hussain Allaudin, Firdaus, Ejaz, Nasira 
Attaur Rahman Deeba, Rahman, Akbar, Subhash Dutta 
Robin Ghosh Shabnam, Haroon, Tarana, Badarudin 
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TITLE PRODUCER DIRECTOR 

63. Huth Jodi (P) Akbar Irani Aslam Irani 

64. Hem Aur httNr (U) Waheed Murad Pervez Malik 

65. Farangi !UJ K.Qaiser K.Qaiser 
66. Mulen IUJ EP Qaiser Pasha Q.Pasha 
67. Megh hncb lodh (8) f P Qazi Kha liq Qazi Khaliq 
68. Ati To Jibon {BJE P Zillur Rahim Zillur Rahim 

69. Shootorang (BJEP Subhash Dutta Subhash Dutta 
70. Doi Digangt.1 IBJE P Ubaiddul Haq Ubaiddul Haq 
71. bja Elo Shohott IBIEP Mohiuddin Mohiuddin 

72. Shit Bikle (BJE P Mohiuddin Mohiuddin 

73. Anek Dintr Mehbooba Rahman Attaur Rahman 
Chena IBJEP 

1965 
1. Kijal IUJ Star (OfP. Nazrul Islam 
2. Aisa Bhi Hob He (U) Fazal A.Karim F.A.Karim 
J. Fmib (UJ Amin Bhatti M.Haziq 
4. hhu Begum (UJ A.M.Mirza Wazir Ali 
5. Doli !PJ Siddiq Chaudhry Hyder Choudhry 
6. lshq+tbbib IUJ A.Ha meed Rana Haleem 
7. AzrMt+lslliin !UI Saeeda Bano Nazir/N.Hashmi 
8. Hudd Hmm (Pi Malik Wahid Anwar Kamal 
9. Doctor IUJ Sikander Raja Shaukat Hashmi 
10. S•apr IUJ EP Dossani/Mustafeez Ehtesham 

11. liwaaj !UJ Diljit Mirza O.Mirza 
12. Sarbj IUJ Sardar/Yusuf Munshi Oil 
13. ul Roomil (Pl Akbar Irani Nusrat Kardar 

14. BWna IUJEP Zaheer Rehan Z.Rehan 
15. Fuhion IUJ A.Hameed Shabab Kiranvi 
16. Kaby log (UJ F .Salahuddin Muzaffer Tahir 
17. Koh Qaf (UJ Nusrat Mansoori N.Mansori 
18. .._,. Khu (P) Hasan Tariq H.Tariq 
19. Sau+Awu IUJ M.A.Ludhianvi M.Hashim 
20. TllNSha IUJ Aftab A.Khan S.Suleman 
21. Oil b Tu~ (U) Nazir Ajmeri N.Ajmeri 
22. Shibnam (UJ Rashid Mukhtar S.A.Hafiz 
23. Punjab m Sher (Pi Agha H.lmtisal K.O.Mirza 
24. Chowkicbr (P) M.Sadi(f'Wahab Nazir Bokhari 

25. Yeh )alwi Wale (UJ G.S.Malik Agha Anwar 
26. Dndaas IUJ Nawaz Sarfraz 
27. Aural (U) Sh.Saeed Choudhry Rafi 
28. Eid Mubarak (UJ Sardar/Yusuf S.M.Yusuf 
29. Choti Si Dvniya (UJ Sh.Munir R.A.Raju 
JO. Chori Chuppe (UJ Agha Jaffer Jamil Mirza 
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Chishti Naghma, Akmal, Mazhar Shah, Chunchun, 
Emmy 

Sohail Rana Zeba, Waheed Murad, Kamal Irani, Nirala, 
Ibrahim Nafees 

Rashid Attre Shamim Ara, Sudhir, Talish, Allaudin 
Nazir Sneelay Nasima, Deep, Dear Asghar, J<ilil Afghani 
Moni Chitterji Sujata, Siraj, Azim, Qazi Khaliq 
A.Haleem S.Akbar, Sumita, Rosy, Husn Ara, Anwer, 

Misbah 
Satya Sahna Kaburi, Subhash Dutta 
Attaur Rahman Anwer Hussain, Sumita 
Dhir Ali Mansur Siddiq Khan, Chitra, Hasan Imam, Anwar. 

Fateh Lohani 
S.Moeenul Haq Hasan Imam, Nazneen, Anwer, Siraj, Shirin, 

Misbah 
Attaur Rahman Hasan Imam, Meena Zaman, 

Kaif Khan, Ehtesham 

B. Das Shabnam, Khalil, Subhash, Anwera 
Nisar Bazmi Zeba, Kamal, Nirala, Saloni 
lzhar Jami Neelo, Habib, Deeba, Rangeela 
Tassaduq Saibra, Habib, Waheed Murad, Deeba 
Manzoor Ashraf Naghma, Akmal, Talish, Sawan 
Zafar Khur;hid Talat Siddiqi, Ibrahim Nafees, Tarranum 
Ashiq Hussain Swaranlata, Habib, Shamim, Chand 
Akhter Hussain Shirin, Allaudin, Asif Jah 
Azam Beg Bahar, Waheed Murad, Yasmeen, Jaffery 
Attaur Rahman Shabnam, Azim, T arana, Subhash Dutta, 

lnam 
lnayat Hussain Zeba, Mohammed Ali, Yasmeen, Farida 
Safdar Deeba, Kamal, Aslam Pervaiz, Koma!, Faizi 
Bakshi Wazir Naghma, Asad, Neelofer, Rangeela, Mazhar 

Shah 
Attaur Rahman Kabori, Rahman, Garaj Babu 
Bakshi Wazir Shamim Ara, Santosh, Zamarrud, Rukhsana 
Akhter Hussain Bahar, Habib, Amy, Kafira, Anwer Majeed 
Tassaduq Laila, Darpan, Diljit, Azad 
Saleem Iqbal Shirin, Allaudin, Sudhir, Saloni 
Hasan Lateef Rani, Waheed Murad, Ragni, Rangeela 
Azam Beg Husna, Sultan, Panna, Nazar, Saqi 
Safdar Shamim Ara, Deeba, Mohammed Ali, Habib 
A.Hamid Rani, Kamal, Mohammed Ali, Zeba, Lehri 
Saleem Iqbal Naghma, Akmal, Zamarrud, Mazhar Shah 
Rahman Verma Naghma, Asad, Neelam, Zahur Shah, 

M.lsmail 
Tassaduq Deeba, Habib, Rani, Asad 
Akhtar Hussain Shamim Ara, Habib, Nayyar Sultana, Talish 
Rashid Attre Rani, Habib, Firdaus, Talish 
A.Hamid Zeba, Waheed Murad, Habib, Rukhsana 
Khalil Ahmed Laila, Habib, Zeenat. Allaudin 
Hasnain Rozina, Sethi, Mahmood Ali, Sharafat 
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31. •aciaw IUJ M.Mushtaq Mushtac¥Ashraf 
32. Jhaanju (PJ S.Ashrafi Ziaullah 
33. S..- IUJ Kumar S.A.Hafiz 
34. Tm Shehr Main IUJ Azizullah Hasan R.A.Raju 
35. Hu.v Ollbn IUJ Malik Mushtaq Aziz Meeruthi 
36. Sanke!! (PJ Ch.Zulfiqar Ali Arif Nizami 
37. Httr Siyal (PJ Bokhari/Sajjad J.Bokhari 
36. Mujahid IUJ Mrs.Sharif Ahmed Jamil Akhter 

39. Kiilf ~ fUJ EP Sadiq Khan S.Khan 

40. Arzoo (UJ Robert Malik Rafiq Rizvi 

41. Q Si Chor fPI Salim Malik Amin Malik 
42. ~la (UJ G.A.Gul Sharif Nayyar 
43. Pilpili SaJieb IP/ Akbar Irani Aslam Irani 
44. Mnnauji IPJ Sabir Malik M.J.Rana 
45. NadieN.-i Shabab Kiranvi Hyder Choodhry 

&ajt Ileen IUJ 
46. Hum Matwaley A.Hameed Rana Halim 

Naujawan IUJ 
47. Jeedar IPJ M.Mubarak M.J.Rana 
48. lanttllUJ Afaqi/H.Tariq Hasan Tariq 

49. Aaldiri Station IUJ EP 5.M.Hasan Suroor B'bunkwi 

50. Z-en IUJ Wazir Ali Wazir Ali 
51. Mala (UJ EP Dossani/Ehtesham Mustafis 
52. Sat Rang (UJ EP Ahmed Daud Fateh lohani 
53. ~IP! Ch.Aslam Rasheed Akhter 
54. KhoU Paisi {UJ Arshad Kazmi Raja Hafiz 

55. lau Jani 181 EP K.Attaur Rahman Ali Mansuri 

56. Nadi+Nari (8) EP Sadiq Khan Sadiq Khan 
57. Roop IMn llWJ f P Salahuddin Salahuddin 

58. Godhulir Prem 181 EP Mohuiddin Mohuiddin 
59. Q Aler Roop lbne Meezan l.Meezan/A.Mehr 

Khadu 181 EP 

1966 
1. Al-Hilal IUJ M.R.Khan M.Rasheed 
2. Majboor (UJ Ataullah Shah Hasan Tariq 
3. Qabila IUJ Riaz Ahmed R.Ahmed 
4. Mr Alladitti IPJ Jamal Butt Jamil Akhter 
5. Azaacli Ya Maul ( UJ Niazi Malik Iqbal Rizvi 
6. Aag b Darya IUJ Amanullah Khan Humayun Mirza 

7. Cilwmdi IPJ Siddiq Sheikh M.5alim 
8. T-r tUJ Santosh Kumar S.Suleman 
9. Mljhay di j.Jtti IPJ G.Haider Loun Muzaffer Tahir 
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MUSIC CAST 

Rafiq Ali Neelo, Rukhsana, Talish, Yusuf 
Tassaduq Sultan Rahi, Firdaus, Habib, ~ 
A.Hamid Bahar, Mohammed Ali, Rani, Kamal, Kumar 
H.latif Zeba, Allaudin, Ajmal, Farida 
Rashid Attre Rani, Mohammed Ali, Nazar, Adeeb 
Feroz Nizami Shirin, Akmal, Yasmeen, A.Shah Shikarpuri 
Bakhshi Wazir Firdaus, Akmal. Nasira, M.lsmail 
Khalil Ahmed Mohammed Ali, Sabira Sultana, Aslam 

Pervaiz, Deeba, ~ 
Altaf Mehmood Shabnam, Khalil, Subhash, Mustafa 

Deebo Hanif, T arranum, Talat Siddiqui, Ibrahim 
Nafees 

Abdullah Shirin, Allaudin, Yusuf, Ajmal 
lnayat Hussain Shamim Ara, Santosh, Oarpan, Ragni 
Chishti Charlie, Naghma, Akmal. M.Zaree{ Nasira 
Tufail Farooqi Shirin, Sudhir, Firdaus, Akmal 
Talib Hussain Rani, Mohammed Ali, Firdaus, Rangeela 

Saleem Iqbal Deeba, Sultan, Naghma, Asad, Zeenat 

Rashid Attre Sudhir, Neelo, Habib, Shirin, Mazhar Shah 
KhaliVT assaduq Sabiha, Waheed Murad, Mohammed Ali, 

Santosh, Zeba 
Attaur Rahman Rani, Haroon, Shabnam, Subhash Dutta, 

Akbar 
Wazir Afzal Deeba. Allaudin, Asad, Zeenat 
Attaur Rahman Sultana Zaman, Azim, lrfan, Akbar 
Sabal Oas Sultana Z. Haroon, Qazi Khaliq 
Abdullah Firdaus, Akmal, Shirin, Mazhar Shah, Yusuf 
Rahman Verma Saloni, Mohammed Ali, Aaliya, 

Aslam Pervaiz 
Satya Sinha H.lmam, Sultana Zaman, S.Akbar, Anwera, 

Anwar 
Aabid Hussain Roshan Ara, Masud, Qazi Khaliq. S. Dutta 
Satya Sinha H.lmam, Sujata, Chandana, Siraj, Anwar, 

Subhash Dutta 
Moni Chitterji Chitra, Amin, Anwer Hussain 
Mohitul Haq Rosy, Raj, Arrwer Hussain 

Rashid Attre Husna, Oarpan, Yusuf, Zamarrud 
Tassaduq Shamim Ara, Santosh, Husna, Jugno, Rehka 
Rahman Vanna Shamim Ara, Sudhir, Saloni, Tarana 
Manzoor Ashraf Neelo, Asad, Zamarrud, Allaudin, Asif Jah 
Lal Mohd. -Iqbal Hanif, Sofia Bano, Rozina 
Gh.Nabi/A.Latif Shamim Ara, Mohammed Ali, Lehri, Jaffery, 

Saqi 
Chishti Shirin, Asad, Tarana, Talish 
Khalil Ahmed Sabiha, Santosh. Aslam Pervaiz, Talish 
T ufail F arooqi Shirin, Sudhir, F irdaus, Asif Jah 
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31. 
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37. 
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43. 
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45. 
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47. 
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50. 
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52. 
53. 
54. 

FILMOGRAPHY 

TITLE PRODUCER DIRECTOR MUSIC CAST 

Jobr IUJ Kamal Iqbal Yusuf Muslehudin Rani, Kamal, Zeba, Lehri, Talish 
Maujiu IUI M.Ashraf MA.Rasheed Akhtar/T assaduq Deeba, Habib, Darpan, Talat Siddiqui 
Watan b Sifllhi IUI A.Hameed Shabab Kiranvi Manzoor Ashraf Mohammed Ali, Firdaus, Nanna, Sikander 
Char ki Wj IUI S.M.Salim S.M.Salim A.Hamid Attiya, Naushad, Waris, Afshan 
Misaal (UI Rahim Gui R.Gul Aza~ar Yusuf, Hina, Hanif, Nabila 
Ujall IUI EP A.Jabbar Khan Kamal Ahmed Dhttf A.Mansoor Sultana Zaman, Hasan Imam, Nasima 
hnla IUI Nazir Ajmeri N.Ajmeri Safdar Shamim Ara, Habib, Saqi, Gulrukh 
Annan CUI Waheed Murad Pervez Malik Sohail Rana Zeba, Waheed Murad, Nirala, Rozina, 

Tarannum 
luswai CUI EjazA.Mir EjazA.Mir Saleefn Iqbal Deeba, Habib, Talish, Lehri 
Hlunehar IUI Sardar/Yusuf S.M.Yusuf A.Hamid Rukhsana, Waheed Murad, Shakil, Seefna 
Chuplhor IPI Riaz Akhter Riaz Akhter Bakshi Wazir Neelo, Akmal, A.Shah, Asad 
SarlYd CUI Mohd.Zulfiqar Masud Pervaiz Khurshid Anwer Husna, Ejaz, Allaudin, Saloni 
Josh IUI G.Danewal~qbal Iqbal Yusuf Muslehudin Zeba, Sudhir, Waheed Murad, Hanif, 

Rukhsana, Jaffery 
Un hrh IP! Niazi Malik Hyder Chaudhry Chishti Neelo, Allaudin, Firdaus, Yusuf 
khalifa !Pl Sh.Nazir Waheed Dar Safdar Naghma, Habib, Nasira, Mazhar Shah, 
Hamnihi CUI G.S.& Co Raja Hafiz Tassaduq Khalid, Hyder, Hina, M.Zareef, Santosh 
Sam (UI A.G.Rasul Hasan Tariq Rashid Attre Sabiha, Santosh, Saloni, Ejaz 
Kean KiBi Kil IUI Majeed Akhter Munnawer Rasheed Manzoor Ashraf Kamal, Talat Siddiqui, Husna, Azad, Lehri 
Jaag lltN ,,_, IUI Habibur Rahman Sheikh Hasan 

Bhli Jun !UI Sultan Hayat Raja Hafiz 
MmSUn lUI HAhmed H.Ahmed 
bmindar IPI Salim Malik Amin Malik 
Adil IUI Mohammed Ali Akbar Ali Akku 

Phir Milingt Ahmed Atiq Shamsul Haq 
Hum Dono IUI f P 
Jani IP! Salim Ashrafi Ziaullah 
Jalwa IUI Akhter Wasti Yunus Rahi 
llharya Mela !Pl Akbar Irani Aslam Irani 
Muon bJr (PJ lnayat Bhatti Kaili 
Goonp !Pl Hyder Chaudhry H.Choudhry 
Soonna !Pl fahangir Sheikh Rasheed Akhter 
lnuan IUJ M.Ehsaan Q.Ghori 
Taqdeer IUJ Robert Malik Hasan Tariq 
Hum Dono lUI T.H.Rizvi Al Hamid 
Akelt Na Jana IUI S.Shaikhani A.H.Siddiqui 
llghi Sudar lUI GA.Gui Zahur Raja 

Uddo CPI Safdar Masood Sharif Nayyar 
hroflna (PJ Anwar K. Pasha A.K.Pasha 
lladnaam iUI Iqbal Shehzad l.Shehzad 
lnclhan IUI f P Kum-kum Rahman 
hidagttr <Pl Salim Malik Amin Malik 
Mett Mthboob iUI A.Z.Beg Al Hamid 
Nium lohar (Pl F.Sheikh Jamil Akhtar 
Btgana IUI EP Amjad Ali S.M.Parvez 
Banki Naar <Pl Akranv5hehbaz M.Akram 
Ghar b Ujala IUI Shabab Kiranvi RA.Raju 
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Lal Mohd.-lqbal Zeba, Mohammed Ali, Waheed Murad, 
K.lr;mi, Firduas, Ibrahim Nafees 

Tassaduq Mohammed Ali, Rani, Asad, Zeenat 
M.A.Manno Santosh, Sabira Sultana. Azad, baby Najma 
Chishti Firdaus, Akmal, Gulrukh, M.Zareef 
Nisar Bazmi Saloni, Mohammed Ali, Sabira Sultana, 

Razia, Adeeb 
Sita Sahay Nazneen, Mustafa, Subhash, Anwera 

Tassadduq S~irin, Allaudin, Farida, Zeenat 
Nashad Shamim Ara, Ruhksana, Ejaz, Darpan 
Chishti Naghma, Akmal, Nasira, Rangeela, Talish 
Salama! T ufail Shirin, lnayat Bhatti, Asif Jah, Rangeela 
Manzoor Ashraf Rani, Akmal, Shirin, Sawan 
Tufail Farooqi Firdaus, Akmal, Shirin, M.Zareef 
Rashid Attre Rani, Sabira Sultana, Santosh, Allaudin 
Deebo Husna, Santosh, Lehri, Ragni 
Nashad Deeba, Kamal, Nirala, Kumar, K.lrani 
Lal Mohd.-lqbal Sofia, Hanif, Mohammed Ali, Rozina 
Tassad!XV Saloni, Mohammed Ali, Adeeb, 
Muslehudin Zahur Raja 
Abdullah Neelo, Habib, Allaudin, Rangeela 
Saif Chugtai Shirin, Akmal, Mahrukh, S.lqbal, Rangeela 
Deebo Neelo, Ejaz. Allaudin, Nabila, Jaffery 
Subal Das Rahman, Reshma, Mustafa 
Nazir Ali Firdaus, Akmal, Yusuf, Saqi 
Khalil Ahmed Shamim Ara, Darpan, Azad, Nazar, Rajni 
Bakhshi Wazir Neelo, Yasmeen, Allaudin, Sawan 
Robin Ghosh Shabnam, Khalil, Nasima, Mustafa 
Chishti Shirin, Akmal, Ferhi, Mazhar Shah 
Manzoor Ashraf Rani, Habib, Mohammed Ali, Firdaus, Saqi 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

55. Khedmnde A.H.Sanami Hyder Shah Ashiq Hussain Naghma, Akmal, Rangeela, Mazhar Shah 
Din Char (PJ 

56. Woh K.n Thi (UJ Mrs.M.Nizam Rafi Chaudhry Nazir Jaffrey Rani, Habib, Zeenat, Saqi, Nabila 
57. Meal Sahftl (PJ Riaz Choudhry Asif Jah Talib Jaffery Nasira, Akmal, Shirin, Mazhar Shah 
58. POOllllll Id bat (UJ EP Khalil Ahmed Khalil Ahmed Tony Chatterji Rosy, Akbar, Mehfouz, Sadhana 
59. Naghl!IH-Sehra (UJ Shamsul Alam Maqsood Ahmed Safdar Neelo, Mohammed Ali, Sudhir, Allaudin, 

Saqi 
60. H11111 b Chew (UJ Sibtain Rizvi Saqlain Rizvi Khalil Ahmad Deeba, Habib, Adeeb, Saqi 
61. Bhiyia IUI f P Sajida Dossani Kazi Zaheer Robin Ghosh Chitra. Waheed Murad, Akbar, Anwer 

Hussain 
62. KohillOOI' (UJ Kh.Ashfaq Agha Hussaini Manzoor Ashraf Sudhir, Zeba, Allaudin, Saloni 
63. Macial'f W11in IUJ Saifuddin Sail S.Saif Saleem Iqbal Deeba, Mohammed Ali, Zeenat, Naeem 

Hashmi 
64. Danl-H>il IUI S.M.Farid N.K.Zeeri Khalil Zeba, Kamal, Talat Siddiqui. Azad 
65. Mu, Bahu Bet.a IUI Akbar H.Rizvi A.H.Rizvi Hasan Latif Yasmeen, Husna, Santosh, Zamarrud 
66. hyal Id Jlwlbr IUI G.A.Gul Najam Naqvi Rashid Attre f'leelo, Darpan, Deeba, Nazar, Aslam 

Pervaiz 
67. Jaan Bu IUI Khwaja Qayyum M.Akram Chishti Shirin, Mohammed Ali, Saloni, Talish 
68. Maki Chup lahongi IUI Tassaduq Ziaullah Shah Tassaduq Naghma, Habib, Asad, Seema 
69. Aina /UI A.Hameed Shabab Kiranvi Manzoor Ashraf Deeba, Mohammed Ali, K.lrani, Zeenat 
70. hrwani (UJEP M.Waliullah Kamal Ahmed Ali Hasan Nasima Khan, Hasan Imam, Sujata 
71. Abbi~ (PJ M.S.Qazi M.J.Rana Chishti Neelo, Sudhir, Rangeela, Mazhar Shah 
72. Lori IUI Himayat Ali Shair S.Suleman Khalil ahmad Mohammed Ali, Zeba, Santosh, Saloni, 

Talat Siddiqui 
73. Tabedar IP) Arshad Kazmi A.Kazmi R.Vanna Akmal, Shirin, llyas, Aaliya, Aslam Pervaiz 
74. Lal Bhujakhar {P) M.A.Rasheed Saleem Iqbal Akmal, Shirin, F arida, Saw an 
75. Abar BIYno llhasht M.R.Khan lbne Meezan Usman Khan Imam, Sultana Zaman, Chandana, 

loopbin 18) EP Ratna. Qazi Khaliq 
76. bj.1 Smyisi 18! EP Attaur Rahman A.Rahman A.Rahman Azim, Sujata, Samad, Anwar 
77. bhim BaclNh Saldar Bhuyan Z.ReharVBhuyan Mohitul Haq Sujata, Zakaria, Z.Choudhry, Misbah, 

O R .... 18JEP Zarina, Mannan 
78. BUwal Smyisi 181 EP S.Choudhry/A.Haq Rounaq Choudhry S.Sinha S.Akbar, Reshma, Q.Khaliq, R.Sark.u, 

Khalil, N.lnam 
79. GUIYi Bibi (81 EP Badruddoja Syed Awai S.Sinha Dilruba, Akhtar. Muslehudin, Anuradha, 

Kalidas 
80. Gunai (8) EP F.Rahman F.Rahman Saldar Bhuyan Chandana, Ranjana, Manaan, Mehmud 
81. Kar llou (81 EP Nazrul Islam Nazrul Islam Alt.ti Mahmud Haroon, Nasirna, Khalil, Mustafa, Reshma, 

Anwer a, Dita 
82. l l fffu Salahudin Bashir Ahmad Satya Sinha Sumita, Siraj, Kamal. Anwera, Sujata, 

Osbpr Wle 181 EP Waheeda Rahman 
83. Kipz1r Noub 18! EP Subhash Dutta Subhash Dutta Satya Sinha Suchanda, Akhtar, H.lmam, Narayan 
84. Mohv1 (81 EP Mujtaba Ali Mansoor S.Mohitul Haq Chandana, Akbar 
85. l>Mlabli i8JEP Mustafiz Mustafiz Ali Hussain Sujata, Azim, Ratna, Shabana, Dipti, Rano, 

Manzur 
86. Aini Olio Shishb (8) EP Subhash Dutta Subhash Dutta S.Sinha Suchanda, Azim, Sujata. Atiya Choudhry, 

Subhash Dutta 
87. Zarilll Sunclri (8) EP Mansuri lbne Meezan Usman Khan Sujata, Mannan, Suchanda, Anis, Ruma. 

S.lrani, Sajad 
88. lehula 18) EP Zahir Rehan Z.Rehan Altaf Mahmud Suchanda. Razzak, Nasima, Rani Sarkar, 

F .Lohani 
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1967 
1. Me~UI (PJ Agha Jahangir 
2. !Nhadur (VJ Shamsudin 
3. Main Woh ~in IVJ Rashid Mukhtar 
4. Nadira <VI Riaz Ahmed 
5. Yar Mar IPJ Kh.Mazhar 
6. Jigri Yar IPJ M.Zulfiqar 
7. lu Oh.arti Ptr IVJ EP Noorul Alam 
8. Jan Pehchan IV} Mohsin Shirazi 
9. SIWpn IVJ S.M.Yusuf 
10. Yaran Nal BWran IPJ Abbas Brothers 
11. lnsaniyat (VJ A.Hameed 
12. S.jda IVI Kumar 

13. Ch.attan <VJ Ashiq Bhatti 
14. Ch.acha Ji IP! Sh.Nazir 
15. Waqt ~ Pubt IVJ S.F azal Ahmed 
16. Eila.an IV! Malik Zulfiqar 
17. Jagirdar (PJ Bashir Ahmed 
18. Oil da Jani IPJ A.R.Butt 
19. Nawab K.A.Rahman 

Sinjlnaibh IEIAJJ f P 
20. ChUori (VJ EP Mustafez/Dossani 

21. Ulchon Me Eik IV! AfzaVMir 

22. Halim Tai !VJ Nasimul Saqlain 
23. Hokumat IV! Siddiq Ahmed 
24. Dtvar Bhabi IV! Santosh Kumar 

25. Fantoosh IV! Nihal 
26. Looi da Mail IP) Saifudin Saif 
27. lmamdin Gohawiya <PJ Aslam Choudhry 

28. Mangttar (P) M.Anwer 
29. Mtrt Bacht Robin Malik 

Meri Ankhfll IV! 
30. llavi Paar IP) G.A.Gul 
31. Albtb (VI Zeenat 
32. Ehsaan (VI Waheed Murad 
33. Zinda Laash IV! Abdul Baqi 
34. Muqabala IP! Akbar Irani 
35. ~ra IPJ Khalifa Saeed 
36. Burma RNCI IV) Qayyum/Niazi 

37. Ust.ldon kt Umd !VJ Fazlani 
38. Kafir (VI Hanif/Saddiq 
39. Sh.ab-111-Khair IV! Nazir Ajmeri 
40. Aaliya !VJ Mushtaq Malik 
41. Doraha IV! Sohail Rana 
42. Oil Dttwana IV! A.Hameed 
~J. Danhan 1VJ EP Kum-kum 
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S.A.Ghaffar Lal Mohd.-lqbal Sofia Bano, Hanif, Nirala, Talat Siddiqui 
Munnawer Rasheed Deebo Musarrat, Darpan, Mohammed Ali, Lehri 
Qadeer Malik 
RAhmed 
M.J.Rana 
lftikhar Khan 
Noorul Alam 
Farid Ahmed 
S.M.Yusuf 
Mushtaq Zaidi 
Shabab Kiranvi 
S.A.Hafiz 

A.Bhatti 
Waheed Dar 
S.Karim Fazli 
Ashfaq Malik 
Nazir Bhokhari 
R.A.Raju 
KA.Rahman 

Ehtesham 

Raza Mir 

Akbar A.Akku 
K.Qaiser 
Hasan Tariq 

Nihal 
S.Saif 
M.Salim 

Majeed Rana 
Jameel Mirza 

M.J.Rana 
Wazir Ali 
Pervez Malik 
Sarfaraz 
Aslam Irani 
Rasheed Akhter 
Maqsood Ahmed 

M.Sultan 
M.Sal im 
N.Ajmeri 
Aziz Meerathi 
Pervez Malik 
Shabab Kiranvi 
Rahman 

A.Hameed Rukhsana, Kamal, Lehri, Diljit 
KamaWarma Rani, Habib, Ejaz, Adeeb 
Chishti Neelo, Habib, Mazhar Shah, Allaudin 
Chishti Allaudin, Naghma, Akmal, M.Zareef 
Khundkar/Alam Rozy, Haroon, Farida, Mirza, Khalil 
Muslehudin Shahpara, Mohammed Ali, Tarana, Shakir 
A.Hamid Zeba, Kamal, Iqbal Yusuf. Aslam Pervaiz 
R.Varrna Firdaus, Akmal, Mazhar Shah, Rangeela 
Manzoor Ashraf Zeba, Waheed Murad, Tariq Aziz, Firdaus 
Manzoor Ashraf Deeba, Mohammed Ali, Zeenat, Saqi, 

Kumar 
Rashid Attre Neelo, Slldhir, Aslam Pervaiz, Rangeela 
Chishti Allaudin, Akmal. Firdaus, M.lareel 
Nisar Bazmi Zeba, Tahir, Kamal Irani, Ada 
lnayat Hussain Saloni, Allaudin, Sabira Sultana, Adeeb 
K.Khan Shabbir Naghma, Akmal. M.lsmail, Mazhar Shah 
Wazir Afzal Saloni, Neelo, Habib, Mazhar Shah 
KA.Rahman Attiya, Anwer Hussain, Attiur Rahman 

Robin Ghosh Nadeem, Shabana, Dear Asghar, 
Mirza Shahi 

Nisar Bazmi Shamim Ara, Ejaz, Saqi, Mustafa Qureshi, 
Talish 

Nisar Bazmi Saloni, Mohammed Ali, Rukhsana, Yusuf 
Manzoor Ashraf Rani, Slldhir, llyas Kashmiri, Talat Siddiqui 
lnayat Hussain Santosh, Rani, Waheed Murad, Sabiha, 

Lehri 
G.Ali/M.Rasheed Rozina, Nihal, Maqsood, Rashid 
Saleem Iqbal Firdaus, Saloni, Akmal, Mazhar Shah 
Chishti Akmal, Firdaus, Mazhar Shah, 

Meena, Mohammed Ali 
Ali Shabbir Naghma, Sudhir, N.Hashmi, M.Zareef 
Deebo Deeba, Kamal, Talat Siddiqui, Rashid 

Chishti Neelo, Habib, A.Shah, Nazar 
Wazir Afzal Kamal, Ghazala., Zeenat, Aaliya 
Sohail Rana Waheed Murad, Zeba, Nirala, Rozina 
Tassaduq Deeba, Nasreen, Habib, Rehan, Talish 
Tufail Farooqi Naghma, Akmal, Mazhar Shah, Rangeela 
Nazir Ali Firdaus, Akmal, Rangeela, llyas Kashmiri 
Safdar Sabira Sultana, Habib, Sawan, Nazar, 

Shelley 
G.Ali/Maqsud Rozina, Fazlani, Samira, Nirala 
M.llyas Rani, Sudhir, Talish, Aslam Pervaiz 
Safdar Kamal, Rani, Komal, Ejaz, Adeeb 
lnayat Hussain Shamim Ara, Kamal, M.lsmail, Rangeela 
Sch.iii Rana Deeba, Waheed Murad, Shamim Ara, Nirala 
Sohail Rana Kamal. Deeba, Zeenat, Mehtab 
Ba~hir Ahmed Shabnam, Rahman, Garaj Babu, Reshma 
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44. Phir Subih Ho Ci IUJ Raftq Choudhry Rafiq Rizvi Nashad Waheed M\Jrad, Talat Siddiqui, Deeba, 
I.Yusuf 

4S. Shob Aw Sh.lbnam IUJ Nasimul Saqlain K.Khurshid Manzoor Ashraf Sudhir, Darpan, Shamim Ara, Rukhsana, 
Talish 

46. Dushman IP! Salim Malik Amin Malik Nazir Ali Firdaus, Akmal, Nasira, Rangeela 
47. Mu lbap IUJ Anaullah Hashmi Khalil Qaiser Tassaduq Zeba, Waheed Murad, Talat Siddiqui, 

Allaudin 
48. Mm Vttr IP! Bashir Malik B.Malik Saleem Iqbal Naghma, Akmal, Ghazala, Habib 
49. llmMm IUJ Riaz Ahmed R.Ahmed KamalNarma Rani, Santosh, Seema, Talish, Zulfi 
so. JMni Dushman (Pl Sh.Siddiq M.J.Rana Chishti Naghma, Sudhir, Rangeela, Sawan 
51. lilhta Hai Iqbal Butt Qamar Zaidi Na shad Zeba, Waheed Murad, Farida, Kamal Irani 

Pyar K.ll (LJJ 
52. Wohtti IP! Mrs.I.Malik Luqman Chishti Neelo, Mohammed Ali, Santosh, Lehri, 

Zamarrud 
53. Cholt Sahtl> IUI EP Ehtesham/M.Hasan Mustafiz Ali Hasan Nadeem, Shabana, Dear Asghar, Sujata 
54. Yalim IU) Hasan Tariq H.Tariq Saleem Iqbal Rani, Ejaz, Allaudin, 
SS. Halllrau IUI Sh.A.Rasheed Khurshid Anwer K.Anwer Mohammed Ali, Shamim Ara, Lehri, Talish 
56. Alg (UJ Zeba S.Suleman Nisar Bazmi Zeba, Mohammed Ali, lehri, Tarranum, 

Talish 
57. GuNhWiir IUI Amin Bhatti S.A.Bhokhari Rashid Attre Husna, Ejaz, Saloni, Allaudin 
58. Sitnpr IUI Salim Ashrafi Aziz Meeruthi Tassaduq Sabiha, Darpan, Rani, Rukhsana, Yusuf 
59 Dost DushnYn (LJJ M.Shauki Razzaq R. Varma Deeba, Ejaz, Talish, Saqi 
60. Mirza Jal (PJ S.M. Ali Masud Pervaiz Rashid Attre Firdaus, Ejaz, Aaliya, Asif Jah 
61. U~lwi IUJ EP Azhar Hussian A.Hussain N.Alanv1<hundkar Rozy, Khalil, Nasima Khan, Hasan Imam 
62. Hamdmi IUJ EP Nizamul Haq N.Haq Ziaudin Rehana Siddiqui, Khalil, Akbar, Rukhsana 
63. Ulbl IUJ Rafi Akhter M.Haziq Jami Deeba, Habib, Saqi, Akhtar Abbas 
64. Sham Sawtra IUJ Syed A.Azhar A.S.Ashrafi Ashiq Hussain Neelo, Darpan, Sabira Suhana, Talish 
65. Nttli Bar IPJ Iqbal Malik Niaz Ahmed M.A.Shabbir Yusuf, Asad, Shirin, Zulfi, Mazhar Shah 
66. Uhu Pllbrt Ga IUJ Azhar Burki Muzzafer Burlti M.llyas Firdaus, Santosh, Aslam Pervaiz, K.lrani, 

Talish 
67. MN IPJ Agha.G.Mohd Rashid Choudhry Tassaduq Allaudin, Ghazala, Aaliya, Nasira 
68. Miin Bhi Nasir Khan Akhter Shadmani Aniya, Sujata, Mehmood, Shams Irani 

lnun Hon IUI EP 
69. ,_ ki bat IU! EP Khaleel Khaleel N.Chitterji Rosy, Akbar, Khalil, Sadhana 
70. Agun N~ Klwla 181 EP Amjud Hussain Nurul Haq Altaf Mahmud Sumita, S.Akbar, Sujata, Rau ak, F. lohani 
71. Allwtra (81 EP Waheed Rehan Zahir Rehan Altaf Mahmud Razzak, Suchanda, Misbah, R.sarltar, Chand 

Mian 
72. Apm Dub! (8) EP Nurul Islam Altaf Mehmud Nasima, Azim, $.Akbar, Ashish Kumar, 

F.Mohsin 
73. ~(8JEP Hamidul Haq Kabori, $.Akbar, Anwera, Siraj, 

Jeshiri, Sadiq Nabi 
74. Nayantara 18) EP M.A.khan Kazi Zaheer Altaf Mehmud Suchanda, Azim, Reshma, Kazi Khaliq, 

Maya 
75. Jangti Miy (8/ f p Mansuri lbne Meezan Manzur Ahmed Shabana, Azim, Anis, Shams Irani, Sajjad, 

Amini 
76. Sit Bhai Dil ip Shorn K.Attaur Rahman Amir Ali Kabori, Azim, Raj, Attiya, K.A.Khan 

Clwnpa 181 EP 
77. loi Bhai (8,V) EP Zahir Rehan Nurul Haq Altaf Mehmud Suchanda, Rizzak, Rubina, Razia, Amjad 
78. Miyor Panki 181 EP Dabirudin Habib Mahndi Usman Khan Sultan Z.iman, H.lmam, Rozina, Saeed, 

Sa ifudin. Mannan 
79. Momir E1o (8J EP Sumita Devi Kazi Khaliq Bashir Ahmed Razzak, Kabori, Sirai. Anwer, Jalil, Chitra. 

Wahida 
. . . . .. . . Note: Some pubhcat1on1 hsted 15 Ben~Jh films tor the year. Here t1lms. m more than one version, have been counted only once . 
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TITLE PRODUCER 

1968 
1. Karishma IUJ Ch.Sharif 

2. Sangdil IUJ Shabab Kiranvi 
3. Roti {PJ Niazi Malik 
4. UlaMh IUJ Sadiq Mirza 
5. Doosri MM IUJ S.Y .A Group 
6. Sotty Nadya Mehbubar Rahman 

i.rmi IUJEP 
7. Zincbgi IUJ A.Rashid 
8. Nahucb IUJ Ch.Bashir Ahmed 

9. !Nabm IUJ Oarpan 
10. Maicbn IPJ M.Akram 
11. Pind di Kurri (PJ Ch.Amin 
12. Khilonl {UJ Al-Hamid 

13. Zalim (UJ S.Gazanfer Ali 
14. Chetn Le Audi {UJ S.Shamsul Alam 
15. Mlfroor (UJ A.K.Talish 
16. Chin Makh11111 (PJ Nadeem Abbas 
17. ~Arzo (UJ G.A.Gul 

18. SheMnsNh Parvez Akhter 
JWngir IUJ 

19. llabul da Wehr1 IPJ Akbar Irani 
20. Alif I.lib IUJ Zafar Shabab 

21. i-i-Alli (PJ Oiljit Mirza 
22. MW! IUJ M.Ehsan 

23. Samlndar IUJ Waheed Murad 

24. Kmri IUJ Iqbal Malik 

25. Do MllMWI IPJ Ashiq Butt 
26. Kunnui IPJ Muzzafer Khan 
27. Do lllW !UJ Aslam Choudhry 
28. Dhoop Aur Sffy (UJ Hakim Ali 

29. Jangltt Phool IUJ EP Abdul Aziz 
30. Jugnoo (UJ EP Ashraf Hussain 
31. Tum Mm Ho {U) Suroor Barabankvi 
32. Chanel Aur Mustafiz/Dossani 

Chanclni !UJ EP 
33. Yar Dost IP) S.Sulernan 
34. Chauda Saal IUJ Ashraf Ali 
35. Oil Merl Murtaza/Aftab 

Oar!Nn Teri IUJ 
36. lug Bffti IPJ M.Rafiq 
37. Pagri Sambhal Jatta rPJ Mohd.Sharif 
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DIRECTOR 

Jamil Akhtar 

Zafar Shabab 
Hyder Choudhry 
Aziz Meeruth i 
Iqbal Akhter 
Attaur Rahman 

Baba Qalander 
Munnawer Rashid 

Al Hamid 
M.Akram 
Kh.Sarfraz 
Al-Hamid 

Agha Hussaini 
Maqsood Ahmed 
M.Salim 
Kaili 
Qadeer Ghori 

P .Akhter 

Aslam Irani 
Hyder Choudhry 

Oiljit 
luqman 

Rafiq Rizvi 

Razzaq 

Waheed Oar 
M.Saeed 
Ali Tahir 
Ashfaq Malik 

M.Shahjehan 
Mamnoon Khan 
Suroor Barabankvi 
Ehtasham 

S.Suleman 
A.Ali 
M.A. Rasheed 

M.J.Rana 
S.A.Bokhari 

MUSIC CAST 

Hasan Latif Neelo, Mohammed Ali, Nabila, Aslam 
Pervaiz 

M.Ashraf Nadeem, Deeba, Masood Akhter, Rozina 
Chishti Firdaus, Akmal, Tariq Aziz 
Saleem Iqbal Neelo, Mohammed Ali, Asad, Talish, Adeeb 
Lal Mohd.·lqbal Shamim Ara, Kamal, Lehri, Rozina 
A.R.Khan Kabori, H.lmam, Rosy, Jalil Afghani 

Master Abdullah Ghazala, Shakeel, Tariq Aziz, Talish 
Manzoor Ashraf Rukhsana, Shakeel, Zammurud, Ibrahim 

Na fees 
Khalil Ahmed Zeba, Oarpan, Aslam Pervaiz, Nazar 
Abdullah Naghma, Sudhir, M.Shah, M.Zareef 
Bakhshi Wazir Firdaus, Sudhir, Razia, Mazhar Shah 
Khalil Ahmad Shamim Ara, Kamal, Sofia Sano, 

Aslam Pervaiz 
Rashid Attre Ejaz, Rani, Saloni, Adeeb 
Safdar Rani, Sudhir, Saloni, Adeeb 
llyas Ahmed Zeba, Sudhir, Nasira, Aslam Pervaiz, Talish 
Chishti Rani, Sudhir, Saloni, lnayat Bhatti 
lnayut Hussain Shamim Ara, Waheed Murad, 

Aslam Pervaiz, Salma Mumtaz 
Kamal Ahmed Sabiha, Santosh, Ejaz, Saloni 

Chishti Naghma, Habib, Mazhar Shah, Rangeela 
Tassaduq Ghazala, Kamal, Rozina, Aslam Pervaiz, 

Zeenat 
Safdar Sultan Rahi, Firdaus, Farida, Oilj it, Allaudin 
Rashid Attre Zeba, Mohammed Ali, Zamarrud, 

Aslam Pervaiz, Lehri 
Oeebo Shabnam, Waheed Murad, Hanif, Rozina, 

Rashid 
M.Ashraf Zamarrud, Tariq Aziz, Ejaz, Mustafa 

Qureshi 
Wazir Afzal Firdaus, Habib, Saloni, Masood Rana 
Akhter/T ufai I Zahida, Asad, Rekha, A.Shah 
Wazir Afzal Saloni, Ejaz, Habib, Adeeb 
Mohd.Afzal Attiya Ashraf, Ali Ejaz, Qavi, 

Munnawer T aufiq 
l<.Shahabudin Sultana Zaman, Khalil, Akbar, Suchanda 
lnayat/Manzoor Sharmili, Akbar, Dear Asghar, Jalil Afghani 
Robin Ghosh Shabnam, Nadeem, Sofia, Dear Asghar 
K.Shahabudin Shabana, Nadeem, Reshma, 

Dear Ashgar 
Saleem Iqbal Naghma, Akmal, Zamarrud, Firdaus, Lehri 
Rafi¢iamid Yusuf, Nabila, Sabira Sultana, Asif Jah 
lnayat Hussain Shamim Ara, Rani, Waheed Murad, Lehri 

Chishti Neelo, Sudhir, Nabila, M.Shah, Rangeela 
T.Farooqi Firdaus, Sudhir, Aaliya, Sawan 
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38. Acblat IUJ G.S.& Co Hasan Tariq Tassaduq Zeba, Hyder, Rani, Rukltsana, Aslam 
Pervaiz 

39. Eik Hi bsta {U) Iqbal Shehzad Hasan Tariq Deebo Rani, Sudhir, Talish, Salma Mumtaz 
40. Eik MuMfir Darpan famil Akhtar Khalil Ahmed Nayyar, Darpan, Lehri, Kamal, Saboohi 

Eili Haseena IUJ 
41. Hirfun ~la {Ui Ch.Aslam R.Akhter Abdullah Sudhir, Firdaus, Yusuf Khan, Allaudin 
42. losh+lntiqam (UJ A.Hameed M.Ashraf Ali Tassaduq Deeba, Shakeel, Zamarrud, Nanna, Adeeb 
43. Gori IUJ EP Nargis Mohsin Mohsin K.Shahabodin Nasima Khan, Rahman, Akbar, Khalil 
44. Main Kahan Attaulah Shah Humayun Mirza Ghulam Nabi Nadeem, Zamarrud, Ada, Ejaz 

Manzil Kahan IUJ 
45. Behan lhai IUJ Ghulam H.Lone Hasan Tariq A.Hamid Nadeem, Deeba, Husna, Aslam Peniaiz. 

Ejaz, Kamal 
46. Sharttk+Hayat (UJ S.M.Yusuf S.M.Yusuf A.Hamid Shabnam, Kamal, Sabira Sultana, Lehri 
47. Ooosri Shadi IUJ Bari Malik Hasan Tariq M.Ashraf Saloni, Ejaz, Deeba, Nazar 
48. Badb IPJ Zeenat Hyder Choudhry AbdullatvTufail Saloni, Yusuf, Aaliya, Rangeela 
49. lsmet IU) Kh. Masoom Hasan Yunus Rahi Masoom Rahim Ejaz .. Husna, Zeba, Aslam Pervaiz, Ragni 
50. hkttiili IU) Azizulla Hasan Luqman Saleem Iqbal Ejaz, Zeba, Mohammed Ali, Gulrukh 
SI. PMpi (UJ A.M.Saqi A.M.Saqi Jamil Khusro Bano, Shakeel, Sitara, Shahina 
52. Quli (UJ EP EhteshanVDossani Mustafiz Ali Hussain Nadeem, Shabana, Sujata, Azim, Naina 
53. llSi Ma IPJ Sheikh Nazir Waheed Dar Wazir Afzal Firdaus, Habib, Talat Siddiqui, Meena 
54. Dalair Kiwi IPJ Qazi Mehmood Qazi Mehmood. faved,18.Wazir Shirin, Yusuf Khan, Sawan, M.Zareef 
SS. Sohn.t IPJ Khalifa Saeed Hyder Choudhry Wazir Afzal Saloni, Allaudin, Mazhar Shah. Rangeela 
56. Oil Diya Dud liya IUJ Sh.A.Rasheed K.Khurshid A.Hamid Zeba, Mohammed Ali, Ghazala, M.Akhtar 
57. Mth.idi IPJ Shafiq Ahmed Waji Khan Wazir Afzal Saloni, Allaudin, M.Zareef, Asha Posley 
58. 5-i P1MU {Pi Riaz Ahmed Riaz Ahmed R.Varma Naghma, Aaliya, Iqbal Hasan, Mazhar Shah 
59. Shahro Fnoz (SJ Khadim Baloch Sheikh Hasan Ghulam Ali Mahpara, Mushtaq Changezi, Ahmed Ali 
60. Kajla IPJ Mazhar Shah Zafar Hyder T ufail Naghma, Habib, Mazhar Shah, Rangeela 
61. Mtri Dosti Shabab Kiranvi A.Hameed Tassaduq M.Akhter, Rosy, Anarkali, Zahid, Saiqa 

Mm Py1r (UJ 
62. Aunt Aur bmana IUJ Jaffer Bokhari f.Bokhari G.Nabi-A.Latif Husna, Kamal, Talish. Shahnawaz 
63. Shthnai IUi Syed Kamal S.Kamal Sohail Rana Deeba, Kamal, Lehri, Jaffef'(, Reshma 
64. COINN!ldttlUJ M.Abdullah Jaffer Malik Abdullah Sabiha, Santosh, Rani, Saiqa 
65. Mujht Jttnt Do IUJ Nazir Ali A.Razaq Muslehuddirv'Khalil Zeba, Mohammed Ali, Zamarrud, Rangeela, 

Ajmal 
66. Dua (UJ Mian Mushtaq Aslam Dar Rafiq Ali Rani, Nasrullah Butt, Adeeb, Aaliya 
67. Dhol Jiiii {Pi Amin Shah R.A.Raju Wazir Afzal Saloni, Habib, Mazhar Shah, Rangeela 
68. Bluji IPJ Azhar Hasan M.J.Rana Rashid Attre Firduas, Saloni, Ejaz, Yusuf 
69. Sone kl Chidya IUJ Ahab Khan Akhter Ali Tassaduq Ghazala, Mohammed Ali, llyas, Sabira 

Sultana 
70. hnsun IUJ Malik Mushtaq Aziz Meeruthi Rashid Attre Neelo, Mohammed Ali, Nazar, Asad, 

Zamarrud 
71. Saiql IUJ Shamim Ara Laiq Akhter Nisar Bazmi Shamim Ara, Mohammed Ali, Talish, 

Darpan, Santosh, Zamarrud 
72. MmGhar Afaqi/H.Tariq Hasan Tariq Manzoor Ashraf Shamim Ara, Mohammed Ali, Saqi, Rani 

Mtri )lnlt IUi 
73. Ashiq IUJ Asgher A.Rizvi Shaukal H.Rizvi Na shad Deeba, Kamal, Aaliya, Talish 
74. Challw• {Pi Rahila Riaz lftikhar Khan Salim/Ashraf Shirin, Allaudin, Sawan. Saba 
75. MtlaDo Akbar Irani Aslam Irani Chishti Naghma, Habib, Nabila, Sawan, Asad 

Din Da IP) 
76. Murad hlochlPI Masood Ejaz Masud Pervaiz W.Afzal/Salim Firdaus. Ejaz. Diljit. Naheed, Saiqa 
77. jawani Masbni IP! Kh.Ashfaq M.f.Rana Chishti Firdaus, Ejaz, Sawan, Saiqa 
78. Main Zinda Hoon (UJ Shimmi Zaman M.Salim Hasan Latif Shabnam, Sudhir, Ejaz, Adeeb 
79. Ghar Pyara Ghir (UJ Shamim A. Malik Shamim A. Malik Nisar Bazmi Reshma, Kamal. Najma. Allaudin 
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80. Hamida IPJ Niazi Malik 
81. Btti lfU IUJ lrfan Malik 
82. Jlhla lajf Shelliai IUI f P Kum-kum 
83. Kanjoos IP! Javed Qamar 
84. JWi!Tum Pervez Malik 

W ... Hum lUJ 
85. l'adosi IUJ Ashraf Malik 
86. Naftd IUJ Taskeen Pictures 

87. Mauj BWr IP/ Rasheed Akhter 
88. Pyar da Vtri IPJ Shehzada Sultan 
89. Awaara IUI Dilshad Malik 
90. Oil Darya IP) Ch.Afzal 
91. Shahi Mahal IUI Agha G.Mohd 

92. Man.zil Door Nahin IUI Sultana Effendi 
93. Jumma Jani Na1 IP! A.R.Butt 
94. Taj Mihal IUJ Nasimus Saqlain 
95. Wali Ehad (U) Sibtain Rizvi 
96. Sajjan Pyara IP! Nadeem Abbas 
97. hnj Darya IP! Q.M.Zaman 
98. Chan Choudvin Da IP! Mushtaq Sheikh 
99. Nadir Khan IUJ M.Hanif 

100. Mm ...i IP) Yaqub Qureshi 
101. Madho Mala 181 EP 
102. lulffldu l8J EP Amjad Hussain 

103. Abitbhab 181 EP Subhash Dutta 

104. !Wya Bhandhu 181 EP 
105. Bansuri !81 EP A.Jabbar Khan 
106. Bhigya C~ (8) EP Abdul Hameed 
107. Chawa hwa (8 JEP Kazi Asmat 
108. CMna Achfna 181 EP Sujata /Azim 
110. Dui llhai (8) f p Zahir Rehan 

111. KMc:Mn Mala 181 f p 

112. Koonch ~ran Zahir Rehan 
Kanya 181 EP 

113. Nishi Holo Bhor 181 f P 
114. Parashmani (8) f P Abulalam Azad 
115. Eto Tulcu Asha 181 f P 
119. Roopban 

Roopblha (8/ f P 
120. Raldian Banclhu 181 f P lbne Meezan 

121. Roop ICumari 181 f P Mustafiz 

122. Sar!Sir 181 EP 
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DIRECTOR 

Hyder Choudhry 
Hyder Choudhry 
Rahman 
M.J.Rana 
Pervez Malik 

Ashfaq Malik 
lftikhar Khan 

R.Akhter 
Hussain Babu 
D.Malik 
Jaffer Bokhari 
Ashraf Ali 

Z.A.Khan 
R.A.Raju 
S.T.Zaidi 
Saqlain Rizvi 
Kaili 
Jaffer Malik 
M.Akram 
Hanif Kardar 

Obaid Qadri 
Azizur Rehman 
Zahir Rehan 

Subhash Dutta 

Fateh lohani 
A.Jabbar Khan 
Abdul Hameed 
Narayan Ghosh 
E.R.Khan 
Noorul Haq 

Safdar Bhaian 

Zule Rahman 

Nur-E-Alam 
Zahir Choudhry 
Narrain Ghoush 
M.Y.Khan 

lbne Meezan 

Kamal Ahmed 

F azal Haq 

MUSIC CAST 

Chishti Firdaus, Ejaz, Yusuf, Saloni 
Manzoor Ashraf Firdaus, Ejaz, Rozina, Talish 
Bashir/l<halil Sochanda, Rahman, Anwar, Arshad Imam 
Chishti Firdaus, Habib, Allaudin, Aaliya 
Robin Ghosh Shabnam, Waheed Murad, Nirala, 

Badar Munir 
Wazir Afzal Deeba, Nadeem, M.lsmail. Abbas Nausha 
Na shad Sabiha, Santosh, Deeba, Aslam Pervaiz, 

Farida 
M.Javed Saloni, Ejaz, Razia, Mazhar Shah 
Sagar Yusuf, Firdaus, Zahid, Ghazala, M.lsmail 
Muslehuddin Kamal, Naghma, Nabila, Salma Mumtaz 
Akthef Hussain Yusuf, Bahar, M.lsmail, Mazhar Shah 
T assadu~ Ashraf Mohammed Ali, Firdaus, Aslam Pervaiz, 

Hamid Wyne 
Lal Mohd.-lqbal Hanif, Sofia Bano, Rozina, Sajjad 
Wazir Afzal Saloni, Habib, Mazhar Shah, Nahid 
Nisar Bazmi Zeba, Mohammed Ali, Rehan, Talish, Aalyia 
Khalil Ahmed Saloni, Habib, Saqi, Mazhar Shah 
Chishti Rani, Saloni, lnayat Bhatti, Kaifi 
Bakshi Wazir Firdaus, Akmal. Shirin, Allaudin 
T ufail Firdaus, Habib, M.Shah, Yusuf. Rani, 
Tassaduq Nayyar Sultana, Habib, Aslam Pervaiz, 

Rekha 
Chishti Habib, Firdaus, Saloni, Allaudin 
S.Sinha Azim, Sujata, Raj, Anis, Chakarve1'1y, Ashish 
Subal Das Razzak, Suchanda, Sabita, Fateh Lohani, 

J.Rahim, Rubina 
S.Sinha Azim, Shermili, Razzak, Kabori, 

Manjoshri, Subhash Dutta 
Matiul Haq Sultana, Mannan, Fateh lohani 
S.Sinha Rauak, Kabori, Anwer, Anwera, Saifuddin 

H.lmam, Shabana, Shirin Bano, Siraj 
S.Sinha Mustafa, Suchanda, Mahfuz, Anwera, Siraj 
S.Sinha Azim, Sujata, Ashish Kumar, Anis, R.Sarkar 
Altaf Mehmud Razzak, Suchanda, Rubina, Fateh lohani, 

Amjad 
Dhir Mansur Sujata, Mannan, Chandana, Sabita, Rabia, 

Kalidas 
Khadim Hussain Razzak, Suchanda, Suktana, Samad, 

Baby Zaman 
Salahudin Razzak, Suchanda 
S.Sinha Mannan, Suchanda, Anwar, Jamal, F.lohani 
S.Sinha Razzak, Sujata, Rosy 
Mansur Ahmed Azim, Sujata, Mannan, Anwera, Anis 

Mansur Ahmed Anwar, Sujata, Azim, Suchanda, Anis, 
Kabiruddin 

Ali Hussain Roopa Kumari, Mannan, Ashish, Sultana 
Zaman, Ansi, Narayan 

Altaf Mahmud Suchanda, Razzak, Razia, Fateh Lohani, 
Amjad 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

123. Shuyo bni Maliul Haq Matiul Haq Rauak, Suchanda 
Duyo hni 181 EP 

124. A.ban Chhita (81 EP Subhash Dutta Kamal Ahmed Ali Hussain Azim, Sujata, Anwar, Rosy, K.Khaliq 

Note: Films Notun Phular Gondho and Navtandi Cana were also produced in 1968 al Dhaka, in Bengali.Details regarding the credits are 

1. 

2. 
l 
4. 

s. 

6. 

7. 
8. 
9. 

1 o. 

11. 

12. 
13. 
14. 
1 s. 
16. 

17. 
18. 
19. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 

29. 
30. 
31. 

32. 
33. 
34. 

not available. 

1969 
Nttli Parbat !U) Ahmed Bashir Ahmed Bashir P.Qadir Husna, Mohammed Ali, Komal, Talish. 

Kamal Irani 
Dilbar I.vii IPJ Abdul Rasheed Riaz Bokhari M.Ashraf Rani, Ejaz, Saloni, Rangeela 
CID IU! Baqir Rizvi B.Rizvi Bakshi Wazir Deeba, Sultan, Nasira, Saqi, Talish 
Twn MiLty Qadeer Khan Iqbal Yusuf Nashad Zeb.1, Mohammed Ali, Iqbal Yusuf, 
Pyar Mila IUJ Rangeela 
lshara IUI Waheed Murad Waheed Murad Sohail Rana Deeba, Waheed Murad, Rozina, Talat 

Hussain 
Nm Hindia S.M. Ali Masud Pl!Naiz Wajahat Attre Naghma, Ejaz, Aaliya, Iqbal Hasan, 
Nira Pyar (PJ M.Zareef 
Auliha Jil !Pl Mian Shafiq Zafar Dar Tufail Farooqi Neelo, Sudhir, Ghazala, Rangeela, Sawan 
Wmlihi (Pl Dastgir Pictures A.R.Bismil Ashiq Hussain Naghma, F arooq, M.Shah, M.Zareef 
Salgirah IU! Najma Hasan Qamar Zaidi Nashad Shamim Ara, Waheed Murad, Tariq Aziz, 

Nirala 
Nii Uila Niazi Malik Munnawer Rasheed T assaduq Nasima Khan, Aaliya, Kamal. lehri 
Niya Majnu IU! 
ShahM Mohd. Asad lbne Meezan Mansoor Ahmed Sujata, Anwer Hussain, Attiya, Azim 
Tito Mir 18/IJI EP 
Pyar cb Palla !Pl Y.Malik/Raiz Bashir Malik Wajahat Attre Naila, Habib, Sawan, Talat Siddique 
Dani IUI Shabab Kiranvi Zafar Shabab M.Ashrf Deeba, Ejaz, Masood Akhtar, Zeenat 
Pandii le hrdesi (Pl Sheikh Mu.shtaq Altaf Hussain Tufail Naghma, Rani, Habib, Rangeela 
Sau Din Chor Da (PJ Parvez M.Akram AbdullalvW .Afzal Naghma, Habib, Sawan, Rangeela 
Awa IUI Mateen Beg Raza Mir Nisar Bazmi Shabnam, Mohammed Ali, Ratan Kumar, 

Nabila 
Haider Khan (PJ Ayub Khan Rasheed Akhter M.Javed Yusuf, Firdaus, Mazhar Shah, Asad 
GhairabNnd (PJ Shimmi Malik K.D.Mirza Bakhshi Wazir Akmal, Shirin, M.Zareef, Mazhar Shah 
liiY Bhi MmhUI IU! EP A.B.Sarkar Tahir Choudhry Jalal Ahmed Reshma, Anwera, Hasan Imam, Anwar 
D. IUJEP Mustafil/t.Sham Ehtesham Ali Hussain Shabnam, Nadeem, Jalil Afghani, M.Shahi 
Piym IU! EP Nazrul Islam N.lslam Subal Das Rahman, Suchanda, Azim, Anwera 
CMn Veer (PJ Sh.Nazir M.J.Rana Chishti Firdaus. Habib. Yusuf. Aaliya 
Piya Milan ki Aas IUJ Shimmi Malik S.Suleman Saleem Iqbal Husna, Mohammed Ali, Zamarrud, Talish 
G!Yr Damad IU! Mohd.Asad Masood Rizvi Javed Sarwar Kamal, Deeba, Tarannum, Nirala 
Aneeb IUJ Afzal Hussain Raza Mir Nisar Bazmi Deeba, Nadeem, Rozina, Talish 
Buzdil IUJ Abdul Baqi Saqlain Rizvi Khalil Ahmed Deeba, Habib, Ejaz. Sabira Sultana 
Bh.iiy;m di Jodi (Pl Khalifa Khurshid Khalifa Saeed Wazir Afzal Sultan Rahi, Sudhir, Saloni. Ejaz 
Diya Aur Toof;m (UI Rangeela Rangeela Kamal Ahmed Naghma, Ejaz, Rani, Hyder 

Jiise Jinte Nlhin IUJ Zeba S.Suleman Nisar Bazmi Zeba, Mohammed Ali, Rozina. lehri 
Wuyam IPJ Arshad Beg Raja Hafiz Kalay Khan Shabbo Sudhir, Saloni, Habib. Rangeela 
Tumhi Ho A.Hameed Shabab Kiranvi M.Ashraf Deeba, Waheed Murad. Rozina. Qavi 
Mehlloob Mere IUJ 
Zan Muriel !Pl M.A.Nasir Khurshid Choudhry Akhter Huss.iin Firdaus. Akmal. M.Shah. M.lsmail 
Door ki Awaz IUJ M.Sharif Baqir Rizvi A.Hamid Deeba, Habib. Saqi. Ajmal 
5"" Jawan (PJ N.Aziz Mlodhi Sail Chughtai Akmal. Shirin, Rangeela, M.Shah 
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35. Zindigi Kitni Sh.A.Rashid 
~HtlUJ 

36. Dasbn (U) Nazir Ali 
37. Udb (UJ Danish Dervi 

38. Dilan de Sauday IP) Asad Bokhari 
39. Najo !PJ S.Slieikh/Q.Ghori 
40. Bahu 11.lni IUJ S.M.Yusuf 

41. ungotia (PJ Akbar Irani 
42. FUlllH-dil (UJ Nazar Shabab 
43. DikWr IP) Fayyaz Gui 
44. Khoon NWq (U) I & I Bokhari 
45. Nunttn (U} N.Saqlain 
46. Shmn di Jodi IPJ M.A.Chaudhry 
47. Dil+BaiWI IUJ Kh.Azher 

48. Kanpn !UJ EP Kum-kum 
49. AMri (UJ EP Mustafiz/E .Sham 
so. Uchchi (PJ Shaukat Raza 
51. Andaleeb IUI Rashid Mukhtar 

52. MertAnMn M.A. Hashim 
Mere Sapnt lUJ EP 

S3. fincljan IPJ Nadeem Abbas 
54. lshq Na Puche ht !Pl G. Mohd./Qayyum 
SS. Amlilm Alelann (UJ Feroze 
56. Chaudvin Saddi (UJ Durrani 

S7. MuUiri Q.M.Jahangir 
Chan Warp IPJ 

S8. Eilt Nlgina (UJ liaquat Gui Agha 
S9. Pyar ki feet IUJ Robert Malik 
60. Mail llflil (UJ KisauWaheed 

61. Cttt Kahin Nasima Khan 
Sangttt Kahin IUJ 

62. Tert hhq Ni1cluyi1 IPJ M.Akram 
63. Meri Bhabi iUJ M.Nasim 
64. Hakeem Ii (PJ Ghulam Qadir 
65. Sherin De Masood Khan 

Putttr Sher (Pi 
66. Pu Daman fUJ Santosh 
67. Nu IUJ M.ASaili 

68. Qol-o-Qarar IPJ Nisar Ma lik 
69. Shabist.iln IUJ Salim Ashrafi 
70. ilrqa (UJ Riaz Shahid 
71. Pathtr It Lik IPJ Zulfiqar ~1alik 

72. Mthman (UJ Ziaudin 
73. Kunj Vichar Hvder Choudhrv . . 

Gatt Allaudin IPJ 
74. Vttr Pyara IPJ Sh.M.lqbal 
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DIRECTOR 

Riaz Bokhari 

Nazir Ali 
A.H.Siddiqui 

S.A.Bokhari 
Qadeer Ghori 
S.M.Yusuf 

Aslam Irani 
Shabab Kiranvi 
Amin Malik 
Jaffer Bokhari 
Khalid Khurshid 
A.Riaz 
Humayun Mirza 

Rahman 
Mustafiz 
Hyder Choudhry 
Farid Ahmed 

Azizur Rahman 

Kaili 
Hyder Choudhry 
Feroze 
Ahmed Sartaj 

Waheed Dar 

S.A.Hafiz 
Jamil Mirza 
Hasan Tariq 

Mohsin 

M.Akram 
S.A.Haliz 
Barkat Mehra 
S.A.Bokhari 

Hasan Tariq 
Sharif Nayyar 

Hyder Choudhry 
Khan Aziz 
R.Shahid 
)aifer Mal ik 
Qadeer Ghori 
H.Choudhry 

Ahal Huss.1in 

MUSIC CAST 

M.Ashraf Zeba, Mohammed Ali, Rangeela, llyas 

Khalil Ahmed Ratan Kumar, Ghazala, Shakil, Aaliya 
Lal Mohd.-lqbal Waheed Murad, Shabnam, Sabiha, Santosh, 

Rangeela 
Nazir Ali Firdaus, Ejaz, Naghma, Asad 
M.Ashraf Firdaus, Ejaz, Aaliya, Asad, Rangeela 
A.Hamid Zeba, Mohammed Ali, Rehana Siddiqui, 

Lehri 
Chishti Naghma, Habib, Iqbal Hasan, Asad 
M.Ashraf Deeba, Nadeern, Nayyar, Darp.tn, Saiqa 
M.Ashraf Firdaus, Ejaz, Zamarrud, Yusuf 
B.Wazir Rani, Sudhir, Aaliya, Zeenat 
M.Ashraf Shabnam, Nadeern, Qavi, Rangeela 
Chishti Firdaus, Ejaz, Rangeela, Mazhar Shah 
lnayat Hussain Shamim Ara, Mohammed Ali, Rani, 

Rangeela 
Bashir Ahmed Sangeeta, Rahman, Anwar, Nina 
Ali Hussain Shabnam, Nadeem, J.Afghani, Naina 
M.Ashral Firdaus, Ejaz, Nabila, Sawan 
Nisar Bazmi Waheed Murad, Shabnam, Aaliya, Talish, 

Mustafa Qureshi 
Sita Sahey Sujata, Azim, Raj, Sultana Zaman 

Chishti Rani, lnayat Bhatti, Kaili, Saloni 
Wajahat Attre Firdaus, Ejaz, Rukhsana, Asad, M.Zareel 
Nazar/Sabir Rozina, Feroze, K.lrani, Nirala 
Azam Beg Deeba, Kamal, Ahmed Rushdi, Aslam 

Pervaiz, Allaudin 
Chishti Naghma, Habib, Rani, Yusuf Khan 

Amjad Hussain Deeba, Waheed Murad, Aaliya, Lehri 
Deeboit.M.lqbal Rozina, Abid, Azad, Latif Charlie 
lnayat Hussian Rani, Waheed Murad, Sabiha, Rangeela, 

Nanna 
Master T ulail Nasima, Mohammed Ali, Adeeb, Rangeela 

Wajahat Attre Naghma, Ejaz, Yusuf Khan, Asad 
Amjad Hussain Nayyar, Darpan, Zeenat, Saiqa 
R.A.Shad Ghazala, Sudhir, Sawan, Rangeela 
T.Farooqi Firdaus, Sudhir, Nabila, Asad, Sawan 

lnayat Hussain Sabiha, Santosh, Ejaz, Deeba 
Nisar Bazmi Shabnam, Mohammed Ali, Zamarrud, 

Rangeela, Adeeb 
R.Varma Firdaus, Ejaz, Zulfi, Rangeela 
Tassaduq Saloni, Sudhir, Rukhsana, Rehan 
Rashid Attre Neelo, Ejaz, Talish, Allaudin, Saqi 
T.Farooqi fi rdaus. Ejaz, Zeenat, M.Zareef 
lnayat Hussain Deeba, Kamal, Nabila, Aslam Pervaiz, Lehri 
Chishti Naghma, Ejaz, Habib, Zamarrud, 

T.Farooqi Naghma, Habib, Aaliya, Yusuf 
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75. Ghabru Put Latif Butt Obaid Qadri Chishti Naghma, Habib, Rani, Iqbal, Rangeela 
l'llnjm In IPJ 

76. Dhi Rani IPJ Mumtaz Bano Arshad Kazmi M.Ashraf Aaliya, Iqbal Hasan, Sawan, M.Zareef 
77. Dil Dm D8ho tVJ M.Anwer S~ikh $.A.Hafiz Sohail Rana Deeba, Kamal, Jaffrey, Lehri, Nanna 
78. GenllfllWI (P) Misbah Butt Waheed Dar Nazir Ali Firdaus, Habib, Aaliya, Asad Bokhari 
79. Owidolii /SJ S.Y.A Group A.Q. Peerzada Ghulam Ali Mahpara, Mushtaq Changezi, Qurban Jilani 
80. Dulla Hydtri !PJ Ejaz Masood Mohd.Amin Safdar Firdaus, Ejaz, Iqbal Hasan, Ragni 
81. Dr SNiWI IVJ $.A.Aziz $.A.Aziz Hasan Latif Tarrana, Waris, Nasira, Jaffrey 
82. Jttyo !>hob IPJ $.A.Rafiq Salim Chishti Safdar, Shabbir Saloni, Yusuf, Iqbal Hasan, Asad 
83. Dhol Sipihi /Pi M.D.Khokar Baba Qalander Chishti Firdaus, Akmal, Zeenat, M.Zareef 
84. Q.iYm Un A.J.Kardar A.J.Kardar Sohail Rana Shabnam, Tariq Aziz, Rosy, Rozina 

Waqt Ki IVJ 
85. .unch IVJ Mohd.Khan N.K.Zeri Khalil Ahmed Shamim Ara, Mohammed Ali, Rehana, 

Aslam Pervaiz 
86. lbhiren Mala S.Suleman Shamim Nazli Zeba, Mohammed Ali, Rozina, Lehri 

Phirbhi Aingi IUJ 
87. Kodrw.un IPJ Zafar Shabab Zafar Shabab M.Ashraf Rani, Kaifi, lnayat Bhatti, Husna 
88. T'wadi lnat Salim Malik Amin Malik Nazir Ali Firdaus, Sudhir, Asad, Zamarrud 

cb Sawal !PJ 
89. Y amla fat IPJ N.Saqlain K.Khurshid M.Ashrai Husna, Allaudin, Aaliya, Rangeela 
90. Sua IUJ S.A.Afaqi Humayun Mirza Nashad Rozina, Jamil, Nayyar, Darpan 
91. Jaggu !PJ Sabir/Latif Butt M.J.Rana T.Farooqi firdaus, Ejaz, M.Shah, Asad 
92. Owiji /PJ Agha G.Mohd A.Hameed Manzoor Ashraf Asad, Firdaus, Asif Jah 
93. smul Mlluk /BJ EP Azizur Rahman Abdul Ahmed Sujata, Azim, Chandna, Rano, Rani Sarkar 
94. Aguntult !BJ f P Babu! Choudhry Azad Rahman Razzak, Kabori, Misbah, Akhtar, Mithoo 
95. Ali BW !BJ EP Sher Ali Rizvi Nazrul Islam Subal Das Sujata, Siraj, Sumita, Asish, Kalapna 
96. Alinpn !BJ f P Subhash Dutta Subhash Dutta Subhash Dutta 
97. Alor Pipasha !BJ EP Narayan Ghoush S.Sinha Anwar, Sujata, Razzak, Khaliq 
98. Becbnnie !BJ E P Kamal Anwer Kamal Anwer Altaf Mahmud Sultana, Azim, Sujata, Sumita, Rosy 
99. Blwlomati !BJ f P Fazal Haq Abdul Halim Azim, Kabori 
100. Clumpabli !BJ f p Safdar Bhaian Dhir Mansur Papiya, Mannan, Samina 
101. Chora Bali !BJ E P Muhitul Haq Muhitul Haq Ehsan, Kabori, Rosy, $.Akbar, Sabita 
102. Ghazi Kalu !BJ f P Fazal Haq Ziauddin Sujata, H.lmam, Anwar, Siraj, Lubna 
103. Joar Bhata tBJ E P Altaur Rahman Attaur Rahman Attaur Rahman Rahman, Shabnam, A.Rahman 
104. Mlina Moti !BJ f p Chitra Sinha Kazi Zahir Bashir Ahmed Razzak, Kabori, Anwar, Siraj, Khaliq, Jalil 
105. Momeir Alo !BJ EP Sumita Davi Mustafa Mahmud S.Sinha Sujata, Ansari, F .Lohani, $.Akbar, R.Sarkar 
106. Mohwa !BJ f P Ali Mansur Muhitul Haq Chandana, Akbar, N.Chakarverti, Ali Kauser 
I 07. Monet' Motu Bou !BJ f P Zahir Rehan Nurul Haq Attaur Rahman Suchanda, Razzak, Sultana, H.lmam, . 

Attaur Rahman 
108. Mukhi !BJ f P Shabana Faiz Choudhry K.Shahabuddin Sajjad, Shabana, Raj, Siraj, Anwera 
109. Natun ~ Mumtaz Sarkar Kabiruddin, Suchanda 

Daku !BJ EP 
110. Neel Absher Narayan Gosh S.Sinha Razzak, Kabori, Azim, Rosy, Anwar, Siraj 

Nttehfy !BJ f P 
111 . Omoboran Mahbub Rahman Attaur Rahman Attaur Rahman Attiya, Kabori, Azim, A.Rahman 

Kirumala !BJ EP 
112. Pm Bocbl !BJ EP Subh,1sh Dutta Subhash Dutta $.Sinha Rita, Anwar, Subhash Dutta. 5itara, Rahima 
113. Paut Purir Matiul Haq Mansur Ahmed Sujata. Azim. Chandana, Mannan 

hjbnya /BJ EP 
114. Parolet Sansar !BJ EP Asad Ahmed Sirajul Islam Yunus Ali Azim, Kabori, Anwar. Attiya, Raj 
115. Padma Nadir Kumkum E.R.Khan S.Sinha Azim, Kabori 

Maghi !BJ EP 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

116. Pratibr 18) EP Sailulla Usman Khan Mustafa. Rosy, Rahman, lubna, F .lohani 
117. Sheth Pairjymta (8) f P Zahir Rehan Zahir Rehan Attaur Rahman Babita. Razzak, Zamman 
118. Swaimll K.vnal (8J EP Fakhra Begum Nazrul Islam Subal Das Sujata, Azim, Anwar, Siraj, K.Khaliq 

Note: Some of the well-known directors of Bengali movies also produced their own films. Where their names could not be ascenained, 
the compilers have left the slot blank. 

1970 
I. Shllhi F;aqir (UJ Atiq Shah 
2. Kinbair IUJ Akhter Aziz 
J. WKhon IPJ S.M.Siddiq 
4. Humjoli !UJ Luqman 

5. Shama l'arwana IUJ lqbaVGhafoor 
6. Mohellaydar IPJ Parvez Hafiz 
7. Mehram Oil Da (Pi Mazhar Shah 
8. Guddo IPJ M.Y.Malik 
9. K.aUlfr IUJ Jahangir Sheikh 
10. Anjun IU) Bashir Ahmed 
11. Bad Naik> A.Rasheed 

Bacbwn Burai (PJ 
12. Honeymoon IUJ Syed Kamal 
13. Shama Aur Parwina (UJ Hasan Tariq 
14. Anwera IP) Khalifa Khurshid 
15. Akana (UJ Asgher Ali 
16. Aalchri Cu~ IUJ M.Mushtaq 
17. Do N.Un Sawali IPJ Mushtaq A.Shaikh 
18. Sajna Door Diya IPJ Hazin Qadri 
19. Sajjan Beli IPJ S.Kiranvi 
20. Cun It Culu>r (PJ Saeed A.Qamar 
21. Ek Som Ek Mitti (PJ Masud Ahmed 
22. Maina (UJ EP Chitra Sinha 
2J. Ali Baba (PJ Salim Ashrafi 
24. Takht-o-Taij (LJJ Haji Mohuydin 
25. Mu Putttr (PJ Tariq Masud 
26. Vichrty bb Miby IP! Sh.Abdur Rasheed 
27. Btwafa IUJ · lrfan Mal ik 

28. Aansoo Ban Parvez Aftab 
Caty Moti IUJ 

29. Yar It Pyar IPJ Sardar Pervaiz 
JO. Bui C!Yra Apna IPJ Afzal Choudhry 
JI. Nasetb Apna Apna (UI W.Murad/Q.Za idi 
32. Baazi fU) Iqbal Shehzad 

33. Lara uppa IPJ Z.D.Sheikh 
34. Oil Diyan Laggian rPJ M.Humayun 

35. Naya Savtra tUJ Ataullah Hashmi 
36. Jhuk Caya Aasinan /U/ Tarranum 
37. Chor Nailty C!Ytttr IP) Ri,1z Ahmed 
.38. Behraam /PJ Zuliiq,ir A.Syed 
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Sanober Khan 
Yunus Rathore 
M.Akram 
luqman 

M.Sultan 
Baba Qalander 
Azmat Nawaz 
Qadeer Malik 
Maqsood Ahmed 
Munawer Rasheed 
Kh.Sarfaraz 

Syed Kamal 
Hasan Tariq 
Khalifa Saeed 
Luqman 
Aslam Dar 
Ahal Hussain 
lftikhar Khan 
Nazar Shabab 
Aizaz Syed 
Rasheed Akhter 
Qazi Zaheer 
Ziaullah 
Saeed Butt 
Waheed Dar 
M.J.Rana 
S.Suleman 

M.A.Rasheed 

Masud Pervaiz 
Noor 
Qamar Zaidi 
l.Shehzad 

M.S.Dar 
Waheed Dar 

Jamil Akhler 
Sheikh Hasan 
R.Ahmed 
M,1qsood Ayaz 

Tassaduq Ghazala, Masood Rana, Adeeb, Tarana 
Nazar Sabir Akhter Aziz, Ghazala, Rozina, Tariq Aziz 
Chishti Firdaus, Ejaz, Zeenat, Asad 
M.Ashraf Nayyar Sultana, Darpan, Mustafa Qureshi. 

Saqi 
Niaz Ahmed Nazim, Anila, Ibrahim Nafees. Nirala 
Guizar Mushtaq Firdaus, Yusuf, Zulfi, Asad 
Bakhshi Wazir Rani, Iqbal Hasan, Mazhar Shah 
Khurshid Anwer Saloni, Habib, Asad, Nahid 
lnayat Huzoori Yasmin, Rukhsana, Habib, Allaudin 
Manzoor Ashraf Zeba, Mohammed Ali, Rukhsana, Allaudin 
Chishti Firdaus, Habib, Nabila, Salma Mumtaz, 

J.Sarwer/Deebo Husna, Kamal, Rozina, Jaffery 
Nisar Bazmi Shabnam, Nadeem, Rani, Ejaz 
Tafoo Naghma, Saloni, Ejaz, Sawan 
Nashad Deeba, Rozina, Waheed Murad, Nanna 
Rafiq Ali Rani, Nusrallah, Adeeb, Tarana 
Chishti Naghma, Rani, Habib, Yusuf 
Nazir Ali Firdaus, Ejaz, Deeba, Kaifi 
Tassaduq Rani, lnayat Bhatti, Kaifi, Rukhsana 
Safdar Firdaus, Habib, Rukhsana, llyas 
M.Javed Firdaus, Yusuf Khan, Ejaz, Aaliya 
Bashir Ahmed Kaburi, Razzaq, Anwer Hussain, Siraj 
Tassaduq Firdaus, Habib, Sultan Rahi, Rangeela 
R.Varma Saloni, Salim, Talish, Adeeb 
Chishti Firdaus, Sudhir, Nabila, Talish 
Chishti Firdaus, Zamanud, Ejaz, Yusuf 
Nisar Bazmi Shamim Ara, Waheed Murad, Rehana. 

Nabila, Mustafa Qureshi 
lnayat Hussain Shamim Ara, Mohammed Ali, Nasima 

Khan, Adeeb 
Chishti Firdaus, Ejaz, Mazhar Shah, Aaliya 
Ch ishti Naghma, Habib, Sawan, Nabila, Rangeela 
Lal Mohd.-lqbal Shabnam, Waheed Murad, Nirala, Saqi 
S.Rana!Deebo Nadeem. Nisho, Mohammed Ali, Rehan, 

Qavi 
Rafiq Ali F arzana, Ejaz, Mazhar Shah, Sal ma Mumtaz 
lnayat Hussain Rani, Ejaz, Zamarrud, Nabila, llyas 

Tassaduq Shabnam, Ejaz, Zamarrud, Adeeb 
Deebo Tarannum, Modi, K.lrani, Nirala, Tarana 
Rahman Varma Naghma, Sudhir, Saloni, Mazhar Shah 
\V ajaha1 Attre Naghma, Sudhir, llyas, Aaliya, Rukhsana 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

. 
J9. Chan Sajna IPJ S.Mohammed Ali Waheed Oar Wajahat Attre Rani, Iqbal Hasan, Aaliya, Yusuf 
40. Tui Driwr <PJ Raja Ghazanfer Iqbal Kashmiri Abdullah Rani, Habib, Aaliya, Nanna, Yusuf 
4 I. lnun Aur Ami fUJ A.Hameed S.Kiranvi M.Ashraf Zeba, Mohammed Ali, Talat Hussain 

(faruq Jalal), Aasia 
42. hyal (UJ EP Ehteshan'VMustafiz Mustafiz K.Shahabudin Shabana, Razzaq, Javed, Anis 
4J. Bequsoor IUJ SiddicVHanif Hyder Choudhry Manzoor Ashraf Oeeba, Mohammed Ali, Masood Akhter, 

Zeenat 
44. Clialo Mlin Giyai (U) EP United Pictures Rahman Bashir Ahmed Shabnam, Rahman, Jalil Afghani, Subhash 

Dutta 
45. ScwY Muldtra M.Fazil M.Fazil Wajahat Attre Firdaus, Habib, Zamarrud, Yusuf Khan 

lt Akh MHtani !Pl 
46. Gui llWwali IPJ Rashid Choudhry R.Choudhry A.Hamid Naghma, Kaifi, llyas, Nanna, M.Zareef 
47. Darinda IUI S.Gul Shaukat Hashmi Gui Hyder Saloni, Sudhir, Rukhsana, Aaliya, Talish 
48. Btdanli IUJ K.Riaz Moazam Ahmed Qureshi Feroze Gui Saloni, Kamal, Lehri, Aaliya 
49. Hter hnjhi rPJ Ejaz/Masud Masud Peivaiz Khurshid Anwer Firdaus, Ejaz, Zamarrud, Ajmal 
so. LO¥t in lunglt IUJ Rehan Ayub Akku Tassaduq Aaliya, Azim, Adeeb, Nanna 
SI. LO¥t in Europe IUI Sh.Abdul Rashid Jamil Akhtar M.Ashraf Rozina, Kamal, Tarana, Ibrahim Nafees 
S2. Ja1t Na Kyun Qadeer Khan Shaukat Hashmi Na shad Shabnam, Nadeem, Kamal, Saiqa, Lehri 

Parwana IUJ 
53. BiiNdur KiSlan IPJ G.S.& Co Zafar Oar Tufail Farooqi F irdaus, Akmal, Saw an, Sultan Rahi 
S4. Ghtrat Shan Khwaja Azhar Rashid Akhter Wajahat Attre Firdaus, Sudhir, Saloni, Yusuf Khan 

Jawana Di IP) 
55. MohalNt hng uigi IUJ Mian Ehsaan S.Suleman Nisar Bazmi Zeba, Mohammed Ali, Lehri, Saqi, Saiqa 
56. Anju111111 IUJ Safdar/H.Tariq Hasan Tariq Nisar Bazmi Rani, Waheed Murad, Oeeba, Sabiha, 

Santosh, Lehri 
S7. Meri l>Mrti Salma Mumtaz Abid Shujah Hasan Latif Habib, Naghma, Aaliya, 

Mm Pyar IPJ Deeba, Salma Mumtaz 
58. Rab di Shan IPJ Saghir/Nisar Zafar Shabab Tassaduq Rani, lnayat Bhatti, Aaliya, Afzal Khan 
59. Rtshman IUJ Bashir Malik Oaud Chand Amjad Hussain Saloni, Sudhir, Aaliya, Rangeela, Iqbal 
60. Hum log IUJ Saqi Baloch Wazir Ali Tassaduq Jugnoo, Waheed Murad, Zeenat, Nasira, 

Saqi 
61. Sayyan IP! M.Ashraf A.Riaz Chishti Naghma, Habib, Rukhsana, Ragni, Ali Ejaz 
62. Najrna IUJ G.A.Gul Masud Pervaiz lnayat Hussain Zeba, Mohammed Ali, Rozina, Aaliya, 

Tamanna 
63. Paraft Btli IUJ Ar.shad Malik Iqbal Rizvi Nazar Sabir Kamal, Rozina, Tariq Aziz, Tamanna 
64. Rangetla IUJ Rangeela Rangeela Kamal/Nazir Nisho, Aqeel, Saiqa, Rangeela, S.Mumtaz, 

M.Zareef 
65. hnlesi IPJ Arif Jamil R.A.Raju Wazir Afzal Ejaz, Rozina, Aaliya, Aslam Peivaiz 
66. hngu Jal IP! M.Abdullah Raja Hafiz Abdullah Naghma, Sudhir, Habib, Allaudin 
67. Bholey Shah IP) N. Saqlain Hyder Choudhry Chishti Naghma, Habib, Zamarrud, Sultan Rahi 
68. Uth IChuda Amin Choudhry Kh.Sarfaraz Bakhshi Wazir Naghma, Habib, Tani, Salma Mumtaz 

da Vlir (PJ 
69. Qadfra IPI Mujahid Samdani Ahaf Hussain Chishti Naghma, Kaifi, Aaliya, llyas 
70. Phir Chand Mehmudul Haq Rafiq Rizvi Sohail Rana Deeba, Waheed Murad, Rozina, Nirala 

Niklt Ga IUJ 
71. Chan Putttr (P) Sh.Nazir Hussain M.J.Rana Chishti Firdaus. Habib, Yusuf, Zamarrud 
72. Eik Phool Eik Palhar {UJ Arshad Sardar S.Suleman Nashad Zeba, Mohammed Ali. Talish, Aamir. 

Aatiya Ashraf 
73. Aashna (U) Nisar Bazmi Suroor B'bunkvi Nisar Bazmi Sumbul. Talat Hussain. Nanna, Salim 
74. Raja Rani IU/PJ Diljit Mirza D.Mirza Safdar Saloni, Jamal. Aaliya. Zahid. Faisal 1ChildJ 
75. Road lo Swat (UJ Niazi Malik Munnawer Rasheed T assaduq Kamal, Nasima Khan, Aasia. 

Maqsond Malik 
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TITLE PRODUCER 

76. Saughal IUI Pervez Malik 
77. hnnu Aqil ISi S.M.Nasim 

78. Charda Suraj (Pl Wajahat Attre 
79. Tikb Milht Da !Pl Rasheed/Hamid 
80. Duniya Mi~ Di (PJ Wasim Abba.s 
81. Sardara IPJ Taskin Pictures 
82. Yusuf Khan (Pu/ Nazir Hussain 
83. Mitri ~ !Pl S.Dossani 
84. ~l,~ !GI Qadeer Khan 
85. Oma Nasim Hafiz 

Sajna Da IPJ 
86. Chand Suraj !UI Ghulam Nasir 

87. bng~hil !SJ S.Saifullah 

88. Noreen IUJ A.Rashid/Bilour 

89. Mr 420 IUJ W.Y.Khan 
90. Eik Zalim (UJ f P K.F.Rahman 

Eik Hasina 
91. y, bsl' Hain Yaqub Gungoee 

Pyar K' IUJ 
92. Diyar-e- Shamim 1.Qudoosi 

Pfglwnbttan (Ui 
93. Tuhnjhi Maulana Hippy 

Gallion Sajan ISi 
94. Noori lam Bahar A.Baloch 

T-'ii 151 
95. Anlaranp 181 f P Syed Awai 
96. Charro 8'shi (8) EP Q.M.Zamman 
97. Ghumi lhir !BJ f P Shah Alam 
98. ley Aguney Puri 181 EP Amir Hussain 

99. lubon Thinkey Zaheer/A.Rahman 
Naya !BJ EP 

100. log Biyog (8) EP F.Haq 
101. Kokho Gocho (8) EP N.Ghosh 
1 02. Kolhey I'"° Nizamul Haq 

DfkhKhi (81 f p 
103. ~ush Amanush (81 EP Fakhrul Alam 
I 04. Mistier Kumari 181 EP Karri gar 
105. Pttch Dhala Path (81 EP Mustefiz 

I 07. Sanlan IBI EP Kazi lsmat 

108. Sarnapali 181 f P M.Hussa in 
I 09. Sur~ Ulher Agey (Bl f P Sujata 
110. Tansfll IBI EP Shahjehan 
11 1. Aparjeo IBJ EP A.Hameed 
112. Anlhogan tBI EP A.Jabbar Khan 
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DIRECTOR 

P.Malik 
S.M.Nasim 

M.Akram 
M.A.Rasheed 
Kaili 
K.H.Zahid 
Aziz Tabassum 
Jaffer Bokhari 
Iqbal Akhtar 
Munshi Oil 

Shor Lakhnavi 

S.Y.Ahmed 

Laeeq Akhter 

Ismail Gilani 
Karigar 

Sarwer Khayal 

Qazi Hamid 

M.Hippy 

Sheikh Hasan 

Syed Awai 
Q.M.Zamman 
Shah Alam 
Amir Hussain 

Zaheer Rehan 

Fazal Haq 
N.Ghosh 
Nizamul Haq 

F akhrul Alam 
Karrigar 
Ehtisham 

E.R.Khan 

Manzur Hussain 
Najmul Huda 
Shahjehan 
A.Ha meed 
A.Jabbar Khan 

MUSIC CAST 

Sohail Rana Rozina, Nadeem, Masood Akhtar, Zamarrud 
Ghulam Al i Shahzadi, Qurban Jeelani , Wasim, Naz 

Begum 
Naghma, Sudhir, Iqbal Hasan, Ragni 

Chishti Naghma, Habib, Ghazala, Nabila, Adeeb 
M.Ashraf Rani, Firdaus, Kaili, lnayat Bhatti 
M.Ashraf Firdaus, Habib, Farzana, Nasira, Sawan 
Lal Mohd.·lqbal Badar Munir, Yasmin Khan, Mahpara, Saqi 
Chishti/Hamid Naghma, Kaili, Saloni, Sabiha, Santosh 
Lal Mohd..lqbal Shaista Qaiser, Agha Sajjad, Sofia Bano 
Asghar Ali Naghma, Habib, Iqbal Hasan, Rehan 
M. Hussain 
Na shad Nadeem, Waheed Murad, Shabana, Rozina. 

Nanna, Sangeeta 
Feroze Gui Rashid, Mahpara, Kamal Irani, Shabaz 

Durrani 
Nisar Bazmi Mohammed Ali, Zeba, Ghazala, Lehri. 

Sabira Sultana 
Lal Mohd..lqbal Iqbal Yusuf, Rani, Rozina, Nirala 
Alta! Mahmood Azim, Shamim Ara, Sultana Zaman, 

Mustafa. 
Azam Beg Ejaz, Saloni, Habib, Aaliya 

Sohail Rana Feature length documentary Film 

Bilawal Belgium Mansur Baloch, Shama, 
Khurshid Kanwal 

Ghulam Al i Mushtaq Changezi, lshrat. 
Nargis Jahan 

S.Sinha Suchanda, Rahman, F .Lohani, F .Karim, Alta! 
Chakerverty Razzak, Shabana, Babita, Anwar, Matin 
Subhash Dutta 

Razzak, Suchanda, Kabori, Anwar, Rosy. 
Anwera 

Attaur Rahman Suchanda, Razzak, Rosy, S.Akbar. 
Anwar, A.Rahman 

Tamar Buren Suchanda, Razzak, Anwar 
S.Sinha Kabori, Rauak, Anwar 

Suchanda, Talib, N.Chakravarty 

S.Sinha Manjushri, Qadir, S.M.Rahman, Rubika 
Altai Mehmud Shamim Ara, Mustafa, Sultana, Ar.er, Siraj 
K.Shahabudin Kabirudin, Shabana, Babita, Razzak, 

).Afghani, Razzak, Supriya Gupta 
A.Hakeem Azim, Kabori, Babita, Mu~fa. Sultana 

Zaman 
Razzak, Suchanda 

S.Sinha Azim, Sujata, Reshma, Ehsan 
Sultana, Khalil, S.Akbar, Neelofer, Wahab 

Ziauddin Sujata, Hasan Imam, Anwar, Rani Sarkar 
Abdul Ahmed Rahman, Suchanda 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

113. Nayttb (8) f p U.Choudhry U.Choodhry S.Sinha Azim, Kabori, Anwar, S.Akbar, Khan Zenul 
114. Ant.lranp 181 f P Syed Awai Syed Awai S.Sinha Suchanda, Rahman, Fateh Lohani, F.Karim, 

Altaf 

Note: Adhikar, A Dorsho Gara, Ameer Sdudager, Anra 8anka, Apon Por, 8ab/u, 8inimoy, Deep Nigheyanai, Dheyo Por Dheyo, Dopro 

I. 
2. 

J. 
4. 

S. 
6. 
7. 

8. 

9. 

10. 
11. 

12. 
13. 
14. 

IS. 

16. 
17. 

18. 
19. 
20. 
21. 
22. 
23. 

24. 

25. 
26. 

27. 
28. 
29. 
30. 

Choma, Kanch Kata Hirey, Kolo Te Minoti, Taka Anna Pai are thirteen films, produced and released in the then East Pakistan 
during 1970-1, before the dismemberment of the country and the establishment of Bangladesh.The details of the credits could not 
be ascertained. 

1971 
Sher Putter IPJ M.Yusuf K.Khurshid 
Guhasti IUJ Nazar Shabab Nazar Shabab 

Banda bWr IPJ Iqbal Shehzad F ayyaz Sheikh 
Nttnd HiNri K.Khurhshid K.Khurshid 
K1rob Tumhi~ IUJ 
Sucha ~ucb IV! Ayub/Mehbub Kaifi 
Mftwban IU! EP Subhani Kazi Zaheer 
Bhyian Bhinjni IP! Aziz Mirza Niaz Ahmed 

Night Club (P) M.Ashiq Butt Iqbal Yusuf 

Rim Jhim IUJ K.Sajjad Qamar Zaidi 

Sfhra IPJ Sabir Wasim Jaffer Mal ik 
JiM Bond 008 F.Abbasi Raza Fazli 
Opmtion Karachi IUI 
Dunyi Pw Di IP! Mrs.Ahad Malik F ayyaz Sheikh 
Asghiri IPJ Khalifa K.Ah~ Khalifa Saeed 
Dosti IUJ Ejaz Durrani Sharif Nayyar 

Mm Oil i\Wri S.Shamshad Raja Hafiz 
Arzoo IUJ 
Do Baghi IUI M.Nasim M.Nasim 
Duniyi Ni M.lne IUI Yasmeen Shaukat luqman 

Mr 303 IV) A.Dar/Q.Butt Aslam Dar 
Jor JiwaN Di IP) Habib/Sharif Rashid Akhter 
A&hin (UJ Moham~ Ali Javed Hashmi 
Bibi Dttni !Pl Akbar Irani Aslam Irani 
Hid Bindi IPI Zeenat/Zahur Wazir Ali 
Yiiclen IUJ Agha Gui Aziz Meeruthi 

Teri Sunt lrfan Malik S.Suleman 
i\Wri Ainlhen IUJ 
Ghungroo IP! M.Sadiq lmtiaz Quresh 
lnsiaf Aur A.Hameed Shabab Kiranvi 
Qanoon IUJ 
Rib RUN 1PI S.A.Ghani K. Khurshid 
Pirii Aag IUI Sadia Hameed Raza Mir 
Pyir De hiiiliie !Pl S.A Jilani M.Akram 
Dirr+Khyber (PuJ Habibullah Mumtaz A.Khan 
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M.Ashraf Naghma, Sudhir, Mahpara, Salma Mumtaz 
Tafoo/Ashraf Sabiha, Santosh, Sangeeta, Lehri, Aslam 

Peivaiz, Jamal 
Wajahat Attre Firdaus, Ejaz, Rangeela, Saiqa, 
M.Ashraf Deeba, Waheed Murad, Aaliya, Talish, 

Nirala 
Chishti Naghma, Rani, Kaifi, lnayat Bhatti, Razia 
Bashir Ahmed Shabana, Razzaq, Anwera, Sultana Zaman 
Saleem Iqbal Saloni, Iqbal Hasan, Rukhsana, Sultan Rahi 

Jori an 
Shamim Nazli Shamim Ara, Kamal, Aaliya, Rangeela, 

Zamarrud 
Na shad Waheed Murad, Rozina, Kamal Irani, 

Zamarrud 
Bakshi Wazir Naghma, Ejaz, Zeena~ Mazhar Shah 
Lal.M.lqbal Raza F azli, Rakshanda, Tarana, Naggo, 

Ansari 
Abdullah Firdaus, Habib, Naghma, llyas, Aaliya 
Tafoo Naghma, Ejaz, Mahpara, Nanna, Sawan 
A.Hamid Shabnam, Ejaz, Husna, Rahman, Saqi, 

Talish 
M.Javed Deeba. Yusuf, Aaliya, Adeeb 

Manzoor Ashraf Rani, Kamal, Habib, Lehri, llyas 
Nashad Zeba, Moham~ Ali, Zamarrud, Lehri, 

Ragni 
Rafiq Ali Rani, Nasrullah, Tarana, Adeeb, Shakir 
T.Farooqi Firdaus. Sudhir, Shirin, Nasira, Razia 
Nashad Shabnam, Waheed Murad, Aaliya, Lehri 
Chishti Sudhir, Firdaus, Saloni, Ajmal, Sawan 
T.Farooqi Saloni. Habib, Zeenat, M.Zareef 
M.Ashraf Zeba, Mohammed Ali, Zamarrud, Aasia, 

Nazim 
Na shad Zeba, Mohammed Ali, Masood Akhter. 

Saiqa 
I. Huzervi Saloni. Sudhir, Farooq, Nahid 
M.Ashraf Zeba, Mohammed Ali, Aslam Pervaiz, 

Wasim, Riz1Van \Vasti 
Chishti Rani. Iqbal Hasan. Yusuf, Zeenat 
Khurshid Anwer Shamim Ara, Nadeem. Zamarrud. Aasia 
M.Ashraf Firdaus. Saloni, Kaili, lnayat Bhatti 
R.Shinwari Surraiya, Asii Khan. Rab Nawaz 

269 
Orig in al from 

UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRODUCER 

31. Des Mttil S.M.Sidiq 
Jiclaran Da IPJ 

32. Ghamata (UJ M.Mushtaq Ah~ 
33. Rootha Na Karo (UJ Hafiz Ahmed 
34. Khamosh Nighahen iUJ S.A.Rashid 
3S. 0-nan AN!mnda (PJ M.).Rana 
36. Babu! IVJ Raja Ghazanfer 
37. Uncha Nia Pyar Da (PJ Babar Bilal 
38. uila Mujnoon (SJ Mrs.Mumtaz 
39. Bahaclur Khan (Pu) Chatta Khan 
40. Roop Behroop IUJ S.Kamal 
41. Khazanchi IP) Saw an 

42. SDhi Lutera (UJ Aslam Dar 
43. Adam Khan (Pu! ShakiVAyub 
44. Aaso Bilb IP) Asad Bokhari 
4S. Millli <PJ Q.Jahangir 
46. Uchi Hivtli (Pi MohdAshral 
47. Wthshi <UJ G.H.Loon 
48. Buzipr (PJ Iqbal Shehzad 
49. Aansoo <UJ Masood Khan 
so. Simm+Mohahat 1ui Agha Gui 
Sl. Yar lladWh (PJ S.M.Hasan 
S2. Sujawal (PJ Sultan Kishwer 
S3. Eik Sapm IUJ Iqbal Yusuf 
S4. Jal da Qol (PJ Iqbal Malik 
SS. Yar Des Punjab De <PJ A.A.Syed 
S6. )alte Soraj Afzal Choudhry 

b Ntteht (UJ EP 
S7. Chiragh Kahan N. Kissal 

Roshni Kahan (U) 
S8. Ghairat Mtta Nam (PJ Asghar/Sarwer 
S9. Mastana Mahi (PJ Waheed Murad 
60. Ansu B<lhae Zafar Shabab 

Pathron Ne IUJ 
61. Ajab Khan (PuJ Qateel Shifai 
62. Musa Khan Gui R.Gul 

Mabi (Pu) 
63. Bhen Shara (Pl R.Akhter 
64. lshq Deewallil (PJ Wasim Abbas 
65. Oil Aur Duniya (UJ Rangeela 
66. lshq Bina ke Jttllil (PJ G.MohdJQayyum 
67. Pyar Na Milne Har IPJ M.ldrees 
68. IChoon Da RKhta I PJ N.Hasan 
69. Sohna Puller (Pl 5.M. Ali 
70. Siran Nill Sirdarian (Pi Akhter Mehr a 
71. Mehboob Mitha ISJ G.S.Gorchani 
72. Khak Aur Khoon <UJ Humayun Mirza 
73. Yeh Aman (U) A.1bid,1 Riaz 
74. Tthzeeb IUJ $.Masood 

75. Al-Asifa I t/I Riaz Ahmed 
/6. Jeyo fallil 1P1 M.Sh.uii 
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DIRECTOR 

Altar Hussain 

Riaz Shahid 
Munawar Rasheed 
Jami I Akhter 
M.J.Rana 
Iqbal Kashmiri 
M.Akram 
S.A.Ghaffar 
B.R.Syed 
Habibur Rahman 
A.K.Choudhry 

Aslam Dar 
A.Tabassum 
A.Bokhari 
Waheed Dar 
Maqsood Ayaz 
Hasan Tariq 
Sohail Ashraf 
S.A.Bokhari 
S.T.Zaidi 
M.Salim 
Aizaz Syed 
I.Yusuf 
A.Nawaz 
Iqbal Kashmiri 
Nurul Haq 

K.Khurshid 

lftikhar Khan 
lftikhar Khan 
Zafar Shabab 

Rahim Gui 
R.Gul 

R.Akhter 
S.Ashrafi 
Rangeela 
lftikhar Khan 
Kh.Sarfraz 
Azmat Nawaz 
Rehmat Al i 
Barkat Mehr a 
A.Q.Peerzada 
H.Mirza 
Ri,u Shahid 
Ha~an Tariq 

Riaz Ahmed 
Masud Bin Aslam 

MUSIC CAST 

Wajahat Attre Rani, Yusuf Khan, Aaliya, Mazhar Shah 

A.Hamid Yusuf, Rozina, Aasia, Jamil 
S.Rana/Sabir Shabnam, Kamal, lehri. Talish, Mahpara 
M.Ashraf Waheed Murad, Rozina, Husna, Tamanna 
Chishti Firdaus, Ejaz. Yusuf, Zamarrud 
Abdullah Sultan Rahi, Rani, Yusuf, Aaliya 
Tafoo Rani, Ejaz, Zamarrud, Ragni 
Ghulam Ali Mahapara, Mushtaq, A.R.Baloch, Anila 
Kamal Ahmed Rukhsana, Humayun Qureshi, Nagina 
Lal Mohd.-lqbal Kamal. Nisho, Zamarrud, Mehmood, Lehri 
Tafoo Sultan Rahi, Naghma, Habib, Aaliya, Iqbal 

Hasan 
Rafiq Ali Rani, Nusrullah, Rangeela. Adeeb. Rehan 
Niaz Ahmed Badar Munir, Yasmin, Shirin Taj, Naimat 
Nazir Ali Naghma, Ejaz, Aaliya, Seema, Asad 
Chishti Naghma, Habib, Aaliya, Asad, M.Zareef 
Chishti Naghma, Habib, Razia, Yusuf, Mazhar Shah 
A.Hamid Mohammed Ali, Shamim Ara, Jamil, Aaliya 
Deebo Nisho, Ejaz, Farzana, Nabila, Allaudin 
Nazir Ali Deeba, Nadeem, Shahid, Mahpara, Firdaus 
Khurshid Anwer Zeba, Moham~ Ali, Sangeeta, lehri 
Master lnayat Firdaus, Sudhir, Afzal Khan, Rangeela 
Tafoo Naghma, Sudhir, Aaliya, Iqbal, Seema 
Nashad Aaliya, Iqbal Yusuf, Mahpara, Nirala, Saqi 
Bakshi Wazir Naghma, Yusuf, Zamarrud, Mazhar Shah 
Chishti Yusuf, Aaliya, Nisho, Iqbal Hasan 
S.Das Nadeem, Babita, Rozina, lehri, Allaudin 

M.Ashraf Nadeem, Shabnam, Qavi, Sangeeta. Aasia 

Nazir Ali Firdaus, Sudhir, Yusuf, Rukhsana 
Nazir Ali Naghma, Waheed Murad. Aaliya, Asad 
M.Ashraf Zeba, Moham~ Ali, Jamal, Seema, Talish 

E.Hazervi Yasmin, Asif, Sabira Sultana, Naimat 
Sunny Yasmin, Asif, Agha Karim 

M.Javed Naghma, Sudhir, Sabiha, Talish, Asad 
Chishti firdaus, Kaifi, Aaliya, yhazala, I.Bhatti 
Kamal Ahmed Rangeela, Aasia, Habib, Sultan Rahi 
Wajahat Attre Firdaus, Sudhir, Rani, Ejaz, Seema 
Akhter Hussain Naghma, Habib, Iqbal, Aaliya, Razia 
Chishti Firdaus, Habib, Zamarrud, Asad 
Wajahat Attre Deeba, Shahid, Iqbal, Allaudin 
M.Shabbir Ghazala, Nisar, Rekha, Mazhar Shah 
Ghulam Ali Anila Niaz. Mushtaq Changezi, Chakori 
Na shad Shamim Ara, Moham~ Ali, Talish, Saqi 
A.Hamid Nisho, Sangeeta, Iqbal, Adeeb 
Nisar Bazmi Rani, Shahid. Rangeela, lehri, Aslam 

Pervaiz 
R.Varma N.1ghma, Sudhir. Talish, Saleem Nasir 
$,11\'\'m Iqbal Rani. K,1iii, M.Zareef, Asad 

Original from 
UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRODUCER DIRECTOR MUSIC CAST 

77. Pehlwanji in London IPJ Z.Hyder Hyder Choudhry Tafoo Naghma, Habib, Iqbal. Sawan, Zamarrud 
78. Waris IPJ M.Parvez Waheed Dar Abdullah Rozina, Sangeeta, Ejaz, Shahid, Nabeela 
79. Kb Khallll Sarhadi/Gulzar Jamil A.Khan Dilnawaz Humayun, Noreen, Amaan, 

Kb a.liar (Pu} Jahanzeb, Jaana 

1972 
1. A&iN Zindagi Ka (UJ A.Hameed Shabab Kiranvi M.Ashraf Zeba, Mohammed Ali, Farah Jalal, Zeenat 
2. ~IPuJ S.M.Kamran S.M.Kamran R.Shanwari Mehjabin, Shahzada Ibrahim, Rehan 
3. Mm Hmsafar (UJ R.Mukhtar Pervez Malik Sohail Rana Shabnam, Mohammed Ali, Talish, lehri, 

Salma Mumtaz 
4. Japani Gudcli IP) Abdur Rashid lamil Akhter M.Ashraf Rozina, Firdaus, Yusuf, M.Zareef 
s. Khoon Pasin. (PJ Iqbal Chaudry Hasan Askari Chishti Sultan Rahi, Firdaus, Sudhir, Rukhsana 
6. Khan Chadla IP) M.Akram M.Akram Nazir Ali Naghma, Ejaz, Aaliya, Iqbal, Sawan 
7. Khalish IVJ A.Hafiz Laeeq Akhter M.Ashraf Rani, Waheed Murad, Sangeeta, Nanna, 

Ajmal 
8. Kon Dilan Dan Jane {P) Parvez Bun Altaf Nazir Ali Deeba, Kaifi, Aaliya, lnayat Bhatti, 

Ghazal a 
9. Ek Doli Do Kahar·(PJ A.Rashid Pies. A.K.Choudhry G.H.Shabbir Naghma, Habib, Sudhir, Sawan, Naheed 
10. Do Paltran Naran De {Pi N.Saqlain Hyder Chaudhry M.Ashraf Rozina, Habib, Ejaz, Aaliya 
11. Meh~nay (PuJ Qavi/Yasmin Liaquat Anre Wajahat Anre Yasmin Khan, Asif Khan, Surraiya 
12. Janwar IUJ Sabir/Z.Shah Arif Khan Lal Mohd.-lqbal Badar Munir, Chakori, Babar, Hamid Effendi 
1). Ek Pyar te Ch.Sharif Yunus Butt B.Wazir Naghma, Habib, Rukhsana, 

Do Parchhavain IPJ Asad Bokhari 
14. ladguman (UJ Jamil Shah Ejaz Chaudhry Tassaduq Taranum, Habib, Asad Bokhari, Zulfl 
15. Meri Gherat Arshad/Mushtaq Hyder Chaudhry Wajahat Attre Rani, Habib, Iqbal, Naghma, Sawan 

Teri lzut IPJ 
16. Putar Hataan M.Aslam /Nadeem Baba Qalander B.Wazir Firdaus, I.Bhatti, Kaili, Zamarrud 

te Nai Wikde !Pi 
17. Zaildar (Pi Niaz Ahmed Hyder Chaudhry Chishti Firdaus, Habib, Sawan, Zamarrud 
18. Hill Station (UJ Iqbal Yusuf I.Yusuf Nashad Shamim Ara, Waheed Murad, Iqbal Yusuf 
19. Athni Ek Matiar De IPJ Naghma Salim Awan Wajahat Attre Naghma, Habib, M.lsmail, M.Zareef 
20. 11.wm IUJ lrfan Malik Suleman Nashad/Khalil Zeba, Mohammed Ali, Sangeeta, Shahid, 

Qavi 
21. hrdes IUJ Habibur Rahman Saqlain Rizvi Nazir Ali Deeba, Habib, Naghma, Rangeela, Zulfi 
22. Oil Na.I S.jan De IPJ Ashiq Javed Altaf Hussain Akhtar Hussain I. Bhatti, Aaliya, Naghma, Rani, Kaili 
23. lluiV (UJ A.Hameed S.Kiranvi M.Ashraf Nisho, lmran, Sangeeta, Adil, Tariq Aziz 
24. Hma Moti (PJ Sabir Malik Muzzafer Tahir Tafoo Firdaus, Sudhir, Aaliya, Iqbal 
25. N~IVJ Afzal Hussain Raza Mir Nisar Bazmi Rani, Waheed Murad, Sangeeta, Qavi, 

Naina 
26. Aazadi IUJ M.Mushtaq Akbar A.Akku Rafiq Ali Rani, Nasrullah Butt, Sangeeta, Saqi 
27. Ucha Shimla lat D;i IPJ Siddiq H.lslam Khan Aziz Chishti Firdaus, Habib, I.Bhatti, Rozina 
28. Badlegi Duniya A.H.lmtisal S.T.Zaidi Tafoo Zeba, Mohammed Ali, Rani, Sangeeta, 

S.thi IVJ Iqbal 
29. Oaulat Aur Duniya {UJ Khalifa Sarwer Khalifa Saeed Kamal Ahmed Waheed Murad, Rozina, Aaliya, Aslam 

Pervaiz 
30. Meri Muhabat Rangeela Rangeela Kamal Ahmed Deeba, Aqil. Nazim, Rangeela 

Yett H;iwale (VJ 
31. Dhol Jawania Mane IPJ Hasan Tariq H.Tariq Nazir Ali Rani, I.Bhatti, Saloni, Kaili 
32. !.¥) Pyar Karain (UJ Shamsul Alam K.Khurshid M.Ashraf Deeba, Nadeem, Rozina, Sabiha, Rangeela 
33. Saudapr IUJ Ashiq Butt Akbar A.Akku M.Ashraf Rani, Adil, Talish, Tariq Aziz 
34. Farz Aur MohalNit (UJ Riaz Ahmed Riaz Ahmed R.Verma Nayyar Sultana, Sudhir, Bahar, Sawan 
35. Sohne Phul Pyar De <Pi Majid/Shaukat Qadeer Ghori Wajahat Anre Firdaus, Sudhir, Habib. Nahid 
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36. Sohna Jmi /PJ G.S.& Co Zafar Dar/Noor 
37. Eid di Chand !Pl Tahir Ali M.l.Rana 
38. Mohabbat (UJ Azra Jabin Suleman 

39. h tolla /PJ Abdur Rauf S.M.Ahmed 
40. MifW Sajna Dr IPJ Rafiq/Parvez Zia Hashmi 
41. Akhri Hamla /UJ S.Kamal Habibur Rahman 

42. Zima Badlr iPuJ Abdul Rashid Sanaullah Khan 
43. Sar di Sain (Pl Ali P.Bokhari A.Nawaz 
44. Main ARia /UJ Asad Bokhari A.Bokhari 
45. Bandagi (UJ Salim Ashrafi Farid Ahmed 

46. Jagdr lrhna /PJ M.Babar Iqbal Kashmiri 
47. l'ulM di Pyar !PJ Salma Mumtaz Ejaz Mir 
48. Ghairal tr Qanoon (Pl Tariq Masood Q.GhOli 
49. Mrri Zindagi Azra Jabin Shewan Rizvi 

Hai Naghma IUJ 
so. Sajln Oushman (Pi Nadeem Abbas Kaili 
Sl. Oil Ei Aina (UJ A.Hamid Shabab Kiranvi 

52. Chanp !Chun /PJ Salim Malik Amin Malik 
53. Sajln leplrwa (Pl Mrs.Ahad Malik Masood Asghar 
54. Bashira /PJ A.Dar/Q.Bun Aslam Dar 
55. Kaun Apna M.lbrahim Latif Shahid 

Kaun Praya IUI 
56. Sar Oardh di BIZi /PJ M.Aslam Hasan Askari 
57. Main Bhi to Nazar Shabab Zafar Shabab 

lnun Hun IUI 
58. BWron Phool M.Sadiq M.Sadiq 

Baruo IUI 
59. Yar 1PJ S.A.Bokhari S.A.Bokhari 
60. BIZi Jit I.ii IPJ Shahid/Tariq Raja Hafiz 
61. l'lmno Di Smi !Pl Ejaz Masood Masud Pervaiz 
62. Bhai Bhai IU/PJ Majeed Rana M.Rana 
63. ZinAgi El Saw IW IUJ Latif Bun S.M.Yusuf 
64. Siprh Salar (UJ Qadeer Khan Agha Hussaini 
65. Mufroor /PuJ Sabir/Gulfraz lnayatullah 
66. Oaulat Ir Ghairal I PJ Siddiq Shaikh Waheed Dar 
67. Morella (PJ Shahjahan Khan Hyder Choudhry 
68. Anpray /UJ Aslam Choudhry Farid Ahmed 
69. Zulm di Badia !Pl Nadt-em Abbas Kaifi 
70. Httra (Pl Wilayat Ali Shah Hasan Askari 
71. 5.l~n Mildr R.Sindhu/Malik )afier Malik 

Kadi Kadi !PJ 
72. Eik laat IUJ Abbas N.1ush,1 Jamil Akhtar 

73. Zinclagi ltr Mrlry I Ui Hamid Choudhry Hasan Na~ir 

i 4. Ghuzi ~ !Pu/ Mumtal SJlim S.A.S.ie~di 

75. Suhag tU I Sh.1mim r\r,1 fMid Ahmed 
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Chishti/Taskin Habib, Naghma, Hyder, Aaliya 
Nazir Ali Firdaus, Aaliya, Habib, Yusuf Khan 
Nisar Bazmi Zeba, Mohammed Ali, Santosh Kumar, 

Andaleeb 
T.Farooqi Sultan Rahi, Firdaus, Habib. Aaliya 
B.Wazir Firdaus, lnayat Bhatti, Zamarrud. Habib 
Lal t.-lohd.-lqbal Kamal. Shaista Qaiser, Badar Munir, 

Tamanna 
Sunny Asif Khan. Suraiyya, U.Draze 
B.Wazir Sultan Rahi, Naghma, Yusuf Khan, Sabiha 
B.Wazir Asad. Aasia, Shahid. llyas Kashmiri . 
Na shad Waheed Murad, Shabnam, Talish, Talat 

Hussain 
Abdullah Firdaus, Yusuf, Shahid, llyas 
Chishti Firdaus, Sudhir, Iqbal Hasan, Aaliya 
Chishti Rani, Shahid, Yusuf, Aaliya, Rangeela 
Nisar Bazmi Sangeeta, Saiqa, Rangeela, Aslam Pervaiz 

Bhagj i F irdaus, lnayat Bhatti, Kaili, Rozina 
M.Ashraf Zeba, Mohammed Ali, Sangeeta, Qavi, Tani, 

Shaista 
Nazir Ali Firdaus, Iqbal Hasan, Zamarrud. Zeenat 
Nazir Ali Naghma, Habib, Zamarrud. Iqbal. Razia 
Kamal Ahmed Sultan Rahi, Rozina, Habib, Aaliya 
T.Farooqi Habib, Rukhsana. Zahid Khan, Talish 

Nazir Ali Rozina. Shahid. Aaliya, Iqbal 
M.Ashraf Rangeela. Aasia, Saiqa, Shahid 

Na shad Rani, Waheed Murad, Rukhsana. 
Aslam Pervaiz 

Nazir Ali Naghma, Sudhir, Iqbal. Aaliya 
G.H.Shabbir Husna. Habib, Kaili, Aaliya. Rangeela 
A.Hamid Sangeeta, Ejaz, Aasia. Saqi, Rangeela 
T.Farooqi Kamal. Rani, Yusuf Khan, Naghma 
A.Hamid Shamim Ara, Waheed Murad, Deeba. Ejaz 
R.Varma Saloni, Santosh, Ejaz, Adeeb. Nahid 
Sunny Wahida Khan, Asif Khan, Komal 
Nazir Ali Naghma, Habib, Masud Akhter. A.lliya 
Wajahat Anre Habib, Naghma, Asad, llyas 
A.Hamid Shamim Ara, Nadeem, Masud Akhter. Ni$hO 
8.Wazir Aaliya, lnayat Bhatti, Kaili, Ghazala 
Ch i~hti Sultan Rahi, Rozina, Ejaz, Aaliya 
Tafoo Habib. Naghma, Husna. Iqbal 

Nash ad Deeba. Shahid, Sabiha, Santosh, Aslam 
Pervaiz 

Manzoor Huss,1in Sultan Rah i, Zamarrud, Hamid Choudhry, 
Aaliya 

R.Sh.inwJri Asii Khan, Humayun 
NJ;h,1d Sh.1mim Ara. Nadeem, Zia Mohyt><ldin. 

$,1birJ SultJna 
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76. Jahan llaraf Nazir Hussain Nazir Hussain Lal Mohd.-lqbal Sadar Munir, Yamin Khan, Shehbaz, 
Girti Hai IUJ Naimat, Sikandar 

77. hdil ISJ Ismail Memon G.H.Siddiqui lmdad Hussain Syeda, Waseem, Saqi, Chakori 
78. Mithra Shal Milan ISJ Shamsuddin A.H.Sidiqui Ghulam Ali lshrat, Mushtaq, Malik Anokha, Chakori 
80. Do bngttby IPI Rangeela Rangeela Rangeela Rangeela, Saiqa, Aasia, Allaudin 
81. f'llltr Pinj D11ryaw11 (PJ Akbef H.Rizvi S.A.Bokhari Tafoo Sudhir, Naghma, Mazhar Shah, llyas 
82. lshtehiri Mulzim IP! Mian Afzal Aslam Irani Chishti Fridaus, Ejaz, Iqbal, Zamarrud 
83. Sultan IPJ S.M.Sadiq M.Akram Nazir Ali Sultan Rahi, Ejaz, Naghma, Aaliya, Ragni, 

M.Zareef 
84. Nium IP! Hyder Hyder Abdullah Sudhir, Hyder, Naghma, Ali Ejaz, Aaliya 
85. Gm !My Bllnjara (UI Bahar Al i Baloch Sheikh Hasan Lal Mohd.-lqbal Zamarrud, Agha Sajjad, Farkhanda, 

Zahoor Ahmed 
86. lllYll Eilt T amashi IP! Altaf Hussain Nazir Ali Naghma, Habib, Nazim, Aaliya, Rangeela 
87. Min lei )ttt IUJ A.Hameed Shabab Kiranvi M.Ashraf Shabnam, Nadeem, Ejaz, Farah Jalal 
88. Jangu !Pl Riaz Choudhry M.Salim Chishti Sultan Rahi, Naghma, Yusuf, Aaliya 
89. lllju (PJ Ajmal Usman S.Jamshedi Wajahat Attre Sultan Rahi, Firdaus, Ejaz, Zamarrud 
90. Thah IP! Mian Javed Diljit Safdar Rozina, Sudhir, Diljit, Shahid 
91. Man llhrah Win lh IPJ Mian Mushtaq Asif Jah Rafiq Ali Naghma, Habib, Aaliya, Iqbal 
92. llicp Ghiir (Pu! Habibullah lnayatullah R.Shanwari Sadar Munir, Surraiya Khan, Naimat, 

Waheeda 
93. Sabaq (UJ lrfan Malik Suleman Nisar Bazmi Zeba, Mohammed Ali, Husna, Ragni, Hanif, 

Allaudin 
94. l'aazeb (UJ S.Guffran Shah Rakhan Lal Mohd.-lqbal Nadeem, Aasia, Qavi, Salam, Azad, 

Tamanna 
95. 0.- iUJ llyas Rasheedi Nazrul Islam Robin Ghosh Nadeem, , Shabnam, Qavi, Talish 
96. Umr.IO )in Alb (LJ) Rabia Hasan Hasan Tariq Nisar Bazmi Rani, Shahid, Zamarrud, Allaudin, 

Talish, Rangeela 
97. Qasu IP! Kh.Azhar Hasan Bashir Rana Manzoor Ashraf Firdaus, Habib, Mahpara, Sawan 
98. lnliq.am (PJ Khurshid/Sarwar Khalifa Saeed M.Ashraf Naghma, Aaliya, Iqbal, Sudhir, Khalifa 

Nazir 

1973 
I. Mr BucllOo IU) Qavi S.T.Zaidi Kamal Ahmed Deeba, Qavi, Rangeela, Saiqa, Najma 

Mehboob 
2. AMI IP! R.Mukhtar Qadeer Malik A.Hamid Aaliya, Iqbal Hasan, Habib, Talish 
3. Sohna Veer IP! Qamar/lqbal Rehmat Ali Nazir Ali Naghma, Sudhir, Rukhsana, Asad 
4. II-. da Darya (P'J S.Afzal Abid Shujah Nazir Ali Sultan Rahi, Aaliya, Yusuf Khan 
5. farz (UJ M.Usman Laeeq Akhtar Nashad Shamim Ara, Kamal, Nisho, Mumtaz, Qavi 
6. braq Khan !UJ Q.Butt/Aslam Aslam Dar Kamal Ahmed Sultan Rahi, Aaliya, Jamal, Rangeela 
7. s.tiad lei r.oad Mt {UI E.Rashid M.A.Rasheed Nisar Bazmi Firdaus, Mohammed Ali, Adeeb, Talish, 

Mustafa Qureshi 
8. Ziddi (Pl H.llyas/Ajmal Iqbal Kashmiri Abdullah Firdaus, Yusuf, Ejaz, Zamarrud 
9. Nlllun lUJ Qadeer Khan Iqbal Akhter Lal Mohd.-lqbal Nisho, Nadeem, Qavi, Rahman, Tamanna. 

Nini 
10. Maa It Maamta (P) Anila Riaz lftikhar Khan Nazir Ali Naghma, Aaliya, Shahid, Iqbal 
11. )awani di Haw11 IP! Shebaz Hyder Raja Hafiz M.Ashraf Aaliya, Iqbal, Kaifi, Salma Mumtaz 
12. Di Pukhtun Torra (Pu) Badar Munir/Guizar Salim Akhter Niaz Ahmed Badar Munir, Shehnaz, Sethi, Naimat 
13. Ml 1'111 IUJ Riaz Gui Iqbal Shehzad M.Ashraf Nisho, Shahid, Qavi, Zarqa, Husna 
14. Ghllrani (LJ) N. Kissat K.Khurshid M.Ashraf Shabnam, Mohammed Ali, Shahid, 

Rangeela 
15. Sheroo (PJ Babar Bilal M.Akram Wajahat Attre Naghma, Ejaz. Aasia, Iqbal 
16. Sthray b Phool IUI Nakhuda/J.Mohd Rakhan Nashad Nisho. Nadeem, Aasia. Qavi, Lehri 
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17. MisbN IUI Khalifa Khurshid 
18. Ghiirat da Nishu (Pi $.Malik/A.Malik 
19. uila Mujnoon IP) R.Ahmed/M.Amin 
20. khoon da Latif Butt 

Badia khoon (Pi 
21. Mulatpal lUI Abdul Hafiz 

22. a Dhi Pllnilb Di rPJ laved/Parvez 
23. hnle Main hhnt Do IUJ A.Hameed 
24. ~ Aur Bijli IVJ A.A.Siddiqi 

25. Sar Unchf Akram Choudhry 
Sardaran Of IP) 

26. Chan Tara (Pl Sh.Nazir Hussain 
27. Mtta khoon !Pl M. Yusul/Mumtaz 
28. Oil b Shfhr IVJ Azra Jabin 
29. Sau hth 151 Muzaffar Hussain 
30. Nishan IP! Sudhir 
31. Char Khoon Zafar Iqbal 

elf Payase (P) 
32. Khawab Aur Zlndagi IUI F asihudin 
33. Jhithf Wigdi At hvi (P) Rashid Choudhry 
34. Khuda If Mia (PJ Shehzad/Shahid 
35. Pyas;i IVI Sh.Abdul Rashid 
36. ProffSSOI' (U) Bashirudin 

37. ADNI IV) Nayyar Sultana 
38. Naain kf Nawab IUI Nazeer Sufi 
39. Naya Rasta IV) Zafar Shabab 

40. Sbado (Pl M.fazil 
41 . Aas lVI R.Javed/Afaqi 

42. Ek ~ri IP) M.Ahmed/M.Rafiq 

43. Jwarpr (Pu) Habibullah 
44. ~inmn IUJ M.Qavi Khan 
45. Anmol fVJ A.Dossani 
46. Dulhin Rani (VI Bashir Ahmed 
47. Mia If Qanoon (P) Q.Jahangir 
48. J~I IUJ Waheed Murad 
49. Daku If l115.1n (Pi S.S.Gaba 
so. Pind Oaleran 0. (P) Sawan Bun 
51. lnsan Aur Gadha (U) Kamal 
52. Ghail'lll da W.Abbas 

Parchawan {Pl 
53. Balla Gujjar (P) Iqbal Choudhry 
54. Dukb »;nan °' iPJ lftikhar/A.Beg 
55. Aaj da Mahiwal (P) A.Qayyum/M. Ali 
56. ~ Aur Shaitan (VI Abdul Salam 
57. Society !UI lrfan Malik 
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Al Hamid 
Hasan Askari 
Riaz Ahmed 
M.J.Rana 

Laeeq Akhtar 

Wazir Ali 
Shabab Kiranvi 
Mohsin Shirazi 

Hyder Choudhry 

M.J.Rana 
Waheed Dar 
Azizul Hasan 
A.Q.Peerzada 
M.Salim 
Altal Hussain 

Farid Ahmed 
R.Choudhry 
Hyder Choudhry 
Hasan Tariq 
Qamar Ansari 

Darpan 
N.Sufi 
Zalar Shabab 

M.fazil 
A.Sufian Afaqi 

Saghir Ahmed 

Mumtaz A.Khan 
S.T. Zaidi 
Pervez Malik 
Shaukat H.Rizvi 
Waheed Dar 
lltikhar Khan 
Hyder Choudhry 
Hyder Choudhry 
Kamal 
S.A.Ashrali 

Hyder Choudhry 
Waji Khan 
Hyder Choudhry 
lahangir Bhatti 
S.Sulemdn 

MUSIC CAST 

Kamal Ahmed Aasia, Kh.Nazir, Allaudin 
G.H.Shabbir Rozina, Aaliya, Shahid, Yusuf Khan 
R.Varma Deeba, Hyder, Zeenat 
Nazir Ali Sudhir, Firdaus, Yusuf, Rozina 

Nisar Bazmi Nisho, Waheell Murad, Mina Choudhry. 
Qavi 

B.Wazir Firdaus, Ejaz, Aaliya, Kaili 
M.Ashral Rangeela. Saiqa, Zarqa, M.Zareel 
Sohail Rana Shabnam, Nadeem, Andaleeb, Qavi, Shakil, 

Santosh Russell 
Wajahat Attre Naghma, Iqbal Hasan, Zamarrud • ilyas 

Kashmiri 
Chishti Naghma, Habib, Zamarrud, Sabiha 
Chishti Naghma, Ejaz, Aaliya, Iqbal, Nanna 
Nisar Bazmi Shahid, Sangeeta, Husna, Lehri 
G.NabVA.Latil Wasim, Anjuman, Afshan, Taj Niaz i 
Fazal Ahal Naghma, Sudhir, Iqbal, M.Zareef 
Nazir Ali Naghma, Habib, Aasia, Asad 

A.Hamid Shamim Ara, Waheed Murad, Saiqa, Lehri 
Wajahal Attre Deeba, Yusuf, Habib, Naghma 
Wajahat Attre Aasia, Sangeeta. Habib, Nayyar Sultana 
Nisar Bazmi Shahid, Rani, Qavi, Nayyar, llyas, Zamarrud 
Ghulam Ali Abdul Majid, Rozina, Talat Husain, Qazi 

Wajid, 
Khalil Ahmed Rozina, Hyder, Darpan, Nayyar Sultana 
Anjum-Azam Shabnam, Kamal. Santosh Russell, Reshma 
Nashad Mohammed Ali, Shabnam, Saiqa, Kamal 

Irani 
Nazir Ali Firdaus, Ejaz, Zamarrud, Salma Mumtaz 
Nisar Bazmi Shabnam, Mohammed Ali, Qavi, Nirala, 

Saiqa 
Tafoo Naghma, Habib, Mazhar. Allaudin, 

Rangeela 
R.Shanwari Waheella Khan. Waris. Naimat 
Kamal Ahmed Rangeela, Aasia, Nirala, Qavi 
Nisar Bazmi Shabnam. Shahid, Allaudin, Afzaal 
Nashad Nisho, Nazim, Aqil, Sabiha, Lehri 
Nazir Ali Aasia .. Yusuf Khan, Aaliya, Ejaz 
Nazir Ali Nisho, Waheell Murad. Husna, Nazim 
Amjad Hussain Naghma, Habib, Iqbal, Sangeeta 
Wajahat Attre Sultan Rahi, Naghma, Habib, Aaliya 
Nashad Nisho, Kamal, Rozina, Rangeela 
Ashiq Hussain firdaus, Kaili, Ghazala, lnayat Bhatti 

Wajahat Attre Sultan Rahi, Naghma, Habib, M.Zareef 
Saleem Iqbal Firdaus. Sudhir, Rozina, Habib 
Saleem Iqbal M.Zareef, Aaliya, Sangeeta. Aqil 
Kamal Ahmed Sultan Rahi, Rozina, Talish, Andaleeb 
M.Ashrai ShJbnam. Nadeem. Husna, Lehri, Qavi, 

Asldm Pervaiz 
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58. Kain Ashiq IUJ Rangeela Rangeela 
59. Danun ,_ Oilipri IUJ A.Hameed S.Kiranvi 

60. Pehl.a War IPJ M.Aslam Choudhry Diljit Mirza 
61. Balni 1Mg IPJ F .Dirv'R.Chohan Iqbal Kashmiri 
62. Albeli (5) R.B.Choudhry G.Hyder Siddiqui 
63. Jeejil Mil {5) A.H.Siddiqui A.H.Siddiqui 
64. Khushii (P) Saima Hyder Hyder Choudhry 
65. Chiinl Mett )av~aisal Razzaq 

Veer Di IPJ 
66. bngttla Ashiq IPJ Shamsulalam Hyder Choudhry 
67. Eik Thi UcW (UJ Fankar S.Nayyar, H.Tariq, 

Ehtesham 
68. Baghi Haseeu IUJ Shahbaz Hyder Zia Hashmi 
69. Sohna lbbul tPJ Saghir Ahmed Khalil Ahmed 
70. Sharabi lPJ Hamid Choudhry H.Choudhry 
71. Dagho Du Cham (Pu) Rab N.Khan Sanober Khan 
72 bngttla Aur S.Kiranvi Nazar Shabab 

Munawtr hmf IUJ 
73. )halli IP) Aaliya Altaf Altai Hussain 
74. SoU Putt Sindhja (5) Sahibzada Ayaz Yunus Rathor 
75. BWdura !PJ M.lsmail Daud Chand 
76. Dhiyan Namainian t5kJ Nadeem Abbas I.Bhatti, R.Zaidi 
77. Tm Chum 11.ahr Ashiq Butt S.Suleman 

Wamat (UJ 
78. BWron ki Manzil !UJ Azam ).Irani S.Suleman 
79. Jetta Bbde (PJ M.)aved Qamar lftikhar Khan 
80. BHli Champion f P) Asad Bokhari A.Bokhari 
81. Anhoni IUJ Qadeer Khan Iqbal Akhtar 
82. !Clyhardar IPI A.Yunus Diljit Mirza 
83. Chulam (P) Kh.Khurshid Kh.Saeed 
84. Nadya kt Paar IUJ Mustafa Qureshi S.A.Hafiz 

85. F.mad Shirin (Pu/ S.R.Malik Malik Diwan 
86. Ukhmi (UI Mrs.Malik Ahad F ayyaz Sheikh 

87. Chiragh Albdin (Pu) Jan Khan Allaudin Choudhry 

88. YIChria Sathi (P) Javed Shafi Raza Mir 
89. Khoon Bolda M IP) M.Arshad Zaki 8.A. 
90. Urbal !Pu) Sardar Khan Mumtaz A.Khan 
91. Dharti Shean Di IPJ Yasmin Shaukat Hamid Usmani 
92. lhendai Ne Nam {P) Main Iqbal Mohsin )amali 
93. Milnm (Pu) Farooq Khan Aleem Hashmi 

94. lalil It Mazlum IPI Taskin Pictures K.H.Zahid 
95. jebkutra IP! Matloob/Yasmin Raza Zaidi 

1974 
1. Shahtnshah IPJ Sh.Abdul Rashid Iqbal Kashmiri 
2. hhq Men Nu IPJ M.Akram M.Akram 
3. Samaaj IUJ Nasi r Bokhari Jaffer Bokhari 
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M.Ashral Rangeela, Nisho, Aurangzeb, Asil, Sawan 
M.Ashral Zeba, Mohammed Ali, Nadeem, Aaliya, 

Aslam Pervaiz 
Saldar Sultan Rahi, Naghma, Shahid, Ghazala 
8.Wazir Firdaus, Ejaz, llyas, M.Zareel 
Ghulam Ali lshrat, Mushtaq Changezi, Qurban Jilani 
Ghulam Ali Chakori, Mushtaq Changezi, Qurban Jilani 
Wajahat Attre Sangeeta, Habib, Nasira, M.Zareef, Nabila 
Nazir Ali Naghma, Sudhir, Aasia, Rukhsana 

Wajahat Attre Rangeela, Sangeeta, Nasira, Nabila 
M.Ashral Rani, Shahid, Yusuf Khan, Aslam Pervaiz, 

Nisho 
M.Ashral Sultan Rahi, Aaliya, Iqbal, Jalil Afghani 
Ashiq Ali Rozina, Sangeeta, Sudhir, Masood Akhter 
B.Wazir Naghma, Habib, Mazhar Shah, Santosh 
Tassaduq!Sunny Yasmin Khan, Rab Nawaz, Robina, Nagina 
MAshraf Rangeela, M.Zareef, Saiqa, Shaista 

Nazir Ali Aasia, Yusuf. Aaliya, Nanna 
Zalar A.Ii Chakori, Mushtaq Changezi, M.Anollha 
Chishti Naghma, Sudhir, Iqbal, Munnawar 
Ashiq Hussain Khanum, lnayat Bhatti, Saiqa, Asad Bollhari 
M.Ashral Nisho, Nadeem, Shahid, Qavi, Saiqa 

Nashad Sangeeta, Shahid, Tariq Aziz, Talish, Sabiha 
Nazir Ali M.Zareef, Aasia, Saiqa, Aslam Pervaiz 
Nazir Ali Aaliya, Ghazala, Rangeela, Asad 
Lal Mohd.-lqbal Aaliya, Waheed Murad, Seema, Lehri, Sajan 
Saldar Sudhir, Rozina, Aasia, Diljit 
Kamal Ahmed Akbar, Aasia, Aaliya, Iqbal 
A.Hamid Zeba, Mohammed Ali, Mustafa Qureshi, 

Saqi, Lehri 
Zafar Ali Yasmin Khan, Qayyum Khan, Khalida 
A.Hamid Mohammed Ali, Shabnam, Zamarrud, 

Masood Akhter 
Rahat/Yusulzai Mukhtar, Wahida Gui, F arzana, Umar 

Daraz 
Nazir Ali Firdaus, Sudhir, Nabila, Asad 
Wajahat Attre Firdaus, Ejaz. Zamarrud, Iqbal Hasan 
R.Shanwari Badar Munir, Yasmin Khan, Naimat, Asif 
M.Ashraf Sultan Rahi, Firdaus, Habib, Husna 
R.Varma Habib, Rani, Aasia, Masood Akhter 
lnayat Huzervi Farooq, Yasmin Khan, U.Daraz, Sabira 

Sultana 
Wajahat Attre Habib, Firdaus. Iqbal. Nisho 
Ashiq Hussain lnayat Bhatti, Rani, Kaili, Ghazala, Iqbal 

Abdullah Shahid, Aaliya, Aasia, Allaudin 
Nazir Ali Aaliya, Waheed Murad, Naheed, Iqbal 
A.Hamid Nadeem, Mohammed Ali, Nisho, Shahid, 

275 
Original from 

UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRODUCER 

4. Do Baddan IUJ Shimmi Malik 
5. Zulm Kaday Yunus Butt 

Nai Phllcb (PJ 
6. Llhu di Mg IP) Jalil A.Niazi 
7. Alllh Mtri Tlllba IUJ M.Nasim 
8. Top1q am. Qinooll ll'ul FarharVRahman 
9. Nisha !lnii !>a (P) Aslam Chaudhry 
JO. Bano Rani IUJ Kisal/Khurshid 

11. Pyar Hi Pyar (UJ Aasia Akram 
12. Pyar Kyu Sip (SJ Yusuf Naser 
13. Dillagi (U! A.Dar/Qamar 
14. Bhudda Shtr IPJ Malik Zahurudin 
15. Mitti kt Putley IUJ Nadeem 
16. Dharti de Ual IPJ Nadeem Abbas 
17. Pardiain (U) Luqman 

18. Nigri Data Di IPJ Parvez Hafiz 
19. Ouniya Gol Hai IUJ M.A.Khan Jr. 
20. iln, hr It hmin !Pi Firoz Nizami 
21. Main Bani Oulhan IUI Masood Khan 
22. Bholi Saji- (P) Ashfaq Malik 
23. Baal Pohnchi Teri Shewan Rizvi 

)awani Tak IUJ 
24. Tigtr ~ng IUI Iqbal Shehzad 
25. Nadira (P) Sh.M.Siddiq 
26. Tota Chashm !Pl Sh.Munir Ahmed 
27. Lott try I Pl Parvez Sabir 

28. Nattm §Mh !Pul Ashiq Hussain 
29. Ouniya Pyar Di !Pl Rana Sahwani 
30. Pyar di Nishani !Pl Mohd Siddiq 
31. Qalil It Mafroor IP) Salahudin/Nisar 
32. Bol Bachan (Pi Lala G.Rasul 
33. Abroo (UJ R.Javed/Afaqi 

34. Tum Salamal bho IU) Ejaz Rashid 

35. Yar Mast¥lt (Pi A.R.Butt 
36. Shtr It DiWr (Pl Misbah Butt 
37. Subha b Tara IUI Rangeela 
38. Pyar Tan Sadqt 151 Rauaq Qasim 
39. Chahaal <UJ Rahman 
40. llaldt da Putar IPJ M.A.Dilawar 

41. Sayoni Mtra Mahi IP) A.Shaikh/H.Butt 
42. Babul Morh Maharan IPJ G.N.Choudhry 
43. Kate Saal PehLly IU) Bosrari/Di lawar 

44. Manji Kithay Dhawan IP) Qavi Khan 
45. Rangi iP! Agha Gui 
46. Parda Na Uthao IUJ Ian M.luman 
47. Willtan (Pu) Nizam/Riaz Ahmed 
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DIRECTOR 

Razzaq Khan 
Mohsin Jamali 

Muzzafer Tahir 
S.A.Hafiz 
Aziz Tabassum 
Shakoor Qadri 
K.Khurshid 

Rafiq Rakhan 
Y.Naser 
Aslam Dar 
Hazin Qadri 
Ehtesham 
S.A.Ashrafi 
Luqman 

Rashid Akhter 
Qadeer Ghori 
Arif Nizami 
S.A.Bokhari 
A.Malik 
Shewan Rizvi 

l.Shehzad 
Ejaz Mir 
Obaid Qadri 
Jamil Akhtar 

Yusuf Chughtai 
M.Akram 
M.J.Rana 
A.Riaz 
Malik Nisar 
Ali Sufyan Afaqi 

M.A. Rasheed 

R.A.Raju 
Waheed Dar 
Rangeela 
M.Y.Ahmed 
Rahman 
Nasim Hyder 

litikhar Khan 
Sharif Ali 
M.Dilawar 

Haroon Pasha 
Agha Gui 
lql>JI Akhrer 
llyas Ahmed 

MUSIC CAST 

M.Ashraf Nadeem, Shabnam, Rangeela, Qavi, Kavira 
T.Farooqi Sultan Rahi, Rani, Habib, Sawan 

Mushtaq Ali Naghma, Habib, Zamarrud, Nazim, llyas 
Amjad Hussain Rozina, Shahid, Qavi, Tariq Aziz 
R.Shanwari Badar Munir, Yasmin, Naimat 
M.Ashraf Deeba. Habib, Mazhar, Zamarrud 
M.Ashraf Shabnam, Mohammed Ali, Rangeela, Hanif. 

Tamanna 
Nisar Bazmi Aasia, Waheed Murad, Allaudin, Shazia 
Ghulam Ali Mushtaq Changezi, lshrat, Kiran, Waseem 
Rafiq Ali Shabnam, Nadeem, Lehri, Talish, Nimmo 
Nazir Ali Rozina, Kaili, Sawan, Aaliya, Iqbal 
Ashraf/Mus' din Nadeem, Nisho, K.lrani, Shahnawaz 
Chishti Kaili, Firdaus, Ghazala, Asad 
Nash ad Zeba, Mohammed Ali, Meena Chaudhry, 

Zeenat 
Nazir Ali Naghma, Sudhir, Ghazala, Iqbal 
Nashad Rangeela, Saiqa, Qavi, Talish 
F.Nizami Firdaus, Sudhir, Zamarrud, Mazhar, Nanna 
Nazir Ali -Shabnam, Shahid, Talish. Saqi 
Master Tufail Deeba .• Ejaz, Iqbal, Aasia 
Nisar Bazmi Rangeela, Sangeeta, M.Zareef, Saiqa 

Deebo/Khalil Mohammed Ali, Zeba, Nisho, Qavi, Ali Ejaz 
Wajahat Attre Sultan Rahi, Naghma, Ejaz, Asad 
Chishti Kaifi, Naghma, Iqbal Hasan, Mumtaz 
A.Hamid Aasia, Sudhir, Mumtaz, Salma Mumtaz, 

Talish 
Guizar Mushtaq Rab Nawaz, Yasmin, Nazar, Saqi 
Nazir Ali Aaliya, Kaili, Naghma, Asad, Ajmal 
Abdullah Firdaus, Habib, Aasia, Sabiha 
Chishti Sultan Rahi, Naghma, Iqbal, Allaudin 
Shad Amrovhi Firdaus, Sudhir, Nahid, Mazhar Shah 
Nashad Shabnam, Mohammed Ali, Mustafa Qureshi, 

Lehri 
Nashad Mohammed Ali, Waheed Murad, Aasia, 

Mumtaz 
Wazir Afzal Naghma, Aasia, Iqbal, Habib, Rangeela 
M.Ashral Aaliya, Yusuf, Aasia, Iqbal 
Kamal Ahmed Deeba, Rangeela, Sangeeta, Lehri, Talish 
Ghulam Ali Chakori, Mushtaq Changezi, Malik Anokha 
Robin Ghosh Shabnam, Rahman, Lehri, Mustafa Qureshi 
Mushtaq Ali Sangeeta, M.Zareef. Afzal, Munawwar 

Saeed 
Nazir Al i Aaliya, Waheed Murad, Rukhsana, Allaudin 
Wajahat Attre Naghma. Ejaz, Aasia, Qavi, Asad 
Kamal Ahmed Sultan Rahi, Rukhsana, Sudhir, Adeeb, 

Tarana 
Kamal Ahmed Sangeeta, Rangeela, Saiqa, M.Zareei 
Abdullah Aaliya. Yusuf, Rozina, M.Zareel 
M.Ashraf Nisho. Shahid, Saiqa, Qavi, lshrat 
A .Al i/il.I. Hussain Wahceda Gui. Rabnawaz. Asif, U.Daraz 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

48. S..jh ~ Pyardi tSlcJ Sajid Khan Sarwar Choudhry G.H.Shabbir Saiqa, Raj Multani, Khalid Mehmood, 
Seema 

49. Aaina Aur Soont /VJ A.Hameed Shababb Kiranvi M.Ashraf Mohammed Ali, Shabnam, Aslam Pervaiz, 
Allaudin 

50. hthtt ke 5arlalll IUJ M.Shakir Sh.Maqbool Lal Mohd.-lqbal Sangeeta, Tarannum, Mehmood. IC.Irani, 
Hanif 

51. Dilwale (UJ G.Rasul/l.Naiees Ibrahim Nafees Deebo Sadar Munir, Yasmin, Nanna, Shehnaz, 
Ibrahim Nafees 

52. Sidha bsta IPJ M.Amin M.Akram Akhter Hussain Naghma, Yusuf Khan. Mumtaz. Saiqa, 
Nasir a 

SJ. ligtf da Tulikda tPJ Y.Qur~hi Rehmat Ali G.A.Chishti Aasia, Iqbal, Fazil Butt, Mustafa Qur~hi, 
Nasira 

54. Challenge (PJ Nadeem Abbas Ka ifi lnayat Hussain Kaifi, Ghazala, Khanum, Nanna, Asad, Asif 
Jah 

55. N-'i tbram (U! Javed Qamar Ali Sufyan Aiaqi Nisar Bazmi Aasia, Nisho, M.Zareef, Allaudin, Najma 
Mehboob, Qavi 

56. Naubr Wohti Da (Pl Ch.Ismail Hyder Choudhry Wajahat Attre Aasia, Shahid, Mumtaz, M.lareef 
57. SacN Jhutta IUJ Zafar Shabab Zafar Shabab M.A.Shad Saiqa, Rangeela, M.Zareef, Salim Nasir, 

Shaista 
58. Pugg Teri tbth Mm !Pl Masood Sarwar Iqbal Ka.shmiri Nazir Ali Firdaus, Ejaz, Aaliya, Asad 
59. Sawaa~aTum Cine COfP. Akhtar Yusuf Ali Kazmi Shabnam, Nadeem, Husna, Rahman, Lehri, 

N.lhi~ !UJ Florence 
60. lmandar IUJ S.T. Zaidi S.T.Zaidi Nashad Nisho, M.Zareef, Deeba, Talish, Rangeela, 

Tariq Aziz 
61. lnltz.ar IUJ M.A.Shamsi S.Suleman Nisar Bazmi Shabnam, Nadeem, Qavi, Mumtaz, Sabra 

Sharif, Attiya 
62. Khanaamh (Pul Sardar Khan Mumtaz A.Khan R.Shanwari Sadar Munir, Yasmin Khan, Asif, Naimat 
63. SazH.Maut !Pl lmtiaz Qur~h 1.Qur~hi Tafoo Firdaus, Habib, I.Bhatti, Zamarrud, Nasira, 

Saw an 
64. lladnmlt l'utter !Pl Dilawez Butt Masood Asghar B.Wazir Aaliya, Yusuf, Iqbal, Mumtaz, Nabila 
65. Mdalli Mdiboo!Ni IUI Azra Jabin Laeeq Akhter Nisar Bazmi Sangeeta, Waheed Murad. Kavita, Aslam 

Pervaiz, Waheeda, M.Zareef 
66. Nelan (U} M.Qavi Iqbal Kashmiri Nashad Nisho, Shahid, Aasia, Qavi, Lehri, Masood 

Akhtar 
67. Khmmak (PJ Shahid Afzal Rehmat Ali Safdar Neelo, Yusuf, Mustafa Qureshi, Anita, Nazli 
68. Tumsa Nahin Oeliha IUJ H.l.Shahid Yusuf Naser Amir A.Khan Sangeeta, Qazi Wajid, Nazim, IC.Irani 
69. 5hiar (UJ S.Majeed $.A.Hafiz A.Hamid Mumtaz, Shahid, Adeeb, Mustafa Qu~hi, 

lshrat 
70. leham Dad Khan !PuJ Amir M.Khan Mumtaz A.Khan Kamal Ahmed Jabina Khan, Ajmal, J.Babar, Sabir, Mumtaz 

Ali 
71. ~ Mm Des Da IPJ lqbal/Sajjad M.Tahir Nazir Ali Aaliya, Iqbal, Deeba, M.Zareef, Talish, 

Mazhar 
72. llano IPJ Abid Rashid Khalid Choudhry Talib Hasan Sultan Rahi, Ghazala, lnayat Bhatti, Yusuf, 

Rangeela 
73. lurm If Nafnt (Pl Amanullalv'Yusuf Razzaq Wajahat Attre Naghma, Habib, Iqbal, Aslam Pervaiz, 

M.Zareef. Tani, Zamarrud 
74. Qatil IPJ Z.H.Films Hamid Usmani M.Ashraf Naghma, Habib, Iqbal. Mumtaz, Sabiha 
75. Uwy Oeliha Aslam Saeed Pervez Malik Sohai l Rana Rozina, Waheed Murad, Sabiha, Nirala, 

UwyehW (UJ Salam, Andaleeb 
76. tiwllit Do IUJ Jamila Bokhari Jaffer Bokhari A.Hamid Zamarrud, Yusuf, Darpan, Nini, Saiqa, 

M.Zareef 
77. l'rein llanchn (GJ M.Salinv'l<.Hanfi Khaliq Hanfi K.Shahabudin Salim. Saira, Naznin, Chandi, Khurshid 

Kanwal 
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78. tQnna Farishu IUJ N.Kissat/Khu~hid K.Khurshid/M.Ali 

79. Uila Mujnoon IUI Attaullah Hashmi Hasan Tariq 

80. Miu Hippy IUJ lrian Malik S.Suleman 

81. Ma.I da Ual (Pi MJRana M.).Rana 

82. TmJWyPutt Farah Jabin Masood Bin Aslam 
Jamman Mnan (PJ 

83. Munjhu Py1r Pubtt ISJ Khu~hid Naqvi S.Y.Ahmed 
84. CIYirat Jo Sawal !SJ AqeeVM.Kalim Yunus Rathore 

85. Bldal IP) llyas Qureshi Saqlain Rizvi 

86. Haqeeqat !UJ Saeeda Khan Nazrul Islam 

87. Bhool IUJ Shamim Ara S.Suleman 

88. SastJ Khun Iqbal Choudhry Iqbal Kashmiri 
Mehilp Pani !PJ 

89. KIYm de Khan Ashfaq Ahmed Anwar K.Pasha 
Paronay !Pl 

90. Duthman IUJ A. Sossani Peivez Malik 

91. Babul Sadqe T ert IPJ Akhter & A. Dar Aslam Dar 

92. Dtedar (UJ Rabia Hasan Hasan Tariq 

93. Solw Mukhra !Pl )affer Malik ).Malik 

94. Shehr Aur Saety IUJ Aftab Mangi Zia Sarhadi 

95. Bahisht IUJ Neelo Hasan Tariq 

96. Do Taswttrain !UJ Ejaz Shaukat Sibtain Fazli 

97. Sohna om IPJ Naimav'Shakoor Raja Hafiz 

98. Suhig Mtra M.G.Mohd Aslam Dar 
uhu Ttra !Pi 

99. Kismtt IUJ Zafar Shabab Zafar Shabab 

100. Ou Numbari !Pi Kh.M.Hanif Ahal Hussain 
101. Chakbr Bu (UI Usman Yusuf S. )amshiri 

102. umbt Hath M.Wahid S.A.Bokhari 
Qunoon Ot (Pl 

103. Jaac1o !Pl Mrs.laved Butt Iqbal Kashmiri 
104. Shaina IUJ A.Hamid N,izar Shabab 

105. Hasdt Ao Hasdt )ilo IP! Nadeem Abbas Kai ft 
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MUSIC CAST 

M.Ashraf Deeba, Mohammed Ali, Waheed Murad, 
Nayyar Sllltana 

Nisar Bazmi Rani, Waheed Murad, Talish, Allaudin, 
Masood Akhtar 

Robin Ghosh Shabnam, Nadeem, M.Zareef, Santosh, 
Sabiha, Afzaal 

Nazir Ali Firdaus, Habib. Yusuf. Aaliya. Aslam 
Peivaiz. Zamarrud 

A.Hamid Aaliya, Sudhir. Nayyar. M.Zareel, llyas. 
Shahida 

Ghulam Ali Chakori, M.Changezi. M.Anokha, Lashari 
F.Gul/R.Hyder lshrat, Kaift, Qurban )ilani, Mehboob Alam. 

Nahid, Nanna 
B.Wazir Naghma, Habib, Sangeeta. Nasira, Saqi, 

Ali Ejaz 
A.Hamid Deeba. Mohammed Ali, Waheed Murad. 

Sabra, Talish, Adeeb 
Robin Ghosh Shabnam, Nadeem, Mumtaz, Babra Sharif, 

M.Zareef 
lnayat Hussain Sllltan R.lhi, Aasia, Shahid. Afzaal, M.Zareei 

Akhter Hussain Sultan R.lhi, Aasia, Sangeeta, Allaudin, llyas 

Nisar Bazmi Waheed Murad, Mohammad Ali, Mumtaz, 
Zeba, Adeeb 

Kamal Ahmed Sultan R.lhi, Aaliya, Shahid, Alzaal, F .Jalal, 
Nimmo 

Nashad Rani, Waheed Murad, Mumtaz. Shahid, 
Allaudin 

Abdullah Sultan R.lhi, Aasia, Shahid, Aslam PerJaiz. 
Nabila, Nazar 

Sohail Rana 5haista Qaiser, A.Mangi, Qazi Wajid, 
Zahoor 

R.AttrelA.Hamid Nisho. Nadeem, Nayyar. Talish, Saiqa. 
Zamarrud 

Nisar Bazmi Shabnam, Nadeem, Aasia, Rahman. Qavi, 
Sofia. R.lngeela 

Chishti firdaus, lnayat B. Aasia, Kaift, Mazhar, 
Rangeela 

lnayat Hussain Sultan Rahi, Aasia, Shahid. Rehan, Nimmo, 
Meena 

Nash ad Mohammed Ali, Shabnam, Sofia, Allaudin, 
Shahnwaz, S.Nasir 

B.Wazir Aasia, Iqbal, Najma, Mustafa Qureshi 
Na shad Shahid, Sangeeta, Saiqa. M.Zareef, Ajmal, 

K.lrani 
Nazir Ali Firdaus, Sudhir, Aaliya, Iqbal, M.Zareef. 

S.Mumtaz 
lnayat Hussain Shahid, Mumtaz, Sudhir, Rangeela. Nini 
M.Ashrai Mohammed Ali, Zeba, Nadeem. Waheed 

Murad. Deeba, Sabra Sharif 
lnayat Kaiii, Sangeeta, Ghazala, R.lngeela. 

M.Zareei, Juggi 
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106. Phool Mm Mrs.Riaz Bokhari Iqbal Akhtar 
CulsNn Ka IUJ 

107. Sharmt IUJ Shakoor/A.Wahid Nazrul Islam 
108. !Who KNn IPJ fazil Butt S.A.Bokhari 
109. Siwldra !Pl Sabir Malik M.Tahir 
110. DMNb IUJ Maulana Hippy Qamar Zaidi 
111. Momin Khan f arrukh Clioudhry Agha Dilraj 

Shirineey (Pu} 
112. Dehqaan (Pu) Zakaria Pappu Yusuf Bhatti 
113. DiwaUll Meem (PuJ Saifullah Khan Nasir R.Khan 
114. lejj Rah ISi Jalil Qureshi S.M.Brohi 

1975 
1 . Zindagi tt T oobn IPJ Tahir Yusuf Ali Yunus 

2. N*Khan !PJ Malik Asif Azmat Nawaz 
3. lint (U) Rahil Bari )after Bokhari 

4. Khuni KMit IPJ Farhat Ayub lmtiaz Quresh 

5. hl8ha !Pl Sh.M.Hatim Daud Chand 

b. Peha W• Badmash !Pl N.Z.Dar S.A.Ashrafi 
7. S..jan brig bngttla !UJ Tariq Aziz Sanaullah Khan 

8. Hau !Pl K.H.Zahid K.H.Zahid 
9. a.bl Aten Blilut ISi A.M.Abbasi A.Q.Peerzada 

10. Fm Aur Mlllltl !UJ G.MohdJKhurshid K.Khurshid 

11. 8-lad IPJ Salma Mumtaz Salma Mumtaz 
12. tfftR l'llunYn (PJ M.Fayyaz Nasim Hyder 
13. ht Ja lishU !SJ Qurban Jilani A.H.Siddiqui 

14. lie Misal !U) A.Hamid Shabab Kiranvi 

15. MajN Sljly !Pl Asadullah A.Syed 

lb. Alli tt Naqll IPJ Ehsan Elahi Waheed Dar 

17. Bin 11.tal !Wsaat (UJ Zeenat Begum Z.Begum 

18. zmn di Aliheer (PJ M.Nasim S.A.Bokhari 

19. NI Chuda 5.am ~ Shabab Kiranvi Nazar Shabab 
0- IUJ 

20. Sardi~ (PJ M.Akram M.Akram 

21. MtraNM S.M. Ali Masud Pervaiz 
hlhay Khan IPJ 

22. Hlil Caya llllMll !UJ Habibur Rahman S.M.Yusuf 
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FILMOGRAPHY 

MUSIC CAST 

M.Ashraf Mohammed Ali, Zeba, Waheed Murad, 
Nadeem, Nislio, Saira 

Robin Ghosh Nadeem, Shabnam, Qavi, Allaudin, Adeeb 
M.Ashraf Suhan Rahi, Iqbal. Aasia, Aaliya, Sawan 
Tafoo Iqbal, Aasia, Rozina, Khalifa Nazir 
Lal Mohd.-lqbal Javed Sheikh, Shabnam, Rahman, Lehri 
Tassaduq Amanullah, Sabiha, U.Daraz, Sabir Wasim 

Munir Sarhadi Sada Munir, Shehnaz, Asif Khan, Naimat 
Khalid Riaz Khalid Riaz, Surraiya Khan, Nagina Khanum 
Zafar Qureshi Rab Nawaz, Nadira, S.Moghul, Shakil Lassi 

Chishti Firdaus, Yusuf, Sangeeta, Ejaz, Rangeela, 
Talish 

Wajahat Attre Firdaus, Ejaz, Aaliya, Iqbal 
A.Hamid Neelo. Waheed Murad, Sangeeta, Qavi, 

Talish, K.lrani 
Wajahat Attre Naghma, Habib, Aasia, I.Bhatti, S.Mumtaz, 

Mazhar 
Chishti Rani, Shahbaz, Zeenat, M.lsmail, Mazhar, 

Tani 
T.Farooqi I.Bhatti, Sangeeta, Bahar, Kaifi, Ghazala 
Nash ad Tariq Aziz, Mumtaz, Deeba, Rangeela, 

Nadeem, Qavi, Aslam Pervaiz 
Wajahat Attre Yusuf, Aasia, Iqbal, Rozina, Ali Ejaz 
G.Nabi/A.Latif lshrat, Wasim, Abdul H.Abro, M.Anokha, 

Qureshi 
M.Ashraf Shabnam, Nadeem, Aaliya, Ejaz, Talish, 

Saqi, Rangeela 
Mushtaq Ali Mumtaz, Iqbal, S.Mumtaz, Talish, Shahida 
Nazir Ali Neelo, Iqbal, M.Zareef, Saiqa, llyas 
Ghulam Ali lshrat, M.Alam, Qurban Jilani, MAnokha, 

Ghazala Rafiq 
M.Ashraf Shabnarn, Mohammed Ali, Allaudin, Sabira 

Sultana, Ali Raz.a 
Safdar Naghma, Habib, Kaifi, I.Bhatti, Khanum, 

M.Zareef 
Wajahat Attre Aaliya, Tanzim, Shehnaz, Nanna, M.Saeed, 

Neeloler 
Shamim Nazli Zeba, Mohammed Ali, Shahid, Sangeeta, 

Nayyar, Lehri 
Nazir Ali Naghma, Yusuf, Iqbal, Sangeeta, Saiqa, 

Ajmal, llyas 
M.A.Shad Saiqa, Rangeela, Zarqa, M.Zareef, Adeeb 

Nazir Ali Neelo, Sudhir, Saba, Asad, Ajmal. A.Ejaz, 
llyas 

B.Wazir Neelo, Shahid, Sabra, M.Zareel, Alzaal 

Nisar Bazmi Mumtaz, Nadeem, Habib. Naghma, Aslam 
Pervaiz, Tariq Aziz 
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23. Paisl IUJ N.Kissat 

24. Aadi Mujrim IPJ Tariq M. Qureshi 

25. Pyar b MOIUAm (LJJ Ahmed lrfan 
26. Khanzw !PJ S.M.Amin 
27. Anoo IU) Ali lmran 

28. Kawai IPJ Khalifa Khurshid 
29. Jagttr IUI R.)aved/Afaqi 

30. Jogi IPJ Saima Hyder 

31. UsWcl IP) M.Mushtaq 
32. Sindbad IUI M.Mushtaq 

33.. Mil.lap lUJ Riaz Gui 

34. Ae l'ag Mere W.Dar/T.Kazmi 
Vttr Di (Pi 

35. Aj di Gal IPJ Asad Bokhari 

36. Shirin Farmd (LJJ Dilawer/Nayyar 

37. Oeedan (Pu} K.B.Afridi 

38. Tett Mere SipM (LJJ Raza Ali Rizvi 

39. Ohan Jigra Ma Da f PJ Iqbal Bun 
40. fMZ le Aulad (Pi Mrs.lrshad 

41. Reshma Jawan Shehnaz Begum 
Hoptt (P) 

42. buoo Shahbaz (Pu/ Hafizullah 
43. ZeenatlUJ Ahmed Shamsi 

44. Mardin Hath M.Salim 
Maidan !Pl 

45. Mohabbat Zincbgi Mrs.Riaz Bokhari 
Hai IUJ 

46. bb da Roop (Ski Nadeem Abbas 

47. Mu.uhara (UJ E.Bokhari 

48. Shikwa IUJ Zafar Shabab 

49. Zartaja IPuJ Surraiya Khan 
50. Waln lm;un IP) laved Iqbal 

51. Aag te Khun r Pl Aqil Jafiri 

~l. Gumrah (UJ Wasif Shaikh 
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DIRECTOR MUSIC CAST 

M.A.Ali Nashad Shabnam, Mohammed Ali, Lehri, Ali Ejaz, 
Shazia 

Rehmat Ali B.Wazir Aasia, Sudhir, Rangeela, Sawan, Masood 
Akhtar 

Munnawer Rasheed Tassaduq Mumtaz, M.Zareef, Saiqa, Nanna, lehri 
Akram Khan 
Raza Mir 

Kh.Saeed 
Afaqi 

Hyder Choudhry 

Wazir Ali 
Iqbal Kashmiri 

R.Gul 

Waheed Dar 

A.Bokhari 

Sharif Nayyar 

Mumtaz A.Khan 

Iqbal Rizvi 

R.A.Raju 
M.Nisar Ahmed 

Iqbal Kashmiri 

S.A.Saeedi 
S.Suleman 

Diljit 

Iqbal Akhtar 

1.Bhatti/R.Zaidi 

)after Bokhari 

Zafar Shabab 

lnayat Khan 
M.Akram 

Waheed Oar 

S.Suleman 

Nazir Ali Aasiya, Najma, Iqbal, Afzaal, Nasira, Asad 
MAshraf Zeba, Mohammed Ali, Husna, Aslam 

Pervaiz, Mustafa Qureshi 
Kamal Ahmed Aasia, Aaliya, Akbar, Asad, Aslam Pervaiz 
Nisar Bazmi Shabnam, Nadeem, Deeba, Aslam Pervaiz, 

Qavi, M.Saeed 
M.Ashral Waheed Murad, Aasia, Saiqa, Nanna, Ali 

Ejaz 
Rafiq Ali Sultan Rahi, Sangeeta, Shahid. Rozina 
Abdullah Sangeeta, Shahid, M.Zareel, Saqi, Adeeb. 

Aqil 
Nashad Shabnam, Mohammed Ali, Ada, Rangeela. 

Kumar 
Nazir Ali Firdaus, Sudhir, Asifa, M.Zareel, Nabila 

Tassaduq Aasia, Asad, Deeba. Iqbal, Musarrat 
Shaheen 

Khurshid Anwer Zeba, Mohammed Ali, Nimmo, Saqi, Talish. 
Adeeb, K.lrani 

R.Shanwari Badar Munir, Yasmin, Surraiya, Nagina, 
liaquat 

Kamal Ahmed Sangeeta, Mohammed Ali, Shahid, Kavita. 
Nayyar, Qavi, Saiqa 

Wazir Afzal Neelo, Sudhir, Nazo, Allaudin, M.Zareel 
Rafiq Ali Naghma, Habib, Khanum. Asad, Sabiha, 

Masood Akhtar 
Abdullah Aasia, Yusuf. Shehnaz, Mustafa Qureshi, 

M.Zareef 
Sunny Yasmin, Badar Munir, lshra~ Nazli, Aman 
Nashad Shabnam, Nadeem, Shahid, Najma, 

M.Zareef, Talish 
Saldar Rozina, Sudhir, Shahid, Sabiha, Ghazal, 

A.Ejaz, llyas 
M.Ashraf Zeba, Mohammed Ali, Mumtaz, 

Waheed Murad, Nayyar, lehri, Saqi, Qavi 
Safdar Khanum, I.Bhatti, Shahida, Nanna, Bahar, 

Afzaal 
A.Hamid Sangeeta, Mohammed Ali, Nadeem. Nilho, 

Kavita, Sabiha, Shahid 
Nashad Deeba, Mohammed Ali, Nisho, Ghulam 

Mohiuddin, Allaudin 
Sher Afghan Surraiya, Asif, Yasmin, Amaan 
Nazir Ali Neelo, Yusuf, Sangeeta, Mustafa Qureshi. 

Sabiha, Zubair 
Nazir Ali Aaliya, Sudhir, Mazhar, Tanzim, Nazli, 

Rehana 
Nashad Zeba, Mohammed Ali, Nadeem, Nisho, 

Shahid, Nayyar Sultana, Lehri 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

53. Do S.thi !UJ Rahm.iln Rahman Robin Ghosh Shabnam, Rahman, Shahnawaz, Qavi, 
Talish, Nayyar Sultana 

54. SiNliri Tiii ~ /SJ Kh.Bashir Ahmed Jamil Mirza Ghulam Ali Chakori, Wasim, Ahmed Ali, Beena, 
Wasi Ahmed 

SS. Shami Badnmh(PJ Ajmal llyas Iqbal Kashmiri Abdullah Sultan Rahi, Mumtaz, Yusuf, Aasia, 
M.Zareef, Mustafa Qureshi 

S6. Dilnashin !UJ Jan M.Jumman Iqbal Akhtar M.Ashraf Shabnam, Nadeem, Kavita, Zarqa, Nayyar 
Sultana, Lehri, Ibrahim Nafees 

S7. Guddi (P) Mushtaq Ahmed Nasim Hyder Nazir Ali Mumtaz, Mhreef, Sangeeta, Iqbal, 
N.Mahbub, Afzaal 

58. Ek Gullah Aur Wii !UJ Safdar Masood Hasan Tariq Nisar Bazmi Rani, Shahid, Sabiha, Oarpan, Talish 
59. OYd Bum di Vari IPJ Ashiq Hussain A.Riaz Mushtaq Ali Aasia, Iqbal, Khanum, Aur~eb. Salma 

Mumtaz 
60. Anui (UJ lrfan Ali S.Suleman M.Ashraf Shabnam, Nideem, Sangeeta, Ghulam 

Mohiuddin, Mustafa Qureshi 
61. Pehdwi !UJ Anis Oossani Pervez Malik Nisar Bazmi Shabnam, Nadeem, Qavi, Sabiha, 

Munnawwar Saeed, Nayyar Sultana 
62. ... (Pu} Habibullah Enayatullah R.Shanwari Badar Munir, Surraiya , Asif, Naimat, 

Amaan 
63. Babul Dab IP} Shahid Abass Iqbal Malik Bakhshi Wazir Rozina, Iqbal, M.Zareef, Khanum, Afzal 

Khan 
64. Dharti Lal KunWM !SJ Khalil/Buchyani A.H.Siddiqui G.Nabi/Latif lshrat, Mustafa Qureshi, Mehboob Alam, 

M.Anokha 
6S. Mm Nallll Hai A.Hameed S.Kiranvi M.Ashraf Babra, Ghulam Mohiuddin, Allaudin, 

Mohabbat (UJ Rehan, Bahar 
66. ProfftlOI' IUJ Tanvir Wahid Raza Mir A.Hamid Nisho, Mohammed Ali, Shahid, Sofia, 

Nayyar Sultana .• Saqi 
67. Wlhshi Jal IP! Majeed/Akber Hasan Askari Safdar Sultan Rahi, Aasia, Iqbal, Ghazala, Afzaal, 

llyas Kashmiri 
68. haW IUJ Qamar Zaidi Na shad Nadeem, Mohammed Ali, Zeba, Roohi 

Bano, Lehri, S.M.Saleem 
69. NablNndi !PJ Sharif Oogar Habib Khalil/l(amal Naghma, Habib, Deeba, Rehan, llyas 
70. Aaslliq Loli 5Mlli IPJ Nazar Ahmed A.Raiz Mushtaq Ali Aasia, Shahid, Iqbal, Afzaal, Qavi, Nazo 
71. Dillllwich Rab Kauser/Hamid Hamid Shahid B.Wazir Kaifi, Firdaus, I.Bhatti, Aaliya, Asad, Sabiha 

Wlllda (Sk./ 
72. Bildft Moti IUJ Nadeem Abbas Kaifi lnayat Hussain Shabnam, Mohanvned Ali, Kaifi, Nisha, 

Talish, Sabiha, Ghazala 
73. Eila•• IUJ Sabiha Alraza Laeeq Akhtar Nisar Bazmi Zeba, Mohammed Ali, Lehri, Waheeda, 

Aslam Pervaiz 
74. Shaheed (PJ Dilawez Butt Masood Asghar B.Wazir Sultan Rahi, Aasia, Iqbal, Aaliya, Nazli 
7S. Ntiki Badi !U) Wajahat Naeem Q.Ghori Nashad Nisha, Shahid, Adeeb, Sabiha, Talish, 

K.S. Motta 
76. Di1ruba (UJ Habibul Hasan Hasan Tariq Nisar Bazmi Rani, Waheed Murad, Mustafa Qureshi, 

Husna, Nirala, Saqi, Bahar 
77. Surat Aur Seeral IUI Muzzafer/Nazir Iqbal Yusuf M.Ashraf Sudhir, Mohammed Ali, Waheed Murad, 

Mumtaz, Nisha, Lehri, Qureshi 
78. Nawab hda !PJ Waheed Butt Akram Khan Tafoo Aasia, Asad, Najma, Iqbal, Afzaal 
79. JOf Tllf da ~ IPJ Aslam Khan Obaid Malik Kh.Rashid Aasia, Afzaal, Iqbal, Asad 
80. lalwllll Kaur IPJ Parvez Sabir M.Salim Hasan Latif Sultan Rahi, Neelo, Shahid, Sangeeta, 

Kavita, Adeeb 
81. Atln IP) Asghar Rizvi Kh.Sarfraz Nazir Ali Neelo, Yusuf, Nisha, Mustafa Qureshi, 

Nayyar Sultana 
82. Hadibdi {Pl Choudliry Ismail Hyder Choudhry Waiahat Anre Aasia. Yusuf, Najma, Iqbal, Habib 
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TITLE PRODUCER 

83. Gunwur (UJ Rashid Mukhtar 

84. Dharti Dilwaranji (SJ Ch.Sharif 

85. Kochwan (Pu) M.Z.Pappu 

86. Armaan IPuJ Sardar Khan 
87. Shararal IUJ lrfan Malik 

88. Haiwan IU) Rafi<VMai id 

89. Allih-o-~r !U! Nasir Shamshi 

90. AjNbi IU! Rashid Javed 

91. bjjo IP) Rana Sehwani 
92. Gllllfhpr IP! Shamsul Alam 
93. Roshni (UJ Qavi 

94. Shicb Pistol IP! M.llyas/Yusuf 
95. Jab Jab Phool Khile (UJ R.Bokhari/Shariq 

96. Khooni IP! Qazi Jehangir 
97. Umang (UJ Sabir/Safeer 

98. Ooghb {P) Usman Nazir 
99. Naik Parvin !UJ Iqbal Beg 

100. Jailtr It Qiidi {PJ Mrs.Tabassum 

101. Badal Giya lns.n IUJ Hyder 

102. Naubr (U! A.Hameed 

103. Zanjttr !UJ Ali lmran 

104. Sajjan Kamb IP! Faroo<VMushtaq 

1 OS. Oultl.n Eik Rut Ki IUJ Aqal Din 

106. Sultana Daku IP! Riaz Choudhry 
107. Shoubn Mtlt Di {Pi Saima Hyder 

108. Nawt Dtyo Shapty (Pu! Mumtazi/Chatta 

109. Do Dost IP! R.Bari/H.Akram 
110. Masoom IUJ Mushtaq 

111 . Gui Sano (Pu! Ghulam Haider 
112. l'aghaib (Pu) 

2a2 I 
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DIRECTOR 

Rangeela 

Ghulam Haider 

Yusuf Bhatti 

Aziz Tubassum 
S.Suleman 

S.A.Hafiz 

Rafiq Chaman 

Afaaqi 

Nasim Hyder 
Hyder Choudhry 
Qavi 

Sharif Ali 
Iqbal Akhtar 

Waheed Dar 
K.Khurshid 

Raza Zaidi 
S.M.Yusuf 

Daud Butt 

Hyder 

Nazar Shabab 

S.Suleman 

M.Akram 

Mumtaz A.Khan 

Muzaffer Tahir 
Hyder Choudhry 

Mumtaz A.Khan 

Akram 
Wazir Ali 

Sabir Wasim 

MUSIC CAST 

Nisar B.umi Sangeeta, Rangeela, Qavi, lshrat, Hanif, 
Talish 

Zafar Ali lshrat, Wasim, M.Alam, Shahzadi, 
M.Anokha 

R.Shanwari Sadar Munir, Khanum, Naimat, Liaquat 
Major 

R.Shanwari Yasmin, Asif, Surraiya, B.Bakht, Jamil Bahar 
Nisar S.umi Mumt.u, Ghulam Mohiuddin, M.Zareef, 

Nirala, K.S.Mona 
A.Hamid Shahid, Nisho, Aaliya, Mustafa Qureshi, 

Khurshidulla 
Voice: M. Ali Full length documentary on Seerat-un-

Nabi(PBUH) 
Nisar Bazmi Oeeba, Mohammed Ali, Babra, Qavi, Saqi, 

Shahnaw.u Junior 
Nazir Ali Neelo, Iqbal, M.Zareef, M.Saeed 
M.Ashraf Aasia, Yusuf, Afzaal, Bahar, Saiqa, Rangeela 
Kamal Ahmed Nadeem. Mumt.u, Nisho. Lehri, Qavi, 

Sabiha, Adeeb 
G.H.Shabbir Sultan Rahi, Aasiya, M.Zareef, Afzaal, Saiqa 
M.Ashraf Nadeem, Mohammed Ali, Waheed Murad, 

Zeba, Mumt.u, Ibrahim Nafees 
Kamal Ahmed Sultan Rahi, Yusuf, Aaliya, M.Zareef, Asad 
Robin Ghosh Shabnam, Nadeem, Roohi Bano, Qavi, 

Shahnaw.u Junior 
Ashiq Hussain Sultan Rahi, Aasia, Shahid, Allaudin, Afzaal 
A.Hamid Nisho, Mohammed Ali, Rahman, Sangeela, 

Aslam Pervaiz, Shahnawaz 
Wajahat Attre Sultan Rahi, Neelo, Iqbal, Mustafa Qureshi, 

Naz Ii 
Abdullah Shabnam, Mohammed Ali, Hyder, Lehri, 

Saiqa, Talish 
M.Ashraf Zeba, Mohammed Ali, Sabra, Nanna, Saiqa, 

Shahnw.u Junior 
M.Ashraf Shabnam, Nadeem, Mustafa Qureshi, 

Sabiha, Sweely 
Nazir Ali Aaliya, Waheed Murad, Afzaal, M.Zareef, 

Shahnawaz Junior 
Kamal Ahmed Badar Munir, Musarrat Shaheen, Asif, 

Nimmi, Naimat 
Chishti/Nazir Neelo, Sudhir, Allaudin, Adeeb, M.Saeed 
Kamal Ahmed Aasia, Iqbal, Mumtaz, M.Zareef, Shahnawaz 

Junior 
Sher Afgan Badar Munir, Nimmi, Musarrat Shaheen, 

Saqi, Naimat, Asif 
Nazir Ali Aasia, Iqbal, Asad, llyas, Musarrat Shaheen 
Khalil Ahmed Babra, Ghulam Mohiuddin, Lehri, Afzaal, 

Allaudin 
Sunny Surraiya, Amaan, Seemi Gui, Umar Daraz 
Rahdat Hussain Asif, Yasmin, Nanna. Nasrin 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

1976 
1 . Pyar~ A.A.Syed Zia Hashmi Saleem Iqbal Naghma, Habib, Rangeela, Razia, M.lsmail 

N.ltt Mirda (P) 
2. Mlllt Khiidh M.Afzal Aslam Irani B.Wazir Sultan Rahi, Aasiya, Rangeela, Nabila 

)awma Di (PJ 
3. Bhaghiwat (PJ Khalifa Nazir Kh.Saeed Kamal Ahmed Najma, Akbar, Iqbal, Nazli 
4. Zubiidll (U) Aslam Dar Aslam Dar Rafiq Ali Nisho, Waheed Murad, Sabiha, Babra, 

Lehri, Aslam Peivaiz, Saqi 
5. Ajdi Tua Khabir IP) Ali Abbas lftikhar Khan Wajahat Anre Yusuf, Babra, Nayyar. Darpan, Mansoor 
6. Talash IUJ M.lsha~ervez Pervez Malik Nisar Bazmi Shabnam, Nadeem, Mumtaz, Sabra, 

M.Akhtar, Allaudin 
7. KhaufnM (PJ Shahid Afzal Rahmat Ali Safdar Neelo, M.Zareef, Anita, Afzaal, Mustafa 

Qureshi 
8. b ja Jani IUJ faved Iqbal $.A.Hafiz Bobby Shabnam, Mohammed Ali, Husna, Asha 

Posley, M.Saeed, Nirala 
9. AyylSh (PJ Aslam Chaudhry Iqbal Kashmiri Safdar Neelo, Yusuf, M.Zareef, Khanum, Mustafa 

Qureshi 
10. lnsan Aur farishu IUJ A.Hameed Shabab Kiranvi M.Ashraf Nadeem, Deeba, Roohi Bano, Ghulam 

Mohiuddin, Amber, Allaudin 
11. Y ar di Sehra (PJ A.R.Mirza Iqbal Kashmiri Safdar Sultan Rahi, Aasia, Yusuf, Sabiha, Ali Ejaz 
12. Sanjhi Ghtral Iqbal Butt Niaz Ahmed Chishti Khanum. Afzal Khan, lshrat, Aslam Peivaiz 

Yaran Di (PJ 
13. Mhkhar (PJ Shehzad Mahmood Kh.Sarfraz Bakhshi Wazir Sultan Rahi, Aasia, Yuwf, Habib, Nabila 
14. Hulun di Ghulam IPJ Ch.Qayyum M.Salim Nazir Ali Aasia, M.Zareef, Nimmo, Nanna, Talish, 

Nabila 
15. Mom ki Gudya IUJ A.R.Shamsi S.Suleman Robin Ghosh Shabnam, Ghulam Mohiuddin, Najma, 

Lehri, Zarqa, Bahar, Nimmo 
16. Ultimatllm IPJ Nadeem Abbas Kaifi Bakhshi Wazir Sultan Rahi, Kaifi, Aasia, I.Bhatti, Ghazala 
17. hsUy Ila Pathtr IU) Ejaz Rashid M.A.Rasheed Nashad Sultan Rahi, Waheed Murad, Nisho, Sabiha, 

Aslam Pervaiz 
18. Dftwar IUJ A.Hameed Shabab Kiranvi M.Ashraf Sabra, Ghulam Mohiuddin, famshed Ansari, 

Allaudin 
19. HailNt Khan (Pu! A.Duna/Yunus Maqsood Khan Sunny Rukhsana, Asif, Saqi, Talish, Humayun 
20. Wish IUJ Saeeda Khan Iqbal Akhtar M.Ashraf Nadeem, Mumtaz, Deeba, Lehri, Qavi, 

Ibrahim Nafees 
21. Aag Aur Amoo IUJ R.faved/Afaqi A.S.Afaqi Nisar Sazmi Sabra, Ghulam Mohiuddin, Mohammed Ali, 

Deeba, Mustafa Qureshi, T.lqbal 
22. Aural Eilc Pehali IUJ Rahil Ahmed laffer Bokhari Nazir Ali Zeba, Mohammed Ali, Sangeeta, Kavita, 

Aslam Peivaiz, Allaudin 
23. Mia Sadqe IPJ Malik Yasin Abid Shujah Chishti Aaliya, Yusuf, Iqbal, M.Zareel. Nahid 
24. Nag Aur Napn IUI Mrs.Ratan Kumar Hasan Tariq Nisar Bazmi Rani, Waheed Murad, Kavita, Aslam 

Peivaiz, llyas 
25. Daagh IUJ Kissal/l<hurshid K.Khurshid M.Ashraf Shabnam, Mohammed Ali, Deeba, Lehri, 

M.Zareef 
26. Aaj Aur Kil IUJ lrfan Malik S.Suleman Khalil Ahmed Shabnam, Rahat Kazmi, Ghulam 

Mohiuddin, Qavi, Lehri 
27. Toofan IP) Hasan Askari H.Askari Safdar Sultan Rahi, Aasia, Iqbal, Mustafa Qureshi, 

Alzaal, Najma 
28. Janu Kupti IPJ Mehr M.Rafiq Nasim Hyder Wazir Ali Aasia, Iqbal, M.Zareef, Saiqa, M.Saeed, 

Saiqa, Anita 
29. Daman ki Aag IUJ Bashir Ahmed Zafar Shabab M.A.Shad Shabnam. Mohammed Ali, Nadeem, Saiqa, 

Allaudin 
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30. Socifly Girl IUJ Raza Ali Rizvi Sangeeta 

31. Aulad (UJ Afzal Oaha Hasan Tariq 

32. Chor Nu Mott IP) Jamil Akhtar ).Akhtar 
33. Waqt !UJ Zafar Shabab Zafar Shabab 

34. Anjam IPJ S.Nazir Hussain Waheed Oar 
35. ·lhoct Tapni IPJ T .ButVl' .Sheikh F ayyaz Sheikh 

36. Talaq IUJ M.5aeed S.Suleman 
37. ~T.W (PI Mohd.Siddiq M.J.Rana 
38. Plndi Waal IPJ Manzoor Hussain Zahoor Hussain 
39. MthboobMm T.Afzaal Saqlain Rizvi 

Mutana IUI 
4-0. Sohni Mahiwa1 (PJ Ayub Khan Raza Mir 
41. Waada(U) Asghar Joora Aslam Oar 

42. Wanlaat IP) Oiljit Mirza Oiljit 

43. Sayyan Anlri IUJ Aslam Oar Aslam Oar 

44. Yanna IP) Babar Bilal Iqbal Kashmiri 

45. Mian )iwani Da IPJ S.Khurram H.Khalid 
46. Dehb Jiff Ga (UJ Jan M.Jumman Jan Mohd 

47. Jor Bralw Da (PJ Sh.M.Siddiq Altaf Hussain 

48. Billi Banhtr (P) Asad Bokhari A.Bokhari 

49. Kharidar IUJ Sarwer/)amshed Jamshed Naqvi 

50. hibuniaa (UJ MAkram Choudhry Farid Ahmed 

51. Oma IP! Riaz Gui A.R.Gul 
52. Aj T illl Bhabr G.M.Memon M.Changezi 

hyun (5) 
53. Do Aansoo (UJ M.Hanif/Atta S.A.Bokhari 

54. Sadiatt (LJ) Pervez Malik P.Malik 

55. Wmanl IPI Saima Hyder H.Choudhry 
56. Surniy1 Bhopali IU) Hasan Shah Hasan Tariq 

57. Chitn It Shm IPI Bahar Iqbal Iqbal Kashmiri 
58. Ustlcl Shigird IP/ M.J.Rana M.l.Rana 

59. Mtri Dushmani (UJ Basit/R.Bokhari Mumtaz A.Khan 

60. hthtr It Moti (Pl Manzur Babar Manzur Babar 
61. Baghi It Farangi IP} M.A.Mirza Arshad Mirza 
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MUSIC CAST 

Nazir Ali Sangeeta, Kavita, Mohiuddin, Nisho, Aslam 
Pervaiz, Qavi 

M.Ashraf Rani, Shahid, Sabiha, Talish, Aslam Pervaiz, 
Allaudin 

Khalil Ahmed Sudhir, Aasia, Sabra, Talish, Adeeb 
Nashad Sabra, Waheed Murad, Shamim Ara, Habib, 

Kavita 
Bakhshi Wazir Aasia, M.Zareef, Shahid, Sabra, Afzaal 
Wajahat Attre Aasia, Iqbal, Nimmo, Shahid, Talish, 

Nayyar 
Khalil Ahmed Shabnam, Shahid, Najma, Sabiha, Santosh 
Chishti Aasiya, Shahid, Nazli, Rangeela, llyas 
Kamal Ahmed Sultan Rahi, Neelo, Aurangzeb, Rangeela 
Na shad Aasia, Waheed Murad, Deeba, Sangeeta, 

Talish, Nanna 
A.Hamid Mumtaz, Yusuf, Rozina, Asad, Allaudin 
Kamal Ahmed Aasia, Waheed Murad, Oeeba, Mansoor, 

Lehri, Saiqa, Allaudin 
Safdar Sudhir, Shahid, Neelo, Sangeeta, M.Zareef, 

lehri 
Rafiq Shabnam, Nadeem, Aslam Pervaiz, llyas, 

Saiqa 
Nazir Ali Sudhir, Neelo, Shahid, Mustafa Qureshi, 

Khanum 
Feroze Gui Firdaus, Habib, M.Zareef, Allaudin 
M.Ashraf Shahid, Sabra, Jamshed Ansari, lehri, 

Shahnwaz 
Akhter Hussain Aaliya, Iqbal Hasan, Najma, Mustafa 

Qureshi, Bahar 
Nazir Ali Najma, Asad, Aaliya, Afzaal, Nanna, 

Nazneen 
M.Ashraf Deeba, Mohammed Ali, Mumtaz, Waheed 

Murad, Habib, Nayyar 
lnayat Hussain Shamim Ara, Waheed Murad, Talish, 

Aaliya, Tamanna, M.Saeed 
R.Varma Aasia, Yusuf, Afzal, Ali Ejaz, Bahar 
Feroze Gui Chakori, M.Changezi, Anokha, 

Sheikh Sindhi 
Nazir Ali Shabnam, Nadeem, Shahid, Nayyar, Oeeba, 

Bahar, Talish 
Nisar Bazmi Shabnam, Nadeem, Talish, Allaudin, Saiqa, 

Qavi 
Kamal Ahmed Aasia, Yusuf, Afzaal, Habib, Shahnawaz 
A.Hamid Rani, Shahid, Waheed Murad, Husna, 

Aslam Pervaiz, Bahar 
lnayat Hussain Sultan Rahi, Yusuf, Aasia, Adeeb, Mumtaz 
Nazir Ali llyas, Nazli, Khanum, M.Zareef, Najma, 

Afzaal 
Kamal Ahmed Sadar Munir, Musarrat Shaheen, Asif, Saqi, 

Afzaal. Nazli 
Akhtar Hussa in Aasia, Mumtaz, Shahid, Asad, Rangeela 
G.H.Shabbir Sultan Rahi, Sudhir, Aasia, Talish. llyas 
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62. b t Ji bnde IS) Zaffer Bhatti Manzoor Ahmed 

63. ShugN di Meh.idi !PJ Aqil lmran M.Akram 
64. Anokhi IUJ Kissatil<hu~hid K.Khu~hid 

6S. Bad Tilllttz IP) S.A.Razzaq Hyder Choudhry 

66. Mohabat A111 Raza A.Rizvi Iqbal Rizvi 
Mahenpi IUJ 

67. ~ Aur Shoby (LJ) S.A.Majeed S.A.Hafiz 

68. Trudi Driver IPJ Aziz Begum Sheikh Hasan 
69. Lictnce IPJ J.Qama111.lqbal Aslam Irani 

70. Sazish IUJ Kokab Afzal Afzal Khan 

71. AndN IUJ A.Butt/Ajmal Iqbal Yusuf 

72. Nashenw! IUJ A.Hameed S.Kiranvi 

73. Aldi Uddi IPJ feroze Din Shafiq Akhter 

74. Ghiirat (P) Rafiq Chohan Javed Hasan 
75. Do Duihman IPJ Ashi<VA.Malik Daud Butt 

76. Jagga Gujjar IPJ Ch.Merajudin Kaifi 
77. Shm te Bubra IPJ Wasif Shaikh Jamil Akhtar 
78. Teen Yu IPJ Parvez/Hafiz Ashraf Butt 
79. Aj Da Badmith IP) Akram Khan A.Khan 

80. Reshmi te Shera IPJ Saima Hyder Hyder Choudhry 
81. lat Kuddian Toon S.Kamal S.Kamal 

Darda IPJ 
82. MoUbbat Aur Dotti IUJ Khu~hid/Sarwer Khalifa Saeed 

83. Mu"' Gale Uplo IUJ Raza A.Rizvi Sangeeta 

84. Chiragh BWdur IPJ Bashir Rana Parvez Rana 

85. 1-iyat (UJ A.R.Shamsi S.Suleman 
86. Wiiia BA IP) Misbah Butt Masood Asghar 
87. MafTOOf IP) Ali Razi Aizaz Syed 
88. Jio Aur feene Do IUJ Shamim Ara Shamim Ara 

89. Dhubn IUJ Abid Karim Syed H.Ahmed 

90. Shml.I (UJ A.Hamid Nazar Shabab 

91. jiwan le Maich11 (P) Mrs.Ahad Malik Ahal Hussain 
92. Zindabad IPJ Maqbool Sheikh S.A.Ashrafi 

93. Goonj Utthi Shehn.ai IUJ Ashiq Butt S.M.Yusuf 
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FILMOGRAPHY 

MUSIC CAST 

F.Gul/R.Hamid Chakori, M.Changezi, Mehbub Alam, 
Qurban Jilani 

Akhtar Hussain Aaliya, Yusuf, Sangeeta, Ali Ejaz, llyas 
Robin Ghosh Shabnam, Najma, Kavita, Ghulam 

Mohiuddin, Talat Iqbal 
Nazir Ali Aasia, MZarttf, Aslam Peivaiz, Nisho, 

Nayyar, Qavi, S.Nawaz 
Kamal Ahmed Nadttm, Sangeeta, Kavita, Ghulam 

Mohiuddin, Aslam Peivaiz 
Bobby Ghulam Mohiuddin, Babra, Mustafa 

Qureshi, KhuMidulla 
R.A.Naji Sultan Rahi, Aasia, Shahid, Sangeeta, Afzaal 
Wajahat Attre Sultan Rahi, Mustafa Qureshi, Najma, 

Nimmo, Afzaal 
Kamal Ahmed Malini, Usman Pirzada, Qavi, Talish, 

K.S.Motta 
Kamal Ahmed Sultan Rahi, Sudhir, Mohammed Ali, 

Mumtaz, Mustafa Qureshi, Talish 
M.Ashraf Mohammed Ali, Babra, Nanna, Aslam 

Peivaiz, Nirala, Tamanna 
Abdullah Waheed Murad, Mumtaz, M.Zareef, 

Mustafa Qureshi, Allaudin 
Tafoo Sultan Rahi, Najma, Aaliya, Aurangzeb 
Mushtaq Ali Sultan Rahi, Najma, Rozina, Mustafa 

Qureshi, Asad 
Bakshi Wazir Sultan Rahi, Kaili, Aasia, Ghazala, Bahar 
A.Hamid Sultan Rahi, Aasia, Yusuf, Mustafa Qureshi 
Nazir Ali Aaliya, Iqbal, Asad, Badar Munir, Yasmin 
Tafoo Sultan Rahi, Aasia, Iqbal, Badar Munir, 

Najma, Afzaal 
Wajahat Attre Sultan Rahi, Yusuf, Aasia, Mumtaz, Afzaal 
Wajahat Attre Kamal, Nttlo, Nisho, Najma, Afzaal, 

Aslam Peivaiz 
Kamal Ahmed Shahid, Najma, Badar Munir, Musarrat 

Shahttn, Adeeb, Nazli 
Nazir Ali Sangeeta, Kavita, Ghulam Mohiuddin, 

Nayyar Sultana, Qavi, Mansoor 
B.Wazir Sultan Rahi, Najma, Aurangzeb, M.Saeed, 

Saw an 
Na shad Babra, Rahal Kumi, Talish, Sabiha, Lehri 
Wazir Afzal Mumtaz, M.Zareel, llyas, Nanna 
Bakshi Wazir Sultan Rahi, Naghma, Sudhir 
Robin Ghosh Waheed Murad, Mumtaz, Shamim Ara, 

Ghulam Mohiuddin, Kavita, Nadttm 
M.Ashraf Zeba, Mohammed Ali, Nisho, Shahid, Saiqa, 

lshrat 
M.Ashraf Waheed Murad, Babra, Shahid, Nanna, 

Tamanna, M.Akhtar 
Abdullah Aaliya, Yusuf, Iqbal, Naghma, Afzaal 
T.farooqi Aaliya, Shahid, Ghazala, Kaili, Sabiha, 

I.Bhatti 
M.Ashraf Mohammed Ali. Zeba, Waheed Murad. 

Roohi Sano 
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94. Shehzor (PJ Aqil/Mussa Yunus Rathore 
95. broorat (U) Hafeez/A.Rafiq Hasan Tariq 
96. Gungo Putttr Malik Yunus Hafeez Ahmed 

Mai Da !Pl 
97. Huhr Nuhr (P) llm Din/Sharif Hyder Choudhry 
98. lntiqam ke Shoby {U/Pu} Iqbal/Shafi Kazi Arif Khan 
99. OubOilllett lPJ MAkhtar A.Riaz 

100. Thiipn dt Thigh (Pl Saeed Ahmed Iqbal Kashmiri 

101. Aap b klwlim IUJ Waqar/lmtiaz Wazir Ali 

102. Dmieene Aur {Pu) Hafiz Choudhry Maqsood Khan 
103. Phool Aur Sholay (UI G.Danewala/Azhar llyas Bokhari 

1 04. lwngira !PJ Shabir Sheikh lahangir Sheikh 
105. Kilkil Mtra Nam (P) KhAtaullah Nasim Hyder 

106. Taqdir KWn laiMt {UJ Sultan Rahi Nasir Hussain 
l 07. Kalirimn {Pu) Gui Rahman Sanober Khan 

l 08. Btyond The last Javed Jabbar Javed Jabbar 
Moun!iin /Musafir {f/UJ 

1 09. lang+Amn {PuJ Bashir Ahmed Farooq Khan 

110. Da Zoay Min.i IPuJ Salma Mumtaz Ejaz Mir 
111. Heera Putbr IP) Manzoor Anjum Hashim Khan 

1977 
1. Oharti Uhu Mangdi IPJ Ch.Mohd.Siddiq Muzaffer Tahir 
2. Awar;i IUJ Mrs.S.Meraj Altai Hussain 

3. Miilibada (P} S.M.Amin Daud Butt 
4. Beti (UJ Pervez/]aved Zafar Shabab 

5. Paristish CUI Nasim Ahmed Azizul Hasan 

6. Bbd Cilt IUJ AGabba Baqar Rizvi 

7. Do Chor !Pl Akif/Mehmood Masood Butt 

8. Mohabat Eik KWni IUI A.Hamid S.Kiranvi 

9. T tril Bhi law ab Natt (PJ B.H.Hashmi Rafiq Hyder 
10. Qatal kr Baiid IUI lsmail/Maqbool Iqbal Rizvi 

11. Ruth Aten Ajrak 151 Nazeer Sufi N.Sufi 
12. Uf Yth BffWiyan /UI M.Saeed S.Suleman 

1 J. Aina /UI M.A.Shamsi Nazrul Islam 
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F .Gul/R.Hyder Kaili, lshrat, Nahid, M.Alam, Qurban )ilani 
A.Hamid Rani, Shahid, Qavi, Husna, Allaudin, Talish 
S.lqbal Sultan Rahi, Neelo, Iqbal, N;ijma, Afzaal 

Wajahat Attre Yusuf, Aasia, Mustafa Qureshi, Afzaal 
Karim s,.'Sunny Badar Munir, Niinmi, Asif, Shahnawaz, Saqi 
B.Wazir Shahid, Aasiya, Sangeeta, Roohi, 

Aslam Pervaiz 
Chishti Sultan Rahi, Deeba, Shehnaz, Aurangzeb, 

Rangeela 
Khalil Ahmed Mohammed Ali, Zeba, Waheed Murad, 

Najma, Shahnawaz Junior 
Suuny Badar Munir, Yasmin, Asif, Wahida, Amaan 
M.Ashraf Mohammed Ali, Zeba, Yusuf, Asif, 

Humayun 
Abdullah Yusuf, Mumtaz, Nahid, Afzaal 
Saleem Iqbal Neelo, M.Zareef, Musarrat Shaheen, 

Shahid, Talish 
M.Manzoor Sultan Rahi, Deeba, Aaliya, Adeeb, Nazim 
Sunny Badar Munir, Surraiya, liaquat Major, 

Naimat 
Sohail Rana Usman Pirzada, Mariana , Shamim Hilali, 

Zahur, Nighat 
1.Huzervi F.Khan, Yasmin, U.Daraz, Jamil Babar, 

Sabira Sultana 
Chishti Sudhir, Firdaus, Aaliya, Iqbal, S.Mumtaz 
Safdar Iqbal, Neelo, Saiqa, Ali Ejaz, Aslam Pervaiz 

Nazir Ali Aasia, Yusuf, Deeba, Bahar, Rozina, Iqbal 
lnayal Hussain Mumtaz, Shahid, Aaliya, Nazli, Nanna, 

Mustafa Qureshi 
Nazir Ali Neelo, Iqbal, Nazli, Ali Ejaz, M.Saeed 
M.Ashraf Shahid, Babra, Habib, Tariq, Shahnawaz, 

Amber 
Wajid Nashad Deeba, Nadeem, Mumtaz, Waheed Murad, 

M.Saeed, Nayyar Sultana 
Wajahat Attre Musarrat Shaheen, Naghma, Shahid, Badar 

Munir, Humayun 
Tafoo Sudhir, Badar Munir, Najma, Musarrat 

Shaheen, Mustafa Qureshi, Shahnawaz 
Junior 

M.Ashraf Kavila, Nadeem, M.Akhtar, Amber, Nanna, 
Shabo, Aslam Pervaiz 

Salamal Ali Neelo, Iqbal, Mustaia Qureshi, Najma 
Kamal Ahmed Nimmi, Sadar Munir, Deeba, Nayyar, 

Humayun 
Ghulam Ali Chakori, M.Changezi, M.Alam, N.M.lashari 
M.Ashraf Shabnam, Shahid, Najma, Tamanna, lehri, 

Mina Duad 
Robin Ghosh Shabnam, Nadeem, Rehan, Qavi, Bahar, 

Hanif, Shahzeb 
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14. Dild.r Wqe IPJ M.Akram M.Akram Nazir Ali Aasia, Iqbal, Najma, Zubair, Allaudin, Nazli 
15. Alhri ~idan (PJ Asif Naqvi Hasan Askari Safdar Sultan Rahi, Aasia, Shahid, Mustafa 

Qureshi, Afzaal 
16. DMa (PJ Daud Butt Daud Butt Tafoo Sultan Rahi, Najma, Anita, Adeeb, Mustafa 

Qureshi, Aslam Pervaiz 
17. April Fool IUJ A.I.Production M.lkram Tassaduq Aasia, Aurangzeb, Khanum, Ejaz, Rangeela, 

M.Khan 
18. Amna~na (UJ Jan M.Jumman Jan M.Jumman Nazir Ali Najma, Shahid, Nisho, Asif, Ghulam 

Mohiuddin 
19. lunn Mai KeNsi !Pi Asad Sagar M.Sarwer Bakhshi Wazir Sultan Rahi, Neelo, Sudhir, Sabiha, 

Aurangzeb 
20. Begum )»II IUJ A.Qadooi/B.Shah Hasan Tariq A.Hamid Rani, Shahid, Bindya, Aurangzeb, 

Shahnawaz Junior, Qavi 
21. Tftll 11.mhah IPJ Manzoor Hussain Zahur Hussain Kamal Ahmed Sultan Rahi, Mustafa Qureshi, Najma, 

Saiqa, llyas 
22. Putter le Qanoon IPJ Malik Shahnawaz M.Rafiq Talib Hussain Naghma, Iqbal, Nimmi, Sawan, M.Zareef, 

Ali Ejaz 
23. Cori Km IUJ Shafqat Hussain R.Rakhan Nazir Ali Nisho, Nadeem, Qavi, Nayyar Sultana, 

Saiqa, Aurangzeb 
24. luoos lUJ Iqbal Yusuf I.Yusuf Tafoo Sultan Rahi, Mumtaz, Ghulam Mohiuddin, 

Rozina, Chakori 
25. Aashi IUJ A.S.Afaqi A.S.Afaqi Nazir Ali Sabra, Shahid. ).Ansari, Najma Mehboob, 

Saiqa 
26. Fraud {Pi Choudhry Ismail Hydef Choudhry Kamal Ahmed Aasia, Yusuf. Iqbal, Saiqa, Bahar 
27. Danb IP) Qasim Khan Oaud Butt Wajahat Attre Neelo, Iqbal, Mustafa Qureshi, Nimmi, 

Nabila 
28. ~IU) Shabab Kiranvi Shabab Kiranvi M.Ashraf Shabnam, Shahid, Mohiuddin, Musarrat 

Shaheen, Nanna, Tamanna 
29. lshq lshq IUJ Tayyab Rizvi Sangeeta Kamal Ahmed Kavita, Nadeem, Sangeeta, Ghulam 

Mohiuddin, Talish, Qavi 
30. Uhori lladWh IPi Abdul Qayyum Jahangir Qiaser Kamal Ahmed Sultan Rahi, Aasia, Shahid, Mustafa 

Qureshi, Ghazala 
31. JffR 5-n IPJ M. Ali/Tufail Yunus Malik Tafoo Sultan Rahi. Aaliya, Najma, Mustafa 

Qureshi, Iqbal, Afzaal 
32. Sanpm IV) Shaukat Malik Khalid Khurshid Kamal Ahmed Shabnam, Nadeem, Reshma, Nayyar, lehri, 

Mustafa Qureshi 
33. Sheeno (Pu} Rabnawaz Khan R.Khan Sher Afghan Yasmin, Surraiya, Rab Nawaz, liaquat, Asif, 

Amaan 
34. Wqe Teri F.Ali/N.Abbas Bhatti/Rathore Bakshi Wazir Sultan Rahi, Neelo, I.Bhatti, Najma, Kaili, 

Miut Ton IP) Saw an 
35. Sargeant IUJ Javed Qamar Aslam Irani Kamal Ahmed Najma. Asif, Yasmin, Saiqa, Mustafa 

Qureshi 
36. Cheeldl IV! Badar Munir/Hadi Yusuf Bhatti Kamal Ahmed Badar Munir, Shehn.-iz, Musarrat Shaheen, 

Asif, Saqi 
37. lntiqam di Mg /Pi ParvezJA.Chaudhry Maqsood Ayaz Wajahat Attre Sultan Rahi, Aaliya, Shahid, Rozina, Iqbal 
38. H~ KholMr IPJ Ch.Faryad Rehmat Ali Abdullah Aasia, Yusuf, Talish, Rehan, Ajmal 
39. Sher hbbar IPJ Ch.Hanif Akram Khan Tafu Sultan Rahi, Aasia, Iqbal, Musarrat Shaheen, 

Afzaal 
40. Shale Pay Sholl IUi Aqaldin Afridi S.A.Saeedi Sunny Nimmi, Talat Iqbal. Humayun, Amaan, 

Jamil Baber 
41. Mere Huzoor IUJ S.Suleman S.Suleman M.Ashraf Shabnam, Shahid. Najma, Sabiha, Santosh 
42. Dani IUJ Qadeer Khan Iqbal Akhtar M.Ashrai Sabra, Nadeem. Najma, Talat Iqbal. 

K.S.Mola 
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43. Bharosa (UJ Zafar Shabab Zafar Shabab 

44. Q.inoon IP) Hasan Askar Hasan Askari 

45. Jabroo IP! Qazi Jahanjir Waheed Dar 
46. Chor Sepahi !PJ Hyder Choudhry Hyder Choudhry 

47. Qaidi (Pu) S.Amir Khan Aziz Tabbasum 

48. Ehsan !Pu) M.lrshad A.Tabbasum 
49. Yidon ki Baraat IUI Mumtaz A.Khan Mumtaz A.Khan 
so. Jawani Diwani IUJ Qavi Khan Jan Mohd. 
SI. Pehli Naur IUJ Aslam Dar Aslam Dar 

S2. lnmn !UJ Aslam Choudhry Masud Pervaiz 
53. )eeilt ki Rah IUJ Muzaffer/Nazir Iqbal Yusuf 

54. BeguNh (PJ Rangeela Rangeela 

SS. Suural /UJ A.Hameed Nazar Shabab 

56. Shaheen IUJ Kamal/l.Kashmiri Iqbal Kashmiri 

57. Niyil Sooraj (UJ Afzal Hussain Masud Pervaiz 

SB. Ioli, Kiipda Aur Kaifi Kaifi 
1- /UJ 

S9. Sooha Joela /PJ A.QadooVB.Shah Amin Riaz 

60. Dos1i le Dushmllli /P'J A.Waheed Murad Arif Choudhry 

61. Ailldwi Muqnb !PJ Khurshid/Sarwar Khalifa Saeed 
62. Pyar b Wad.I /U) Shabbir Hussain S.Suleman 
63. Tipu SCllW /UI Noshin Malik Razzaq Qaiser 

64. Kilu (UJ Saifuddin Hasan Tariq 

65. Bade MiM Diwilne IUJ Aslam Dar Aslam Dar 

66. aairatliMU (PJ Iqbal Hashmi Nasim Hyder 
67. Aj Diln Kurrilll (P) Kamal Kamal 

68. ~Sharif Mansoor Hussain Zahur Hussain 
Kaun Badmash /Pl 

69. Mohabat Mer Amir A.Nashad Azizul Hasan 
Nahi Sabi IUJ 

70. Goonj IUJ Rahil A.Gabba Javed Fazil 

71. Ap11f Huay Pilrai /UJ A.Bokhari/Shafi Iqbal Akhter 

72. Mere Bilclshah /Pl M.Aslam Ali Akbar 
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A.Hamid Zeba, Mohammed Ali, Musarrat Shaheen, 
Ali Ejaz, Nanna, Tamanna 

Kamal Ahmed Sultan Rahi, Mustafa Qureshi, Aasia, 
Najma, Afzaal 

lnayat Hussain Mumtaz, Yusuf, Afzaal, Mustafa Qureshi 
Kamal Ahmed Najma, Yusuf, Musarrat Shaheen, Mustafa 

Qureshi 
R.Shanwari Nadira, B.Bakht, Surraiya, Ali Muslim, 

Liaquat 
R.Shanwari B.Bakht, Musarrat Shaheen, Yasmin, Liaquat 
C.Moharv'B.Ram Asif, Bindya, Nimmi, Yasmin, Nazli 
Nazir Ali Shahid, Babra, Lehri, Nayyar, Qavi 
lnayat Hussain Nadeem, Mohammed Ali, Babra, Aasia, 

Afzaal 
9 Musicians Shahid, Babra, Badar Munir, Nimmi, Afzaal 
Tafoo Mohammed Ali, Mohiuddin, Sudhir, Aasia, 

Mumtaz 
Nazir Ali Aasia, Aurangzeb, Rangeela, Nayyar, Badar 

Munir, Allaudin 
M.Ashraf Shahid, Kavita, Sangeeta, Nanna, Tamana, 

Usman Pirzada 
Kamal Ahmed Sultan Rahi, Mustafa Qureshi, Mumtaz, 

Shehnaz, Asif 
Nisar Bazmi Shabnam, Mohammed Ali, Mustafa Qureshi. 

Nayyar, Nanna, Asif 
B.Wazir Mohammed Ali, Nadeem, Kaifi, Badar 

Munir, Deeba, Najma, Mustafa Qureshi 
Safdar Najma, Iqbal, Aurangzeb, Mustafa Qureshi, 

Khanum 
Wajahat Attre Sultan Rahi, Musarrat Shaheen, Yasmin, 

Mustafa Qureshi 
Kamal Ahmed Sultan Rahi, Najma, Akbar, Kh.Nazir, Nazli 
Khalil Ahmed Babra, Shahid, Saiqa, Talish, M.Akhter 
Akhter Hussain Mohammed Ali, Roohi, Badar Munir, 

Nayyar, Musarrat Shaheen 
A.Hamid Mohammed Ali, Rani, Kavita, Shahid, 

Sabiha, Talish 
Kamal Ahmed Nadeem, Aasia, Nimmi, Talish, Durdana, 

Tamana 
Bakshi Wazir Sultan Rahi, Aasia, Iqbal, Rozina, Rangeela 
Wajahat Attre Kamal, Nimmi, Aurangzeb, Badar Munir, 

Navin Tajik, Neelo 
Tafoo Sultan Rahi, Asif, Musarrat Shaheen, 

Chakori, Nazli 
Nashad Deeba, Nadeem, Talat Hussain, Rehana 

Siddiqui, Qavi 
Nazir/Attre Shahid, Ghulam Mohiuddin, Najma, Usman 

Pirzada 
M.Ashraf Waheed Murad, Mohammed Ali, Ghulam 

Mohiuddin, Mumtaz, Sangeeta, Nayyar 
Sultana 

Safdar Sultan Rahi, Neelo, Shehnaz, Aurangzeb, 
Bahar 
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73. KNnlOSh !PJ Iqbal Chaudhry M.Tariq 

74. ~IUJ Tariq M.Qureshi Hasan Askari 

75. Tmri Kasam IUJ Zulfiqar Mukhtar Khan 

76. Blghi le Qanun IPJ Ashi<VAamir Arshad Mirza 

77. Damina Damina tPu! Darakhshan Films Shaukat Hashmi 

78. Sholay IPuJ Aqal Din Afridi S.A.Saeedi 

79. Mttranay Rud !PuJ Mudasser/A.Khan Sanober Khan 

80. Himnlllt (PJ Azam Shareef Hanif Kardar 
81. AMhri Goli /Pl M.Akram Rehmat Al i 

82. Mah!Mn IUJ lshaq IP .Malik Pervez Malik 

83. MKhle Khan tPJ Ashraf Rahman Nasim Hyder 

1978 
1. Ambtr (U} Qizalbash/tffendi Nazrul Islam 

2. Nidcbr IP) Sheikh Shaukat Kh.Sarfaraz 

3. Eili Chehra Do Roop (UJ Zafar Shabab Zafar Shabab 

4. Oil ke D. IUJ Tanvir Ahmed Raza Mir 

5. Im Id Bui IUJ Sabiha Raza Laeeq Akhter 

6. MiWI /UJ Riaz Choudhry M.A.Rasheed 

7. Ami (LJ) A.Aziz Qureshi M.A.Rasheed 

8. Saheli (UJ Shabab Kiranvi Shabab Kiranvi 

9. Umer Qaid /Pl Kh.Hanif/M.Hayat Kh.Sarfraz 

10. Bup b Gunah IUI G.K.Afridi Mumtaz A.Khan 
11. Chugfi.ii (Pu) Badar Munir Yusuf Bhatti 

12. ADlhar IUJ Zeenat Begum Zeenat Begum 

1 ) . Ghuntb !PJ Jamal Masood Masood B.Aslam 
14. Mm Nam Raja /UI H.M.Rehamn Hamid Usmani 

15. Qatil le Smuggler /Pl Khalid Javed Shaukat Raz 
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Wajahat Attre Sultan R~hi, Aaliya, Nazli, Aurangzeb, 
Afzaal 

Kamal Ahmed Babra, Mohammed Ali, Ghulam Mohiuddin, 
Humayun, Talish 

C.MoharVB.Ram Badar Munir, Asif, Musarrat Shaheen, 
Nimmi, Humayun 

Wajahat Attre Asif, Mustafa Qureshi, Aasia, Nimmo, 
Humayun 

R.Shanwari Badar Munir, Asif, Yasmin, Anjuman, 
Naimat 

Sunny Nimmi, Talat Iqbal, famil Babar, Humayun, 
Amaan 

Sunny/Wahdit Badar Munir, Surraiya, Asif, Liaquat, Umar 
Oaraz 

B.Wazir Aasia, Iqbal, Ghazala, Kaili, Rangeela 
Kamal Ahmed Yusuf, Aasia, Mustafa Qureshi, Nayyar 

Sultana 
M.Ashraf Rahal Kazmi, Babra, Najma, Allaudin, 

Nayyar Sultana 
Nazir Al i Sultan Rahi, Aasia, Najma, Iqbal, Mustafa 

Qureshi 

Robin Ghosh Mumtaz, Nadeem, Mohammed Ali, 
Allaudin, Deeba, Lehri 

Bakhshi Wazir Sultan Rahi. Aasia, Mustafa Qureshi, Iqbal, 
Najma 

M.Ashraf Babra, Shahid, Nanna, Aslam Pervaiz, 
Tamanna 

Hamid/Ashraf Mohammed Ali, Nisho, Mansoor, Saiqa, 
M.Akhter 

Nisar Bazmi Badar Munir, Asif, Musarrat Shaheen, 
Sabiha, Wahida Kh.ln 

Nashad Shabnam, Mohammed Ali, Rahman, lshrat, 
Qavi 

Kamal Ahmed Mohammed Ali, Waheed Murad, Sangeeta, 
Kavita, Nisho, Aslam Pervaiz 

M.Ashraf Rani, Shabnam, Ghulam Mohiuddin, 
Waheed Murad, Nanna 

Wajahat Alire Iqbal, Najma, Aaliya, Aurangzeb, Bahar, 
Adeeb 

Zafar Hasan Badar Munir, Nimmi, Asif, Shehnaz. Nayyar 
R.Shanwari Badar Munir, Musarrat Shaheen. Asif. 

Shehnaz. Humayun 
Kamal Ahmed Shabnam. Shahid, Navin. Lehri, Nanna, 

Shahnawaz 
Safdar Sultan Rahi, Neelo, Najma, Iqbal, Adeeb 
Bakhshi Wazir Habib. Naghma, Sudhir. Musarrat Shaheen, 

Tal ish 
Nazir Ali Asif, Iqbal, Badar Munir, Musarrat Shaheen, 

Mustafa Qureshi 
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16. Kon ICagMz IUI M.Akram 

17. lratb !Pi Zahida 
18. ParMh (Ui K.Hussain 

19. Wafatbr !Pl Zia bin Imam 
20. Chori Mm ~m IUi lqb.il K.ishmiri 

21. Barail IUJ A.f .Haliz 

22. Gumb Da ~I (Pi M. Ali Dilawer 

23. Kabhi IClbhi !UJ Ratan Kumar 

24. Amir It Clwib (PJ Wala Jaffrey 
25. Lllhi~ !Pi Mushta<Vfnam 

26. Shumetli IUi Z.Choudhry 

27. llum (Pu) Sardar Khan 
28. El.vi !Pl Abdul Majid 
29. Sall l>ushnYn (Pi S.Mohammed Ali 

30. Ud Pyar Aur Btti (Ui Azam ).Irani 

31. loh.11 IChoob (U) Jan M.Jumman 

32. Pip! It Pilyilr {Pi Rashid Khan 
33. Chttta CMllllZ IPJ Aaliya Altai 

34. Tmiashbttn IPJ S.M.Zaman 

35. Abhi lo Mt S.lrfan Ali 
)aw111 Hoon IU) 

36. lnsan Aur Shlitari (U} Khalifa Nazir 

37. Shfthily b CMr (Ui AjmaVA.Butt 

38. lnltldlab IUJ lsha~.Butt 

39. Chillwal (Pu) Saqib Butt 

40. Nu rana IUJ A.Hameed 

41. Cuar111ttt (PJ M.Munir Malik 

42. Aali Jah (Pi Aqil A.Gabba 

43. Mulhi Bhir CMwlll {Ui S. T ayyab Rizvi 

44. Yairi Oosti !Pi S.Ashlaq 
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M.Akram 

Javed Hasan 
Jan Mohd 

Masood Asghar 
Iqbal Kashmiri 

S.A.Hafiz 

Abid Shujah 

Wazir Ali 

Wala Jaffery 
Idris Khan 

Iqbal Akhtar 

lnayatullah 
Kaili 
Waheed Dar 

Sangeeta 

Jan. M.Jumman 

Ashraf Khan 
Altai Hussain 

S.M.Zaman 

S.Suleman 

Khalifa Saeed 

Nazrul Islam 

Pervez Malik 

Shaukat Yusuf 

Nazar Shabab 

M.Farooq 

M.A.Bashir 

Sangeeta 

Ahal Hussain 

MUSIC CAST 

Nazir Ali Zeba. Mohammed Ali, Babra, Zubair, 
Nayyar Sultana 

Mushtaq Ali Asif. Kaifi, Chakori, Nanna, Nazli, Bahar 
Kamal Ahmed Rani, Waheed Murad. Navin, Usman 

Pirzada. Qavi 
Wajahat Attre Yusuf, Aasia, Nazli, Nanna, Bahar 
Kamal Ahmed Sultan Rahi, Mustafa Qureshi, Najma, 

Shahnaz, Allaudin 
M.Ashraf Babra. Mohammed Ali, Sliahid, Ghulam 

Mohiuddin, Saqi 
Mushtaq Ali Majid Zarif, Neelo, Aurangzeb, Yasmin, 

Aslam PeJVaiz 
M.Ashraf Sangeeta. Kavita, Shahid, Ghulam 

Mohiuddin, Aslam Pervaiz 
Aqil faruqi Aaliya, Yusuf, Rozina, Ejaz, Adeeb 
Safdar Sultan Rahi, Mustafa Qureshi, Najma, 

Chakori, Rozina 
K.Shahabudin Mumtaz. Nadeem. Ghulam Mohiuddin, 

J.Ansari, Qavi 
R.Shanwari Badar Munir, Surraiya, Jamil Babar, Yasmin 
Bakhshi Wazir Sultan Rahi, Kaili, Aasia, Ghazala, I.Bhatti 
Nazir Ali Najma, Yusuf, Afzaal, Aslam PeJVaiz, 

Naghma 
Kamal Ahmed Sangeeta, Kavita, Ghulam Mohiuddin, 

Usman Pirzada, Qavi 
Nazir Ali Shahid, Najma, Aasia, Najma Mehboob, 

Aslam Pervaiz 
Amin Rifaqat Naveed, Nimmi, lshrat, Shahnawaz Junior 
Tafoo Najma, Aaliya, Naghma, Mustafa Qureshi, 

Badar Munir 
Akhter/Shabbir Naghma, Habib, M.Akhtar, Sabiha, Mazhar 

Shah 
M.Ashraf Shahid, Shabnam, Sabiha, Nayyar Sultana, 

Nanna 
Kamal Ahmed Shahid, Waheed Murad, Najma, Nazli, Asif, 

Najma Mehboob 
Abdullah Shahid, Waheed Murad, Mumtaz, Rozina, 

Chakori 
Nisar Bazmi Shabnam, Ghulam Mohiuddin, Mohammed 

Ali, Guddo, Rumi(child) 
Kamal Ahmed Mustafa Qureshi, Musarrat Shaheen, Asif, 

Najma, Kamal 
M.Ashraf Rani, Neelo, Waheed Murad, Ghulam 

Mohiuddin, Nanna 
Tafoo Mustafa Qureshi, Aasia, ChakOfi, M.Saeed, 

Asif 
Wajahat Attre Mustafa Qureshi, Musarrat Shaheen, Najma. 

Deeba, Usman Pirzada 
Kamal Ahmed Sangeeta, Nadeem, Kavita, Ghulam 

Mohiuddin, Saqi 
Qadir Ali Aal iya, Humayun, Aurangzeb, Parvin 

Bobby, Afzaal 
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45. Ehlfjaj (UJ Dilshad/Hafeez Farooq Khan Nashad Deeba, Ghulam Mohiuddin, Nisho, Tariq, 
Mustafa Qureshi 

46. Kai M Munday !Pi Kamal Kamal Wajahat Anre Kamal, Najma, Usman Pirzada, Neelo, Asif, 
Khanum 

47. Hem le Bahira (PJ Meraj/lbrahim Faisal Ejaz Kamal Ahmed Sultan Rahi, Aasia, Iqbal. Mustafa Qureshi, 
Naz Ii 

48. Ch.lnwl Khan f PJ Yusuf Dar Nazir Hussain Nazir Ali Sultan Rahi, Neelo, Iqbal, Naghma, Mustafa 
Qureshi 

49. Prince IUJ Mian Siddiq S.Suleman Kamal Ahmed Nadeem, Babra, Navin, Aasia, Lehri, 
M.Saeed 

50. Mujahid (Pu} S.Khan Yusufi Nasir Raza Wahdat Hussain Badar Munir, Yasmin, Asif, Musarrat 
Shaheen, Liaquat 

51. Maiz~ Hui, M.A.Shamsi Hasan Tariq A.Hamid Babra, Shahid, Neelo, Qavi, Talish 
Mumqbil IUJ 

52. Tiknlo IUJ Sharif Siddiqi Iqbal Yusuf Tafoo Mohammed Ali, Yusuf, Zeba. Nimmi, Asif 
53. Alum IPJ Javed Qamar Daud Bun Tafoo Najma, Mustafa Qureshi, Chakori, 

Aurangzeb, Talish, Aslam Pervaiz 
54. Accident (PJ Hyder/Mushtaq Hyder Choudhry Kamal Ahmed Najma, Yusuf, Ghulam Mohiuddin, Mustafa 

Qureshi 
55. lnqilaab (UJ Sultan Mohd. Majeed Rana M.Ashraf Neelo, Mohammed Ali, Asif, Musarrat 

Shaheen, Talish 
56. Shm (Pi Safdar/Shaukat Daud Bun Wajahat Anre Sultan Rahi, Aaliya, Iqbal. Nabila. Sawan 
S7. lbnl IPJ Hamid Choudhry H.Choudhry Wajahat Attre Sultan Rahi, Aasia, Najma, Bahar, Afzaal 
58. Do Oakoo (P) Azhar Burki Rehmat Ali Kamal Ahmed Sultan Rahi, Deeba, Sangeeta, Mohammed 

Ali, Badar Munir, Asif 
59. Chui llmdin Hyder Hyder Abdullah Najma, Aaliya. Hyder, Navin, Alzaal 

Shaheed (Pi 
60. bju locbl (PJ Amir Malik L.H.Bhatti Tafoo Chakori, Kaili, Saiqa, Nanna, Iqbal. l.Bhati, 

Adeeb 
61. Body Guan! IP) Waheed Dar Waheed Dar lnayat Najma, Yusuf, Khanum, Nazli, Mustafa 

Qureshi, Afzaal 
62. ~rAmir Saima Hyder Hyder Choudhry Wajahat Attre Mustafa Qureshi, Asif, Najma, lshrat, Iqbal 

Anthony (PJ 
63. Sit.1 Mlryam Safdar Masood Hasan Tariq A.Hamid Rani, Mohammed Ali, Deeba, Shahid, Qavi, 

Mlrpttt IUJ Talish 
64. HyMF Ali <UJ R.Ghazanfer Ali Masud Pervaiz Khurshid Anwer Mohammed Ali, Mumtaz, Sabiha, Adeeb, 

Talish 
65. Playboy IUJ Shamim Ara Shamim Ara M.Ashraf Nadeem, Babra, Asif Raza, Nanna, Nadia, 

Talish 
66. Dost Oushman (Pu) Sultan Mohd. Jamil A.Khan F araz/Bukhtiar Badar Munir, Yasmin, Rangeela, Asif, 

Veena, Iqbal 
67. Uldildia IPJ Shafiq Ahmed Shaflq Ahmed Wazir Afzal Sultan Rahi, Iqbal, Nisho. Ajmal, Adeeb 
68. Tu IPI A.R.Bun Javed Khan Wazir Afzal Sultan Rahi, Neelo, Mustafa Qureshi, 

Sabiha, Najma, Iqbal 
69. )aslian !Pi Parvez Sabir lmtiaz Qureshi Wazir Afzal Aasia, Yusuf, Najma, Nayyar Sultana, 

M.Saeed 
70. Sharif Shehri !Pi Taj Choudhry Akram Khan Nazir Ali Neelo, Iqbal, Asad, Najma, Aslam Pervaiz 
71. Zindagi (UJ M.A.Shamsi Nazrul Islam M.Ashraf Nadeem, Babra, Mustafa Qureshi, Nanna. 

Sabi ha 
72. Oushman Ho lo Aisa (UJ Masood Khan Yusuf Bhatti Nazir Ali Kavita, Ghulam Mohiuddin, Sangeeta, Asif, 

Humayun 
73. Khan Dost IP) Zulfiqar Hyder Choudhry Kamal Ahmed Najma, Asif, Musarrat Shaheen, Mustafa 

Qureshi 
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74. Sintri Bldshih !Pl K .. M.Sarwer Aslam Irani 

75. Anmol Mo!Ybbat IUI Shabab Kiranvi Shabab Kiranvi 

76. khudda Aur M.Bilo/l.Yusuf Iqbal Yuwf 
Mohabbat (UJ 

77. Awuz !UJ Zafar Shabab Zafar Shabab 

78. Goga (P) Aslam Dar Aslam Dar 

79. Putr l'hannt Qayyum/Shafi Arif Chaudhry 
khan Da rPJ 

80. Bobby and Julie IUJ lrshad Salman lrshad Salman 
81. Achchay Mian IUJ lqbal/K.Shafi Iqbal Akhter 

82. l>ushmin Id T alah IUJ S.M.Asad Diljit Mirza 

83. 5hob (PJ K.Hussain Rahmat Ali 

84. Curfew Order IPJ Z.Hussain Zahur Hussain 

85. bnpDilm lPJ Ashi<VAamir Arshad Mirza 
86. Boycott IPJ MAkram MAkram 

87. Tarbor IPuJ Sher Afghan 
88. MatlNlll Hai Hayat Malik Jan Mohammad 

Ashiqma IUJ 
89. AWhon E.Warraich Jan Mohammad 

AWhonMe IUJ 
90. Khoan le Qunoon !Pl A.Hafiz lftikhar Khan 
91. Sharif Ziddi !Pl Shehnaz Begum Iqbal Kashmiri 

92. I allrura IPJ Nisar Qureshi Faisal Ejaz 

93. Strha Jorn (Pu) Sanober Khan Sanober Khan 
94. ZIN <Mint (Pu} M.lrfan A.Saeedi 
95. Hyder Dilair (Ski Nadim Abbas I.Bhatti 

96. Qayirnat IUJ S.M.Elahi Naeern Yusuf 

97. Shaheed (Pu) Aslam Chaudhry Mumtaz A.Khan 
98. Hen Pheri IUJ Saqib Butt Shuakat Yusuf 

99. Alg AMI ZR'91i t UJ Saeed/llyas S.Suleman 

100. 0. Jund Bui (PuJ Sabiha Raza Laeeq Akhter 

>9) 

.. ~i;itized by Google 

MUSIC CAST 

Wajahat Attre Najma, Kaili, Mustafa Qureshi, Nazli, 
Adeeb 

R.Ghosh Shabnam, Nadeem, Nanna, Tamanna, 
Aslam Peivaiz, S.Nawaz 

Tafoo Babra, Waheed Murad. Mohammed Ali, 
Ghulam Mohiuddin, Roohi, Lehri 

A.Hamid Mohammed Ali, Shabnam, Waheed Murad. 
Ghulam Mohiuddin, Naghma, Nanna 

M.Ashraf Aasia, Yuwf, Habib, Nanna, Durdana, 
Mustafa Qureshi 

Wajahat Alire Aasia, Mustafa Qureshi, Afzaal. Musarrat 
Shaheen, Allaudin 

K.Shahabudin Bobby, Julie, Shehla Gui, llyas Khan 
M.Ashraf Mohammed Ali, Shabnam, M.Saeed, Nirala, 

MAkhter 
Tafoo Sudhir, Babra, Najma, Roohi, Mustafa 

Qureshi 
Kamal Ahmed Najma, Mustafa Qureshi, Asif, Bindya. 

Adeeb 
Chander/8.Ram Sultan Rahi, Mustafa Qureshi, Najma, 

Afzaal, Nazli 
Wajahat Attre Sultan Rahi, Aasia, Saiqa, Afzaal, Adeeb 
Nazir Ali Sultan Rahi, Aasia, Najma, Mustafa Qureshi , 

Adeeb 
Murad Shanwari Sadar Munir, Yasmin, Asif, Surraiya 
M.Ashraf . Sabra, Shahid, Lehri, Saiqa, Nayyar Sultana 

M.Ashraf Shabnam, Shahid, Nanna, Talish, 
Aslam Peivaiz 

Nazir Ali Yusuf, Neelo, Nazli, Habib, Aslam Pervaiz 
Kamal Ahmed Sultan Rahi, Mustafa Qureshi, Najma, 

Nimmi, Adeeb 
Kamal Ahmed Sultan Rahi, Mustafa Qureshi, Aasia, Nazli, 

Nayyar Sultana, Iqbal 
Sunny Sadar Munir, Yasmin, 8.Bakht. Naimat 
Kha ya I Surraiya, Arna.an, Jamil, Tariq Shah 
Wajahat Alire Musarrat Shaheen, I.Bhatti, Saiqa, Nanna, 

Saqi 
Khalil Ahmed Najma, Ghulam Mohiuddin, Asif, Rozina, 

Nanna 
Sunny Sabra, Shahid, Sadar Munir, Nimmi, Afzaal 
Kama I Ahmed Sultan Rahi, Najma, Asif, Musarrat Shaheen, 

Kamal . 
M.Ashraf Mohammed Ali, Mumtu, Deeba, Saiqa, 

Mustafa Qureshi 
R.Shanwari Badar Munir, Asif, Musarrat Shaheen. 

Sabiha, Wahida Khan 

Original from 
UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRO DUCER DIRECTOR MUSIC CAST 

1979 
1. Molwnmad Bin M.Khuda Buksh A.Bangori Tassaduq Nisho, Nazim, Talish, Adeeb, Zamarrud, 

Qisim (UJ Sa qi 
2. Parwarish IUJ Laila Begum $.A.Hafiz Bobby Sultan Rahi, Yusuf, Ghulam Mohiuddin, 

Sweety, Mustafa Qureshi 
3. Behn BIYi {U) A.Hameed Nazar Shabab Kamal Ahmed Rani, Mohammed Ali, Waheed Murad, 

Bindya, Nanna, Tamanna, Sabiha 
4. Qasatn Khoon Di iPJ Humayun Ahal Hussain Qadir Ali Mumtaz, Humayun, lshrat, Adeeb, Bahar 
5. Paisa Bolg Hai (U) G.Mustafa A.H.Siddiqi N.Shabbir lshrat, Wasim, Seemi, Shabbir Ansari, 

Roshan Atta 
6. Wadr ki bnjttr IUJ Shabab Kiranvi S.Kiranvi M.Ashraf Anjuman, Waheed Murad, Mohammed Ali, 

Ali Ejaz, Nanna, Sabiha 
7. Nona Non Salam (PJ A.Naseer Sh.Iqbal Abdullah Aasia, Kamal, Iqbal, Sh.Iqbal, Talish 
8. ~Jal IP) Sa1War Bhatti Yunus Malik lnayat Sultan Rahi, Mustafa Qureshi, Aasia, Kaili, 

Chakori, Adeeb 
9. AdiWll IPJ Anil/S.Raza Masud Butt Tafoo Sudhir, Najma, Mustafa Qureshi, Yasmin, 

Shahnawaz, Nazli 
10. Ginfbr IPJ Akram Jalaldin Hyder Choudhry Wajahat Attre Najma, Mustafa Qureshi, Afzaal, Adeeb 
11. vw.i~wahan Kamal Kamal Wajahat Attre Waheed Murad, Kamal, Mumtaz, Ali Ejaz, 

Tu (UJ Asif 
12. Chalbn IPJ Mehmood Butt Masud Butt Tafoo Yusuf, Mustafa Qureshi, Aasia, Aalia, 

Chakori, Talish 
13. Nadian {Pu) SA.Rizvi Waheeda Khan Sunny Sadar Munir, Yasmin, Waheeda Khan, 

B.Bakht, U.Daraz 
14. Tarana {UJ Zafar Shabab Zafar Shabab M.Ashraf Rani, Waheed Murad, Ghulam Mohiuddin, 

Nanna, Bahar, Amjad 
1 S. Main Nalaiq Aan {P) Manzur Hussain Zahur Hussain Siddiq Akhter Sultan Rahi, Asif, Nazli, Jaggi Malik 
16. Natt Tehzttb {U) H.lmtisaVAshraf Agha H.lmtisal M.Ashraf Rani, Shahid, Sabra, Usman Pirzada, 

Nayyar Sultana 
17. Muqabab (PJ Ajmal Malik S.Jamsheri Wajahat Attre Sultan Rahi, Aasia, Iqbal, A.Ejaz, Nimmi, 

Aslam Pervaiz, Adeeb 
18. KhU Aur Khoon (UJ NAfDEC Masud Pervaiz Nisar Bazmi Navin, Shujat Hashmi, M.Alam, Abid Ali, 

Agha Faraz 
19. Naqshe Qadarn (UJ R.Naseer Iqbal Akhtar Bobby Mohammed Ali, Rani, Ghulam Mohiuddin, 

Asif, Nayyar Sultana 
20. dlOri dlOri IUJ Qavi S.T.Zaidi Nashad Zeba, Mohammed Ali, Qavi, Saqi, Nirala, 

K.S.Motta 
21. Nishani (UJ Ahmed Jamil Jamshed Naqvi Jozi Anjum Shabman, Waheed Murad, Naini, Tariq 

Aziz, Aslam Pervaiz 
22. Tabb Pehlwan IPJ Javed Qamar Aslam Irani Nazir Ali Musarrat Shaheen, Afzaal. Nanna, Aslam 

Pervaiz, Nazli 
23. TUht Ya Takhg (PJ Arshad Warraich M.H.Bhatti Wajahat Attre Chakori, Kaili, Nazli, Nanna, I.Bhatti, 

Saw an 
24. Pabeu (UJ Masroor Anwar Pervez Malik M.Ahraf Nadeem, Shabnam, Navin, Rahat Kazmi, 

Bindya 
25. .. ki Aatgi S.A.Ashfaq lftikhar Khan M.Ashraf Mumtaz, Mohammed Ali, Waheed Murad, 

Baraat {UJ Qavi, Hanif, Sabiha 
26. Renwid (PJ Sh.Allaudin Altaf Hussain Qadir Ali Mumtaz. Mustafa Qureshi, Humayun, 

Sabi ha 
27. Mr Ranjha IUJ Jan Mohammed Jan Mohammed Rajjab Ali Rani, Shahid, Bindya, Lehri, Aslam Pervaiz 
28. Nazr~Karam (UJ Shabnam/N. Kissat S.Suleman Kamal Ahmed Shabnam, Shahid, Navin, Usman Pirzada, 

Khan um 
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29. Jaan ke l>ushmin (UJ A.A.Bandukwala Maqsood Khan 

30. Naya Anclu (LJJ Khalid Khurshid Khal id Khurshid 

31. Main Chup T.H.Rizvi Sangeeta 
bhoon Gi (UJ 

32. Goga Sher (P) Mrs.Ahad Malik Yunus Malik 
33. ~r fan Miulli (U} R.Javed/Atta Haroon Pasha 

34. Do bsle (UJ Shabab Kiranvi S.Kiranvi 

35. Badia !Pi Ch.Aslam Diljit Mirza 

36. Halhiir (PJ Tufial lmran M.Akram 

37. Kis Niam ~ M.Haniln.lqbal S.A.Bokhari 
Pubn111 IUJ 

38. Do Jeedir (Pi A.Aziz Arshad Mirza 
39. Dharti Ain Aibsh ISJ Raj Ashok Ismail B.Wasif 

40. Mein Sharif Ain IPJ Zahur Hussain Z.Hussain 
41. MakNn Khan (PJ Sabirf.;habbir Maqbool Ahmed 

42. Jeene ki Sui (UJ Hasan Askari Hasan Askari 

43. Ab Char lint Do (U) Aslam Dar Saeed Dar 

44. Ghair Huir !Pi Iqbal Hasan Parvez Rana 

45. )ii di Khirm IP! Hasan Askari Hasan Askari 

46. lbadat IUJ Ayaz Bokhari Hasan Tariq 

47. I.ii Aindhi IUJ Sarwar Sukhera Sangeeta 
48. Bib Rath IPJ Atif/T aufiq Arshad Mirza 
49. Mujrim (Pu! Rasool Khan Nasir Raza 

50. Ginter Gup (Pu! A.G.Sadiq Aziz Tabbasum 

51. Ziddi Joat IPJ llyas/Salim Yunus Malik 

S2. Muhan Khan (UJ Mushta<V'Salma M. Salma Mumtaz 

SJ. Permit (Pl Javed Ashraf lmtiaz Quresh 
54. Aural bj (UJ Rangeela Rangeela 

55. Jal Bahadur (PJ Arshad Butt Tariq Butt 
56. khani Jingi f PJ M.Akram M.Akram 

Si. Nizam Dnu IPJ Javed Khan Waheed Dar 

511. Ghundi Act IPJ M.faryad Ma5ood Butt 

294 
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MUSIC CAST 

Kamal Ahmed Badar Munir, Musarrat Shaheen, Humayun, 
Ali Ejaz, Mustafa Qureshi, Shehnaz 

A.Hamid Shabnam, Shahid, lehri, lshrat, Tamanna, 
Ibrahim Nafees 

Nazir Ali Sangeeta, Kavita, Usman Pirzada, Qavi, 
Bahar 

Nazir Ali Sultan Rahi, Aasia, Iqbal, Afzaal, Deeba 
Wajahat Attre Najma, Kamal, Nazli, Qavi, Mustafa 

Qureshi 
M.Ashraf Mumtaz, Nadeem, Shahid, Anjuman, 

Nanna, Shehla 
Wajahat Attre Najma, Mustafa Qureshi, Asif, Chakori, 

Adeeb 
Nazir Ali Sultan Rahi, Mustafa Qureshi, Aasia, Sabiha, 

Zubair 
Nazir Ali Babra, Shahid, Ghulam Mohiuddin, Navin, 

Naghma, Adeeb 
Tafoo Aasia, Asif, Iqbal, Mustafa Qureshi, Nazli 
Ghulam AIV Wasim, Chanda, A.R.Baloch. Shabana Naz, 
Abdul Latif R.Ashok 
KamaVC.Mohan Najma, Asif. Nazli. Afzaal. Mustafa Qureshi 
Tafoo Sultan Rahi, Aasia, Nazli, Mustafa Qureshi, 

Nayyar Sultana 
Kamal Ahmed Sultan Rahi, Mumtaz, Asif, Musarrat 

Shaheen, Mustafa Qureshi 
M.Ashraf Rani, Shahid, Durdana, Rangeela, lehri, 

Nanna 
Wazir Afzal Sultan Rahi, Najma, Iqbal, Nazli, Afzaal, 

Naghma 
Tafoo Sultan Rahi, Aasia, Mustafa Qureshi, Iqbal, 

Bahar 
M.Ashraf Rani, Zeba, Mohammed Ali, Shahid, Kavita, 

Saqi, Tamanna 
Kamal Ahmed Rahat Kazmi, Kavita, Mustafa Qureshi. Asif 
Mushtaq Ali Aasia, Mustafa Qureshi, Iqbal, Nazli, Bahar 
Sunny Badar Munir, Yasmin, B.Bakht, liaquat 

Major 
Sunny Badar Munir, Yasmin, B.Bakht, Liaquat, 

Surraiya 
Tafoo Sultan Rahi, Mustafa Qureshi, Mumtaz, 

Naghma, Bahar 
Kamal Ahmed Badar Munir, Nimmi, Humayun, Musarrat 

Shaheen, Aslam Pervaiz 
Wajahat Attre Sultan Rahi, Aasia, Chakori, Afzaal, Bahar 
4 Composers Sultan Rahi, Waheed Murad, Rani, Badar 

Munir, Asif, Rangeela 
Wazir Alzal Sultan Rahi, Najma, Afzaal, Adeeb. Sabiha 
Nazir Ali Sultan Rahi, Mumtaz, Nazli, Rangeela, 

Zubair, Sabiha 
Nazir Ali Sultan Rahi, Mumtaz, Yusuf, Mustafa 

Qure5hi, Musarrat Shaheen 
Taioo Sultan Rahi, Aasia, Chakori, Asif, Nazli, 

Bahar 
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59. Dada Pota (P) Amjad Choudhry Shahid Khurram 

60. Danpl IP! Parvez Butt Kaili 

61. Wehshi Gujpr IP! Mirajudin Yunus Malik 

62. Josh (UJ AjmaVA.Butt Iqbal Yusuf 

63. Khushboo IUJ A.Hameed Nazar Shabab 

64. Multani.iy (Pu! Mushta~.Mumtaz Salma Mumtaz 

65. Ooliat (Pu) M.Ayaz Yunus Rathore 

66. tWir SHell (SJ S.Gul S.Gul 

67. Maut Meri Zindagi IUJ Tariq Shahid Asif Rahman 

68. Badnaam /Pu! Badar Munir/F.MunirYusuf Bhatti 
69. a SMrif Sai Agha $.Hussain S.A.Bolchari 

Badmash !Pl 
70. !Um Sabehof Rahil Bokhari Jaffer Bokhari 

HM! IUJ 
71. Sangttn Jurm (PJ Masud/T ariq ldrees Khan 

72. CUht Chaltt (U) Zakia Rashid Jan Mohd 

73. KiShrmbsh (UJ Zulfiqar Ali Aziz Tabassum 

74. Shtra It Chtm !PJ A.Qadoos/B.Shah Amin Riaz 

75. AnP. (Pu} Badar Munir Munir Malik 

76. Waqt da lladshah IP! Azmat Nawaz A.Nawaz 

77. Onltr (PJ Manzoor Hussain Zahur Hussain 

78. Nishana IUJ Q.Zaman B.R.Syed 
79. Jail da Badshah IP! Rahim 0.Khan Nasir Hussain 

80. C-RI BUht Khan (UJ Noshin Malik Sarshar Malik 

81. Oidagit IP! Rafi Akhtar Haroon Pasha 
82. Dubai CUlo (PJ Aisha Shumaila Hyder Chaudhry 

83. Gullo Badshah IP) M.Hayat Malik Yunus Rathore 

84. OehNt IP! Alta! Bhatti M.Anis 

85. Sohni DMrti !Pl Taj M.Khan M.A. Bashir 

86. lqbal+Junn (PJ Shamsul Alam Nasim H.Shah 
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MUSIC CAST 

Safdar Sultan Rahi, Aasia, Musarrat Shaheen, Iqbal, 
Bahar 

Tafoo Sultan Rahi, Mumtaz, Chakori, Nanna, 
1.Bhati, Kaili 

Tafoo Sultan Rahi, Aasia, Najma, Iqbal. Adeeb, 
Bahar 

lnayat Rani, Mohammed Ali, Shahid, Aslam 
Pervaiz, Adeeb 

M.Ashraf Rani, Mumtaz, Shahid, Rangeela, Nayyar 
Sultana, Ibrahim Nafees 

Kamal Ahmed Badar Munir, Nimmi, Humayun, Musarrat 
Shaheen, Aslam Pervaiz 

Sunny Yasmin, Badar Munir, Naimat. Amaan, 
liaquat 

Gui Hyder Saeeda, Wasim, Qamar Memon, Saqi, 
M.Anokha, S.Gul 

Rafiq Ali Neelo, Mustafa Qureshi, Asif, Nimmi, 
Humayun 

Sunny Badar Munir, Nimmi, Waheeda, Naimat 
Wajahat Attre Aasia, Mustafa Qureshi, Iqbal, Najma, 

Aurangzeb, Afzaal 
Nazir Ali Shahid, Babra, Najma, Badar Munir, Nayyar 

Sultana, Nazli 
Safdar Najma, Afr.ial, Musarrat Shaheen, Mustafa 

Qureshi, llyas 
M.Ashraf Shabnam, Shahid, Musarrat Shaheen, Lehri, 

Qavi 
Abdullah Najma, Mustafa Qureshi, Chakori, Asif, 

Bahar, Afzaal 
Safdar Najma, Yusuf, Mustafa Qureshi, Rangeela, 

Iqbal 
Sunny Badar Munir, Yasmin, Asif, Humayun, 

Mustafa Qureshi 
Wazir Afzal Sultan Rahi, Najma, Chakori, Iqbal. Kaili, 

Bahar 
Siddiq Akhtar Sultan Rahi, Neelo, Nazli, Kaifi, Afzaal, 

Bahar 
Tassaduq Deeba, Habib, Zeenat, llyas, Adeeb 
Salama! Khan Sultan Rahi, Najma, Mustafa Qureshi, Nazli, 

Iqbal 
Akhter Hussain Sultan Rahi, Sudhir, Mohammed Ali, Yusuf, 

Badar Munir 
B.Wazir/Tafoo Sultan Rahi, Najma, Iqbal, Khanum, Adeeb 
Tafoo Mumtaz, Ali Ejaz, Nanna, Ourdana, Aslam 

Pervaiz 
Wajahat Attre Sultan Rahi, Najma, Alzaal, Saiqa, 

Shahnawaz 
Tafoo Sultan Rahi, Kaili, Chakori, Durdana, 

Sawan, Mohammed Ali 
Qadir Ali Najma, Mustafa Qureshi, Afzaal. Iqbal, 

Firduas 
Wajahat Attre Sultan Rahi, Najma. Asif, Chakori, Mustafa 

Qureshi 
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87. Miss Hong long IUJ Shamim Ara 

88. Gehtt Zalihm IU/ Abdullah Jan 

89. Nawabudi IUJ B.Bilal/Allaudin 

90. Dostun Jo Pyar ISJ K.M.Lassi 

91. .&al"' Kya hrdi IUJ Zafar Shabab 

92. Qatil It Firi!hta (PJ M.A.Anjum 

93. ~I Soonnil IP! Ashiq/Aamir 

94. A.Jg IUJ Hasan Askari 

95. Tandar IPuJ K.Hussain 

1980 
I. Bindish IUJ Ahlllt'd Shamsi 

2. A.lip ki Khitir (UJ laved/Parvez 

3. A.Jkhri Nishin IPJ Rahil A.Gabba 

4. Dowtene Tiggi !Pu) Mushtaq/lshtiaq 

5. fanua (Ui F .A.& S.Choudhry 

6. Dushman Mm Yaar IPJ Hameed/Akhter 
7. Hum Dono IUJ Anis Dossani 

8. Hirasal (PJ Agha Hussaini 

9. Shibnja (Pl Nazir A.Shah 

10. Daaman !UJ A.Hameed 

11. ladmuhi Bund I Pi M.Shaukat Ali 

12. Ek Wotti Tin Larrty (Pl Rangeela 

13. lalllftt' IUJ Hasan/Mehbub Ali 

14. Chottt Nawab (UI Mrs.Ahad Malik 

15. Jttr0 Badnam IPJ M,1dm Shah 
16. Bandhan !UJ S.Akhtar 

17. Mthal Mm Raza Ali Rizvi 
Sapnon Ka IUJ 
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DIRECTOR 

Shamim Ara 

Mumtaz A.Khan 

Hasan Tariq 

Samad Sheikh 

Zafar Shabab 

Ahal Hussain 

Arshad Mirza 

Hasan Askari 

Rehmat Ali 

Nazrul Islam 

Zeenat Begum 

S.A.Bokhari 

lshtiaq Ahmed 

Shams Choudhry 

Akhtar Saleem 
Pervez Malik 

A.Hussaini 

Khurshidullah 

Shabab Kiranvi 

M.H.Bhatt i 

Rangeela 

Iqbal Akhter 

Iqbal Akhtar 

Altai Ali 
S.Hashmt/Aqil 

Sangt.>et,1 

MUSIC CAST 

MAshraf Babra, Asif Raza, Usman Pirzada, Nanna, 
Tariq Aziz 

Kamal Ahlllt'd Najma, Asif. Musarrat Shaheen, Badar 
Munir, Mustafa Qureshi 

Wajahat Attre Rani, Shahid, Kavita, Allaudin, Aslam 
Pervaiz, Mustafa Qureshi 

Zafar/G.Ali Anwar Iqbal. Raeesa Khanum, Shahzadi, 
M.Jeskani 

Nashad Anjuman, Mohamlllt'd Ali, Ali Ejaz. Saiqa, 
Shahnawaz 

Qadir Ali Mumtaz, Ghulam Mohiuddin. l!>hrat. Aslam 
Pervaiz, Sabiha 

Wajahat Attre Sultan Rahi, Aasia, Iqbal, Saiqa, Mazhar 
Shah 

M.Ashraf Sultan Rahi, Mohamlllt'd Ali, Babra, Shahid, 
Aasia, Rehan 

Sunny Najma, Mustafa Qureshi. Bindya. Asif, 
Nanna 

Robin Gosh Shabnam, Nadeem, Diana Kristina, 
Allaudin, Talish 

Nazir Ali Rani, Shahid, Rahat, Bindya, Aslam Pervaiz, 
Rangeela, Nanna 

Wajahat Attre Badar Munir, Musarrat Shaheen, Afzaal, 
lshrat, Nimmi, Bahar 

Aighaiv'l.al Mohd Shirin Khan, Mushtaq, Bakht Nazar. Yar 
Mohd 

Nazir Ali Kavita, Shahid, Najma, Ghulam t.lohiuddin. 
Nanna, Shahnawaz 

Kamal Ahmed Sultan Rahi, Aasia, Asif, Shabbo, Adeeb 
M.Ashraf Shabnam, Nadeem. Saiqa, Kamal. Aslam 

Pervaiz, Nimmi, Bismil 
Wazir Afzal Sultan Rahi, Mustafa Qureshi, Najma, Asif, 

Bahar 
Kamal Ahmed Sweety, Mustafa Qureshi, Khurshidullah, 

Asif. Laila 
M.Ashral Babra. Asif Raza, Ali Ejaz. Nayyar Sultana. 

Aslam Pervaiz 
Wajahat Attre Chakori, Kaili, Nazli. Altai Khan, Sabiha. 

1.Bhati 
Nazir Ali Mumtaz, Kamal, Nanna, Rangeela, Adeeb. 

Sabi ha 
Na shad Mohammed Ali, Waheed Murad, Deeba. 

Roohi, Lehri, Ghazal, Tamanna 
Nazir Ali Babra. Shahid, Neelo, Waheed Murad. 

Bindya. Shahnawaz 
Qadir Ali Chakori, lshrat. Bahar, Kaili, Rangeela 
M.Ashraf Waheed Murad, Najma, Ghulam 

Mohiuddin, Aslam Pervaiz. Nazar 
M.Ashral Nadeem. Kavita, Sangeeta, Ghulam 

Mohiuddin, Saqi, Shahnawaz 
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TITLE PRODUCER DIRECTOR 

18. KIYndan (UJ Riaz Akhtar Riaz Malik 

19. Aatish IUJ S.A.Hafiz $.A.Hafiz 

20. IW Yeh Shohir IUI K.Hussain S.Suleman 
21. Huttni Man Jaigi tUJ S.Ashrafi Nazrul Islam 
22. Siima (LJ/ Rashid J.Atta laved Fazil 

23. llfliton (Pu! Sanober Khan Sanober Khan 
24. lqrir 1PuJ Sardar Khan lnayatullah 

25. mthi (UI A.Hameed Nazar Shabab 

26. Smuggltr (LJJ Ayub/Nasim Khan Javed Sajjad 

27. Do Tolan (PJ Ch.Niaz Ahmad Rahmat Ali 

28. Waddi Thillfdar IP! M.Rafi Khawar Nanna 

29. ZUhmuni (Pul Abdullah Jan Mumtaz Ali Khan 

30. Buun (Pu} Saeed Ali Rizvi Waheeda Khan 

3 I. Anpr /Pu) Amanullah Khan lnayatullah 

32. A.umiish /UI Zafar Shabab Zafar Shabab 

3 J. Yir Dushmiin IP/ Subah Saeed Waheed Dar 

34. Man Miujtt (PJ Mohd.Salim lmtiaz Quraish 

35. Shiibiib (LJ) Ch.M.Saqlain lmliaz Qaiser 

36. Udb Putr <Pi Ayub Malik Rashid Akhter 

37. Bicblby Mausam IUJ FerozdirVSaeed Nazar Shabab 

38. Sudiir (PJ Sajjad A.Gui Iqbal Kashmiri 

39. Behl'lll!I Oiib (P) Kh.Feroze Din Raul Abbasi 

40. Uhu df Rishtay (Pi Parvez Akhter Raja Hafiz 

41. Himtty Ansoo IUI H.lffal Zia Munnawer Rasheed .. 
42. Ooublf Cross (Pi Zahid Bashir M.Farooq 

43. Rish~ IUJ Pervez/Bigtani Pervez Malik 

44. Bubt Mijithia (Pl M.Yunus Hafiz Ahmed 

45. Shaildi Chilli IUJ Zafar Ali Daud Butt 
46. lbdnaillll IUi Mohd.Ashraf Iqbal Yusui 

Digitized by Google 

FILMOGRAPHY 

MUSIC CAST 

Khalil Ahmed Najma, Badar Munir, Rahal, lshrat, Talat 
Iqbal 

Kamal Ahmed Badar Munir, Ghulam Mohiuddin, Najma, 
Mustafa Qureshi, Yasmin, Shahnawaz 

Kamal Ahmed Rani, Shahid, Asif Raza, Navin, Shehla Gui 
Tassaduq Aasia, Rangeela, Qavi 
Nisar Bazmi Babra, Nadeem, Rahat, lehri, Bahar. 

Bazgha, Qavi 
Sunny Badar Munir, Yasmin, Jamil, Naimat 
R.Shanwari Badar Munir, Yasmin, Asif, Nimmi, liaquat, 

Naimat 
M.Ashraf Babra, Shahid, Asif Raza, Nayyar Sultana, 

Bindya, Rangeela 
M.A.Shad Badar Munir, Nimmi, Nayyar Sullana, 

Mustafa Q\Jreshi, lshrat, Masroor 
Wajahat Attre Aasia, Sudhir, Mustafa Qureshi, Nanna, 

lshrat 
Bakhshi Wazir Mumtaz, Nanna, Kaili, Chakori, Rangeela, 

A.Ejaz, Bahar 
Shanwari/Sunny Badar Munir, Najma, Asif, Musarrat 

Shaheen, Mustafa Qureshi 
Sunny B.Bakht, Yasmin, Naimat, Nadira Mumtaz, 

Humayun 
R.Shanwari Badar Munir, Yasmin, B.Bakht, Khanum, 

Naimat 
Nashad Shabnam, Shahid, Rahal Kazmi, Roohi, 

Sabi ha 
Wajahat Attre Aasia, Yusuf, Najma, Mustafa Qureshi, 

Nanna, Chakori 
Saldar Aasia, Shahid, Mustafa Qureshi, Nanna, 

Aslam Pervaiz, Sabiha 
Kamal Ahmed Badar Munir, Nimmi, Nayyar Sultana, 

Hamayun, Yasmin, Mansoor 
Wajahat Attre Sangeeta, Aasia, Rangeela, Talish, Khalifa 

Nazir 
M.Ashraf Shabnam, Nadeem, Asif Raza, Shahid, 

Tahira, Nanna 
Kamal Ahmad Aasia, Anjuman, Yusuf, Iqbal. Rangeela, 

Talish 
Saleem Iqbal Sultan Rahi, Aasia, Chakori, Adeeb, Talish, 

Allaudin 
Kamal Ahmad Rani, Husna, Kaili. M.Zareel, I.Bhatti, 

Mazhar 
Lal Mohd.·lqbal Nisho, Tariq, Allaudin. Shabbo 
Qadir Ali Asif, Deeba. Aasia, Mustafa Qureshi. Farah 

Deeba 
Nisar Bazmi Shabnam. Na deem, Anjuman, F .Jamal. 

Mahboob Alam 
Wazir Afzal Yusuf. t..lusarrat Shaheen, Bahar. Aizaal. 

lshr at 
M.Ashral Rani, Shahid, Chakori, Nanna. Asii. Alzaal 
Nashad Mohammed Ali, Babra, Rani, \Vaheed 

Murad, Naghma, Lehri, Adeeb 
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FILMOGRAPHY 

. TITLE PRODUCER DIRECTOR 

47. Mama Bhanja IPJ Javed Qamer Aslam Irani 

48. Jhagta !PJ Waheed liaquat Akber Khan 

49. Mehendi ugi Tayyab Rizvi Sangeeta 
Mere Hath (U) 

50. Do NiWn !Pl Qazi M.Jahangir Waheed Dar 

51. h ju Rang Bu IP) Qaiser /Azher Daud Butt 

52. Nilhin Abhi Nahin tUJ A.Naeem/Usman Nazrul Islam 

53. lnsaaf !Pu/ Shahzad Mir Khan Aziz Tabbasum 

S4. Peghur !PuJ Naseer Khan Mukhtar Khan 
SS. SoM te )ilWili (PJ Aisha Shamaila Hyder Choudhry 
S6. Pyuri IUJ Azra Choudhry Jamshed Naqvi 

S7. Qim Khuwani !HJ Qateel Shifai Tanveer Qateel 

58. Sipen Sapergay (Pu) Waheeda Khan \'Vaheeda Khan 

S9. Oil Sarhadzaoy IPuJ Ashraf Qazi Akhter H.Malik 

60. Sar+Aam IPJ M. Ali/Q.Din R.A.Raju 
61. Akhri Nakha (Pu) Rahial Gabba 5.A.Saeedi 

1981 
1. Manzi! IUJ Ch.Haq Nawaz S.Suleman 

2. Dushman Oil Du r (Pl Malin Butt Masood Asghar 

3. Shirt (P) M.Sarwar Rathor R.A.Raju 

4. Khabirda luiltda cPul 0.Aaram Khan Sanobt>r Dervesh 

5. Resham IUJ M.llyas H.M.Yusuf 

6. Kala Ruppiil <Pl Tariq Butt Akram Khan 

" I. bbte Mun /Pl Yusuf Romani Akram Khan 

8. Khan Azam (PJ R.AGabba Yunus Malik 

9 u~wab IUI Shabab Kiranvi S.Kiranvi 
10. Daigh IPuJ Ramzan Babar Sanobt>r Khan 

11. Anokha Oaaj r PJ A.Oar/Q.Butt Aslam O.u 

1 2. Ghilbru 1P1 Ahmed A.Johari Jaffer Malik 
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MUSIC CAST 

Nazir Ali Sudhir, Musarrat Shaheen, Afzaal, Nazli, 
Bahar, llyas 

Wajahat Attre Aasia, Mustafa Qureshi, Afzaal. Bindya, 
llyas, Bahar 

Kamal Ahmed Nadeem, Sangeeta, Kavita, Humayun, 
Rangeela, Bahar 

lnayat Hussain Mumtaz, Yusuf Khan, Iqbal, Mustafa 
Qureshi 

Tafoo Sultan Rahi, Aasia, Iqbal, Najma, Musarrat 
Shaheen, Afzaal 

Robin Ghosh Shabnam, Faisal, Arzoo, Ayaz, Deeba, 
Qavi, Rangeela 

Sunny Badar Munir, Yasmin, 8.Bakht. Suraiya, 
Naimat 

Sunny.M'ahdat Badar Munir, Suraiya, 8.Bakht, Naimat 
Tafoo Mumtaz, Ali Ejaz, Nanna, Tamanna, llyas 
M.Ashraf Shabnam, Waheed Murad, Nisho, Naghma. 

Ghulam Mohiuddin, Qavi 
l.Huzveri Sultan Rahi, Yasmin, Waheeda Khan, 

Rangeela, Huamyun 
Sunny Badar Munir, Musarrat Shaheen. B.Bakht. 

lshrat 
Asif, Yasmin, Jamil Baber, Liaqual, 
Humayun 

W.Afzal Sudhir, Aasia, Nazli, Iqbal, Afaaal 
Sunny . Badar Munir, Musarrat Shaheen, Afzaal, 

lshral 

Kamal Ahmed Babra, Mohammed Ali, Mumtaz, W.Abbas, 
Qavi, Nanna 

Nazir Ali Sultan Rahi, Najma, Mustafa Qureshi, 
Nazli, Afzaal 

Nazir.M'azir Sultan Rahi, Aasia, Shahid, Mustafa 
Qureshi, Iqbal. Khanum 

Sunny Sadar Munir, Musarrat Shaheen, Yasmin, 
Liaquat, Naimat 

G.H.Akram Najma, M.Querashi, Asif, Yasmin, Nanna. 
Adeeb 

Tafoo Najma, Mustafa Qureshi, M.Shaheem, Asif, 
Sabiha, 

Wajahat Attre/ Iqbal, Farha Oeeba, Saiqa, Aslam Pervaiz, 
Qadir Sabi ha 
Wajahat Attre Sultan Rahi, Aasia, Mustafa Qureshi, Sudhir, 

Naz Ii 
M.Ashraf Babra, Nadeem, Shujaat, Nanna, l.Fakhri 
Sunny Sadar Munir, Yasmin, Surraiya, B.Bakht. 

Humayun 
Raiiq Ali Sultan Rahi, Aasia, Waheed Murad, Sabiha, 

Ourdana Rahman 
Akhter Hussain Aasia. Yusuf, Musarrat Shaheen, Aurangzeb. 

llahar 
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FILMOGRAPHY 

TITLE PRODUCER DIRECTOR MUSIC CAST 

1 J. DH Eik Khilona (UI Az.ra S.Suleman Nisar Bazmi Sangeeta, Shahid, Roohi, Lehri, Mustafa 
Qureshi 

14. Bada A.admi IUI R.Ashraf Shams Choudhry Nazir Ali Mohammed Ali, Shahid, Babra, Bindya, 
Roohi, Durdana 

15. Upn IUI Rahman RahmarVT.Rizvi Nazir Ali Babra, Rahman, Shehla, Dildar Bhatti, lshral 
16. Elc Putter Elc Veer (PJ Ch.M.Siddiq Waheed Dar lnayat Hussain Najma, Yusuf. Mustafa Qureshi, Saiqa, 

Sabi ha 
17. Mt Atbtoon !Pl Ahmed Haya! Nasim H.Shah Tafoo Mumlaz, Ali Ejaz, Bindya, M.Akhtar, Bahar 
19. SMr MaMOO Da !Pl M.Akram M.Akram Nazir Ali Sultan Rahi, Mustafa Qureshi, Aasia, 

Anjuman, Adeeb 
20. funn le lnmf !Pl Babar Salahudin Rehmat Ali Safdar Yusuf, Aaliya, Mustafa Qureshi, Musarrat 

Shaheen, Nayyar 
21 . Mm.Apnt IUI Shamim Ara Shamim Ara Nisar Bazmi Mumtaz, Shahid, Waheed Murad, Asif 

Raza, Qavi, Nadia 
22. Mlula Dad !Pi Ch.Niaz Ahmed Rehmat Ali Tafoo Aasia, Yusuf, Mustafa Qureshi, Ourdana, 

Nanna 
2J. Gun Man IUI S.M.Yusuf Iqbal Yusuf Tafoo Sabra, Mohammed Ali, Waheed Murad, 

Mumtaz, Naghma, Adeeb 
24. Gluirat ZalN Iman tPuJ Ian M.Jumman A.Tabbasum Sunny Sadar Munir, Yasmin, B.Bakht, Nadira, 

Mumtaz, U.Daraz 
25. Dil Ne Phir M.Nasim Iqbal Akhter Kamal Ahmed Babra, Shahid, Waheed Murad, Farzana, 

Ya! Kya IUI Talish 
26. Sheran de Hamid I.Butt Masud Butt Tafoo Sultan Rahi, Aasia, Chakori, Mustafa 

Putter SMr !PJ Qureshi, Bahar 
27. Toofan le Chatun IPJ Ashi~Aamir Arshad Mirza Wajahat Attre Aasia, Sudhir, Mustafa Qureshi, Saiqa, 

Bahar 
28. Qurbini IUJ Pervez Malik P.Mal ik M.Ashraf Shabnam, Nadeem, Nimmo, Aurangzeb, 

Hanif, N.Mahbub 
29. Km Dhanda Kifayat/Asif Javed Sajjad M.Parvez Asif, Waheed Murad, Sangeeta, Badar 

Core log !Pl Munir, Malini, Amaan 
JO. Fattafat !Pl Riaz Parvez Diljil Mirza Safdar Mumtaz, Nanna, Khanum, Shahid, Kamal, 

M.Alam 
J l. fio SMra !Pl Amir/)amal/Masud M.Bin Aslam Nazir Ali Chakori, Kaifi, Afzaal, Saiqa, Zahir Shah 
32. Sopnd !Pu! K.llyas lnayatullah Sunny/Rahal Badar Munir, Yasmin, B.Bakht, Naimat, 

Nadira, Mumtaz 
J3. Parwa Naff /Pl Zulfiqar/Zia lftikhar Khan Nazir Ali Yusuf, Mustafa Qureshi, Mumtaz, Waheed 

Murad, Kavita 
J4. Athra Putr (Pl Ch.M.Arif Alta( Hussain Wajahat Attre Sultan Rahi, Aasia, Mustafa Qureshi, Ajmal, 

Sawan, Bazgha 
JS. Wmn !UI A.Majeed Hasan Tariq A.Hameed Rani, Mohammed Ali, Shahid, Nadeem, 

Aslam Pervaiz, Talish, Navin 
J6. Albdin IUI Salim Ashrafi Iqbal Kashmiri Kamal Ahmed Babra, Faisal, Bindya, Ali Ejaz, Adeeb, 

Talish 
J7. SMr Khan IP! Anwar Kamal Pasha Yunus Malik Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Nanna, Bahar, Iqbal 
38. Sala SaMb IP! Ch.M.lsmail Altaf Hussain Wajahat Attre Sultan Rahi, Mumtaz, Anjuman, Ali Ejaz, 

Nanna. Rangeela 
39. Chach.l llhateeja !Pl Agha G.AGul Hyder Choudhry Tafoo Anjuman, A.Ejaz, Mustafa Qureshi, 

Durdana, Nanna 
40. Chan Waryam (Pl M.Sarwar Bhatti Jahangir Qaiser Wajahat Attre Sultan Rahi. Anjuman, Iqbal, Afzaal. 

Mustafa Qureshi 
41. Milep Zulm M. Ali Kaili Bakhshi \Vazir Sultan Rahi, Anjuman, Mustafa Qureshi, 

da Badia IP! Kaili, Chakori, l.Bhati 
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TITLE PRODUCER 

42. Jal Da Vair IPJ Sohail Choudhry 

43. Chamni Khan (Pu/ M.H.Shad 

44. Sangram IUJ M.Riaz Akhter 

45. Kiran Aur Killi (U) GhazanfarJWasim 

46. Dara Si~r IP) Agha G.A.Gul 

47. Chan Suraj IPJ Khurshid Ahmed 

48. AzHm Qaum M.Amin Qadri 
ki Azim Beti !UJ 

49. Faslay (UJ Zafar Shabab/ 
Shamsi 

50. Khar Dimagh !Pi Amin Salim 

51. Qanon Shibn (Pi Shakir A.Shah 

S2. Yeh Zamana Shabab Kiranvi 
Aur Hai (U) 

S3. Ghmo IU) Sharif Siddiqi 

S4. Jttdar IPJ Amna Fayyaz 

SS. Miub Jal le Javed /Mubarik 
Nuri Nath IP! 

56. llashera It Qanoon (PJ Hamid/S.Dar 
57. Muff Ber IPJ Tariq Masood 

58. Naway 0 Nakraizt (Pu) A.Jahangiri 

59. Ghan To Char Babar Sultan 
Na Aaya (SJ 

60. T0tt Diyu Zmjiran (Pl Arshad Warraich 

61. Rustum IPJ Ashraf Begum 

62. Pakhtun pay Kifaya!/Asif 
Wilayal Kmbar (Pu) 

63. Tangtwali (U) Sarwer Malik 

64. Zthrila Oushman f P) Dilawer Salim 
65. Wafa IUJ Luqmaan 

66 Posti !Pi Qadir Ghori 
67. Kholt Sillt IU) M.Aizal Daha 

68. BiUo Shtr (Pl Asgh<11/Yusuf 

li<l. Do Oil llll A.Dar/Q.Butt 
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DIRECTO R 

Yunus Malik 

Samad Sheikh 

Iqbal Yusuf 

Zahid Shah 

Rehmat Ali 

Rauf Abbassi 

Shad Sarhadi 

Zafar Shabab 

Oaud Butt 

Quresh Choudhry 

S.Kiranvi 

Iqbal Yusuf 

Kaili 

Amin Riaz 

Saeed Dar 
Hasan Askari 

Waheeda Khan 

Samad Shaikh 

M.H.Bhatti 

Iqbal Kashmiri 

Javed Sajjad 

M.J.Rana 

llyas Ahmed 
Luqmaan 

Raza Mir 
Aziz T abassum 

Parvez Karim 

Aslam Dar 

MUSIC CAST 

Tafoo Sultan Rahi, Mustafa Qureshi, Aasia, Bahar, 
Chakori 

F.M.Nazar Suraiya , Khalid Raiz. Nargis. Shahbaz 
Durrani 

Kamal Ahmed Mumtaz. Mohammed Ali, Asif. Nayyar 
Sultana, Adeeb 

Robin Ghosh Shabnam. Mohammed Ali, Waheed Murad, 
Roohi Bano. Shaista 

Wajahat Attre Sultan Rahi, Mumtaz, Mustafa Qureshi, 
Nanna, Allaudin 

Shehzad Arshad Sultan Rahi, Mumt.iz, Mustafa Qureshi, 
Qavi, Talish, Rangeela 

Yamin Salim Nimmi, Naeem Khan, Nasir, Shimmi 

Wajid A.Nashad Mohammed Ali, Shabnam, Nanna. 
A.Sikander, Najma Mehboob 

Wajahat Attre Sultan Rahi, Aasia, Iqbal, Chakori, Afzaal, 
Bahar 

Safdar Sultan Rahi, Aasia, Chakori, Afzaal, 
Rangeela, Bahar 

M.Ashraf Babra, Ayaz. Faisal. Tani, Jameel F akhri. 
Saqi 

Tafoo Mohammed Ali, Shabnam, Waheed Murad. 
Asif Raza, Nayyar Sultana, Adeeb 

Tafoo Sultan Rahi, Anjuman, Mustafa Qureshi, 
Kaifi, Chakori, Adeeb 

Wajahat Attre Mumtaz. Ali Ejaz. Nanna. Bindya, Iqbal, 
Adeeb 

Kamal Ahmed Sultan Rahi, Aasia, Aalyia, Talish, Adeeb 
Kamal Ahmed Sultan Rahi, Anjuman, Ali Ejaz, Huma Dar, 

Afzaal 
Sunny Badar Munir, Musarrat Shaheen, B.Bakht, 

Liaquat 
F .M.Nazar Bilqis Kunwal, Babar Sultan. N.M.Lashari, 

Farzana 
Wajahat Attre Musarrat Shaheen. Iqbal, Nazli, Rangeela, 

Saw an 
Abdullah Sultan Rahi, Aasia, Mumtaz, Humayun, 

Bindya, Bahar 
Sunny Badar Munir, Asif, Sangeeta, Waheed 

Murad, Amaan 
M.Ashraf Shabnam, Mohammed Ali, Nisho, Afzaal. 

Bindya, Allaudin 
Kamal Ahmed Sultan Rahi. Najma, Aurangzeb, Bahar, llyas 
Khalid Wahid Ba bra, A.Raza, F .Luqman, Talish, Ismail 

Tara 
Tafoo Mumtaz, Yusuf, Nazli, Iqbal, Afzaal 
M.Ashraf Mohammed Ali, Babra, Ghulam Mohiuddin, 

Sadar Munir, Humayun 
Qadir Ali Musarrat Shaheen. Yusuf. Aurangzeb. 

Adeeb, Bahar 
Rafiq Ali Babra, Asii Raza. Ghulam Mohiuddin, 

Sabiha. Talish 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

70. lat in London !Pi Shan Mustafa Yunus Malik Tafoo Sultan Rahi, Aasia, Chakori, Kaili, Mustafa 
Qureshi, Nazli 

71. Chmp If Manp /Pi Hyder Hyder Abdullah Sultan Rahi, Anjuman, Yusuf, Chakori, 
Bahar, Talish 

72. Mohabat Aw H.M.lbrahim Mansoor Syed Kamal Ahmed Sabra, Ghulam Mohiuddin, Nimmi, Qavi, 
Majboori /UJ Allaudin 

73. .uhri Qurbani IPJ Manzoor Hussain Zahur Hussain M.Siddiq Sultan Rahi, Sudhir, Iqbal, Musarrat 
Shaheen, Adeeb 

74. Waryillll IP/ Shahid/F ayyaz Arshad Mirza Wajahat Anre Sultan Rahi. Mu~tafa Qureshi, Anjuman, 
Mumtaz. Adeeb 

7S. Athra If Dicbir IPJ Arhad Malik laved Hasan Mushtacv' Sultan Rahi, Najma, Kaili, Aurangzeb, 
Rasheed Deeba, Nanna, Bahar 

76. AllYNI !Pi S.Ashfaq Ahmed Rangeela Kamal Ahmed, Bazgha, Ghulam Mohiuddin. 
Rangeela, Allaudin 

77. No!WI da BadWh IP/ Afzal Qamar lmtiaz Qaiser Wajahat Attre Najma, Asif, Mustafa Qureshi, Iqbal, Adeeb 
78. Sultu If Waryillll (P) lltekhar Shaukat Waheed Dar Nazir Ali Mumtaz, Yusuf, Talish, Mustafa Qureshi, 

Allaudin 
79. farz (Pu) Akram Afridi Sabir Wasim Sunny 8.Bakht. Yasmin, Nimmo, Zahir Shah, lamil 

Baber 
80. Dosli (PuJ Iqbal Dada S.A.Saeedi Sunny Sadar Munir, Musarrat Shaheen, Jamil 

Baber, Bina Kunwal, Naimat 
81. Da Gu Da Maidan !PuJ Alzal Hussain Aziz Tabassum Sunny Sadar Munir, Yasmin, 8.Bakhat, Shahnaz, 

Kalim Shah 
82. Ghaub !PuJ Tariq Shah S.A.Saeedi Sunny Sadar Munir, Khanum, Humayun, Jamil 

Baber, Humayun 
83. Ujrali Qatil !Pu} Mushtaq F aruq Farooq Khan Fazal Rabbi B.Bakht, Yasmin, Faruq Khan, Naimat 
84. Ashlli /Pu) lmtiaz Sabri Enayatullah Khan Rahdat Hussain Sadar Munir, Yasmin, B.Bakht, N.Mumtaz, 

Naimat 
85. 100 liftrs !UJ Kh.Hidayatullah Sharif Ali Wajahat Attre Sultan Rahi, Sadar Munir, Rahman, Ghulam 

Mohiuddin, Musarrat Shaheen 
86. Al.ll Faisla !PJ M.Ramzan M.Ramzan Tafoo Sultan Rahi, Aasia, Asif, Musarrat Shaheen, 

Adeeb 
87. Sala !Pu) Ayaz Afridi Yusuf Bhatti Sunny Sadar Munir, Yasmin, B.Bakht, Suraiya, 

Naimat 
88. Umbfy /Pu) T aufeeq Hussain R.Shanwari 8.Bakht, Yasmin, Nadira Mumtaz, Firdausi 
89. lnsan Aur hma111 /PuJ Anwer/Akram Sanober Khan Sunny Sadar Mun ir, Yasmin, Adil Munir. Naimat 

1982 
I. Ziddi l'Dhtun !Pu) Ashfaq Malik lnayatullah R.Shanwaari Sadar Munir, Yasmin, Khanum, Asif, 

Liaquat, Naimat 
2. Khoobsural !UJ NazM Shabab N.Shabab M.Ashraf Shabnam, Nadeem, S.Hashmi, M.Saeed, 

Nanna, Bazgha 
3. Blad Warrant (UJ Ashraf Begum Iqba l Kashmiri Kamal Ahmed Sultan Rahi, Sudhir, Mumtaz, Rani, Shahid, 

Mustafa Qureshi 
4. Mian Biwi hzi /UJ T.Rizvi Sangeeta Kamal Ahmad Nadeem, Kavita, Tahira, Nanna, Saqi, 

A.Sikander 
5. Bharya Mela !PJ Bashir/Shabeer Masood Butt Wajahat Attre Sultan Rahi, Aasia, M.Qureshi, Adeeb, 

Chakori 
&. Ban Bhai /UJ Haji Hanif Saleem Butt Sabir Ali Sudhir, Musarrat Shaheen. Ghulam 

Mohiuddin. Bina. Aslam Pervaiz, Talish 
7. Wfhshi Dakoo !Pi Nisar/Atiq Ali Tahir Wajahat Anre Sultan Rahi, Aasia, Musarrat Shaheen, 

Usman Pirzada, M.Alam 
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8. Kinara IUI Hassan Askari Hassan Askari 

9. bp Sahib IUJ Sanaulla Rana Sanaulla Rana 

10. Sanpar IP) Aisha Hyder Hyder Choudhry 

11. l'asban lUI Qavi Iqbal Yusuf 

12. Eli Doli (Pi Tufail lmran M.Akram 

13. I lovt You IUJ G.Sarv .. er Jura Jamshed Naqvi 

14. Wichhry11 l'utttr IP) Akhlaq/A.Zaidi Absar Hussain 

15. Do Bighll Zllmin IPJ M.Sadiq Yunus Malik 

16. Gui Sllnp (Pu) Malik Naseer S.A.Saeedi 
17. Akbtr Dllda (Pu! Agha G.A.Gul Mumtaz Ali Khan 

18. Sllngdil IUI S.A.Gul Hassan Tariq 

19. Nolttr It Mlllik IP) Tayyab Rizvi Hasnain 

20. Mllidlln iPJ Jamshid Zafar Masood Butt 

21. fttrll Shtr IP! Ch.M.Ashiq Rasheed Dogar 
22. Dawa Yar.11n 1Pu) Rab Nawaz Khan Sabir Waseem 

23. Aahat (U} Atta Bazdar Javed Fazil 

24. Hydtr Sulbn IPJ Akram Choudhry Rahmat Ali 

25. Shaan IP) M.Akram M.Akram 

26. Ek Nibh Hor Salli !PJ Zeenat/).lqbal Pervez Iqbal 

27. Aina Aur Zincbgi !UJ Zafar Shabab Zafar Shabab 

28. Nasttb IUJ Ejaz/M.Rasheed M.A. Rasheed 

29. Bi.Wn Hi Aziz Jahangiri Waheeda Khan 
Biwiaan !U) 

30. Wohtti Ji IP) M.J.Rana MJRana 

31. Aas Paas IUJ Adil Durrrani Ather Shah Khan 

32. Dostana !PJ Sanaulla Hyder Choudhry 

33. Nampry Arman iPuJ Ashfaq Malik Daraish 
34. Aaj Aur Abhi iUJ Mohd.Saleem Sangcct,1 

JS. Jal Mirza I PJ Raz,1 Mir Jahangir Qasir 
36. Ramzana 1S(i Khalid Butt Kh,1 hcl Butt 
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MUSIC CAST 

Kamal Ahmad Sultan Rahi, Mohammed Ali, Rani, Ghulam 
Mohiuddin, Bahar 

Kamal Ahmed Shahid, Mumtaz, Bazgha, Asif, Saqi, 
M.Saeed 

Wajahat Attre Najma, Mumtaz, M.Qureshi, Iqbal, llyas, 
Bahar 

Nazir Ali Sultan Rahi, Najma, Badar Munir, Ghulam 
Mohiuddin, Mustafa Qureshi, Qavi 

Nazir Ali Sultan Rahi, Mustafa Qureshi, Aasia, Adeeb, 
Nazli 

M.Ashraf Shabnam, Waheed Murad, Shahid, Arzoo, 
Nanna, Shehla Gui 

Tafoo Asif, ChakOfi, Mustafa Qureshi, M.Saeed. 
Rangeela 

Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 
Mumtaz 

Sunny Surraiya, Asif, Nimmi, Jamil Baber, Naimat 
R. Shanwari Badar Munir, B.Bakht, Musarrat Shaheen, 

Naimat 
A.Hamid Babra, Nadeem, Sabiha, Nanna, Aslam 

Pervaiz, Bindiya 
Zulfiqar Ali Ali Ejaz, Nanna, Mumtaz, Durdana, Aaliya, 

Rangeela 
Tafoo Sultan Rahi, Sudhir, M.Qureshi, Aasia, 

Chakori, Bahar 
Karam Ali M.Shaheem, Iqbal. Afzaal, lshrat, Adeeb 
Sunny Yasmin, Rab Nawaz, Surraiya, B.Bakht, 

Humayun 
Robin Ghosh Shabnam, Nadeem, Waheed Murad, 

Romana, J.Fakhri 
Kamal Ahmad Sultan Rahi, Mumtaz, M.Qureshi, Nanna. 

Rangeela 
Nazir Ali Sultan Rahi, Mumtaz, M.Qurrashi, 

Anjuman, Adeeb 
Nazir Ali Mumtaz, Ali Ejaz, Musarrat Shaheen, 

Rangeela, Nanna 
M.Ashraf Anjuman, Ayaz, Waseem Abbas, M.Saeed, 

Seemab 
Kamal Ahmed Shabnam, Mohammed Ali, Bazgha, Ghulam 

Mohiuddin, Aslam Pervaiz 
M.Ashra( Mumtaz, Asif Raza, Bindya, Arzoo, Adeeb, 

Nanna, Adeeb 
B.Wazir Waheed Murad, Mumtaz. Ali Ejaz, Nanna, 

Sabiha, Musarrat Shaheen 
Nisar Bazmi Babra. Nadeem, Rani. Rahat, Attar Shah, 

Baby Saima 
Taioo Ali Ejaz, Anjuman. Nanna, Shujaat Hashmi, 

lly,1s 
R.Shanwari Badar Munir, Yasmin, B.Bakht, Naimat 
Kamal Ahmad Kavita. Asif Raza, Anjuman, Nanna, 

Humayun 
Abdull,1 Anjuman. Yusuf Khan. Nazili, llyas, Bahar 
\'Vaz ir Aizal Raj Rani, Saiqa. Saqi, Khalid Butt, Mujahid 
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37. Chlnll Suraj IPJ M.Naeem Khan Bashir Rana Tafoo Suhan Rahi, Mumtaz, Iqbal, Mustafa 
Qureshi, Aaliya, Afzaal 

38. Eik Dill ... K.a IUJ Shabab Kiranwi Shabab Kiranvi M.Ashral Babra, Ayaz. Tani, Bazgha, Bindya 
39. YIW Dubai Da (PJ K.Hussain Javed Raza Kamal Ahmad Sultan Rahi, Mumtaz, Durdana, Rangeela, 

Qavi, Adeeb 
40. Junn 0 Su.t IPuJ Ajmal Khan farooq Khan : F. Rabbi Badar Munir, Asif, Yasmin, Nadira Mumtaz, 

Farooq Khan 
41. Prang 1PuJ lmtiaz Sabri Nasir Raza Khan F.Rabbi Badar Munir, Khanum, Liaquat. B.Bakht, 

Naimat 
42. Agtnt 009 IUI B.Rizvi/N.Akhtar Barar Rizvi Nazir Ali Musarrat Shaheen, Naghma, Qavi, Aslam 

Pervaiz, Nasir Chan 
43. Khatra 440 IPJ Zaki larral Zaki Jarral Guizar/Mushtaq Badar Munir, Neelo, Musarrat Shaheen, 

Mustafa Qureshi, Afzaal 
44. Ult di Jan /Pi Naveed Anwer Naveed Anwer Wajahat Alire Sultan Rahi, Aasia, Ali Ejaz, Kamal, Saqi, 

Adeeb 
45. l>ushiNn (Pu! Qurban Ali Nasir Raza Khan R.Hussain Badar Munir, Asif Khan, Yasmin, Liaquat, 

Chakori 
46. Sulira /Pu) Munir malik Farooq Khan Sunny B.Bakht, Yasmin, Khanum, Liaquat, Naimat 
47. Aanpn IU) A. Waheed Murad Nazrul Islam M.Ashraf Babra, Nadeem, Bindya, Nanna, Aurangzeb. 

Bahar 
48. Tm Bina Kya Jilli IUJ S.Suleman S.Suleman Kamal Ahmed Babra, Mohammed Ali, Zeenat Yasmin, 

Talish, Nayyar 
49. Aab e Hayal IUI $.A.Gui lnayatullah Wajahat Attre Badar Munir, Musarrat Shaheen. Sabiha. 

Nimmi, Shujaat 
50. Uchhe KIYn /PuJ A.Jahangiri Waheeda Khan Sunny B.Bhakt, Jamil Babef, Khanum, Asif, Yasmin 

Umar Daraz 
51. Muqqaclar IPul Mehmood/Asif Manzoor Ahmed Sunny Badar Munir, Yasmin, Nimmi, Asif, Naimat 
52. NiWn (Pul Amanullah Khan SA.Saeedi Sunny Badar Munir, Jamil Baber, B.Bakht, Yasmin, 

Tariq Shah 
53. Mim fat /Pi Sarwer Bhatti Masud Pervaiz Khurshid Anwer Shahid, Khanum, Iqbal, Ali Ejaz. Bahar, 

llyas 
54. Shera IPJ Azam ).Irani S.Jamsheri Safdar Sultan Rahi, Yusuf. Sabiha, Sangeeta, llyas. 

Rangeela 
55. Biwi Ho to Aisi /U J Ghazanfer/Wasim Zahid Shah Nisar Bazmi Shabnam, Shafi Mohd, Faisal. Arzoo. lehri, 

Tamanna 
56. Jagpt le Murad IPJ Rilat Islam Shahid Naseem Tafoo Mustafa Qureshi, Musarrat Shaheen, Shehla, 

Adeeb 
57. Ak Ziddi Veer IP! Ali Akber Shah Zahoor Hussan Siddiq Akhter Suhan Rahi, Mumtaz. Kaili, Chakori, Nanna, 

llyas 
58. Wohti Da Sawal Ay IPJ Munir Malik Jahangir Qasir Zulfaqar Ali Mumtaz, Ali Ejaz, Aaliya, Nanna, 5awan, 

S.Hashmi 
59. ~Man IUJ 5aqib Butt laiq Akhter M.Ashrai Babra, Musarrat Shaheen, Shahid, Rahal 

Kazmi, Bahar 
60. Thori Si Bewafai !UI Tayyab Rizvi Sangeeta M.Ashraf Nadeem. Kavita, lshral, Habib, Nanna, 

Rumana 
61. )ehaiz IPi S.Ashfaq Ahmed Rangeela Kamal Ahmad Shahid, Shahida Mini, Feroz Khan. Aslam 

Pervaiz, Rangeela 
62. SWtty IUI A.Rauf Qureshi Wazir Ali Niaz Ahmad Shabnam, Mohammed Ali, Nisho. Q.lilani. 

Ismail Tara 
63. )ail (Pu) Malik Saleem Sanober Khan Sunny Badar Munir, Yasmin, B.Bakht Liaqual 
64. Mehr!Nni IUI Pervez Malik Pervez Malik M.Ashraf Babra. Nadeem. Mohammed Ali, Nayyar 

Suhana. Allaudin 
65. Yw Beli IPJ K.lslahudin K.lslahuddin Salama! Ali Najma, Iqbal. M.Qureshi. Adeeb, Bahar 
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66. bra Si Baal IUI Nazar Shabab 

67. u waris IPuJ Noor K.Bungash 

68. Tufini Shappi Dervaish Khan 
Aur Hai tPuJ 

69. Aalchri Chattan (Pi Nazim Zia Dar 
70. Nasoor (Pu} Shahjahan 

1983 
1. Bigri Naslain !U} Mohd.Tariq 

2. Outur !Pu! Umer/Raiz 

3. Bungri T t Hathbdi f PuJ Abdullah Khan 

4. Httra It Faqira !Pi Tariq Mehmood 

5. Dilan cit Soudt (PJ T.Rizvi 

6. Khandan !Pu} Ejaz 

7. Ruldishawala {Pu/ Ashfaq Malik 

8. Juli Visa CU} Sarwal Jehan 

9. Umttd !SJ Robert Malik 

10. Akhri Oushman iPJ M.Naqi Khawer 

11. lmlthan (Pu) Sardar Khan 
12. Sahibji !Pi Ahal Hussain 

1). Susral Chalo !Pl Saeed/1-t.Choudhry 

14. Oehlttz (U} Masood Qureshi 

I 5. Jin Chacha CPJ Iqbal Kashmiri 

16. Paisa (Pu) Sultan Khan 

17. Jal It Oogar (Pi Agha lmtiaz 

18. °'5 Prrdes IP! Zulfiqar khan 

19. Eik Oujr kt liay IUJ Riaz Bokh.iri 

20. Dama Aur Daku (Pu! Tariq Sh.1h 

21. Aaj Ki hat IUJ Gh.1zanier A.Khan 
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DIRECTOR 

Nazar Shahb 

S.A.Saeedi 

Dervaish Khan 

Daud Butt 
S.A.Saeedi 

Mohd Tariq 

Qaiser Sanobt>r 

Mumtaz Ali Khan 

Aziz Syed 

Hasnain 

Enayatulla 

A.Samad Khan 

A.R.Watni 

Shakeel lassi 

Kaili 

Enayalulla 
Ahal Hussain 

Hyder Choudhry 

Javed Fazil 

Iqbal Kashmiri 

Dervaish 

lmtiaz Qureashi 

lftekhar Khan 

Hasan Askari 

Ansikh Saeecli 

Iqbal Akhtar 

MUSIC CAST 

M.Arshad Shabnam, Mohammed Ali, A.Sik.1nder, 
W.Abbas, Savera, Gori 

Sunny Sadar Munir, Yasmin, B.Bakht, Nimmi, 
Amaan 

Sunny Badar Munir, Yasmin, Nadira Mumtaz, 
Jamil Baber 

Tafoo Sultan Rahi, Najma, Mahmood, Afzaal 
Sunny Sadar Munir, Yasmin, Asii, Nimmi, 

Mustafa Qureshi 

Kamal Ahmed Rani, Mohammed Ali, Shahid, Qavi. 
Allaudin 

Sunny Sadar Munir, Musarrat Shaheen, Naseem, 
Sardar Ali, Naimal 

R.Shanwari Sadar Munir, Musarrat Shaheen, Naimat, 
Liaquat 

Tafoo Sultan Rahi, Chakori, Musarrat Shaheen, 
Afzal 

Zulfiqar Nanna, A.Ejaz, Mumtaz, Durdana, 
Rangeela, Shahid 

Sunny Sadar Munir, Yasmin, Asif. Shahzadi, 
U.Daraz 

Sunny Sadar Munir, S.Sakht, Yasmin, Liaquat, 
Sliehzadi 

Khal il Ahmed Sangeeta, Ghulam Mohiuddin, Neelo, 
Sadar Munir, Aslam Pervaiz 

Ghulam Ali Yasmin, Faruq Mir, Latif, M.Anokha 

Tafoo Sultan Rahi, Kaili, Chakori, Nanna, 
Tamanna, Rangeela 

R.Shanwari B.Bakht, Asif, Firdosi, Zahir Shah 
Wajahat Attre Anjuman, Ali Ejaz, Nanna, Durdana. 

Rangeela 
Wajahat Attre Nanna, Ali Ejaz, Mumtaz, Musarrat 

Shaheen, Humayun 
Kamal Ahmed Shabnam, Nadeem, Shahida, Afzal. Aslam 

Pef\'aiz 
Mushtaq Ali Nanna, A.Ejaz, Khanum, Nazli, Rangeela, 

Faisal 
R.Shanwari Sadar Munir, Asif, Yasmin Khan, Arzoo, 

Khanum, Naimat 
\'Vajahat Attre Sultan Rahi, Mustafa Qureshi, Mumtaz, 

Durdana, Adeeb 
Tafoo Sultan Rahi, Aasia, Mustafa Qureshi, Afzaal. 

Chakori 
M.Ashraf Sabra, Ayaz, Mohammed Ali, Afzaal, 

Nayyar Sultana 
Sunny Bad.ir Munir. B.Sakht Asif, Musarrat 

Shaheen, Tariq Shah 
Dil1h,1d Shabnam. Mohammed Ali, Zammurud. 

Lehri, Allaudin 
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22. Ming Meri Blier Do IUJ Muuafar Gohar Ali Amir S.Wazir Shabnam, Mohammed Ali, Waheed Murad, 
lehri, lshrat 

23. Chabr Bu (Pul Naeem Khan Enayatulla Fazal Rabi Sadar Munir, Yasmin, liaquat, Naimat 
24. Bllllji (PJ Zafar Shabab Hasnain Zulflqar Ali Nanna, Ali Ejaz, Mumtaz, Durdana, 

Rangeela 
25. Nura !PJ M.Afzal Khan Zahir A.Naqsh M.)aved Aasia, Yusuf. llyas. Afzal, Ghazal 
26. Aib+Hayal DV !Pu! S.A.Gul Enayatulla R.Shanwari Sadar Munir, Musarrat Shaheen, liaquat, 

Andaleeb, Naghma 
27. Sira Umba !Pu! S.A.Hafiz S.A.Hafiz Sunny Najma, Ghulam Mohiuddin, Sadar Munir, 

Yasmin, Mustafa Qureshi 
28. Otwangi IU) Zafar Shabab Zafar Shabab M.Ashraf Shabnam, Nadeem, M.Saeed, Bazgha, 

J.Fakhri 
29. Lovt Story !UI Agha S.Gul Nazrul Islam M.Ashraf Laila, Faisal, Nanna, Talish, lmran 
30. Iuka iPJ Manzoor Jaffery Mumtaz Ali Khan W.Attre Sultan Rahi, Mumtaz. Mustafa Qureshi, 

Sangeeta, 
31. Moli It Oopr !PJ Shahid Mir Jahangir Qaiser Zulfiqar Sultan Rahi, Mustafa Qureshi, Mumtaz, 

Nazli, Bahar 
32. lat Gujar It Nath !Pl Azizur Rahman lrshad Mirza Nazir Ali Sultan Rahi, Mustafa Qureshi, Iqbal, 

Anjuman, 
33. Qvdral IP) Alta! Hussain Alta! Hussain Wajahat Attre Sultan Rahi, Nanna, Anjuman, A.Ejaz, 

Rangeela, Nisho 
34. Shiponkty !PuJ Aziz Khan Yusuf Bhatti Sunny Sadar Munir, Yasmin, Nazia, liaquat, 

Nagina 
35. Pa Ta Qurban (PuJ Jan Mohammad Iqbal Khan Sunny Sadar Munir, Khanum, Naimat. liaquat. 

Humayun 
36. Ser Da Pau Sar (Pu) M.Raiz Akhtar Enayatulla Sunny Badar Munir, Yasmin, liaquat, Naimat 
37. Murad Khan !Pl Sh.Na.zir Husain Wahid Dar Wajahat Attre Sultan Rahi, Mustafa Qureshi, Mumtaz, 

Talish, Iqbal, Talish 
38. lnsaf b Tarazoo !UJ A. Jahangiri Waheeda Khan Sunny Badar Munir, Gori, Ghulam Mohiuddin, 

Shahid, Bazgha, Afzal 
39. Samandtr hr (PJ Hyder Choudhry Hyder Choudhry Wajahat Attre Nanna, Ali Ejaz, Mumtaz, Aaliya, Humayun 
40. Touba (PuJ Mobin Mirza Yusuf Bhatti Sunny Badar Munir, Yasin, 8.Bakht, lshrat, liaquat 
41. Dahshal Khan IP) Baber Bilal Yunus Malik Wajahat Attre Shahid, Anjuman, Ghulam Mohiuddin, 

Rani, Habib, Allaudin 
42. Kala Samandtr !Pl Alta! Husain Daud Butt Wajahat Attre Sultan Rahi, Mumtaz, Mustafa Qureshi, 

Aaliya, Adeeb, Talish 
43. Bandiwan (Pu! Samad Khan Enayatulla R.Shanwari Sadar Munir, Yasmin, Asif, B.Bakht. Umer 

Daraz. Nagina 
44. NISUr (Pu! Shahjehan Khan A.Saeedi Sunny Badar Munir, Yasmin, Mustafa Qureshi, 

Asif, Nimmi, lshrat 
45. Khan Dthcpan (Pu! Waheeda Khan Qaiser Sanober Sunny/Rabi Badar Munir, Yasmin, liaquat, Naimat, 

Mazla 
46. Kabhi Alwida Nazar Shabab N.Shabab A.Bobby Shabnam, Javed Shaikh, Sabita. Nanna, 

Nii Kehna {UJ 
47. Naclani IUJ Shakeel/Ayub Iqbal Akhtar M.Ashraf Babita, Faisal, Anuja, Lehri, Talish, Zafar 
48. Border Bullft IUJ Ahmed Kamal A.Kamal Pasha M.Ashraf Mohammed Ali, Yusuf, Mustafa Qureshi, 

Babra, Allaudin, Talish 
49. !tetra It Moli IP! Ghafoor Sagar M.Sarwer B.Wazir Sultan Rahi, Anjuman, Mustafa Qureshi, 

Nazli, Chakori 
50. Toofan It Toolan IP/ Ahad Malik f.Qaiser Nazir Ali Sultan Rahi. Mumtaz, Mustafa Qureshi, 

Naghma. Rangeela, Adeeb 
51. Solill Chandi IP! Shan Mustafa Rangeela Wajahat Attre Nanna, Ali Ejaz. Rani, Sangeeta. Rangeela, 

Tani 
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S2. Choron Qutb IPI T.lmran M.Akram 

SJ. Lawaris (Pl M.Sadiq Altaf Hussain 

S4. Ottwma Mas1ana /Pl Altai Hussain Altaf Hussain 

SS. Shagird Maula Ejaz Rasul Azaz Syed 
jat Da IPJ 

S6. Khush Qismat (PuJ Ramzan/Baber Q.Sanober 

57. Httra Pathar IPJ )amshed Zafar Azaz Syed 

58. Khan Vetr (PJ Tanir Kazmi M.Tariq 

59. KliNt IUI A.Wahid .A.Bokhari 

60. Baghi Sher IPI Rahial J.Dar Aslam Dar 

61. Sibndtt Khan rPul Habibulla Khan Mumtaz Ali Khan 

62. Tina IUI Jan Mohammad Jan Mohammad 

63. Wadcb Khan !Pl Diljit Mirza Diljit Mirza 

64. Zindin IU/PU) Badar Munir Shahzada Khuram 

65. Waqt hrN Ghulam (Pu) Yasmin Khan Yasmin Khan 
66. Tui Drivtr !Pu) G.Akbar/Shahnawaz Aziz Tabba.sum 

67. Do Bhigey Bu IUI Afzal Daha Ray Farooq 

68. Rlllblm It Khan IPJ Choudhry Ismail Altaf Hussain 

69. Dara Baloch IPI A.Asghar Jora Masud Butt 

70. Dushman Pyari tPI M.Akram M.Akram 

71. Chilluk !Pul Malik Shaukat Aziz Tabassum 

72. C- IUI Anis Dossani Pervez Malik 

73. Wthshi Tola !Pi Rafiq Agha Rafiq Agha 

74. Shtr Mamma (Pl Agha lmtiaz lmtiaz Qureshi 

75. Mirza Mujnoon Saeed/Hamid Dar Saeed Dar 
bnjhil !Pi 

76. Bacblt.ay Risht.ay !Ui R.Rahman Saghar Shams 

77. Sarbri Ordtr IPJ Qasim Khan Zahid Butt 

78. Jihad IPui Ahmed Ali Jan Sabir Wascem 
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Tafoo Sultan Rahi, Anjuman, Mustafa Qureshi, 
Asif Raza, Naghma, Nazli 

Wajahat Attre Sultan Rahi, Mustafa Qureshi, Anjuman, 
lqabl, Adeeb, Nanna 

Wajahat Attre Nanna, A.Ejaz, Rani, Nazli, Rangeela, 
Humayun 

Taioo Anjuman, Ladla, Nazli, Shujaat, Zamarrud 

Sunny Badar Munir, Yasmin, Surraiya, Humayun, 
U.Daraz 

Abdulla Nanna, Ali Ejaz, Mumtaz, Durdana, 
Rangeela, Allaudin 

Kamal Ahmed Sultan Rahi, Anjuman, Iqbal, Nazli, Shahid, 
Durdana 

Kamal Ahned Babra, Mohammed Ali, Asif Raza, Roohi 
Bano, Ghulam Mohiuddin 

Enayat Sultan Rahi, Mustafa Qureshi, Durdana, 
Rangeela, Nazli 

Sunny Badar Munir, Yasmin, Naimal, Liaquat, 
Firdaus Jamal 

M.Ashraf Mohammed Ali, Babra, Faisal, Waseem 
Abbas, Bazgha, Lehri 

Safdar Hussain Sultan Rahi, Mohammed Ali, M.Qureshi, 
Rani, Yusuf Khan 

Sunny Badar Munir, Arzoo, Asif, Musarrat 
Shaheen, Naimat, U.Daraz 

Sunny Yasmin Khan, Asif Khan, 8.Bakht, Naimat 
Sunny Badar Munir, Yasmin, B.Bakht Naimat, 

Liaquat Major 
Robin Ghosh Mohammed Ali, Sonya, Vikki, And.-ileeb, 

Nanna, Shah Zeb 
M.Ashraf Sultan Rahi, Anjuman, Mustafa Qureshi, 

Yusuf. Nazli 
Wajahal Attre Sultan Rahi, Mustafa Qureshi, Anjuman, 

Iqbal, Zamarrud 
Nazir Ali Anjuman, Nanna, Ali Ejaz, Rangeela, Iqbal, 

Naz Ii 
Sunny Badar Munir, Yasmin, B.Bakht, Liaquat 

Zahir Shah 
M.Ashraf Shabnam, Nadeem, Afzaal, Abid Ali, Talat 

Husain 
Chishti/Shabbir Asif, Chakori, Mustafa Qureshi, Musarrat 

Shaheen 
Kamal Ahmed Sultan Rahi, Mustafa Qureshi, Mumtaz, 

Durdana, Iqbal, llyas 
Rafiq Ali Nanna, A.Ejaz, Al iya, Musarrat Shaheen, 

Rangeela, Nazli 
Nazir Ali Sabra, Mohammed Ali, Wasim Abbas, 

Afzal, Bahar, Nanna 
Qadir Ali Sudhir, Mumtaz, Musarrat Shaheen, Iqbal, 

Zaman Khan 
Sunny Badar Munir, Yasmin, B.Bakht. Waheeda 

Khan, Amman, Naimat 
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79. IRAf Tulb (Pu} A.Jahangiri Waheed Khan Sunny Badar Munir, B.Bakht .. Musarrat Shaheen, 
Ghulam Mohiuddin, Gori, Naimat 

80. Gunahpr IPuJ farooq Khan Farooq Khan F .Rabi Badar Munir, Yasmin, Asif, B.Bakht, Naimat 
81. lnteq.1111 (PuJ S.Wahid Tariq Aziz Tubassum Sunny Badar Munir, Yasmin, B.Bakht, Shahnaz, 

Kalim Shah 
82. lorawtt lPuJ Aziz Jehangiri Saeed Ali Khan Sunny Badar Munir, Musarrat Shaheen, Asif, 

Khanum, Liaquat 
83. Jan o Janna (Pu} N.Karim Bangash Dervaish Sunny Badar Munir, Musarrat Shaheen, Liaquat, 

Sheila Gil, Amman 
84. ~(Pu) Ashfaq Malik farooq Khan F .Rabi B.Bakht. Yasmin, farooq, Shahnaz, U.Daraz 

1984 
1. Khu""-'> (PuJ Tariq Shah S.A.Saeedi Sunny Badar Munir, Musarral Shaheen, Shahnaz, 

Tariq, Liaquat 
2. ~ Paigtwn (PuJ M.Afzal Daha Aziz Tabbasum Sunny Mohammed Ali, Badar Munir, Babra, 

Ghulam Mohiuddin, Rukhsana 
3. lugp It Shera (PJ Ashi<VAamir lmtiaz Qurash Wajahat Attre Sultan Rahi, Iqbal, Anjuman, Mustafa 

Qure5hi, Sawan 
4. Shanakhli Carel (PJ A.Jamshadi S.Jamsheri Wajahat Attre Sultan Rahi, Aasiya, Iqbal. Saiqa, Adeeb 
5. Yeh Ktsst Huwa (UJ T ayyab Rizvi Iqbal Rizvi Kamal Ahmad Nadeem, Kavita, Tammanna, f.Jamal, 

J.Fakhri 
6. Namak HWI (PJ Jamshid Zafar Rangeela Tafoo Mumtaz, Ali Ejaz, Nanna, Rangeela. 

Khanum 
7. Ha!Nn Wich Hath (Pi Iqbal Kashmiri Iqbal Kashmiri Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Iqbal 
8. Shibri IUJ Rahil Ahmad Gaba Mumtaz Ali Khan M.Raza/Z.Ali Musarral Shaheen, Jamil Baber, Arzoo, 

B.Bakht, Rangeela 
9. Aisa Bhi Hotha Hai (UJ Shaiq Shafaat Masroor Anwar M.Ashraf Shabnam, Shafi Mohammad, Vikki, Aarfa, 

Afzaal, Najma Mahboob 
10. Mela It Maidan (PJ Tariq Bun lmtiaz Qureshi Abdullah Anjuman, Yusuf, Mustafa Qure5hi, Aaliya, 

Afzaal 
11. Khabri IPuJ Rahil Ahmad Gaba Mumtaz Ali Khan Sunny Musarrat Shaheen, Jamil Baber, Arzoo, 

B.Bakht, Rangeela 
12. o• Usud IPJ S.A.Gul Hasnain Wajahal Attre Sultan Rahi, Rani, Iqbal. A.Ejaz, Nanna, 

Naz Ii 
13. hhq Smlancltr IPJ Ahal Hussain Ahal Hussain Wajahat Anre Rani, Ali Ejaz, Nanna, Nazli, Rangeela 
14. Ammil Wobrty lkram Umar Zai Murad Shanwari Fazal Rabi Badar Munir, Yasmin, B.Bakht, U.Daraz, 

Mil (PuJ Huma Oar 
1 s. Kabji !Pl Shan Mustafa Rangeela Wajahat Attre Khanum, Ali Ejaz, Nazli, Rangeela, Nanna 
16. Muqacbrb Saleem Ashrafi Iqbal Kashmiri Wajid Nashad Sultan Rahi, Mohammed Ali, Mumtaz, 

Sibnd.lr (UJ Ali Ejaz, Bindya 
17. Elllaill It Farangi (PJ Qazi Jahangir Khalifa Saeed Kamal Ahmad Sultan Rahi, Iqbal, Mumtaz, Akbar, Nazli 
18. Shadi Magar Adhi (UJ Zafar Shabab Zafar Shabab M.Ashraf Shabnam, Javed, Bindya, Aurangzeb, 

Rangeela 
19. Haibal Khan !Pi Manzoor Hussain Zahoor Hussain Tafoo Sultan Rahi, Mohammed Ali, Mumtaz, 

Durdana, Sadar Munir, Adeeb 
20. Kaliya !PJ Farooq Malik Waheed Dar Wajahat Attre Sultan Rahi, Mustafa Qureshi, Mumtaz. 

Iqbal. Nazl i 
21. Dooriyan (UJ S.A.Gul Hassan Askari Robin Ghosh Shabnam, Mohammed Ali, Faisal, Arzoo. 

Ta lish, Rangeela 
22. lshq Pecha !Pl Shaikh Iqbal Anwar Iqbal Zulfiqar Ali Mumtaz, Ali Ejaz, Nanna, Shaikh Iqbal, 

Nazli 
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23. II.Ip lndlargt (PJ Ashraf Bhatti Saqedar 
24. Fifty Fifty IPJ A.Zia/T uafiq Arif Choudhry 

2S. Rm Ghadi IPJ A.Asghar Jora Azmal Nawaz 
26. Num Mera Badnam (U) Tayyab Rizvi Sangeeta 

27. UI T oofan IPJ M.Akram M.Akram 

28. Sholt (P) Ejaz Durrani Yunus Malik 

29. Com!Mlldtr IPJ Qazi Jahangir S.A.Bhokhari 

30. Titpl IPJ Nadeem Abbas Kaifi 

31. llastra IUJ Qadeer Khan EhteshariVAmini 
32. Miu Colombo tUJ Shamim Ara Shamim Ara 
33. Kimylbi (U) Pervez Malik Pervez Malik 

34. ).1ga It Rtshrni (P) Shaukat Malik Yunus Malik 

35. K!Yldt Nave (Pu) A. jahangiri Saeed Khan 

36. Khog Dushman IPuJ Bashir Malik Aziz T ubbasum 

37. Da Nave Jon (Pu) Sefur Khan Dervaish 
38. Yar Badshah (Pu} Rahil A. Gaba S.A.Saeedi 

39. Phul Machi !SJ A.H.Siddiqi Nurussalam 

40. T tri Meri Ell Mtrzi IPJ N.Shabab N.Shabab 

41. Baghi (PJ S.A.Gul Wahid Dar 

42. Liu Nai !Pu) Roohi/Nasim Khan Sanober Khan 
43. Uchcha Shumla T ufail lmran Aslam Irani 

Jal Da IP/ 
44. Chor Chowkidar (Pu} M.Mubin Beg Altai Hussain 
45. Barood !UJ Afzal Daha Ray Farooq 

46. Andhtr Nagri IPJ M.Din Khokhar Mushtaq Baber 
47. K!Ynu Dacia IPJ Ahal Hussain Ahal Huss.tin 
48. Aandhi Aur T oofan (UJ S.A.Hafiz S.A.Hafiz 

49. Bobby IUJ N.Shabab N.Shabab 

so. 8az Shabu IP! S.Suleman Altaf Hussain 

SI. Ta-n (P) lftikhar Shaukat Bashir Rana 

S2. Dulla Bhatti IPJ S.A.Gul. M.Akram 

53. Kalyar (Pi Manzoor Jaffery Deen 
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MUSIC CAST 

Guizar Mukhtar Yusuf, Aasia, Musarrat Shaheen, Adeeb 
Wajahat Attre Musarrat Shaheen, Ali Ejaz, Durdana, 

Nanna, Aslam Pervaiz 
Wajahat Attre Mumtaz, Iqbal, Chakori, Kaifi, Afzal 
Kamal Ahmed Mohammed Ali, Shabnam, Sangeeta, 

Kavita, Ayaz. Afzal 
Nazir Ali Sultan Rahi, Mustafa Qureshi, Anjuman, 

Rangeela. Khanum 
Wajaha1 Attre Sultan Rahi, Mustafa Qureshi. Anjuman, 

Ejaz, Nanna 
T ufail F aruqi Sultan Rahl, Mustafa Qureshi, Anjuman, 

Iqbal, Habib 
Enayat Hussa in Sultan Rahi, Muslaia Qureshi, Anjuman, 

Kaifi, Chakori 
M.Ashraf Nadeem, Shabana, Naila, Mustafa, Akbar 
M.Ashraf Babra, Faisal, Javed, Sa bit a, Rangeela, Qavi 
M.Ashraf Shabnam, Nadeem, Khurram, Talat Husain, 

Sabiha 
Wajahal Attre Sultan Rahi, Mustafa Qureshi, Rani. Iqbal. 

Talish 
Sunny Badar Munir, Musarrat Shaheen, Asif, 

Savera, Tariq Shah 
Sunny Badar Munir, Yasmin, B.Bakht, Shahnaz, 

Tariq Shah 
Sunny Badar Munir, Yasmin, Musarrat Shaheen 
Sunny Jamil Baber, Sangeeta, B.Bakht, liaquat, 

Aman 
Ayaz Ali Babar Sultan, Shehnila, Asad Qureshi, 

Roshan 
M.Ashraf Ali Ejaz, Nanna, Durdana, Nazli, 

Jameel Fakhri, Rangeela 
Wajahat Attre Anjuman, Mustafa Qureshi, Mumtaz. 

Rangeela, $.Hashmi 
Sunny Badar Munir, Yasmin, Sardar Khan, Naimat 
Wajahat Attre Sultan Rahi, Rani, Mustafa Qureshi, Iqbal, 

Bahar, Talish 
Wajahat Attre Rani, Ali Ejaz, Nanna, Nazli, Talish, Qavi 
Kamal Ahmed Sultan Rahi, Shabnam, Mohammed Ali, 

Babar, lubna, Nanna, Qavi 
Wazir Afzal Nanna, Ali Ejaz, Mumtaz, Aaliya, Nazli, Adeeb 
Na.zir Ali Iqbal, Mumtaz, Ali Ejaz, Nanna, Nazli 
Kamal Ahmed Shabnam, Mohammed Ali, Ghulam 

Mohiuddin, Durdana, Mustafa Qureshi, 
Nanna 

Amjad Bobby Sabita, Javed, Mohammed Ali, S.Shaheen, 
Nanna, Humayun 

Wajahat Attre Sultan Rahi, Mustafa Qureshi, Anjumari, 
Iqbal, Naghma 

M.Ashraf Sultan Rahi, Mustafa Qureshi, Mumtaz, 
Shahida Mini, Iqbal 

lnayat/Attre Anjuman, Yusuf, Mustafa Qureshi, Talish, 
Rangeela 

Wajaha1 Attre Anjuman, Iqbal, Ejaz, Mustafa Qureshi 
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54. Owa Ghtona (Pu) Afzal Hussain Mumtaz .A.Khan Sunny Sadar Munir, Musarrat Shatieen, Asif, 
Shehzadi, Naimat 

55. Khubsoont Duhn IUJ Aziz Jahangiri Saeed.A.Khan Kamal Ahmad Sadar Munir, Musarrat Shaheen, Asif, 
Savera, Liaquat 

56. Sajawal Dalw IPJ Agha Hussaini Agha Hussaini Nazir Ali Sultan Rahi, Mustafa Qureshi, Rani, Habib, 
Nanna, Zamarrud 

57. Soae Mubina (Pu) Mahbub Khan ManzOOf Khan Sunny Sadar Munir, Nimmi, Asif, Ghazala, Naimat 
58. T aaqat !Pu! Shahjahan Khan A.Saeedi Sunny Badar Munir, Musarrat Shaheen, Asif, 

Nimmi, Liaquat 
59 Urnail IPuJ Sardar Khan lnnayatulla R.Shanwari Badar Munir, Yasmin, B.Bakht, Naimat 
60. Aaj b llllllll IUJ M.Ramazan Guizar Ahmad ManZOOf Ali Rani, Shahid, Asif, Roohi Sano, Ghulam 

Mohiuddin, Aslam Pervaiz 
61. Naebon Wali (UJ Riaz Saghar Shams M.Ashraf Shabnam, Mohammed Ali, Shafi Mohd. 

Waseem Abbas, Shahida Mini 
62. Raja bni (PJ Shan Mustafa Rangeela Wajahat Attre Nanna, A.Ejaz, Rani, Sangeeta, Rangeela 
63 ludai IPJ Azizur Rahman Yunus Rathore Kamal Ahmad Rani, A.Ejaz, Nanna, Sangeeta, Aslam 

Pervaiz, Nazli, S.NOOf 
64. hnlesi Ayen Pyar ISi Khair M.Lassi Mushtaq Changezi lmdad Hussain Rita, Mushtaq Changezi, Mumtaz Kunwal, 

M.La.ssi 
65. Khush~(UJ A.H.Siddiqi A.H.Siddiqi Nisar Bazmi Nadeem, Kavita, Qavi, Nayyar Sultana, 

Seemab, M.Saeed 
66. Mllmb ISi Agha N.Kawish Yusuf Nasr Ghulam Ali Rita, Mushtaq Changazi, Rahman, Nasreen 

Naz 
67. Pubr (PJ Aizaz Syed Aizaz Syed Tafoo Suh.an Rahi, Mumtaz, Mustafa Qureshi, 

Sangeeta, Bahar, Adeeb 
68. hhq Nachawt Aslam Dar Aslam Dar Kamal Ahmad Durdana, Ayaz, Shahida Mini, Talish, Afzal 

Gali Gali (Pl 
69. Chu ChttUh (Pl Tanvir Kazmi Masood Asghar Wajahat Altre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Firdaus, Iqbal 
70. Kiriyr b Gotteby IUJ S.A.Gul Waheed Khan A. Hameed Javed, Laila, Sadar Munir, Sangeeta, Asif, 

Ghulam Mohiuddin, Abid 
71. Q..oon (Pu! Mamoor Khan Mumtaz A.Khan R.Shanwari Badar Munir, Musarrat Shaheen, Asif, 

B.Bakht, U.Daraz 
72. Oil Mi Da (Pl M.Saleem M.Saleem Abdullah Sultan Rahi, Shahbaz Akmal, Sangeeta, 

Iqbal, Talish 
73. wawal IUJ Tariq M. Qureshi Javaid Fazil Amjad Bobby Shabnum, Nadeem, Ghulam Mohiuddin, 

Javed, Talish, Firdaus 
74. Unb IPJ T ufail lmran M.Aslam Tafoo Sultan Rahi, Rani, Mustafa Qureshi, Ghulam 

Mohiuddin, Bazgha, Afzaal 
75. Lapan IPJ Shaikh A.Waheed Bashir Rana Zulfiqar Ali Suh.an Rahi, Anjuman, M.Qureshi, Shahida, 

Asad Bokhari 
76. Mg b Salnundlr IUJ Ahad Malik Iqbal Yoosuf Amjad Bobby Rani, Mohammed Ali, Shahid, Aslam 

Pervaiz, Saiqa, Shahnawaz, Adeeb 
77. Dewar llYbi (PJ Mohd Nazir Hasnain Zulfiqar Ali Rani, A.Ejaz, Nazli, Nanna, Zamarrud, 

Adeeb, Habib 
78. Chunghla (Pu) Shahjahan Khan Taufiq Shah Sunny Sadar Munir, Yasmin, Musarrat Shaheen, 

Jamil, B.Bakht 
79. Tm Chub Zafar 5habab Zafar Shabab M.Ashraf Shabnam, Javed, Punam, Behroz, Lehri, 

Samney (UJ Rangeela 
80. )lit Kamala S.Kamal S.Kamal Wajahat Attre Kamal, Nadia Hassan, Firdaus Jamal, 

Gf3 Dubai IPJ Aslam Pervaiz, M.Saeed 
81. leshmi lurnal IPJ Asad Saddiqui Jamil Akhter Wajahat Anre Suzi Sahlay, Shahid, Durdana, Masood Aklur 
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82. ~Khan /Pu/ M.Jahangir 

83. Yar Dushman (Pu) G.S.& Co 

84. Darugh· Rishteya !Pu) Jamil/Kalim/Aziz 

85. Do Ziddi (PJ A.Qayyum 

86. Badia Yer Da IP! Barkat/S.A.Naqvi 

87. Shuafat (Pu) Aslam Choudhry 

1985 
1 Hml (LJ) Waheed Murad 

2. Benuir Qurbani !UJ Khurshid/A.Shah 

3. Yaran. (Pu) Sardar Begum 

4. Tii.g Badshah !PJ Ashiq/Aamir 

5. Sahib Bahadur IPI Riaz Bokhari 

6. Khan Baber Khan (Pu) M.Jahangir 
7. Sajan DusluNn IPJ Tayyab Rizvi 

8. Sharif Badnmh (PuJ Amanulla 

9. Hamw Hai lamina (Ui Qadeer Khan 

10. W1 de Alld !PuJ lmtiaz Sabri 

II. MehU !UJ Zalar Shabab 

12. Khan Biloch I Pi Mehboob Alam 

13. Nibh {P) Alta! Hussain 

14. Khyber KMn rPuJ Karim/Aziz 
15. Chooriin (PJ M.Anwar Pasha 
16. Hulchil (UJ Shakil/Ayub 

17. Badlt di ~ IP) Hyder Choudhry 

18. Eik Dulhin IU! /\ianzoor lalfory 

I <J. Dhi Rini IP! Ismail Choudhry 

20. Oughrih rPul T.uiq Sh.1h 
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DIRECTOR 

Aziz Khan 

Ghulam Haider 

Aziz Tabbasum 

Yunus Ra1hore 

Nasir Afaqi 

Aziz Tabbasum 

Iqbal Yusuf 

K.Khurshid 

Dervaish 

Naseem Hyder 

Rangeela 

Aziz Khan 
Hasnain 

lnayatulla 

Javed Fazil 

Nasir Raza Khan 

Zafar Shabab 

Aslam Hashmi 

Alta! Hussain 

Dervaish 
Ahal Hussain 
Pervez Malik 

Hyder Choudhry 

Mumlaz A.Khan 

Ahaf Hus1,1in 

N.1s1r R.Kh.m 

MUSIC CAST 

Fazal Rabi Sadar Munir, Musarrat Shaheen, Asif. 
Naimat 

Sunny Sadar Munir, Nimmi, Hyder, Shahnaz, 
Liaquat, Nagina 

Sunny Sadar Munir, Yasmin, B.Bakht, Kaleein 
Shah 

Wajaha1 Anre Sultan Rahi, Mumtaz, Aaliya, Afzal. Shujaat 
Hashmi 

M.fazil Habib, Naghma, Rozina. Afzal Khan. 
K.S.Mota 

Sunny B.Bakht, Yasmin, Shahnaz, Liaquat. Ismail 
Khan 

Kamal Ahmed Waheed Murad, Babra, Mumtaz, M.Saeed, 
Hu ma 

Bobby Shabnam, Javed, Ayaz, Kokab Dar. Firdaus 
Jamal 

Sunny Sadar Munir, Yasmin. B.Bakht. Gori, lamal 
Baber 

\Vajahat AHre Rani, Ali Ejaz, Nanna, Rangeela, Nazli, 
Iqbal 

Nazir Ali Rani, Ali Ejaz, Nanna, Nazli, Rangeela. 
Firdaus Jamal 

Sunny Sadar Munir, Yasmin, Liaquat. Naimat 
Zulfiqar Ali Yusuf, Sangeeta, Iqbal, Mustafa Qureshi, 

Nazli, Nanna 
Sunny Badar Munir, Musarrat Shaheen. Liaquat. 

Naimat 
M.Ashral Nadeem, Minakashi. Shiva, Rozina, Talal 

Husain 
Sunny Sadar Munir, Khanum, Liaquat, Saiqa, 

B.Bakht 
A.Hameed Sabra, Faisal, Mohammed Ali, Zamarrud, 

Sabiha, Jameel Fakhri 
M.Javed Khanum, Firdaus Jamal, Mehboob Alam, 

Bindya, , Raj Multani 
Wajahat Attre Anjuman, A.Ejaz, Nanna, Gori, Rangeela, 

llyas 
Sunny Badar Munir, Yasmin, Liaquat, Jamil Baber 
Wajahat Anre Anjuman, A.Ejaz, Nanna, Nazli. Iqbal 
M.Ashraf Shabana. Nadeem, Nazan, Lehri, Mustafa, 

T.Husain 
Wajahat Anre Yusuf, Anjuman, Mustafa Qureshi. Iqbal, 

Naghma 
Kamal/Ghaflar Rani, Mohammed Ali, Badar Munir, 

Naimat, Rangeela 
M.A1hraf Anjuman, A.Ejaz, Yusuf, Nanna, Mumlaz, 

Nee lo 
Sunny A$if. Musarr al Shaheen, Sangeeta. Khanum. 

T.uiq 
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21. lishu ~ Da !Pl Fayyaz Khan Altar Hussain 

22. Panom IVI Shali/G.Sarwar lahangir Qai$er 

23. ~IP) lftikhar Khan lftikhar Khan 

24. Bldmail IV) K.H.Khan Iqbal Kashmiri 

25. BabirKIYn !Pl Azmat Ghori Daud Butt 

lb. Darind.1 (VJ Mian Mushtaq Murtaza Qureshi 

27. Chun~ !PJ llyas Kashmiri Parvez Rana 

28. Qismet IPJ Ch.Ajmal Iqbal Kashmiri 

29. LMNl>Mu (Pl Safdar Khan Altaf Hussain 

30. Maa Putter IP! Ch.Akram Altaf Hussain 

31. Shiba (PJ Manzoor Hussain Zahur Hussain 

32. HlllgKong Jan Mohammad Jan Mohammad 
bShoby (VJ 

33. Min Sillppore (VJ Shamim Ara Shamim Ara 

34. i.nwu (VJ Aziz Jahangiri Saeed Ali Khan 

35. Mashriq Maghreb (VJ M.M.Saeed Shuja Aqil 

lb. SMfwiclpt (Pu) A.)ahangiri Saeed A.Khan 

37. Nehla Delila (Pu) Habibullah Khan Yusuf Bhatti 
38. Da DusllrMn kufit IPuJ Farooq Khan Farooq Khan 
39. llmat Ji bit (5) G.M.Channa S.M.Brohi 

40. i- Dhahrel (5) A.H.Siddiqui Akhtar Ali 
41. Da Merg s.udager (Pu) Asghar/Yusuf Maqsood Khan 

42. Da AUiri Dao (Pu} Shehzad Khan lnayatulla 
43. Hyder Khin (Pl Shabab Kiranvi Yunus Rathore 

44. Angara IP! M.lkram M.lkram 
45. )ftM Nahin Doongi !VJ Tayyab Rizvi 5angeeta 

40. Ajab Kluiii (PJ Nazir Huss.iin Wahid Dar 
47. Neeyat+ Murad {Pu! Akbar Afridi M.Samad Khan 

48. Sheesh Nag (PJ Agha lmtiaz Ali lmtiaz Quresh 

49. Chan Hem IP! Munir Malik Arshad Mirza 
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MUSIC CAST 

Wajahat Attre Anjuman, A.Ejaz. Nanna. Shahida. 
Humayun 

Wajid Nashad Babfa, Nadeem, Asif Raza, Zamarrud, 
$.Hashmi 

Wajahat Attre Rani, A.Ejaz, Nanna. Sangeeta, Rangeela, 
Humayun 

Kamal Ahmed Sultan Rahi, Nazli, Ghulam Mohiuddin, 
Mustafa Qureshi, Shahnaz 

M.Ashraf Yusuf, Rani, Mustafa Qureshi, Sangeeta, 
Afzaal 

Bakhshi Wazir Sadar Munir, Nimmi, Nasrullah Butt, Kamal 
Irani 

Tafoo Sultan Rahi, Rani, Nazli, Mustafa Qureshi, 
Iqbal 

Abdullah Sultan Rahi, Anjuman, Yusuf, Sangeeta, 
Sawan, Arifa 

Wajahat Attre Sultan Rahi, Anjuman, Nazli, Mustafa 
Qureshi, Iqbal 

Wajahat Anre Sultan Rahi, Anjuman, Iqbal, Mustafa 
Qureshi 

M.A·~ ·af Sangeeta, Shehbaz Akmal, Aaliya, Rangeela, 
Anwer 

M.Ashraf Babfa, Javed, Geeta Kumari, Mustafa 
Qureshi, Adeeb 

M.Ashraf Babfa, Faisal, Afzaal, Nanna, Rangeela, 
Albela 

A.Hameed Sadar Munir, Khanum, Asif, Shahnaz, 
Naimat 

Sabir Ali Kamal, Najma, Rozina, Aslam Pervaiz, 
Aurangzeb 

Sunny Sadar Munir, Nadia Hasan, Sonia, Bahar, 
Tariq Shah 

Sunny Badar Munir, Khanum, Yasmin, Naimat 
Fazal Rabi Badar Munir, Yasmin, Asif, Farooq Khan 
Feroze Din Poonam, G.Bhatti, Nasrin Naz, 

N.M.lashari, Saqi 
Sattar Hussain Rita, Bahar Sultan, Shehbaz Durrani, Wasim 
Sunny Badar Munir, Musarrat Shaheen, Shahnaz, 

A.Ejaz, Mustafa Qureshi 
Sunny Asif, Nimmi, B.Bakht, Surraiya, Naimat 
M.Ashraf Khanum, Iqbal, Mustafa Qureshi, Saqi, 

Habib, Nazli 
Kamal Ahmed Sultan Rahi, Aasia, Yusuf, Allaudin, Sabiha 
Kamal Ahmed Mohammed Ali, Sangeeta, Kavita, Faisal, 

Javed, Bahar 
Wajahat Attre Sultan Rahi, Anjuman, Sabra, Yusuf, Afzaal 
Fazal Rabi Sadar Munir, Musarrat Shaheen. Asil, 

Shahnaz 
Wajahat Attre Sultan Rahi, Rani, Mustafa Qureshi, 

Zamarrud. Aizaal 
Wajahat Attre Anjuman. Iqbal. Ghulam Mohiuddin, llyas. 

Zamarrud 
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50. A.lshiam IPJ Altaf Hussain Altaf Hussain 

51. An hdh (PJ Tariq Shah Fayyaz Qadri 

S2. Diwane Do CUI ShokVAsghar Nazrul Islam 
SJ. Palmn u Chaon Mt (UJ Ata Bazdar Nazrul Islam 

54. Khoon Aur hni (UJ M.Riaz Akhtar Yunus Malik 

SS. KNisU Gui (PuJ A.Jahangiri Saeed Ali Khan 

56. Da Wttnf Da~ (Pu) A.Jahangiri Saeed Ali Khan 

S7. ShthNz Khin IPuJ $.Mohammed Ali lnayatullah 

S8. Sherdil KNn (Pu} M.Riaz Akhtar Umer Farooq 
59. Siude Bui (PJ M.Ayub Nasir Hussain 

60. Bhullby Bileray IPJ M.Shoki Idris Khan 

61. Muqcpder IPJ Hyder Choudhry H.Choudhry 

62. Qurbani (PuJ GAkbar Alridi Tehsin Khan 

63. Nadia IUJ Nazar Shabab N.Shabab 
64. Khuclcbr IPJ M.Akram MAkram 

6S. Ha-r (Pu) Aziz Jahangiri S.A.Khan 

66. )ipwer (PJ M.Din Khokar Abid Shuja 

67. Jagp IPJ Shan Mustafa Masood Butt 

68. Ghulimi IPJ Sarwer Malik Hasnain 

69. BIO Jhalla (P) M.A.Dilawer M.Tariq 

70. 5hM 8fhr1111 IPJ Tahir Ali Kaili 

71. MeMdi IPJ Anwer Masood Altaf Hussain 

72. Haq Mehr (Pi Sarwer Bhatti lftikhar Khan 
73. Naraaz IUJ Mir Shahid Latif laved Fazil 
74. Ziddi KNn IPJ G.S.& Co Deedar 

75. hmin~ IUJ Qadeer Khan Nazrul Islam 

76. Hllolu le KNn IPJ Bakhshi Gabba Aqil Gabba 

77. Do Hathbdiu !Pi M.lqbal Butt Hasan Askari 

78. Direct Hawakbr (UJ Fayyaz Khan lrfan Khoosat 
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Wajahat Alire Durdana, Raza Khan, Sangeeta, Nanna, 
Rangeela 

Wajahat Alire Nann.l, A.Ejaz, Rani, Rangeela, Shahida, 
Naz Ii 

M.Ashraf Babra, Nadeem, Bindya, Talish. Sabiha 
Khalil Ahmed Sabra, Faisal. Ayaz, Samina Khalid, Anwer, 

J.F akhri 
Wajahat Attre Babra, Mohammed Ali, Rani, Mustafa 

Qureshi, Sangeeta, Ghulam Mohiuddin 
Sunny Badar Munir, Laila Shaheen, Naimat, Umer 

Daraz 
Sunny Badar Munir, Nimmi, Musarrat Shaheen, 

Deeba, Hurnayun 
Sunny Badar Munir, Yasmin, Shehla Gui. Umer 

Daraz 
Sunny Sadar Munir, Yasmin, Nimmi, 8, Bakht 
Qadir Ali Sultan Rahi, Anjuman, A.Ejaz. Sangeeta, 

Naz Ii 
Wajahat Attre Nanna, A.Ejaz, Mumtaz. Khanum, Rangeela. 

Babar Masud 
Zulliqar/Attre Rani, Iqbal. Sangeeta, Ghulam Mohiuddin, 

Rangeela 
Sunny Badar Munir, Yasmin, B.Bakht, Sardar, 

U.Daraz 
Amjad Bobby Sabita, Javed, Seernab, Shahid, Humayun 
Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Iqbal, Talish 
Sunny Sadar Munir, Khanum, Asif, Naimat, 

Shahnaz 
W .Afzal/Sarwer Sapna, Shehbaz Akmal, Aaliya, Rangeela, 

Firdaus Jamal 
Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Zamarrud, Afzaal 
Wajahat Attre Sultan Rahi, Rani, Mustafa Qureshi, Yusuf, 

Afzaal. Mohammed Ali 
Kamal Ahmed Durdana, lrfan Hashmi, Abid Kashmiri, 

Aaliya 
Wajahat Attre Sultan Rahi, Anjuman, Mohammed Ali, 

Mustafa Qureshi, Iqbal 
Wajahat Attre Anjurnan, Javed, Sangeeta, Nanna. 

Rangeela. Afzaal 
tnayat Hussain Sabra. Wasim Abbas, Iqbal, Afzaal 
M.Ashraf Shabnam, Nadeem, Faisal. Arita, Talish 
Abdullah Sultan Rahi, Mustafa Qureshi, Anjurnan, 

Shahida, Sawan 
Wajahat Attre Nadeem, Sabita, Shiva, Nutun, Shushma, 

Mustafa 
Bakhshi/Attre Sultan Rahi, Mumtaz. Mustafa Qureshi, 

Yusuf, Sangeeta 
Wajahat Attre Rani, Shahid, Afzaal, Bazgha, Zamarrud, 

Adeeb 
Wajahat Attre Sonia, Babar, lrfan Khoosat, Qavi. J.Fakhri 
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79. W..dm tPJ Farooq Malik Daud Butt M.Ashraf Ghulam Mohiuddin, Anjuman, Arifa, 
Mustafa Qureshi, Babar 

80. Jn f>usluMn IPi S.Atiq Shah Yunus Rathor~ Wajahat Attre Iqbal, Ghulam Mohiuddin, Mumtaz, 
Mustafa Q\Jreshi 

81. Hydtr Khan 15) A.Nazir Kawish Yusuf Nas.u G.Ali/laVGul Rita, Wasim, Jalal Chandio, Rahman, Saima 
82. Hum Aur Tum (UJ Shimmi Malik Has.in Askari Robin Ghosh Salma Agha, Javed, Nanna, Afzaal. 

Nasir Chin 
83. lnuniyat (Pu) Ramzan Babar Ramzan Babar Sunny Sadar Munir, Musarrat Shaheen, Naimat, 

Ismail Khan 
84. Jagir (Pu) Tajul Mulok lnayatulla Khan Sunny Sadar Munir, Yasmin, Musarrat Shaheen, 

Asif, Amaan 
85. AZlldi (Puj Syed Karim S.A.Saeedi Sunny Sadar Munir, Asif, Musarrat Shaheen, 

Shahnaz, liaquat 
86. Awau IPuJ Yasmin Khan Yasmin Khan Sunny Yasmin, Asif, Nimmi, Naimat, Abid Ali 
87. EU! (Pu) Nur Karim Dervaish Sunny Sadar Munir, Yasmin, Musarrat Shaheen, 

Asif, Sultan Rahi 
88. ... Chmdio 151 Muzaffar Hussain Shah Asad Feroze Gui Jalal Chandio, Shahnaz Bhatti, Latif, 

Mehmood 
89. lltqllSOOI' /Pu) Mubin Beg Yusuf Bhatti Fazal Rabi Sadar Munir, Musarrat Shaheen, Liaquat, 

Humayun 
90. Yuhnaway /Pu) Manzoor Jaffery Mumtaz.A.Khan Fazal Rabi Sadar Munir, Rani, Mohammed Ali, Firdaus, 

Rangeela, Naimat 
91. Da Kerae Gorillay IPuJ S.A.Gul Waheed Khan R.Shanwari Sadar Munir, Yasmin, Javed, Laila, Ghulam 

Mohiuddin, Sangeeta, Asif 
92. Aulacl /Pu) Aziz Khan Qaiser Sanober Sunny Sadar Munir, Yasmin, 8.Bakht, U.Daraz 
93. Nfti Blldi (Pu) Nagina Khanum Wasim Jan Sunny Sadar Munir, Mubina, Humayun, U.Daraz 

1986 
1. bMI da T oofan IPJ R.Gul/ Afaqi Yunus Rathore Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Nazli, Iqbal 
2. Awara IUJ Samad/Mamoor lnayatullah Khan Kamal Ahmed Asif, Musarrat Shaheen, Arifa, Babar, 

Aslam PeNaiz 
3. Mama~ Ayub Malik Majeed Rana Wajahat Attre Sultan Rahi, A.Ejaz, Mumtaz, Nanna, 

Mr Oa IPJ Rangeela, Bazgha 
4. Khwap Zther IPuJ J.S.& Co Ghulam Haider Jahanzeb Sadar Munir, Shahnaz, G.Haider, Liaquat, 

Naimat 
5. OhanM IUJ M.Afzal Javed Fazil Kamal Ahmed Faisal, Sonia, Arifa, Abid K .. Mustafa 

Qureshi 
6. Bid Emla (Pu) Samad/Ma moor lnayatullah Khan ltShanwari Asif, Musarrat Shaheen, Arifa, Babar, Aslam 

PeNaiz 
7. llllghi Sipahi IPJ F ayyaz Shaikh F.Shaikh Abdullah Sultan Rahi, Aasia, Mumtaz, Mustafa 

Qureshi, Iqbal 
8. hnjttr /UJ Pervez Malik Pervez Malik M.Ashraf Nazan, Javed, Mumtaz, Mohammed Ali, 

Humayun 
9. KufWa IPJ Asad Bokhari Daud Butt Wajahat Attre, Shehbaz Akmal, Sangeeta, Abid Ali, 

Mushtaq, Zamarrud, Shaukat 
10. Baal BM flit tUJ Zareen Khan Musarrat Shaheen Kamal Ahmed Mohammed Ali, Faisal, Sonia, Sangeeta, 

Mus.irrat Shaheen, Humayun 
11. Giraftari IP) Qavi Khan lmtiaz Quresh Kamal Ahmed Sultan Rahi, Mumtaz, Mustafa Qureshi, 

Nazli, Talish 
12. Coolit IPJ Rangl'l.'la Rangeela Nazir/Attre Rani, Shehbaz Akmal, Sonia. Nazli, Nanna, 

Rangeela 
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13. Dua Dakoan (Pu) Rashid Khan Rehmat Ali 

14. Sohna Sattn (SJ S.Gul S.Gul 
15. Da Wine !Wkhoi (PuJ A.Jahangiri S.A.Khan 

16. Chan le Soonna IPJ Ahad Malik Masud Butt 

17. Shadi Mett Jamshed Zafar Masroor Anwar 
Shohir Ki IUJ 

1 B. Becprar IUJ Riaz Gui Agha Hasan Askari 

19. Zanpl (Pu) A.Jahangiri S.A.Khan 

20. fhoocnar Chor IUJ Sharif Nayyar S.Nayyar 
21 . Do Qaidi (Pl Malik M.Siddiq Amin Riaz 

22. l'apl Putter IPJ Yaqub Bhandari M.Fayyaz 

23. Qaidi (PJ M.Farzand Ali Masud Butt 

24. Ribha Dmr (Pl Raja S.Akhter Shuja Aqeel 

25. hrna Qmin iPuJ A.Jahangiri M.A.Khan 

26. Q.lul (Pu) A.Jahangiri Qaiser Sanober 

27. Yeh Mbm IPJ MAbdullah lrshad Sajid 
28. fora IP/ Sanaullah Hyder Chaudhry 
29. Ruby IU) Nazar Shabab Nazar Shabab 

30. Chan Bahaclur tPJ Merajuddin Altaf Hussain 

31. Shahzaman IPJ Aslam Dar Aslam Dar 
32. Jaicbd (Pu) A.Jahangiri Dervaish 

33. Sheeshay b Oil Asif Khan Asif Khan 
Lobe ke Hath (UJ 

34. lnwif {PJ Faisal Ejaz Rauf Abbasi 

35. flit Q.lnoon Da (P} M.Nasim Iqbal Bhatti 
36. Hisllllb IUJ Shaiq/Sohail Javed Fazil 

37. Hum Eik Hain IUJ S.A.Gul Iqbal Kashmiri 

38. Bangkok ke Chor IUJ S.Akhter/M.Ayub Jan Muhammed 

39. Chai So Chai IPJ Yunus Malik Yunus Malik 

40. Hitler (PJ Rafiq Choudhry ldrees Khan 

41. Chllrda Toofan IPJ M.Naseem Masud Butt 
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Sunny Sultan Rahi, Badar Munir, Sangeeta, Asif, 
Mohammed Ali, Musarrat Shaheen 

Gui Hyder Tehmina, Salahudin, Naini Naz, G.Bhatti 
Sunny Badar Munir, Asif, Nimmi, Shahnaz, 

Humayun 
Tafoo SulLln Rahi, Anjuman. MusLJfa Qureshi, 

Mumtaz. Yusuf 
M.Ashrai Shabnam, Javed, Samina Pirzada. Seemab. 

Talish 
M.Ashraf Babra, Faisal, Sonia, Zamarrud, Sherry 

Malik 
Sunny Badar Munir, Nadia Hasan, Asif, SuniLl 

Khan. Tariq 
A.Hameed Shabnam. Javed, Ejaz, Zamarrud, Abid K .. 
Safdar Sultan Rahi, Anjuman, Chakori, Mustafa 

Qureshi 
\'Vajahat Attre Iqbal, A.Ejaz, Musarrat Shaheen. Nazli, 

Rangeela 
Nazir Ali Sultan Rahi, Anjuman, Afzaal. Mustafa 

Qureshi 
M.Ashraf Shahid, Neelam, Durdana, Najma M, Kashii 

Raja 
Sunny Badar Munir, Asif, Musarrat Shaheen. 

Nimmi, Nazli 
Sunny Badar Munir, Yasmin, B.Bakht, Shahnaz, 

Tariq Shah 
Nazir/Javed Sultan Rahi, Aasia, Mustafa Qureshi. Afzaal 
M.Ashraf Anjuman, Yusuf, A.Ejaz, Sangeeta, Iqbal 
Bobby SabiLl, lzhar Qazi, Geeta, Shafi 

Mohammad, MusLlfa Qureshi 
Wajahat Attre Sultan Rahi, Anjuman, Yusuf. Mustafa 

Qureshi 
Kamal Ahmed Durdana, Zahur Ali, Arifa, Afzaal. Rangeela 
Sunny Badar Munir, Yasmin, Khanum, Asii, 

Liaquat 
Sunny Asif, Durdana, Savera, Aurangzeb, Adeeb 

Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 
Nazli, Rangeela 

Mushtaq Ali Sultan Rahi, Mumtaz, Nazli, Iqbal, Adeeb 
Sohail Rana Nadeem, Rozina, Laila, Talat Hussain, 

Humayun 
Nisar Bazmi Salma Agha, Javed, Shiva, llyas Kanchan, 

Mohammed Ali 
M.Ashraf Sabita, lzhar, Shiva, Humayun, Rangeela, 

Mustafa Qureshi 
Wajahat Attre Sultan Rahi, Rani, Mustafa Qureshi. Nazli, 

Bahar 
Safdar Sultan Rahi, Anjuman, Mustafa Qureshi, 

Shahida, Iqbal 
Wajahat Attre Sultan Rahi, Mumtaz, Mustafa Qureshi, 

Sangeeta, Shahid 

Original from 
UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRODUCER DIRECTOR MUSIC CAST 

42. Alcbar KMn IP) Arif Choudhry Hasan Askari Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 
Gori, Zamarrud 

43. leoNiy Khan (Pu) A.Jahangiri Saeed A.Khan Sunny Sadar Munir, Nadia Hasan, Sangeeta, Asif, 
Tariq 

44. WMhat Badsh.ih /PuJ A.Jahangiri A.Saeedi Sunny Sadar Munir, Nimmi, lmran Khan, Naimat 
45. Qurbani (51 Kher Mohd.Lassi Tashkeel Lassi F.Nazar/G.Ali Rita, Farooq Mir, Shenila Qureshi, Rahman 
46. l>usfuNni f.tl Di /PJ K.Hussain Rashid Akhter Siddiq Akhtar Nazli, Iqbal, Chakori, Kaili, Sawan 
47. Anclia~ IP) M.Tariq Butt Altaf Hussain Wajahat Attre Gori, Ghulam Mohiuddin, Shehbaz, Abid 

Ali. Sapna 
48. Dmm Girl IUJ A.Jahangiri Saeed A. Khan Kamal Ahmed Sadar Munir, Nadia Hasan, Sonia, Bahar, 

Tariq 
49. Nishan IP/ Altaf Hussain Altaf Hussain Wajahat Attre Sangeeta, Shehbaz, Nadira, Bahar, Naghma 
50. Qarz (PJ Mian Siddiq Masud Butt Wajahat Anre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Mohammed Ali, Naghma, Afzaal 
51. Qatil ki T 11ish IU) Ejaz/M.A.Rasheed M.A.Ra.sheed Wajahat Attre Sabra, Nadeem, Mumtaz. Mohammed Ali, 

Arita, Afzaal 
52. Poti Aftll Pigg /SJ Mehboob Alam H.E.Bokhari Wajahat Anre Neelo, Mehboob Alam, Bindya. Mustafa 

Qureshi 
53. ShK /U) Rashid Sajid Tehseen Khan Kamal Ahmed Sadar Munir, Khanum, Musarrat Shaheen, 

Asif, Naimat 
54. Yismin IPuJ Mehmood Butt Sabir Waseem Sunny Sadar Munir, Yasmin, Zamarrud, B.Bakht 
55. Putter Shahaiy {P) Ahad Malik Daud Butt Tafoo Sultan Rahi, Anjuman, Yusuf, Mustafa 

Qureshi, Iqbal 
56. MW!, Biwi Aur Woh (U) Zareen Khan Farooq Khan A.Bobby Sangeeta. Mohammed Ali, Asif, Musarrat 

Shaheen. Badar Munir, Firdaus 
57. Ag De Duy1 IP) Muneer Malik Jahangir Qaiser Tafoo Sultan Rahi, Mumtaz, Mustafa Qureshi, 

Iqbal, Habib 
58. Q.mi Buter IPJ Javed Hasan Parvez Kalim M.Waris Chakori, Kaili, Humayun, Musarrat Shaheen, 

Naghma 
59. KMli Sisti IP! lftikhar Shaukat Akram Khan Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Yusuf, Afzaal. Bazgha 
60. Bhabi Diym A.Jahangiri Iqbal Kashmiri Mushtaq Ali Salma Agha, Javed, Shushma, Faisal Iqbal. 

Churian IP) llyas 
61. Alihri Jung (P) Yunus Malik Yunus Malik Wajahat Attre Sultan Rahi, Nadira, Neeli, Ghulam 

Mohiuddin, Sangeeta 
62. lbghi~ /UJ Abdullah Jan Mumtaz A.Khan Ghaffar Hamid Lubna, Ismail Shah, Humayun, Talish, 

Rangeela 
63. Tllah (U) Riaz Bokhari Hasan Askari M.Ashraf Nadeem, Nazan, Shafi Mohammad, Sunitra, 

Adeeb 
64. Miss Banpok /U) G.& 8.Danawalla Iqbal Akhter M.Ashraf Sabra, Shiva, Babita, B.Kaisi, Mustafa, Talat 

Hussain 
65. Oa Mew lntiqaim IPuJ S.A.Gul Iqbal Kashmiri Sunny Salma Agha, Mohammed Ali, Javed, Shiva, 

Nutun, Talish 
66. URm {Pu) A.lahangiri Dervaish Sunny Sadar Munir, Nimmi, Humayun, B.Bakht, 

Naimat 
67. Ciuz»r (Pu) Tariq Shah Nasir Raza Khan Sunnynahanzeb Sadar Munir, Asif, Tariq Shah, Khanum 
68. Suhapn IP) Rahil Bari Husnain Wajahat Attre Sultan Rahi, Mumtaz, Zamarrud, Nanna, Ali 

Ejaz 
69. Piidagir IPuJ Amir 5arhadi Aziz Tabassum Sunny Sadar Munir, Musarrat Shaheen, Liaquat, 

Shahnaz, Amir Sarhadi 
70. HllUm Khan 151 lshtiaq Akbar Shireen Lal Mohd.·lqbal Wasim, Shireen, Samad Shaikh, R.Atta, 

Babar Sultan 
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ii. Whi1r Gold !Ui Zafar Shabab Zafar Shabab 

72. Smjhi Hathbdi IP! M.Akram M.Akram 

73. Dara Gujjv IP! M.A.Rasheed lmtiaz Qureshi 

74. Yohwina !Pu) G.Akbar Afridi Salim Mohd 
75. Ap r Tum Na Hotr /UI S.Jora/A.Pasha Jamshed Naqvi 

76. Eik Hi bsU IUI Alzaal Ahmed Hasnain 

77. Huqdar (Pui A.lahangiri Dervaish 

78. Dais T Ollilri Mar !Pu! A.Jahangiri Oervaish 
79. Ho JanWo 151 A.H.Siddiqui M.Aslam Baloch 

80. Faisla (UJ Mirza lshaq Javed Fazil 
81. Haq Sach IPJ Haji Hanif/Nasir Kaili 

82. Subsh (Pu) lmtiaz Sabri Nasir Raza Khan 

83. lirph (Pu) Asif Khan Qaiser Sanober 
84. Naya Toofm !UI Ahal Hussain Iqbal Ali 

85. Puttrr Shera Dr /Pi Altaf Hussain Alta( Hussain 

86. Babul Diym GaUg n /PJ Mazhar Shah Zafar Hyder 

87. Qttmat (Pi Hyder Choudhry Hyder Choudhry 

88. Shehnii IP! lshaq Akram Qadeer Malik 

89. Nuc!Kiym IUI Usman Pirzada Usman Pirzada 

90. Malinp IPJ M.Hussain Oogar Rashid Oogar 

91. uUi Bidshih rP1 M. Din Khokar Raja lmtiaz 

92. Fint Blood /UJ Atta Bazdar Ali Fartash 

93. Meli IP! Anwar K.Pasha Hasan Askari 

94. Ballocha tr Diliu IPJ Shahid Rahman Asif Rahman 

95. Siyisat !UI Kamal Kamal 

96. Toofan Aut Zindagi IUJ Mobeen Mirza Yusuf Bhatti 

97. ShH Bahadur /Pi Tulail lmran M.Aslam 

98. ~h BidnishU /Pu} A.lahangiri Aziz Tabassum 

316 

Digitized by Google 

MUSIC CAST 

M.Ashraf Mohammed Ali, Wajira, Arif Oar. Nanna, 
Noor 

Nazir Ali Sultan Rahi, Anjuman, Mustafa Qureshi, 
Adeeb 

Zulfiqar Ali Sultan Rahi, Anjuman, Mustafa Qureshi, 
Zamarrud, Naghma 

Sunny Badar Munir, Yasmin, Asif, Suraiya 
Bobby Anuja, Nutun, Faisal. Zamarrud, Afzaal. 

Abid Ali 
Bobby Babra, Javed, Mohammed Ali. Ghulam 

Mohiuddin, Sonia, Humayun 
Sunny Badar Munir, Khanum, Asif, Ismail, 

Oervaish 
Sunny Badar Munir, Yasmin. Asif .. Shahnaz. Naimat 
Ghulam Ali Farooq Mir, Rita, Sadar Munir. Shahida. 

Kamal Irani 
M.Ashral Nadeem. Shabnam, Javed, Alzaal, Talish 
Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Kaili, Chakori 
Fazal Rabi Sadar Munir, Khanum. Asif. Nimmi. Tariq 

Shah 
Sunny Sadar Munir, Yasmin, U.Oaraz, Tariq Shah 
M.Ashral Sangeeta, Ghulam Mohiuddin, Sitara, 

Anwer Khan, Adeeb 
Mushtaq Ali Sultan Rahi, Nadira, Mustafa Qureshi, 

Alzaal 
8.Wazir Ourdana, S.Hashmi, Aslam Pervaiz. 

Mazhar Shah, Talish 
M.Ashraf Sultan Rahi, Anjuman, Yusuf, Humayun. 

Zamarrud 
Bakshi Wazir Rani, Sonia, Ghulam Mohiuddin, $.Hashmi. 

Humayun 
A.Bobby Samina Pirzada, Usman Pirzada, lrfan 

Khoosat. Talish 
Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Jlyas 
Saidar Sangeeta, Shehbaz, Naghma. Habib, 

Firdaus, Sawan 
Wajahat Attre Lubna, Babar, Sitara, Waseem Abbas, 

Talish, J.Fakhri 
Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Zamarrud, Gori 
Mushtaq Ali Sultan Rahi, Mumtaz, Mustafa Qureshi, 

Ourdana. Iqbal. Ghulam Mohiuddin 
Lal Mohd.-lqbal Sakina, Kamal, Nisho, M.Saeed. Rangeela, 

Ismail Tara 
Kamal Ahmed Sadar Munir, Musarrat Shaheen. Nisho, 

Asif, Bahar 
Wajahat Attre Sultan Rahi, Anjuman, Zamarrud, Habib, 

Alzaal 
Sunny Sadar Munir, Musarrat Shaheen, Ismail 

Shah. B.Bakht. Shahnaz 
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99. K.1un Llbanbst (Pi Mian Javed ldrees Khan Safdar Sultin Rahi, Musarrat Shaheen, Iqbal, Afzaal 
100. !wind Au Toofan (Pu} Mubeen Mirza Yusuf Bhatti Sunny Badar Munir, Musarrat Shaheen, Nisho, 

Asif, Humayun 
101. Wafadar !Pu) Asif Khan Sabir Waseem Sunny Badar Munir, Yasmin, B.Bakht, Humayun 
102. Da ShftWy Zara !Pu) Asif Khan Asif Khan Sunny Badar Munir, Asif, Savera, Ourdana 
103. l>ushman lab (Pu) A.Jahangiri Tehseen Khan Sunny Badar Munir, Khanum, Asif, Rukhsana 

Multini, Naimat 
104. Khtt Bashi (Pu) Yasmin Khan Yasmin Khan Sunny Yasmin, 8.Bakht, Nimmi, Humayun, Naimat 
105. Qarz !Pu) Atiq Shah lnayatullah Khan Sunny Badar Munir, Yasmin, Shahnaz, Firdaus 

Jamal 
106.~ (Pu) Zareen Gui lnayatullah Khan Sunny Badar Munir, Yasmin, B.Bakht, Surriya, 

Naimat 
107. Sri Top (Pu! Jalaludin Farooq Khan Fazal Rabi Badar Munir, Yasmin, liaquat, Naimat 

1987 
1. A.ig Aur Shoby !UI S.A.Hafiz S.A.Hafiz A.Bobby Mohammed Ali, Ghulam Mohiuddin, 

Adeeb, lnjena, Ismail Tara 
2. Naram w rilll'I (Pu) Ayaz Khan Aziz Tabassum Sunny Badar Munir, Shahnaz, Liaquat, Kalim Shah 
3. lugno (P) Rashid Chohan Faiz Malik Tafoo Sultan Rahi, Anjuman, Babar, Arifa, Talish, 

Sitar a 
4. Clwnbtli IP! Jalaluddin Rangeela Kamal Ahmed Sonia, Babar, Asif, Humayun, Rangeela 
5. Gireban IU) · Ejaz Malik Iqbal Rizvi Tafoo/Sabir Babra, Faisal, Farid Nawaz, Firdaus Jamal, 

Zamarrud 
6. Doli le tbthbdi (P) Shahidur Rehman Safdar Hussain Wajahal Attre Sultln Rahi, Anjuman, Mustafa Qureshi, 

Ourdana, Adeeb 
7. Nuuk Rishtay IUJ Ahmed Din Khokar Mushtaq Babar Ashiq Hussain Sangeeta. Shahid, Nisho, Asif, Ghulam 

Mohiuddin, Adeeb 
8. HUlll5' Na THrm1 IUJ Rashid/Khurram Jamshed Naqvi M.Ashraf Javed, Babar, Anuja, Julia, Neelo, Nanna, 

Afzaal 
9. Moti Sher (PJ Ashi<VAamir lmtiaz Qureshi Wajahat Attre Sultan Rahi, Mumtaz, Afzaal, Arifa, Bahar 
10. lamail Singh IP! Fayyaz Khan Yunus Malik Wajahat Attre Sultan Rahi, Anjuman, Mustafa Qureshi, 

Chakori, Kaili, Adeeb 
11. Ghobal (Pu! A.Jahangiri Qaiser Sanober Sunny Badar Munir, Musarrat Shaheen, Asif, 

Shahnaz, Naimat 
12. love in Nepal (UJ Wazir Ali Wazir Ali Robin Ghosh Shabnam, lzhar, Shushma, Ismail Shah, 

Nasreen 
13. ~ Munne Ki IUJ Mehmood Butt Sangeeta Kamal Ahmed Babra, Faisal, Neeli, Mohammed Al i, 

Sangeeta, Afzaal 
14. Yadona !Pu) A.Jahangiri Qaiser Sanober Sunny Badar Munir, Musarrat Shaheen, Liaquat, 

Naimat 
15. Sangle (PJ M.Akram M.Aslam Nazir Ali Sultan Rahi, Mumtaz, Arita , Zubair, Afzaal 
16. 7.alub (UJ Riaz Akhter Iqbal Yusuf Tafoo Sultan Rahi, Sudhir, Rani, Waheed Murad, 

Asif, Musarrat Shaheen 
17. Km Toofilll (PJ Mirza lshaq Yunus Malik Wajahat Attre Sultan Rahi, Rani, Mumw, Mustafa 

Qureshi, Ghulam Mohiuddin 
18. Kuncbn (U) Tariq Qureshi Javed Fazil Kamal Ahmed Babra, Nadeem, Ghulam Mohiuddin, 

Mumtlz, Sonia, Afzaal 
19. Jabir l1Nn (PJ M.Naeem Khan Altif Hussain Tafoo Sultan Rahi, Yusuf. Mumtaz, Sangeeta. 

Mustafa Qureshi 
20. Giraftar (Pu) A.Jahangiri Dervaish Sunny Badar Munir, Durdana, Babar, Shahnaz. 

Naimat 
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21. Duniya !Pi Ismail Choudhry Altaf Hussain 

22. lama Faisla (Pu/ Karim Bangash Dervaish 

23. Dewaar IUI Aziz Khan Amaan Mirza 

24. h jput (Pi Sarwer Malik Hasnain 

25. Disco Dancer IP/ Manzur H.Gilani Zahur Hussain 

26. Choron ki 11¥aat !UJ S.A.Gul Iqbal Kashmiri 
27. Manila ki Bijliilll IUI Jan Mohammad Jan Mohammad 

28. Masti Khan IUJ A.H.Siddiqi Asghar Al i 

29. Silsila (Pi Aslam Dar Aslam Oar 

30. Faqiryi !Pl Qazi M.Jahangir Waheed Dar 

31. Allah Rakha !PJ Mehmood Bun Masud Bun 

32. Jadupr IPuJ A.Jahangiri Saeed Ali Khan 

33. Pulditun Shan (PuJ lmtiaz Sabri lmtiaz Sabri 
34. Tor Khar Mir (Pu) A.Jahangiri Saeed Ali Khan 
35. Da Ill Pmja !Pu) G.Akbar Afridi S.A.Saeedi 

36. Da Jond Bui (Pu) Z.Khan Puppo lnayatullah 

37. Chun Mahi IPJ lrfan Khoosat lrfan Khoosat 
38. Sm Meri Saheli (UJ Zafar Shabab Zafar Shabab 

39. Dulari IPJ Kha I id Feroze Hyder Choudhry 

40. Eili Se Barh Kar Eik !UJ Nazar Shabab N.Shabab 
41. JanbiZ (PJ Anwer Mehmood Altaf Hussain 

42. Hi1111Ntwala IUJ Pervez Malik Aziz Tabassum 

43. ~ Smuggler IUJ Shamim Ara Shamim Ara 

44. Son Of Andab IUJ Aftab Zaidi Iqbal Yusuf 

45. Malika (P} Shahidur Rehman Safdar Hussain 

46. Batbl IP) Ferzand Ali Yunus Malik 

47. Muqabla IPuJ A. Jahangiri Dervaish 

48. Teri Bahon Mein I UJ Tariq Shah Yunus Rathore 

49. Ek Si Daku !Pl Ch.Niaz Ahmed Hasan Askari 
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MUSIC CAST 

Wajahat Anre Babra, Chanda, Azim, Talish, Mustafa 
Qureshi 

Sunny/Rabi Badar Munir, Nighat Yasmin, Neelo, 
Ghulam Mohiuddin, Qavi 

Kamal Ahmed Babra, Javed, Mohammed Ali, Sangeeta, 
Feroz Khan 

Tafoo Sultan Rahi, Mumtaz, Mustafa Qureshi, 
Shahida, Rangeela 

M.Ashraf Anjuman, Yusuf, Sangeeta, Asif, Rangeela, 
Shiva 

Wajahat Anre Nadeem, Shiva, Neeli, Shushma, Jahanzeb 
M.Ashraf Sabita, Kavita, Sunitra, lzhar Qazi, 

Rangeela, Adeeb 
Sanar Hussain Shabnam, Mustafa Qureshi, Ghulam 

Mohiuddin, Mohammed Ali, Humayun 
Rafiq Ali Sultan Rahi, Anjuman, Mustafa Qureshi, 

Talish, Durdana 
Wajahat Anre Sultan Rahi, Anjuman, Mumtaz, Mustafa 

Qureshi, Arifa 
M.Ashraf Sultan Rahi, Anjuman, Zamarrud, Talish, 

Yusuf 
Sunny Sunita, B.Bakht, Asif, Mansur Baloch, 

U.Daraz 
Fazal Rabi Badar Munir, Khanum, Naimat, Tariq Shah 
Sunny Badar Munir, Sunita, Asif, Durdana, Naimat 
Sunny lmran Khan, Jamil Baber, Humayun, 

Yasmin, Shahnaz 
Rahdat Badar Munir, Khanum, Sitar a, F .Jamal, 

Naimat 
Wajahat Anre Mumtaz, Sonia, lrfan, Qavi, Sabiha 
M.Ashraf Shabnam, Javed, Ayaz, Shahida, Rangeela, 

Naghma 
M.Ashraf Sultan Rahi, Anjuman, lzhar, I.Shah, 

Humayun 
A.Bobby Salma Agha, Javed, Sabita, I.Shah, M.Aslam 
Wajahat Anre Sultan Rahi, Anjuman, Sitara, Sangeeta, 

Ghulam Mohiuddin 
M.Ashraf lzhar, Sabita, Nutun, Sheri Malik, Rangeela, 

Asif 
W.Nashad Babra, I.Shah, Sabita, Babita, Humayun, 

Rangeela 
Kamal Ahmed Sultan Rahi, Sudhir, Bebra, Ghulam 

Mohiuddin, Talish, Asif 
Wajahat Attre Shabnam, Yusuf, Durdana, Shahid, Mustafa 

Qureshi 
Wajahat Anre Sultan Rahi, Nadira, Chakori, Ghulam 

Mohiuddin, Afzaal 
Sunny Badar Munir, Khanum, Nimmi, Kalim, 

Naimat 
Kamal Ahmed Shabnam, Mohammed Ali, Sonia, Babar, 

Tariq S, Rangeela 
Wajahat Anre Yusuf, Anjuman, Mustafa Qureshi, Shahid, 

Afzaal 
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TITLE PRODUCER DIRECTOR 

50. Ghiirat (Pu) Baqar Rizvi Nasir Raza Khan 

51. "'"° (5) Muzaffar Hussain Shah Asad 
52. Bigru IP) Ghulam Haider R.A.Rajoo 

53. Nijat IU) Tariq M. Qureshi Hasan Askari 

54. LJYa IUJ M.Tariq Iqbal Kashmiri 

55. NKht Nagan IPJ Riaz Gui Hyder Choudry 

56. lqru IUJ Sardar Khan lnayatullah 
57. Sonay ki Tmsh IUJ S.A.Gul Hasan Askari 
58. Khanu SMr (PJ M.M.Umar liaquat Khan 

59. Rocky Dida IUJ Aslam Naeem Arshad Qureshi 

60. Yo Muhifiz (Pu) Shaukat.H.Rizvi Yusuf Bhatti 

61. Majboori !Pu) Zarin Khan Oervaish 

62. Mtri Awu (UJ Mushtaq Ahmed Iqbal Rizvi 

63. Sath Sahflian IU! lftikhar Shaukat S.Suleman 

64. Sur Alman (Pu! Aziz Khan Dervaish 
65. Bui (P) Sangeeta Sangeeta 

66. Tig« IU/PI OV Safdar Khan Iqbal Kashmiri 

67. 11.ldla (U) K.K/A.Hashmi K.Khurshid 

68. lid Bazzi !Pl M.M.Umar Akram Khan 

69. Httra Lil (PJ Mian Shafiq Deedar 

70. love in London IUJ Hasan Shah S.Suleman 

71. labul Veer iPJ Hyder Choudhry Nasim Hyder 

72. Mera lnsaaf IUJ Khair M.lassi Zahid Shah 

73. T oofan 15) A.H.Siddiqi Asghar Ali 

74. Kilu (P) Khurshid Ahmed Rashid Oogar 
75. Niway Khristagi !Pu! A. Jahangiri Saeed A.Khan 
76. Khuli Katchery IPJ Mehmoob Alam Mushtaq Khokar 

77. Patu Khllan. (Pu) N.Akhter/B.Rizvi Jarar Rizvi 

78. Da l>ushiNn Tmsh (Pu) Sudhir Dervaish 

79. Khizo lntiqam (Pu! A.Jahangiri Saeed Ali Khan 

Digitized by Google 

FILMOGRAPHY 

MUSIC CAST 

Sunny Badar Munir, Samina, Naimat, Shahnaz, 
Tariq Shah 

Feroze Gui Mansur Baloch, Rita, M.Changezi, N.Lashari 
Wazir Afzal Anjuman, Shahid, Shehbaz Akmal, Talish, 

Sapna 
Kamal Ahmed lzhar, Sabita, Ghulam Mohiuddin, Sitara, 

Talish, Afzaal 
Wajahat Attre Neeli, Shiva, Shushma, I.Shah, Mustafa 

Qureshi, Oeeba, 
M.Ashraf Nadira, I.Shah, Talish, Adeeb, Humayun, 

Arif Oar 
Kamal Ahmed I.Shah, Durdana, Sitara, Abid Ali, Naimat 
M.Ashraf Faiza Kamal, I.Shah, Abid Al i, Afzaal 
Sabir Ali Sultan Rahi, Sangeeta, Mustafa Qureshi, 

Musarrat Shaheen, Iqbal 
Sunny Sonia, Mohammed Ali, Hasan Kabir, Nanna, 

Habib, Bahar 
Sunny Sadar Munir, Musarrat Shaheen, Liaquat, 

Amaan, Naimat 
Sunny Badar Munir, Yasmin, B.Bakht, Liaquat, 

Kalim Shah 
Safdar Nadira, I.Shah, Sitara, Farid Nawaz. Firdaus 

Jamal 
Wajahat Attre Razaq, Rozina(80), Dolly, Zeenat, Nayyar 

Sultana, Rangeela 
Sunny Sadar Munir, Yasmin, Asif, Shahnaz, Naimat 
Kamal Ahmed Sultan Rahi, Shaboam, Neeli, Shahid, 

Rangeela 
Mushtaq Ali Sultan Rahi, Anjuman, Shushma, Shiva, 

Jamil Baber 
A.Bobby Nadeem, Nazan, Shiva, Shushma, Naimat, 

lnjeoa 
Qadir Al i Iqbal, Miss Rahat, Mustafa Qureshi, Adeeb, 

Bahar 
Wajahat Attre Ourdana, Shehbaz Akmal, Ghulam Haider, 

Tariq, Sapna 
A.Hameed Sabra, Nadeem, Talish, Nayyar Sultana. 

Nutun, Suhail 
Kamal Ahmed Mumtaz, Ghulam Mohiuddin, I.Shah, 

Sangeeta, Arita 
W.A. Nashad Sabra, lzhar, Mumtaz, Kamal, U .Sharif, 

Shafi, Afzaal 
Sattar Hussain Wasim, Rita, M.Anokha, Nasreen Naz, 

Shehbaz Durrani 
Wajahat Attre Sultan Rahi, Shabnam, Yusuf, Humayun 
Sunny Asif, Sunita, Babar, Ourdana, Tariq Shah 
Safdar Shabaz Akmal, Sitara, Feroz Khan, Mahbub 

Alam 
Sunny Nasir Chun, Musarrat Shaheen, Qavi, 

Naghma, Aslam Pervaiz 
Sunny Sudhir, Zaman Khan, Sabra, Najma, 

Mustafa Qureshi 
Sunny B.Bakht, Sunila, Nina, Tariq Shah 
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80. Da PiLtr AnNll (Pu) Subhan Khan 

81. lshtihui Mujrim (PuJ Nur K.Bangash 

82. Naulw (Pu) Aziz Tabassum 
83. Aittbar (Pu! Sarder Khan 
84. !Nghi Qaicli (Pu) Abdullah Jan 
85. hlN Jung IPuJ Salim Khan 

1988 
I. Nneeb (Pu) Zareen Khan 
2. Commando Action IPJ M.Rafiq Khan 

3. Khan Duu (Pu! lftikhar Khan 

4. Chalcbr IUI Aslam Naeem 
s. Blldguman (Pu) Nur K.Bangash 
6. Whi Data (PJ S.Manzur Gilani 

7. Saudapr (Pu! Aziz Jahangiri 

8. Shab IPJ S.Suleman 

9. Dayadono Doliay tPul A.Jahangiri 
1 o. Qalilon Ke Qatil IUJ Riaz Bokhari 
11 . Hercules (Pu) Mubeen Mirza 

12. MauLt Bllbh IPJ Ejaz Durrani 

13. Asli Mujrim (Pu) Sardar Khan 

14. Maa Bani Dulhan IUI Qavi Khan 

15. Aman ki Goad IUJ Farooq Khan 

16. Garam Uhu (PJ Bubbly 

17. Himb Kitaab IPuJ Tariq Shah 

18. Ail.taH-Jung (Pl Khurshid Ahmed 

19. Daku ki Lilldki (UJ Mumtaz A.Khan 

20. AILthditta IP) Shan Mustafa 

21. Jal Majhe Da (Pl Ennayat H.Bhani 

22. lntiha (U/PU) Ashfaq Malik 

23. Disco Diwane IU) Jaffer Bokhari 
2-1. Pyar Tera Mera (PJ Tajjamul H.Qamar 
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DIRECTOR 

Farooq Khan 

Dervaish 

A.Tabassum 
lnayatullah 
Mumtaz A.Khan 
Majeed KHan 

Rahdat S.Khan 
A.Raiz 

Aziz Tabassum 

Nazrul Islam 
N.K.Bangash 
Zahur Hussain 

Saeed Ali Khan 

Bashir Rana 

Munir Ahmed 
M.A.Rasheed 
Parvez Kalim 

Yunus Malik 

Farooq Khan 

Iqbal Kashmiri 

M.Abdullah 

M.Sharif 

Samad Khan 

M.Sarwar 

Mumtaz A.Khan 

Iqbal Kashmiri 

Masud Butt 

Qaiser Sanober 

J.Bokhari 
Nazir Hussa in 

MUSIC CAST 

Sunny Badar Munir, Musarrat Shaheen, Asif, 
Sangeeta, Mohammed Ali, Tariq Shah 

Sunny/Rabi Badar Munir, Shahnaz, Rahat Kazmi, 
Najma, Talat Iqbal 

Sunny Asif, Musarrat Shaheen, Shahnaz, liaquat 
R.Shanwari I.Shah, Durdana, Sitara, Abid Ali, Naimat 
Ghaffar Hameed I.Shah, Lubna, Rangeela, Talish, Humayun 
Sunny Badar Munir, Shahnaz, liaquat, Naimat 

Sunny/)ahanzeb Badar Munir, Durdana, Asif, Rahila, Naimat 
Mushtaq Ali Mustafa Qureshi, Nadira, Ghulam 

Mohiuddin, Shahid, Chakori 
Sunny Badar Munir, Musarrat Shaheen, Asii, 

B.Bakht, Naimat 
Khalil Ahmed Babra, Faisal. Kavita, lehri, Qavi 
Sunny/G.Sadiq Asif. Nighat Yasmin, Sunita, U.Daraz 
M.Ashraf/Arshad Yusuf, Neeli, Nutun, Babar, Deeba, 

Humayun, 
Sunny Badar Munir, Sunita, Musarrat Shaheen, 

U.Daraz, Tariq Shah 
Wajahat Attre Shehbaz Akmal, Anjuman, Babar, Sonia, 

Naimat 
Ghulam Sadiq Asif, Bindya, Nimmi, Yasmin, U.Daraz 
Amjad Bobby Javed, Salma Agha, Adeeb, Afzaal, Rangeela 
Sunny Badar Munir, Nadia Hasan, U .Daraz, Anwer 

Khan 
Wajahat Attre Sultan Rahi, Neeli, Ghulam Mohiuddin, 

Nadira, Bahar 
Sunny Jamil Baber, Durdana, Asif, Naimat, 

Shahnaz 
Wajahat Attre I.Shah, Sabra, Jahanzeb, Tariq Aziz, 

Shushma, Qavi 
Kamal Ahmed Jamil Baber, Shushma, Durdana, Adeeb, 

Najaf Khan 
Rafiq!T afoo Sultan Rahi, Neelo, Chakori, S.Hashmi, 

Durdana 
Sunny/)ahanzeb Badar Munir, Khanum, Shahnaz, Tariq Shah, 

Kalim 
Rafiq Ali Sultan Rahi, Shushma, Durdana, Humayun, 

Sehr 
Ghaffar Hamid Babra, Babar, Rangeela, Mustafa Qureshi, 

Shahnaz, Asif 
M.Ashraf Sultan Rahi, Shushma, Mustafa Qureshi, 

Gori, Jahanzeb 
Wajahat Attre Sultan Rahi, Rani, Yusuf, Sangeeta, Mustafa 

Qureshi 
M.Ashraf Badar Munir, Shahnaz, Urooj Shaikh, Sitara, 

Humayun 
A.Hameed llyas Kanchan, Sunitra, Zafar Iqbal, Aaliya 
Zuliiqar Ali Ghulam Mohiuddin, Mumtaz, Ayaz, Sonia, 

Arifa, Bahar 
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TITLE PRODUCER DIRECTOR MUSIC CAST 

25. Shahinshlh (Pu) A.Jahangiri Nasim Khan Sunny Badar Munir, Shahnaz, Babar, Sonia, 
Naimat 

26. Choron b lidslYh IUI Jan Mohammed Jan Mohammed Abdullah lzhar, Mustafa Qureshi, Jahanzeb, Kavita, 
Asif, Medona 

27. Aag Hi Aag IUI Shaiq/Aftab Javed Fazil Bobby Javed, Salma Agha, Ghulam Mohiuddin, 
Sabita, Asif, Mustafa Qureshi 

28. Hangama IUJ Pervez Malik Aziz Tabassum M.Ashraf Shiva, Sabita, Kavita, Sherry Malik, 
Rangeela, Asif 

29. HasttlY 420 IU/PI S.A.Gul Masud Bun Ashraf/Anre Sultan Rahi, Neeli, Ghulam Mohiuddin, 
Jahanzeb, Humayun 

30. Mafroor IP! Rafiq Khan Hasan Askari M.Ashraf Sultan Rahi, Mumtaz, Ghulam Mohiuddin, 
Nadira, Humayun 

31. ~til IP! Aslam Bun Hasan Askari Ashraf/Arshad Sultan Rahi, Yusuf, Neeli, Vicki, Afzaal 
32. Da Mar Naway (Pu) A.Jahangiri Saeed A.Khan Sunny Badar Munir, Sunita, Khanum, B.Bakht, 

U.Oaraz 
33. farz AAJ Qanoon (Pu) lmtiaz A.Sabri Oervaish Sunny/Rabi Badar Munir, Shahnaz, Khanum, Sunita, 

Naimat, Babar 
34. Shmq (Pu) A.Jahangiri Qaiser Sanober Fazal Rabi Badar Munir, Khanum, Asif, Meena Khan, 

Naimat 
35. Bacha (Pu! M.Naeem Khan Saeed A.Khan Sunny Badar Munir, Sunita, Asif, Nutan, U.Oaraz 
36. Bk ShahinWh (UJ Mehmood Bun Sangeeta Kamal Ahmed Sultan Rahi, Babra, I.Shah, Nazan, Babar 
37. Dab (Pu} Aslam Choudhry Salim M.Chonu Ghulam Sadiq Badar Munir, Musarrat Shaheen, Shahnaz, 

Naimat, Durdana 
38. Mehran Ja Moti 15) Shaukat Z.Khan Shaikh Hasan Ghulam Ali Shiraz, Rita, Ali Hamza. Nur M.lashari 
39. DushllWI (51 Muzaffar Hussain S.Y .Ahmed Ghulam Ali Mansur Baloch, Shakila, Shiraz, Shahbaz 

Durrani 
40. Nlllir Ain Gohar 151 Yusuf Nasr Yusuf Nasr Feroz Gui F ateh Mohammad, Rita, Asad Qureshi, 

Guiab Chandio 
41. Dagh (PJ Farzand Ali Aslam Dar Nazir Ali Javed, Salma Agha, Durdana, Naghma, 

Afzaal 
42. Huloomat (PJ Hyder Choudhry Hyder Choudhry Wajahat Anre Sultan Rahi, Nadira, lzhar Qazi, Ghulam 

Mohiuddin, Gori, Humayun 
43. Tohfa IP! M.Aslam Bun Daud Bun M.Ashraf Sultan Rahi, Nadira, I.Shah, Neeli, Abid Ali 
«. llMra in Trouble (Pi Tariq Mahmud Javed Hasan Wajahat Anre I.Shah, Khanum, Sonia, Javed Hasan, 

Jahanzeb 
45. Tacptwar (Pi Jamshed Zafar Hasnain Zulfiqar/T afoo Sultan Rahi, Mumtaz, Sangeeta, Afzaal, 

Wasim Abbas 
46. Meri Adalat (UJ Shaiq /Aftab M.A.Rashed A.Bobby Nadeem, Nutun, Suchitra, Mustafa Qureshi, 

Adeeb 
47. Baghi H.eena (UJ Nazar Shabab N.Shababb M.Ashraf lzhar, Babra, I.Shah, Kavita, Humayun, 

Mahmud Aslam 
48. Benbsht (DVJ IU/PJ Khalid Feroz Hyder Choudhry M.Ashraf lzhar, Nadira, Ghulam Mohiuddin, I.Shah, 

Humayun 
49. Mulchra (Pi Nadeenv'M.Siddiq Iqbal Kashmiri Wajahat Anre Nadeem, Babra, Samina Pirzada, I.Shah, 

Afzaal, Adeeb 
50. Allah Dad IP/ Mehmood Bun Masud Bun M.Ashraf Sultan Rahi, Neeli, lzhar, Sitara, Mustafa 

Qureshi 
51. Dada Dushman (Pul A.Jahangiri Rai Farooq Sunny Badar Munir, I.Shah, Shahida, Naimat 
52. Da Maltozor (Pu) A.lahangiri Rai Farooq Sunny Badar Munir, Shahida, Asif, Musarrat 

Shaheen, Mansur Baluch 
53. wmSona iPuJ Naeem Khan Majeed Khan Sunny Badar Munir, Shahnaz, Jamil Baber, 

B.Bakht, Naimat 
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TITLE PRODUCER 

54. Kufr 0 Islam (PuJ Yasmin Khan 

55. Ali Go!Yr ISJ S.Gul 

56. Kaby Badal IUJ Asif Khan 
57. Madiri (Pu) Karim Bangash 

58. llaur-t-Husn tUJ Sarwar Bhatti 

59. Ninggibytt !Pu) Baksh E.Gaba 

&0. Mlsoom C~ah /U) Rahil Bari 
61. Mundri {Pl Ahaf Hussain 

62. Da Bubi Bungri (Pu) A.Jahangiri 

63. Curibon b Pervez Malik 
BadWh (UJ 

64. Qismetwalla (PJ Agha Hussaini 

65. Must 0 Surmasl !PuJ Aziz Khan 
66. Shah Laila (Pu) Shahjahan/Shoib 

67. Noori (PJ Molld.Arif 

68. Disco lmwanai (PuJ A.Jahangiri 

69. Sherbaz KUn {PJ Abdul Ghafoor 
70. Sheesh Nqan (UJ Ashfaq Malik 

71. Shttu le SulYn (P) Amanullah Kundi 

72. Ghazi 0 Shaheed (Pu! Ghulam Haider 

73. Udy llou lUJ Baksh E.Gabba 

74. Dibwer KUn IP) Main M.Omar 

75. Jang IP) Mohd.Tariq 

76. KUn Pa Japrie (Pu) Parvaiz Malik 
77. Shemi (LJ/P) Farooq Malik 
78. Chan Punjab Da (PJ Mohd.Salim 

79. Ptrangie !Pu! Mohd. Shafiq 
80. Roti (PJ M.Shafiq Butt 

81. Piyni IUJ Raja S.Akhtar 
82. Akhri MuqadlM IP) A.H.Pahelwan 

83. Huntnwalli {PJ Khurshid Ahmed 
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DIRECTOR 

Yasmin Khan 

Shahid Wahid 

Manzur A.Khan 
Nasir R.Khan 

Javed Fazil 

Wali Khan 

Mohd.Tariq 
Altaf Hussain 

Deivaish 

Pervez Malik 

A.Hussaini 

Aziz Khan 
Mohd. Shoib 

Altaf Hussain 

Dervaish 

Hasan Askari 
Sharif Ali 

Zaki Jaral 

G.Haider 

B.R.Syed 

Abid Shuja 

Masud Butt 

A.Tabassum 
Daud Butt 
M.Salim 

Arshad Mirza 
ldrees Khan 

Raja S.Akhtar 
lltikhar Choudhry 

Iqbal Kashmiri 

MUSIC CAST 

Sunny Asif, Musarrat Shaheen, Mohammed Ali, 
Mumtaz. Adeeb 

Ghulam Ali Mehmood Siddiqi, Salma Jan. Yar 
Mohammad Shah, Nasrin 

Rabbani Asif. Durdana. Abid Ali, Aurangzeb Laghari 
Fazal Rabbi Asif, Musarrat Shaheen, Shahnaz, Tariq 

Shah 
M.Ashraf Nadeem. Salma Agha, Samina Pirzada. 

Jahanzeb, Shahida 
Ghulam Sadiq Sadar Munir, Musarrat Shaheen, Humayun, 

Savera, Naghma 
Kamal Ahmed I.Shah, Neeli, Rahila, Jamshed (child Star) 
Wajahat Attre Suhan Rahi, Mumtaz, Ghulam Mohiuddin, 

Sehar 
Sunny Sadar Munir, Musarrat Shaheen. Javed. 

Salma Agha. Faisal Iqbal 
M.Ashraf Javed, Salma Agha. Nida Mumtaz. Abid Ali. 

Asif 
Wajahat Attre Sultan Rahi, Anjuman, Durdana, Sitara, 

Mustafa Qureshi 
Jahanzeb Sadar Munir, Shahnaz, Meena Khan, Adeeb 
Sunny Asif, M.Shahenn, Sumbul, Amaan. Ali 

Muslim 
M.Ashraf Sultan Rahi, Anjuman, lzhar. Sangeeta, 

Afzaal 
Sunny Sadar Munir, Anjum.ln, Musarrat Shaheen. 

B.Bakht. Naimat 
Wajahat Attre Yusuf, Kavita, Babar, Sonia, Afzaal 
Robin Ghosh Javed, Shabnam, Anwer Iqbal, Tariq Shah. 

Kha Iida 
Zulfiqar Ali Sultan Rahi, Mumtaz, Ghulam Mohiuddin, 

Mustafa Qureshi 
Sunny Badar Munir, Shahnaz, Asif, Naimat, 

G.Haider 
Wajahat Attre Badar Munir, Musarrat Shaheen, Shahid, 

Humayun, Naghma 
Tafoo/Sabir Sultan Rahi, Neeli, Ghulam Mohiuddin. 

Shahid, Asif 
Wajahat Attre Sultan Rahi, Neeli, &bar, Samina Pirzada, 

Yusuf 
Sunny B.Bakht, Shahnaz, lzhar, Sabita, Asif 
M.Ashraf Sultan Rahi, Javed, Salma Agha, Humayun 
Abdullah Shehbaz Akmal, Sitara, Shahid, Talish, 

Mohammed Ali 
Sunny Badar Munir, Nimmi, Asif, Talish, Rehan 
Wajahat Attre Sultan Rahi, Anjuman, Zam.lrrud, Mustafa 

Qureshi, Deeba 
S.Khan Anita Raj, Babar, Aaliya, Humayun, Talish 
Wajahat Attre Ghulam Mohiuddin, Anjuman. Nazli, Iqbal, 

Bahar 
Wajahat Attre Sultan Rahi, Anjuman, Shushma. Mustafa 

Qureshi 
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84. Kimi lacimash (Pu) A.)ahangiri Saeed A.Khan Sunny Sadar Munir, Mus.arrat Shaheen, Asif, 
Sunita, Tariq Shah 

1989 
1. Jul (Pi Ashiq/Amir Daud Butt Wajahat Attre Sultan Rahi, Neeli, Ghulam Mohiuddin, 

Humayun 
2. Nq h Wal.in (Pu) Asghar A.Shah Lala Shaliq Sunny Badar Munir, Yasmin, 8.Bakht, Tariq Shah 
3. !Mn Nisar (Pl Afzal /Nazir Daud Butt M.Ashraf/Arshad Sultan Rahi, Neeli. Ghulam Mohiuddin, 

Mustafa Qureshi 
4. Si~ (PJ Khalifa Saeed Altaf Hussain Kamal Ahmed Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

Mustafa Qureshi 
5. M.'llbbi Dunya (Pu) A.Jahangiri Qaisef Sanober Rabi/]ahanzeb Badar Munir, Shahnaz, Asif. Naimat 
b. Super Girl (PJ Mohd.Zubair M.Aslam Wajahat Attre Sultan Rahi, Anjuman. Gori, Zubair, 

Humayun 
7. Jomib Dushmin IUI Raja Hafeez G.M.Din Kamal Ahmed I.Shah, Sobia, Sangeeta, Mustafa Qureshi, 

Shahnaz 
8. Qilil Hastt1111 (PJ Khali(a Saeed Kh.Saeed Tafoo Sultan Rahi, Anjuman, Akbar, Sitara, 

Humayun 
9. Dabs Pa Us (Pu) lmtiaz A.Sabri Dervaish Sunny Badar Munir, Khanum. Sunita, Shahnaz, 

Naimat 
10. Jttne Ki Ano (UJ T ufail lmran Hasan F arooq Salim Hyder Asif, Mumtaz, Shahid, Rahila, Tariq Shah 
11. hmb o Asma (Pu) Salim Khan Majeed Khan Sunny/Shanwari Badar Munir, Shahnaz, Nazia Hafiz, Naimat 
12. Eli !Mn Hain Hum IUJ Riaz Bokhari Hasnain M.Ashraf Javed. Mumtaz, lzhar. Rozina (80), Abid Ali 
13. ~non lie Furqan Hyder Javed Fazil Javed Allahditta lzhar, Sabra, Shiva, Shakila, Asif 
~n (U! 

14. SirWosh (PJ Nazir Hussain Iqbal Kashmiri Mushtaq Ali Sultan Rahi, Neeli, Jahanzeb. Shushma 
15. Furar iPuJ A.Jahangiri lnayatullah Sunny Badar Munir, Musarrat Shaheen, Asif, 

Khanum, Naimat 
16. Mauli Sain !Pl Mehmud Butt Masud Butt M.Ashraf Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

Sitara, Humayun 
17. ~ni rUJ Rafiq Rizvi Saeed Rizvi Anjum Sherry Malik, Ba bra, Mohammed Ali, Asif, 

Nayyar 
18. Ti!Cpl b Toolan (U) Sangeeta Sangeeta Zul(iqar Ali Nadeem, Salma Agha, Ghulam Mohiuddin, 

Aizaal 
19. lshq lbg (PJ Kifayat Bhatti Kaili Tafoo Nadeem Abbas, Sabra, Wasim Abbas, Tariq 

Shah 
20. Oa Onu Lor (PuJ Mumtaz Ali Mumraz Ali Khan R.Shanwari Babar, Babr a, Shahnaz, Asif, Mustafa 

Qureshi 
21. }lloomar Attn A.H.Sidd iqi Babar Sultan Feroz Gui Babar Sultan, Rita, Najma Kawish, Naghma 

Bnlooq (SJ 
22. Kerai lie Qatil IU! S.Suleman Fiza H.Qureshi M.Ashraf I.Shah, Babra, Mohammed Ali, Asif, Mustafa 

Qureshi 
23. Yarana (PJ Yunus /Salim Yunus Malik Wajahat Attre Sultan Rahi, Neeli, Ghulam Mohiuddin, 

Nad ira, Jahanzeb 
24. Pubr ISJ Mushtaq Changezi M.Changezi Feroz Gui Dilbar Mehr, Sohni, Najma Kawish, Aftab 

Shaikh 
25. Aalihri Qal.tl IP! Salim Ashrali Aslam Irani Zulliqar Ali Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

Mustafa Qureshi 
2b. M.'lal Ke Ulljirona IPuJ A.Jahangiri Musarrat Shaheen Jahanzeb B.Bakht. Musarrat Shahe('n, Saba Shaheen, 

Tariq Shah 
27. Junoon (U! Khair M.La11i Ali Bhai Nazar Hussain Mehboob Ban~ash, Rita, Badar Munir, 

Mohammed Ali. S,1biha 

Digitized by Google Original from 323 

UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRODUCER DIRECTOR 

28. l ogi tPJ A.Rahman Khokar Dr .Masud Ehsan 

29. Heroin tPuJ Farooq Khan Farooq Khan 

30. loop ki hni tUi Khalid Feroz Jan Mohammed 

31. ~ Bivuy 1U/Pi $.A.Gui Nazrul Islam 

32. ~lea tPJ Ahad Malik Shahid Rana 
33. hbardast tPJ Shan Mustafa Hyder Choudhry 

34. Biliw1I IPJ Manzur H.Gilani Kaili 

35. Miss Allihrilchi (PJ A.Riaz Gui Hyder Choudhry 
36. SllfrWh (Pu) A.Jahangiri Naseem Khan 

37. Su!Un (Pu) Naeem Khan Naseem Khan 

38. Yu llNj llMsli.a tPuJ Salim Khan Dervaish 

39. Tii Qllidi (5/ A.H.Siddiqui Bahar Sultan 

40. 8- (5) Raj Ashok Mushtaq Changezi 

41. N1r PUhtun (Pu) Ashfaq /A.Sattar Aminullah Khan 

42. Kinno 011111 (Pi Ch.M.latif Saleem Jaffri 
43. Phoolin om tPJ Fayyaz Khan Masud Butt 

44. DI Wlllil Shapp.a (Pu/ Shajhan Khan M.Shoiab Gilani 

45. Shmetd (5) Muzafer Hussain Shah Asad 

46. 8adNh tU/Pi Manzoor Gilani Zahoor H.Gilani 

47. Karllll (PJ M.Jahangir Jahangir Qasir 

48. Dalcket (PJ M.Shafiq Butt Jahangir Qasir 

49. Sher Yar SMh (UJ A.Jahangiri Naseem Khan 

50. blihwala IP) Shaikh Waheed Waheed Dar 

51. Manili kt lriu lUI Shakeel Akhtar JarVT abasum 

52. llanp'lty laoos IU/PI S.A.Gul Aqbal Kashmiri 

53. Achoo 302 (PJ Ch.M.Arif Altaf Hussain 

54. Mtra Challtngt IP/ Rashid/Usman Azmat Nawaz 

55. Cllingtu tPJ Aslam Butt Dawood Butt 
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Zulfiqar Ali Masud Ehsan, Shahida, Nida Mumtaz, 
Adeeb 

Sunny/Rabi Sadar Munir, Musarrat Shaheen, Naimat, 
Savera 

Arshad/Ashraf lzhar Qazi, Sabra, Jahanzeb, Asii, Mustafa 
Qureshi 

M.Ashraf Sultan Rahi, Net>li, Javed, Asif, Humayun, 
Rangeela 

Ashraf/Zulfiqar Sultan Rahi, Anjuman, Asif, Naimat, Afzaal 
M.Ashraf Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

Nadira, Humayun 
Zulfiqar Ali Sultan Rahi, Anjuman, Sitara, Jahanzeb, 

Humayun 
M.Ashraf I.Shah, Nadira, Abid Ali, Adeeb, Humayun 
Sunny Sadar Munir, Shahnaz, Durdana, 8.Bakht, 

Naimat 
Sunny Sadar Munir, Shahnaz, Asif, Savera, 

M.Shaheen 
Sunny Sadar Munir, Durdana, Sabir, Sunita, 

Naimat 
Feroz Gui Babar, Samina Mir, Rita, Mehmud Prerni, 

Mehmud lassi 
G.AliA.al Iqbal Mushtaq Changezi, Rita, Shehzadi, Rubina 

Hyderi 
D.K.Niazi Badar Munir, Musarrat Shaheen, Javed Gui, 

Shahnaz, U.Daraz 
M.Ashraf Sultan Rahi, Neeli, I.Shah, Sonia, Adet>b 
M.Ashraf Javed, Salma Agha, lzhar Qazi, Gori, 

Humayun 
Sunny Asif Khan, Musarrat Shaheen, Shoaib Khan, 

Nagina 
Ghulam Ali Mansoor Baloch, Laila Hasan, Rita, 

M.Changezi 
Ashraf/ Mhad I.Shah, Kavita, Badar Munir, Mustafa 

Qureshi, Hamayun, Azim 
Wajahat Alire Sultan Rahi, Nadira, Babar, Asif, Gholam 

Mohiuddin 
Wajahat Attre Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

M.Qureshi, Kavita 
Sunny Badar Munir, Durdana, Shahnaz, U.Daraz, 

Naimat 
M.Ashraf Sultan Rahi, lzhar Qazi, Shushma, Nadira, 

Humayun 
A.Bobby lzhar Qazi , Kavita, I.Shah, Mustafa 

Qureshi, Asif, Nutun 
Wajahat Attre Sultan Rahi, Javed, Nttli, Ghularn 

Mohiuddin, Hamayun, Jahanzeb 
M.Ashraf Sultan Rahi, Anjuman, Nida Mumtaz, 

Afzaal, Humayun 
Tafoo Sultan Rahi, Neeli, Ghulam Mohiuddin, 

Nadira, Humayun 
M.Ashraf Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

I.Shah, Humayun 

Original from 
UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRODUCER DIRECTOR MUSIC CAST 

56. Gringo ll'u!tJJ A.jahangiri Saeed Ali Khan Sunny Sadar Munir, Musarrat Shaheen, Sunita, 
Chakori, Naimat 

57. llaclnmhiNa M.Naeem Khan Naseem Khan Sunny Sadar Munir, Musarrat Shaheen, 5avera, 
~nem (PuJ Naimat, Kamran 

58. Akhri Faisla IPul Zareen Khan Qaiser Sanober Sunny/Jahanzeb Sadar Munir, Shahnaz, Shahzadi, Alam 
Khan, Naimat 

59. Da Taqdeer Lai rPuJ Salim Khan fakharudin Sunny Sadar Munir, Musarrat Shaheen. Shahnaz, 
liaquat, Naimat 

60. Fa Zamir Jo ISi Yusuf Nasar Yusuf Nasar Feroz Gui fateh Mohd, Mumtaz Kanwal, Rita. 
M.Changezi 

61. Baroocl ki Chaon IUJ Aftab/Shaiq Nazrul Islam A.Bobby Nadeem, Kavita, Neelo, Mustafa Qureshi, 
Humayun, Shushma 

62. MooRlch (SJ Samad Shaikh Samad Shaikh fateh M.Nazar Babar Sultan, Rita, Nur Mohammad Lashari, 
Shafi Mohammad 

63. Khuda Buldish IP) Hyder Chaudhry Nasir Hussain Mushtaq Ali Sultan Rahi, Kavita, Afzaal, Humayun, 
Jahanzeb 

64. Napn Jogi (P) Abdul Rasheed Masud Butt M.Ashraf Sultan Rahi, Nadira, Ghulam Mohiuddin, 
Gori, Humayun 

65. Da Zulm An~ (PuJ Zulifiqar Ali Aziz Tabassum Sunny Asif, Najma, Humayun, Afzaal, Mustafa 
Qureshi 

66. Mohabbat Ho To feroze feroze Nisar Bazmi Mohammed Ali, Zeba, Sherry Malik, Gori, 
Aisi Ho IU) Sabiha, Aslam Pervaiz 

67. Zulm da Suraj (PJ M.J.Rana M.Javed Iqbal Mushtaq Ali Yusuf, Nadira, Nisho, Bahar, Mustafa 
Qureshi 

68. Trudi Drivtr IPuJ Gui Zareen Khan Qaiser Sanober Sunny Sadar Munir, f arhat, Nadia, Sikander, 
Naimat 

69. hland ISi Khair M.Lassi Nadir Baloch Babbar Ali Nasir Baloch. Rita, Bilawal, A.R.Baloch. 
Rehana 

70. Udy Commando IUI Shamim Ara Shamim Ara Wajid A.Nashad Ghulam Mohiuddin, Shabnam. Babra. 
Shiva, Jamil, Nasir 

71. Zm Dushnwii /Pu) Karim Bangash lnayatullah Sunny Asif. Musarrat Shaheen, Sayyan Niggo. 
Jahangir Mughal 

72. Shefilll di M"1 IP! Choudhry Ashraf Masud Butt Wajahat Attre/ Sultan Rahi, Neeli, Tanzim Hasan, Bahar, 
Zulfiqar Mustafa Qureshi 

73. Birish IPJ Abdul Ghafoor Altai Hussain M.Ashraf Javed, Sabra, lzhar Qazi, Asif, Mustafa 
Qureshi 

74. Yumla Jill IP! S.Raza Zaidi S.Raza Zaidi Nazir Ali Sultan Rahi, Neeli, Ghulam Mohiuddin, 
Sehar, Humayun 

75. ~idan (Pu) Akbar Afridi Parvez Khan Rabi/)ahanzeb Sadar Munir, Sunita, Shahnaz, 8.Bakht, 
Naimat 

76. Amir Khan (U/PJ farzand/Y.Malik Yunus Mal ik Wajahat Alire Sultan Rahi, Neeli, Javed, Ghulam 
Mohiuddin, Tariq Shah 

77. hani IP! Hyder Choudhry Hyder Choudhry Zulfiqar Ali Ghulam Mohiuddin, Kavita, Javed, Samina 
Mir, I.Shah, Humayun 

78. Aag Aur Suhag tUJ Sardar Khan Nasir Raza Khan Kamal Ahmed Asif. Shahnaz, Rahila, Jamil Baber. Tariq 
Shah 

79. Kaala Hftra /Pl Ashfaq Malik Tariq Hussain Zulfiqar Ali Ghulam Mohiuddin, Mumtaz. Sangeeta, 
Shehbaz Akmal. Adeeb 

80. Aja! (Pu} Sardar Khan Nasir Raza Khan Sunny Asii, Shahnaz. Rahila Agha. Tariq Shah 
81. Nangi Talwar (PJ Zafar Shabab Hyder Choudhry M.Ashrai Javed, Anjuman. Ghulam Mohiuddin, Gori, 

Humayun 
82. Jung-Hung rP1 Zahir/Masud ,>,tAslam Kamal Ahmed Sultan Rahi. Neeli, Jahanzeb. Babar. 

Humayun 
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83. Da Qudnt Imai IPuJ A.Jahangiri Rahdat Khan 

84. Tofani Bijlian (UJ Nazar Shabab Nazar Shabab 

85. Mudoor IPJ Khurshid Ahmed Safdar Hussain 

86. ~ill IPuJ N.Karim Bangash N.K.Bangash 

87. Tees Mv KIYn IPJ Khalid feroze Iqbal Kashmiri 

88. Parisbn !Pu) Asif Khan Oervaish 

89. lntiqmi Hum uinge (UJ Baqar Rizvi B.Rizvi 

90. Zakhmi Aura! !Pi Anwar Mehmood Iqbal Kashmiri 
91. Patt Khamar (Pul N.K.Bangash N.K.Bangash 

92. Khan Dos (PuJ A.Jahangiri Munir Ian 

93. Qi<lm.tt St Qiamat Mohd.Salim Mumtaz A.Khan 
Tu (OVl !U/PJ 

94. Ullu IPJ Faisal Ejaz Faisal Ejaz 

95. Oush111<11n Dau !PJ Jamshed Zafar Rai Farooq 
96. Meri Hath Joni !PJ Mehmud Butt Masud Butt 

97. furm Oty Qanoon !Pu) Buksh E.Gabba Nasir Raza Khan 

98. Mujrim IP) Safdar Khan Hyder Choudhry 

99. D<11 Auck-Jung !Pu) ).Rana/A.Rasheed A.Rasheed Khan 
I 00. Otew<11ni Disco Di IPJ T ufail Im ran Ejaz Hussain 

101. Allah K!Wr !Pl Yunus Malik M.Ashraf Butt 

1990 
I. Hoshiar IPJ Hyder Choudhry Hyder Choudhry 

2. Babrali IPuJ A.Jahangiri Saeed A.Khan 
3. Shtr• ll<lluch IPJ Mushtaq Ahmad lmtiaz Qureshi 

4. OotNy fung !Pu} Asif Khan Manzoor A.Khan 
S. Allah Waris IPJ Asgher Rana Hyder Choudhry 

6. Gori Diy<11n Jhilnjaran (PJ Usman Pirzada Usman Pirzada 

" I• Malbngi-t-Ddu !Pu! Amir Sarhadi lnayatullah 

8. Jurrat !Pl Tariq Mustafa Wahid Oar 

9. lnsany<11t kt Tariq Butt Hasnain 
Dushm<11n IUI 
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Sunny Badar Munir, M.Shaheen, Khanum, firdaus 
Jamal, U.Oaraz 

M.Ashraf/Bobby Javed, Neeli, Noman, Nazan, Humayun, 
Adeeb 

Zulfiqar Ali Sultan Rahi, Anjuman, Gori, Jahanzeb, 
Sehar, Humayun 

Sunnynahanzeb Badar Munir, Musarrat Shaheen, Asif, 
Naimat 

Zulfiqar Ali Nadeem, Nadira, Shushma, Usman Pirzada. 
Humayun 

Sunny Badar Munir, Musarrat Shaheen, Sunita, 
Tariq, Naimat 

W.Nashad Shiva. Karishma, Sunita, Oeeba, 
Mustafa Qureshi 

Wajahat Attre Sultan Rahi, Nadira, Javed, Sellar, Afzaal 
Sunnynahanzeb Badar Munir, Shahnaz, Asif, Musarrat 

Shaheen, Naimat Sarhadi 
JahanzeblSunny Badar Munir, Musarrat Shaheen, 8.Bakht, 

Shahnaz, Mustafa Qureshi 
Wajahat Attre Ajab Gui. Naila, Kamran, Shahnaz, Tariq 

Shah 
Wajahat Attre Sultan Rahi, Kavita, Chakori, Tanzim Hasan. 

Rangeela 
Zulfiqar Ali Sultan Rahi, I.Shah, Babra, Naimat 
Tafoo Sultan Rahi, Aasiya, Chakori, Kaili, Mustafa 

Qureshi 
Sunny Asif, Musarrat Shaheen, Shahnaz, 8.8akht, 

Tariq 
M.Ashraf Sultan Rahi, Nadira, Ghulam Mohiuddin, 

Kavita, Afzaal 
Sunny · Afshan, Ali Muslim, Saba Shaheen 
Nazir Al i Sultan Rahi, Muniza. I.Shah, Rangeela, 

Samina Khalid 
Wajahat Attre Sultan Rahi, Neeli, Sitara, Afzaal. Humayun 

MAshraf Sultan Rahi, Anjuman, Javed, Kavita, 
Ghulam Mohiuddin 

Sunny B.Bakht, Ourdana .. Shahida Mini, Naimat 
Wajahat Attre Sultan Rahi, Anjuman, Sangeeta, Sonia, 

Humayun 
Sunny Asif. Ourdana, Abid Ali, Sunita, Talish 
Wajahat Attre Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

I.Shah, Afzaal 
Waja~at Attre Nadeem, Babra, Usman Pirzada. Sitara, 

Mustafa Qureshi 
Sunny Sadar Munir, Musarrat Shaheen, Asif, 

Chakori, Sunita 
Kamal Ahmed Sultan Rahi, Neeli, I.Shah, )ahanzeb, 

Humayun 
M.Ashr,1f Sultan Rahi, Anjuman, Nadeem. Neeli, 

lzhar Qazi, Humayun 
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10. MN Oty lnlJcpm !Pu! Ramzan Babar Ramzan Babar 

11. a..l 1PJ Kha I id Mahmud Pervez Rana 

12. Oushmani !Pu! Aziz Jahngiri Munir Ahmad 

13. ~Ii !UI Shahjahan Khan Sangeeta 

14. Pat Cuzar (PuJ N.Karim Bangash N.K.Bangash 

l 5. Paley Khan (Pl Abdul Rashid Mumtaz Ali Khan 

16. Governor IPJ M.Aslam JM.Akram M.ldris Khan 

17. Qatil !Pu} Ghulam Haider Naseem Khan 

18. Mehran )mlali (51 Khair M.Lassi M.Hus1.1in Medari 

19. Luten IP! M.lahangiri M.Aslam 

20. Daku Hasina IP) M.Ashraf Khan Javed Raza 

21. Oa Haq Awu (Pu} Akbar Afridi Murtaza Tabbasum 

22. International Sajjad Gui Jan Moham~ 
Corillay IU/PJ 

23. Jungju Corillay IU/PI Shakil Akhtar Aziz Tabassum 

24. Mm Cleopatra (U/PI Salim A.Qureshi Javed Fazil 

25. Sultana IPJ Aziz Rahman Masud Butt 

26. K.llicharan IP! Akbar Khalifa Saeed 

27. Jitty Latif (5) M.Shafiq Shah Asad 

28. Atom Bomb 1Pu) A.Jahangiri Saeed Ali Khan 

29. Bharas (Pu) lmtiaz.A.Sabri Dervaish 

30. Da Toolan !Pu) Naeem Khan Q.Sanober 

31. YighislJn (Pu) Maqsood Khan Oervaish 

32. Jangloos !U/PJ Manzoor Gilani Zahoor Gilani 

33. Tezaab (PJ Sangeeta Sangeeta 

34. Jailor {Pl Aslam Butt Daud Butt 

JS. Hifaul !Pl J.Zafar/R.Akh1er Hyder Choudhry 
36. Putter Japy Da !Pl Tufail lmran Has.1n Askari 
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Sunny Sadar Munir, Shahnaz. Jamil Baber, 
U .Daraz, Humayun 

Zulfaqair(T afoo Sultan Rahi, Mumtaz, Gori, Mustafa 
Qureshi, Afzaal 

Sunny Sadar Munir, Asif, Nazli, Humayun, 
Musarrat Shaheen 

Wajahat Attre I.Shah, Babra, Jahanzeb, Sonia, Mustafa 
Qureshi 

Sunny/Jahanzeb Badar Munir, Yasmin, Musarrat Shaheen, 
Asif. B.Bakhl 

Wajahat Attre Sultan Rahi, Anjuman, Shahida, Asif. 
Mushtaq Humayun 
M.Ashraf Sultan Rahi, Anjuman, lzhar, Shakila, 

Humayun 
Jahanzeb Badar Munir, Shahnaz, Sunita. Ghulam 

Haider, Naimat 
Lal Mohd Iqbal Mushtaq Changhezi, Rita, Badar Munir, 

Anokha, K.lrani 
Mushta<VAshraf Sultan Rahi, Anjuman, Durdana, Humayun, 

Kanwal. Humayun 
Wajahat Attre Sultan Rahi, Anjuman, lzhar, Humayun, 

Sitar a 
Jahanzeb Badar Munir, Shahnaz, Asif, Babra Raj, 

Naimat Sarhadi 
Ashraf/Arshad Javed, Sabra, Ghulam Mohiuddin, Neeli, 

Mustafa Qureshi 
A.Bobby Javed, Neeli, Ajab Gui, Kavita, Mustafa 

Qureshi, Sherry 
M.Ashraf Sultan Rahi, Ghulam Mohiuddin, Sabra, 

Jahanzeb, Sitara 
M.Ashraf Sultan Rahi, Anjuman, Gori, Ghulam 

Mohiuddin, Humayun 
Tafoo Sultan Rahi, Anjuman, Akbar, Samina Mir, 

Humayun 
Ghulam Ali Shabana Sindhi, Asad Qureshi, Nawab, 

Laila Hasan 
Sunny Sadar Munir, Musarrat Shaheen, B.Bakht, 

Shahnaz, Naimat 
Sunny Badar Munir, Musarrat Shaheen, Tariq Shah, 

Shahnaz. Naimat 
Jahanzeb Sadar Munir, Shahnaz. Kamran, Saba 

Shaheen, Naimat 
Jahanzeb Badar Munir, Musarrat Shaheen, Nayab, 

Naimat 
Zulfiqar Ajab Gui, Muniza. Nida Mumtaz. Sunita, 

Javed Hasan 
Zulfiqar I.Shah, Gori. Ajab Gui. Shahida Mini. 

S.Cheema 
Ashraf/Arshad Suhan Rahi, Ghulam Mohiuddin. Nadira. 

Neeli, Humayun 
M.Ashrai Suhan Rahi. Gori. I.Shah, Nadira , Huma1'lln 
Wajahat Attre Sultan Rahi. Nadira, Rangeela, Humayun, 

Aizaal 
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37. Khlndmi BHmash (PJ A.Rasheed Safdar Hussain 

38. W.iqt (PJ Shafiq Butt ldrees Khan 

39. Aasmln (UJ M.Yunus Hasnain 
40. bj.I !U/PJ Khalid Feroz Iqbal Kashmiri 

41. Lolu IP) Qazi.M.Jahangir Waheed Dar 

42. MirWll (Pi Yunus Malik Yunus Mal ik 
43. ShacinYni IP! R.Tahir Ahmed M.lqbal 

44. Kiro Maichi (5) A.H.Siddiqui Babar Sultan 
45. Sangttn (PuJ Subhan Khan Q.Sanober 

46. Qad+Aui (Pu) Tehseen Khan Dervaish 

47. Nulali Har;im tPu) Zarrin Khan Q.Sanober 

48. Jumt (Pu) lrshad Sabri Nawazish Khan 

49. Outhmani IPJ Bashir Malik Waheed Dar 
SO. Wlliya IP) Khurshid Ahmed Rashid Dogar 

51. Minp IP) Sohail Butt Masud Butt 

52. Qudrat di Aslam Dar Aslam Dar 
lnticpm IP! 

53. Choran di hni !Pl Aslam Butt Daud Butt 

54. KNn+Allm iPuJ Tariq Shah Nasir Raza Khan 

55. hiu Nach Feroz Khan Rashid Dogar 
Nachaway (P) 

56. MUhan Guj.lr tPJ Merajdin Yunus Malik 

57. leadtr (U) Yasin Butt Hasnain 

58. Azmaray (Pu! Naeem Khan Karim Bangash 

59. SanMya (Pi M.H.Pooya ldrees Khan 

60. Bubndi IUJ Aslam Butt Javed Fazil 

61. Albh SNhinshah IP! M.Yunus Hasnain 
62. Akhri T akra (U/PJ Nasir Shaikh S.Raza Zaidi 

63. Barood b T ohfa IUJ Tariq Masud Saeed Rana 
04. NagiM IU/P) Ch.M.Arif Altai Hussain 
65. Mu QiS.1111 tU! Shahid Rahman Sohail Al i 

bb. khatarMk r P! Akram ~han Akr~m Khan 
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M.Ashraf Sultan Rahi, Kavita. Ajab Gui, Gori. 
Tariq Shah 

Wajahat Attre Sultan Rahi, Nadira, Javed, Kavita. 
Humayun 

Kamal Ahmed Nadeem, Sabra, Yusuf. Abid Ali, Humayun 
Wajahat Attre Nadeem, Javed, Nadira, Shushma, Madiha, 

Tariq Shah 
M.Ashraf Sultan Rahi, Anjuman, Nida, Mustafa 

Qureshi, Humayun 
Wajahat Attre Sultan Rahi, Nadira, Neeli, Sitara. Afzaal 
Wajahat Attre Sultan Rahi, Anjuman, Deeba, Must.ifa 

Qureshi, Humayun 
Feroz Gui Babar Sultan, Azra, Rita, Rashid Khumar 
Sunny/Rabi Badar Munir, Khanum, Naimat, Firdaus 

Jamal 
Sunny Badar Munir, Musarrat Shaheen, B.Bakht, 

Naimat 
Jahanzeb Sadar Munir, Asif, Shahnaz, Nazia Hafiz. 

Naimat 
Sunny Sadar Munir, Musarrat Shaheen, Babfa Raj. 

liaquat 
Wajahat Attre Iqbal, Aasia, Mumtaz, Nazli, Afzaal 
Wajahat Attre Sultan Rahi, Anjuman, Humayun, Sonia, 

Tanzim Hasan 
M.Ashraf Sultan Rahi, Anjuman, Sunita. lzhar, 

Humayun 
Rafiq Ali Sultan Rahi, Babra, Durdana, 

Mustafa Qureshi 
Bobby Sultan Rahi, Neeli, Ghulam Mohiuddin. 

I.Shah, Asif 
Sunnynahanzeb Sadar Munir, Musarrat Shaheen, Tariq, 

Shahnaz, Babar, Fahim 
Mushtaq Ali Sultan Rahi, Anjuman, Javed, Shakila, 

Humayun 
Wajahat Attre Sultan Rahi, Anjuman, Babra, Tanzim, 

Humayun 
Ashraf/Arshad Nadeem, Kavita, lzhar, Kanwal. I.Shah, 

Humayun 
Jahanzeb Badar Munir, Musarrat Shaheen, Asif. 

B.Bakht, Khanum 
Chakku Lehri Sultan Rahi, Anjuman, Javed, Shakila, 

Humayun 
M.Arshad Nadeem, Reema, Shan, Samina Pirzada. 

Afzaal. Humayun 
Zulfiqar Ali Yusuf, Anjuman, Javed, Sitara, Humayun 
Nazir Ali Ghulam Mohiuddin, Neeli, Javed, Sehar, 

Adeeb 
Nazir/Mushtaq Asif. Jahanzeb, Rahila, Mustafa Qureshi 
M.Ashraf Shan. Madiha, Asha, Khalid Moin, Afzaal 
Arshad/Ashraf Ahad Shaikh. Sapna, Badar Munir, Naina. 

Naimat Sarhadi 
\Vaj,1hat Attre Sultan Rahi, Saima, I.Shah. Sitara, Talish 
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67. Chan Badnmh <Pl Aslam Butt Azmat Nawaz M.Ashraf Yusuf, Neeli, Ghulam Mohiuddin, Sitara, 
Humayun 

68. Umdon b Usbd IUI Riaz Bokhari Javed Fazil M.Ashraf Nadeem, Sabra .• Javed, Adeeb 
69. Da Topak )app.i IPuJ Naeem Khan S.A.Saeedi Sunny Badar Munir, Durdana, Shahnaz, Ajab Gui, 

Naimat 
70. Haseena Atom A.Jahangiri S.A.Khan Sunny Badar Munir, Musarrat Shaheen, Shahnaz, 

Bomb (UJ B.Bakht, Tariq Shah 
71. Km Paani (U/PJ M.Yusuf Rashid Dogar Ghaffar Hameed lzhar Qazi, Babra, Ajab Gui, Muniza, 

Mustafa Qureshi 
72. Choron b Aslam Natha Zahid Shah M.Ashraf Javed, Babra, lzhar, Samina Pirzada, Asif 

Dushman IUJ 
73. Jangi (Pl Tahir Mehmud Alta! Hussain Wajahat Attre Sultan Rahi, Anjuman, lzhar, Sehar, 

Humayun 
74. Loafer (Pu} M.Shafiq Salim Choto Ghulam Sadiq Badar Munir, Musarrat Shaheen, Nayab, 

Durdana, Naimat 
75. ~ lladmash IPuJ A.Jahangiri Dervaish Sunny Badar Munir, Khanum, Munazza, Saba 

Shaheen, Naimat 
76. lung Baz IPJ Nadim Arif lrshad Sajid Mushtaq Ali Sultan Rahi, Nadira, Ghulam Mohiuddin, 

Afzaal 
77. Siren IPJ M.Zubair MAslam Zulfiqar Ali Sultan Rahi, Kavita, Javed, Zubair, 

Humayun 
78. Sholaytt Sholay !Pl lkram Khan Raza Zaidi Wajahat Attre Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

Humayun, Munazza 
79. Da Barood T ohfa (Pu} Tariq Mahmood Saeed Rana Jahanzeb Asif, Jahanzeb, Sunita, Rahila, Adeeb 
80. Zehrilay (U/PJ Shahjahan Khan Sangeeta Zulfiqar Ali Javed, Reema, Madiha, Ajab Gui, S.Cheema 
81. Number Ont (U/PJ Aziz Jhangeeri Saeed Ali Khan Moeen Hassan lzhar Qazi, Salma Agha, Jahanzeb, Tariq 

Shah 
82. Shtr Oil !Pl Rasheed Sajid Hassan Askari Wajahat Attre Sultan Rahi, Gori, Shahida Mini, Mustafa 

Qureshi, Munazza 
83. KWlay Qatla IPuJ M.Naeem Khan Musarrat Shaheen Sunny, Jahanzeb Badar Munir, Musarrat Shaheen, Asif, 

B.Bakht 
84. Daab (U/PJ Ch.M.Saleem Mumtaz Ali Khan Mushtaq Ali Ajab Gui, Shahida Mini, Kamran. Sunita, 

Tariq 

1991 
l. Kaliy Chor IU/PI Jalib/A.Habib Nazrul Islam Wajahat Attre Sultan Rahi, Javed, Neeli, Ghulam 

Mohiuddin, I.Shah 
2. bmbo (U/PI Abdul Rasheed Mumtaz A.Khan Mushtaq Ali Ajab Gui, Reema, Uzma, Humayun 
3. Da Jar Mono Bashir Ahmed Nasir Raza Jahanzeb B.Bakht. Sunita, I.Shah, Neeli, Naimat 

Badshah (Pu} 
4. Marci (U/PJ Ch.M.Arif Altaf Hussain M.Ashraf Shan, Madiha, Khushboo, Khalid Moin, 

Afzaal 
5. Bhangra (P) Ashiq /Aamir lmtiaz Quresh Wajahat Attre Sultan Rahi, Anjuman, Tanzim Hasan, 

Humayun 
6. Shtr+ Badmash (Pu} lrshad Sabri $.A.Khan Sunny Badar Munir, Shahnaz, Nadira, Durdana, 

Naimat 
7. Sladl Khoon Muaf IUIPI Khalid Feroz Iqbal Kashmiri Wajahat Attre Sultan Rahi, Neeli, Javed, Reema, Humayun 
8. lntislw (PJ Munnawer Hussain Salim Jaffery Kamal Ahmed Javed, Babra, Asha, Jahanzeb, Humayun 
9. lOOf'( Da A.Jahangiri Naseem Khan Sunny Badar Munir. Shahnaz. 8.Bakht, Saba 

SNhinsMh (Pul Shaheen. Naimat 
10. lshq IU/PI Javed Akhter Zafar Sharif Zulfiqar Ali Shan. Reema. Riaz, Abid Kashmiri, Rustam 
11. Adion (Pl Aamir Ali Ka iii Taioo Sultan Rah•. Anjuman. Gori. Saima. Mustafa 

. 
Qureshi 
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FILMOGRAPHY 

TITLE PRODUCER DIRECTOR 

Sir Phiri (PJ M.J.Rana M.J.Rana 

bngttlay Chor IU/PJ S.Ashrafi Iqbal Kashmiri 

Coli Tm Nam Ki IU/PJ Rashid Chohan Sohail Khan 
Zehr+Qatil IPJ A.Kamal Pasha A.Kamal Pasha 

Fmk Sher IPJ Agha Riaz Gui M.Aslam 

Qahar (Pu} Sardar Khan lnayatullah Khan 

0.1ubt b Puj.lri (U/P) M.Aslam JM.Akram ldrees Khan 

Super Power IPJ M.Qamarudin Shaukat Raz 
~ Shibr (LJ/PJ A.Ghafoor Butt Daud Butt 
ladoogami tPJ Hanif/A.Rasheed Hasnain 

Da Sir l>ushm.ln tPuJ lrshad A. Sabri Sohail Ali 

Son of Shahinshah IUJ A.Jahanngiri Naseem Khan 
Wehshi Dopr IPI fayyaz Khan Hasnain 

Chan Mm (PJ M.Rafi lahangir Qaiser 

Nag OM.I IU/PJ S.A.Gul Masud Butt 

Aalmi )uoos IU/PJ Shamim Khurshid Jan Mohammed 

wndm (PJ Jahangir/J.lqbal Hasan Askari 

Maul.I le Mukho IPJ Z.Butl/Y.Malik Yunus Malik 

.W.ir Pakhtun Y.1m tPuJ Tariq Shah Q.Sanober 

jail.id khan (Pu) Naeem Khan Nasim Khan 

khaurnalt Mujrim tPuJ A.Jahangiri Saeed A.Khan 

Adam Khor tPu) Sardar Khan Q.Sanober 

Z-Hldi Meri Naa (P) M.Riaz Akhter Iqbal Bhatti 

Qia!Nt I" Bud IU/PJ Nazar Shabab N.Shabab 

Sarpe T .11ike (Pu) Salim Khan Majeed Khan 

Ziel IV) Riaz Shaikh Javed Fazil 

Husn b Chor IU/PJ Ch.M.Arif Altaf Hussain 
Vardatia IPJ Arshad Warraich laved Hasan 
B.1kht-o-T.1lcht tPu) Naeem Khan Musarrat Shaheen 
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Wajahat Attre Sultan Rahi, Mumtaz, Musarrat Shaheen, 
Mustafa Qureshi 

Wajahat Atlre Ajab Gui, Sapn.i, Anwer Iqbal, Madiha, 
Tariq 

Kamal Ahmed Aamir f arid, Sassi, Mohsin Ali, Abid Butt 
Chakku Lehri Asad, Saima, Sanam, Babar, Khushboo, 

Humayun 
M.Ashraf Sultan Rahi, Kavita, Ghulam Mohiuddin, 

Gori, Humayun 
Rabi/Pardesi Badar Munir, Shahnaz, Asif, Kavita, Mustafa 

Qureshi 
M.Ashraf Sultan Rahi, Nadeem, Javed, Neeli, Nadira, 

Humayun 
Tafoo Sultan Rahi, Sehar, Shahida Mini, Humayun 
M.Ashraf lzhar Qazi, Sabra, Salma Agha, Asif 
Wajahat Attre Sultan Rahi, Saima, Ghulam Mohiuddin, 

Nadira, Humayun 
lanahzeb Badar Munir, Khanum, Ahad Shaikh, Sapn.i, 

firdaus Jamal, Naimat Sarhadi 
Sunny Sadar Munir, Shahnaz, 8.Bkaht, Naimat 
Zulfiqar Ali Sultan Rahi, Anjuman, Tanzim, Shahida 

Mini, Humayun 
Wajahat Attre Asif, Aasia, Usman Pirzada, Nazli, Mustafa 

Qureshi 
Zulfiqar Ali Javed, Reema, Shan, Afzaal, Mustafa 

Qureshi 
Bobby lzhar Qazi, Kavita, Ghulam Mohiuddin, 

Munizza, Humayun 
Wajahat Attre Sultan Rahi, Gori, Tanzim, Sha.hida Mini, 

Humayun 
Wajahat Attre Sultan Rahi, Anjuman, Ghula.m Mohiuddin, 

Madiha, Tariq Shah 
Sunny/Jahanzeb Asif, Sunita, Shahnaz, Musarrat Shaheen, 

Tariq Shah 
Sunny Badar Munir, Musarrat Shaheen, Asif, Saba 

Shaheen, Naimat 
Sunny Badar Munir, Shahnaz, Babra Raj, B.Bakht, 

Naimat 
Jahanzeb'Rabi Badar Munir, Shahnaz, Asif, Shahid Khan, 

Naimat 
Mushtaq Ali Sultan Rahi, Shah Bano, Stiehbaz Akmal, 

Urooj, Tanzim 
M.Arshad Asad, Sanam, Nain Tara, Tauqir Nasir, 

Adeeb, Aamir 
Sunny/Jahanzeb Badar Munir, Musarrat Shaheen, Asif, 

Khanum, Naimat 
Nazir Ali Nadeem, Babra, Ghulam Mohiuddin, 

Humayun, Munazza 
Ashraf/Arshad Javed, Shan, Nadira., Shahida Mini, Afzaal 
Wajahat Attre I.Shah, Madiha, Shahida, Albela .. Humayun 
Sunny/Jahanzeb Sadar Munir, Musarrat Shaheen, B.Bakh~ 

Sunita Khan 
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TITLE PRODUCER DIRECTOR 

41. Chataan (U/P) bakhsh.A.Gabba Mumtaz A.Khan 

42. Uldtan (PJ Z.A.Babar MaSIXI Butt 

43. Watan b Yunus Malik Hasnain 
bldnnllt IUJ 

44. Khatron b Khilari IUJ Khalid Feroz M.A.Rasheed 
45. 3 Yalie 3 Chalie lUIPJ Tariq Butt Jan Mohammed 
46. Chngh Bali IP! Safdar Khan MaSIXI Butt 

47. Ballo Bachhah lPJ M.Yusuf/A.Butt Masud Butt 

48. Sliahumln (Pu) N.K.Bangash N.K.Bangash 

49. Noty T oofan IPuJ A.Jahangiri Munir Jan 
50. Uhori Bachhah IPJ Agha Hussaini Shahid Rana 

51. Niphen (U/PJ Ch.M.Arif Husnain 
S2. Nadira IU/PJ Shehzad Qamar Altaf Hussain 
S3. 01 Qatila Nau Qatil (Pu) Naseem Begum lnayatullah Khan 
S4. Badnmh Thlg (U/P) Manzur H.Gilani Zahur H.Gilani 
SS. Cobra (U/PJ M.Salim/M. Ali Shahid Rana 

56. hsuri Bachhah (PJ M.Manzoor Ahmed Salim Jaffri 

57. Meri Jang (PJ M.Bashir Rashid Oogar 

S8. Glngwa (PJ M.Shafrq Arshad Mirza 

S9. Qanoon Apna Apna IP) M.Akram M.Akram 

60. Pyar Kiya To Gulrez A.Khan Aslam Oar 
Dama Kya (U/P) 

61. Qatil Qaidi (PJ Akbar Kh.Saeed Ahmed 

62. lshq Dtfw1111 (U/PJ Sali!Mhahid Nasir Hussain 
63. Da Alli Samandtr (Pu) Sardar Khan lnayatullah 
64. Btlnm (Pu) lrshad Sabfi Munir Jan 

65. liu Gujjar (PJ llyas Pappo Hasan Ask.lri 

66. Asbha IU/PJ Abdul Wahid Mumtlz A.Khan 
67. Miiian khan IPJ Abid Malik Nasir Hussain 

68. Gulfam (U/PJ Hamid/I.But Hasnain 
69. lnsan Khanegi (Pu) Tehseen Khan lnayatullah Khan 

70. AllllOO (U/PJ Javed Akhtar Munir Oar 

71. Hahar Nashar IPuJ Amir Sarhadi S.A.Saeedi 

72. OlwnU (Pu) lrshad A.Sabri M.Salim Chotto 
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Zulfiqar Nasir Bholu, Musarrat Shaheen, Ajab Gui, 
Gori, Humayun 

M.Ashraf Sultan Rahi, Nadira, I.Shah, Shahida Mini, 
Humayun 

Nazir Ali Sultan Rahi, Nadee!n, Nadira, lzhar Qazi, 
Saima, Humayun 

M.Ashraf Javed, Neeli, Reema, I.Shah, Humayun 
M.Ashraf Javed, Neeli, lzhar, I.Shah, Mustafa Qureshi 
M.Ashraf Sultan Rahi, Anjuman, lzhar Qazi, Ghulam 

Mohiuddin, Humayun 
Zulfiqar Sultan Rahi, Anjuman, Munnaza, Jahanzeb, 

Humayun 
Sunnynahanzeb Badar Munir, Musarrat Shaheen, Nayab, 

Kamran, U.Oaraz 
Sunnynahanzeb Badar Munir, Asif, Babfa Raj, Naimat 
Zulfiqar Sultan Rahi, Gori, Javed, Babfa, lzhar, 

Nadira, Humayun 
M.Ashraf Shan, Madiha, Shahida, Tariq Shah, Afzaal 
Wajahat Attre Shan, Nadira, Saima, Humayun 
Sunnyflahanzeb Badar Munir, Shahnaz, Asif, Naimat 
Zulfiqar Sultan Rahi, Gori, Javed, Nida, Humayun 
Zulfiqar Sultan Rahi, Nadira, Ghulam Mohiuddin, 

Salma Agha, Humayun 
Kamal Ahmed Ali Ejaz, Mumw, Nanna, Durdana, 

Rangeela, Sawan 
Kamal Ahmed Sultan Rahi, Nadira, Ghulam Mohiuddin, 

Sitara, Humayun 
Mushtlq Ali Ghulam Mohiuddin, MumLlZ, Tanzim, 

Bahar 
Zulfiqar Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

Humayun, Tariq Shah 
Kamal Ahmed Shan, Ourdana, Bahar, Mustafa Qureshi 

K.AhmecVT afoo Sultan Rahi, Kavita, Akbar, Saima, 
Humayun 

Nazir Ali Shan, Madiha, Tanzim, Abid Ali 
Fazal Rabi Badar Munir, Shahnaz, Asif, Sunita .• Naimat 
Jahanzeb Badar Munir, Musarrat Shaheen, Asif, 

Naimat 
Wajahat Attre Sultan Rahi, Anjuman, Hina, Mumtaz 

Malik, Afzaal 
Zulfiqar Salman, Madiha .• Sajida, Tariq Shah 
Zulfiqar Sultan Rahi, Gori, Tanzim, Shahida Mini, 

Humayun 
M.Ashraf Sultan Rahi, Gori, Shan, Madiha, Humayun 
Jahanzeb Asif, Musarrat Shaheen, B.Bakht, Surraiya, 

Naimat 
M.Arshad Aamir Farid, Naz, Ali Raza, Munazza, 

Rustam . 

Jahnazeb Badar Munir, Musarrat Shaheen, Asif, Ajab 
Gui, I.Shah 

Sunny Badar Munir, Musarrat Shaheen, Asif, 
Shahnaz, Naimat 
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TITLE PRODUCER DIRECTOR 

73. Pyar Hi Pyar IU/PJ Mazhar H.Pooya Iqbal Kashmiri 
74. Pukhtun h OulNike !Pul Asif Khan Sabir Waseem 

75. Sher Afpn (PJ Ch.Sarwer Jora Yunus Malik 

76. BhUttwar (U/PJ Khalid Feroz Iqbal Kashmiri 
77. Oil Oushmiln A.Jahangiri Munir Jan 

lntiqm (Pu! 
78. Oilryil Khan IP/SI Yunus Rathore Y.Rathore 

79. Oilrindgi (U/PJ H.JaliblA.Habib M.Maqbool 

80. Pyar Aur Piiu (UJ M.A.Oilawer Saeed Akhter 
81. Luhbr IP) Razzaq Shaikh Wahid Dar 

82. Shill 0 Shimb (Pu! lrshad A.Sabri S.A.Saeedi 

83. Sailab (U/PJ Mohd.Zubair Alta! Qamar 

84. Sheesh Nilg (Pu) Naeem Khan Ansakh Saeedi 

85. Ailndhi (LJJ Jamshed Zalar Nazrul Islam 
86. Shilub !PJ M.Shafiq M.Hyder 

87. Maicbn+Jang rU/PJ Tauqir Khan M.Sarwer 

88. BfWb (U/PI Shahjahan Khan Sangeeta 

89. Mabk Oil Tariq Shah Oervaish 
Pukhtoday (PuJ 

90. Oil IU/PJ Arshad/Najam Masud Bun 

1992 
I. Khooni Sholay (U/P) Khalid Feroze Nasim Hyder 

2. Buluncb !Pi Zalar Shabab Zalar Shanbab 

J. Shehzad.t (UJ Pervez Malik Pervez Malik 

4. Shera Pandcfi IP! Ch.Naimat Ali Maqsood Ayaz 

5. Pabandi IU) Aslam Natha Zahid Shah 

6. Oilbgi IUIPJ Manzur H.Gilani Zahur H.Gilani 

7. Naib (U/PI Ch.M.Aril Hasnain 

8. Oa Husn Khareed.tr (Pu) A.lahangiri Nawaz Khan 
9. Oehshat Gard IU/PJ M.Saeed Malik Waheed Dar 
10. Chakb (PJ Shafiq Malik lmtiaz Quresh 
11. loshttby (U/PJ F arooq Malik Hyder Choudhry 
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Chakku Lehri Shan, Reema, I.Shah, Tariq Shah, Humayun 
Sunnyn.Sarhadi Badar Munir, Shahnaz, Asif, U.Daraz, 

Naimat 
Wajahat Attre Sultan Rahi, Nadira, Ghulam Mohiuddin, 

Sitara, Alzaal 
Wajahat Attre Javed, Neeli, lzhar, Saima, Mustafa Qureshi 
Sunny Asif, Musarrat Shaheen, Shahnaz, U.Daraz 

F .Gui/I.Gui Mustafa Qureshi, Neeli, Jahanzeb, 5amina 
Pirzada, Adeeb 

Wajahat Anre I.Shah, Reema, Javed, Neeli, Shagufta, 
Humayun 

Mushtaq Ali I.Shah, Neeli, f aisal, Sonia, Humayun 
Wajahat Attre Sultan Rahi, laved, Neeli, Ghulam 

Mohiuddin, Alzaal 
Sunny Badar Munir, Shahnaz, Sunita, lmran, 

Naimat 
Zulliqar Shan, Reema, Khushboo, Asad, Rustam, 

Adeeb . 
Sunny Badar Munir, Musarrat Shaheen, Asif, 

Naimat Sarhadi 
Kamal Ahmed Nadeem, Shabana, Faisal, Kavita, Afzaal 
Taloo Sultan Rahi, Gori, Mian Hyder, Shahnaz, 

Naimat Sarhadi 
Zulliqar Sultan Rahi, Madiha, Reema, I.Shah, Tariq 

Shah 
Zulliqar Asad, Kavita, Shahida Mini, Nauman, Abid 

Ali 
Sunnynahanzeb Badar Munir, Shahnaz, Asif, Saba, 

Tariq Shah 
M.Ashraf Shan, Reema. Hina, Talish, Afzaal 

M.Ashral Sultan Rahi, Anjuman, Nadeem, Babra, 
Humayun 

M.Ashral Sultan Rahi, Anjuman, Ghulam Mohiuddin, 
Saima, Tariq Shah 

M.Ashral Nadeem, Babra, Reema, lmran Malik, 
Humayun 

Mushtaq Ali Sultan Rahi, Gori, Munazza, Shahida Mini, 
Humayun 

M.Ashral Nadeem, Samina Pirzada, Kavita, Asif, 
Zohaib, Humayun 

Zulliqar Sultan Rahi, Saima, Javed, Shahida, 
Humayun 

Wajahat Attre Shan, Madeeha, Saiqa, Tariq Shah, 
Humayun 

Sunnynahanzeb B.Bakh~ Shahnaz, Asif, Babra Raj, Naimat 
Wajahat Attre lzhar, Reema, Javed, Neeli, Humayun 
Wajahat Attre Sultan Rahi, Gori, Shan, Saima, Humayun 
M.Ashral Javed, Sabita, Ghulam Mohiuddin, Nadira, 

I.Shah, Mustafa Qureshi 
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TITLE PRODUCER DIRECTOR 

12. Qufbani IU/PJ Khaliq Ahmed Khaliq Ahmed 
13. D.t Qmm Qan !Pu} Jalal Khattak Farooq Khan 

14. Ashiqui IU/PI Zafar Ali Hasnain 
1 s. Suh.ug bat lU/PJ Bilqiaz Mumtaz A.Khan 

16. Qanoon l.tm.t Naeem Khan lnayatullah 
Pilab IPul 

17. T.tnloo IU/PJ Faisal Eju Faisal Ejaz 

18. Aig IU/PJ Safdar Bhatia Seema 

19. Councillor IP! A.Kazmi/Sadaqat Ashfaq Kazmi 

20. Ag Dt Golt IPJ Mehr A.Hussain Saldar Hussain 

21. Moh.tbat kt Shamim Khurshid Jan Mohammed 
Sod.lg.ar {U/PJ 

22. !Usinon ki hr.ti IUIPJ S.A.Gul Iqbal Kashmiri 

23. Abdull.th M.Aslam JM.Akram Hasan Askari 
Tiit Gmt IU/PJ 

24. Zlndagi IU/PJ Manzur H.Gilani Zahur Gilani 
25. Klby 01 INr.tk IPJ Qamarudin/G.Mohd. Shahid Rana 

26. D.t G.tir.tt lq IPul Naeem Khan Wali Khan 

27. D.i ~ Hisab IPuJ Tehseen Khan S.A.Saeedi 

28. llclsh.th Auo Tariq Shah Nawaz Khan 
Sllfhtnsh.th {Pu! 

29. Sllfr Afghan IPul A.R.Kholchar lnayatullah 
30. D.t q.yam.tt Shap.a (Pu) Sardar Khan lnayatullah 

JI. laghi IP/SJ Habib Habib 

32. Mohib Sllfedi ISi Var Mohd. Shah Asad 

33. lenam l.tdiliah IU/PJ Ashi<fAamir Rashid Dogar 

34. P.tmila IUJ Jamshed Naqvi J.Naqvi 

JS. Moh.tmmed Khan IPJ Shaikh Tahir Kaili 

36. 30l {Pu) Naeem Khan Sunita Khan 
37. Duniya 10 Numbri IU/PJ Riaz Shaikh Javed Fazil 

38. Sllfr J.vig IPJ Farzand Ali Yunus Malik 

39. Alli Churiyan Jalaludin Jalaludin Khatak 
T ooCg.ain IUJ 

40. Nag.an bni IU/PJ Wazir Ali S.Jamsheri 
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Zulfiqar Sultan Rahi, Nadia, I.Shah, Humayun 
Rabi/Sunny Badar Munir, Musarrat Shaheen, Yasmin, 

B.Bakht. Naimat 
Zulfiqar Shan. Madeeha, Abid Ali, Tariq Shah 
B.Wazir/Zulliqar lzhar Qazi, Kavita, Bilqees, Reena, 

Humayun 
Sunny Badar Munir, Musarrat Shaneen, Jamil 

Baber, Asif. Humayun 
Zulfiqar Sultan Rahi, Gori, Madeeha, Jahanzeb, 

Humayun 
Kamal Ahmed Shan, Reeim, 15hah, Sonia, Abid Ali, 

Anwar Khan 
Zulfiqar I.Shah, Babra, Sonia, Mustafa Qureshi, 

Humayun 
Wajahat Attre Sultan Rahi, Gori, Ajab Gui, Shahida Mini, 

Humayun 
A.Bobby Javed, Neeli, Sahiba, Ghulam Mohiuddin, 

Mustafa Qureshi, Salim 
Wajahat Attre Sultan Rahi, Anjuman, Javed, Ghulam 

Mohiuddin. Saima, Humayun 
Zulfiqar Sultan Rahi, Saima, Nadeem, Neeli, Sonia, 

Humayun 
Zulfiqar Sultan Rahi, Shahida, Arif lohar, Humayun 
Tafoo Sultan Rahi. Anjuman, Shahida Mini, 

Tanzim Hasan, Humayun 
Sunny Badar Munir, Shahnaz, Sabra Raj, Surraiya, 

Naimat 
Jahanzeb Sadar Munir, Musarrat Shaneen, Asif, 

Naimat 
Jahanzeb Tariq, Shahnaz, Asif, Sabra Raj, Naimat 

Sunny/]ahanzeb Sadar Munir, Shahnaz. Sunita, Naimat 
F.Rabi Sadar Munir, Shahnaz. Shahid Khan, Sabra 

Raj, Naimat 
S.Wazir Sultan Rahi, Hina, Ghulam Mohiuddin, 

Sonia, Habib 
Ghulam Al i Shafi Mohd. Guiab Chandio, Deeba Qaiser, 

Asad 
Zulfiqar Shan, Madeeha, Sunita. Abid Ali, Habib, 

Rustam 
M.Ashraf Javed, Neeli, Ghulam Mohiuddin, Asif, Abid 

Ali 
Attre/Ashraf Sultan Rahi, Nadira, Reema. Jahanzeb, 

Afzaal 
Sunny Sadar Munir, Sunita, Asif, Durdana, Naimat 
M.Ashraf Salim, Natasha. Seemi, Ghulam Mohiuddin, 

Shahida. Sarosh 
Wajah<lt Attre Sultan Rahi, Nadira, Ghulam Mohiuddin, 

Neeli, Habib 
Kamal Ahmed Nawaz, Noreen, Laila, Azim Sajjad. Asim, 

Shaista 
M.Ashraf Neelo. llyas Kanchan, Sunita, Rashid 

Mahmud. Tariq 
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41. Sanwal IPJ Ch.M.Salim Javed Hasan 

42. Mr 420 (UJ Parvez Kaili Umer Sharif 

43. Daku b j (U/PJ Nasir Adeeb ldrees Khan 

44. Hijrat IU/PI A.Jahangir Shahid Rana 

45. KNdaak (PJ Saeed Akhter Safdar Husain 

46. Majhoo (P} llyas/Mustafa Masud Butt 

47. Bali (Pu) Sardar Khan lnayatullah 

48. lama Ziel (Pu} A.Jahangiri lnayatullah 

49. Khepal Hubmat (Pu) A.Jahangiri Musarrat Shaheen 

50. Dam Tob Na Zareen Khan Q.Sanober 
Millam (Pu) 

51. Rau IUJ Ghaffar Danawala Iqbal Yusuf 

52. Chahal "U/PI Agha Hussaini Hasnain 

53. Polict Story {U/P) Mian Ejaz Anwar Malik 
54. Dtputy IP! Yasir/Salamat Nasir Hussain 

SS. htbn {P) Aziz Mehdi Hasan Askari 

56. Da Unglt 8idWh IPuJ l.A.Sabri Salim Chottu 

57. Fateh (U/PJ Mian Shafiq Zafar Sharif 

58. Acha Shubrwala (Pl Cheema Bros Hasan Askari 

59. Tor Kalay {Pu/ Tariq Shah Naseem Khan 
60. Nargis IU/PI Ch.M.Aril Nazrul Islam 

61 . ChaWn (Pu) B.Ellahi Gabba Mumtaz A.Khan 

62. Khoon b Karz (U/PJ Sarwer Jurra M.A.Rasheed 

63. Supra IPJ Khalid Mahmood Faiz Malik 

64. Sham.a IU/PI Ch.Merajuddin Hasnain 

65. Sahiba (U/PI Tahir Mehmud Altaf Hussain 

66. lshq lehu Sada (U/P) R.Tariq Masud Saeed Rana 

67. Chaalbaz (Pu) A.Jahangiri Rahat S.Khan 

66. )ttlli Chahti Hoon (Ui Abdul Waheed Yunus Rathore 
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Wajahat Attre Sultan Rahi, Gori, Ajab Gui, Seemi, Shahida 
Mini, Sonia 

KamaVAshraf Umer Sharif, Ruby, Shakila, Madeeha, 
Nisho, Tariq 

Wajahat Attre Sultan Rahi, Saima, Javed, Neeli, Ghulam 
Mohiuddin, Humayun 

Ghaffar/Zulliqar Sultan Rahi, Anjuman, lzhar Qazi , Kavita, 
Humayun 

Bobby/Moin Sultan Rahi, Saima, Goshi Ray, Tanzim, 
Humayun 

M.Ashraf Sultan Rahi, Anjuman, Ghulam Mohiuddin, 
Reema. Shafqat Cheema 

Rabi/Pardesi Badar Munir, Nadia, Shahid Khan, Sonia, 
Naimat 

Sunny Sadar Munir, Musarrat Shaheen, Sabra Raj, 
Babar, Chakori, Naimat 

Sunny/)ahanzeb Badar Munir, Musarrat Shaheen, lmran 
Khan, Naimat 

Sunny/)ahanzebb Badar Munir, Musarrat Shaheen, Sabra Raj, 
Babar, U .Daraz 

Arshad Sultan Mohsin Khan, Babra, Shahida Mini, Moeeo 
Akhter, Mustafa Qureshi 

Wajahat Attre Nadeem, Shan, Reema, I.Shah, Shahida, 
Mustafa Qureshi 

M.Arshad Danish, Sahiba, Hina, Asif, Afzaal, Prince 
Solthari/Qadir . Sultan Rahi, Gori, Shushma, Mustafa 

Qureshi, Humayun 
Wajahat Alire Sultan Rahi, Gori, Shahida, Sehar, 

Humayun 
J.Sarhadi Badar Munir, Shahnaz, Asif, Sabra Raj, 

Naimat 
Zulfiqar Shan, Kavita, Khushboo, Asif, Humayun, 

Nabil 
Abdullah Sultan Rahi, Yusuf, Saima, Shehbaz Akmal, 

Humayun 
Jahanzeb Tariq, Shahnaz, Asif, Babra Raj, B.Bakht 
M.Ashraf Javed, Madeeha, Jaan, Aamir Malik, 

Khushboo, Tariq 
Zulfiqar Nasir Bholu, Musarrat Shaheen, Gori, Ajab 

Gui, Humayun 
A.Bobby Nadeem, Kavita, Javed, Humayun, Mustafa 

Qureshi, Saima 
Zulfiqar Sultan Rahi, Anjuman, Ghulam Mohiuddin, 

Gori, Humayun 
Taloo Shan, Reema, Shahida, Abid Ali, Sabiha, 

Bahar 
M.Ashral Shan, Reema, Sonia, Abid .Ali, Firdaus 

Jamal, Khalid Moeen 
Ashfaq Ali Asad, Sahiba, Tauqeer Nasir, Asif, 

Humayun, Khushbo 
Sunny Badar Munir, ).Jhanzeb, Musarrat Shaheen, 

Shahn;iz, 8.Bakht.Naimat 
Sony/Moin I.Shah, Salma Agha, Madeeha, Afzaal 
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69. Dosti IV/P) Kh.Sarfaraz Shad Nazir Ali I.Shah, Neeli, Arif Khan, Sonia, Tariq Shah 
70. Paranday IV/Pl M.Zubair Altaf Qamar Zulfiqar Sultan Rahi, Javed, Neeli, Saima, Khushboo, 

Zubair 
71. Boxer IV/Pl Saeed Iqbal Saeeed A.Khan Zulfiqar Shan, Madeeha, Aamir, Hina, Rustum, 

Humayun 
72. Soar Anpr /Pu! Naeem Khan lnayatullah Jahanzeb Badar Munir, Musarrat Shaheen, Asif, Babra 

Raj, U.Oaraz 
73. Kodt Shih IPJ A.R.Khokhar lftikhar Hussain Dilshad Ajab Gui. Sunita, Munaua, Rangeela, 

Saw an 
74. Htro /V/PJ Abdul Rasheed Saeed Rana Zulfiqar/Nashad lzhar Qazi, Sahiba, Jan Rambo, Shahida. 

Rang eel a 
75. Dthshat {Pu) S.Mahmud Shah Q.Sanober Sunny Badar Munir, Shahnaz, Asif, Babra Raj, 

Naimat 
76. Mehilooba {U/PJ Q.M.Jahangir Hasnain M.Ashraf Nadeem, Anjuman, Nadira, Shan, Reema, 

Humayun 
77. Wadtro Saetn ISi Farooq Malik Daud Butt M.Ashraf Mustafa Qureshi, Anjuman, Ghulam 

Mohiuddin, Arifa, Babar 
78. Aaj b lnur IV! Ramzan Natha M.A.Khan Kamal Ahmed Zohaib, Ruby, Arshad Mahmood, Zoya Butt 
79. Abida {U/PJ M.Salinv'M.Arshad M.A.Butt W .Attre/Nashad Javed, Neeli, Humayun, Gori, I.Shah 
80. Godfather IV/Pl Mukhtar Ahmed Parvez Rana Tafoo Sultan Rahi, lzhar, Reema, Nadira, Mustafa 

Qureshi, I.Shah 
81. KNtal'Nk IPuJ A.Jahangiri Aziz Tabassum Sunny/)ahanzeb B.Bakht, Nadia, Babra Raj, U.O.uaz, Ansar 

Malik 
82. Bibbra IVIPJ Manzur H.Gilani Zahur Gilani Zulfiqar Sultan Rahi, Saima, Sahiba, Humayun. 

Hyder Sultan 
83. tbmla {Pu) Tehseen Khan Dervaish Jahanzeb Badar Munir, Shahnaz, Yasmin, Sunita, 

Naimat 
84. hhq Zinc!Wd (U/Pi M.Sarwar Awan Masud Kashmiri Wajahat Attre Sultan Rahi, lzhar, Reema, I.Shah, 

Humayun 
8S. Mm lntiqMm IP/ Riaz Qadeer Faiz Malik Wajahat Attre Ghulam Mohiuddin, Nadira. Sonia, Babar. 

Mustafa Qureshi 
86. Cawih IPJ K.BukhstVF .Elahi Mutahir Irani Zulfiqar Ghulam Mohiuddin, Anjuman, Gori, Asad, 

Mustafa Qureshi 
87. Siltila Pyar Da IUIPJ R.Javed Iqbal Aslam Oar Kamal Ahmed Shan, Nadia, Rangeela, Abid Ali, Afshan 
88. Aldara IVIPJ Mrs.K.M.Channa Altaf Qamar Wajahat Attre Sultan Rahi, Javed, Reema, Mustafa 

Qureshi. Humayun 
89. Allah BacNyo IS) Gullo Shah Habib Wajahat Attre Shahid, Ourdana, Habib, Masood Akhtar, 

Suzie 
90. lama lntiqam (Pu) S.M.Shah L.Shafiq Khan Sunny Badar Munir, Shahnaz, B.Bakht, Ourdana, 

Humayun 
91. Sher Ali IV!PJ Sohail Butt Masud Butt M.Ashraf Sultan Rahi, Saima, Javed, Neeli, Humayun 

1993 
1. linda IUIPJ Javed Sadiq Hasan Askari Tafoo Sultan Rahi, Saima, Madeeha, Mumtaz 

Malik, Humayun 
2. Rambo 303 IV/Pi Ch.M.Salim Sarwer Khyaal Zulfiqar Ajab Gui, Saima, Jehanzeb, Shahida, Tariq 

Shah 
3. Hina (U/P) Fiyaz Khan Hasnain Ashraf/Zulliqar Shan, Reema, Firdaus Jamal, Humayun, 

Tariq Shah 
4. Anjuman (U/PJ Shafiq Baba Hasnain M.Ashraf Shan, Reema, Shahida, Firdaus Jamal, Abid 

Ali, Humayun 
5. Ruqqa (Pi Khal id Hasan Oiljit Mirza A.Safdar/Zulfi Sultan Rahi, Reema, Oilawer, Nain Tara, 

Humayun, Rustam 
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6. Da lnsaniat lmtiaz A.Sabri Saeed A.Khan 
Dushman !Pu) 

7. Da Zulm lnlihi (Pu/ Naeem Khan Murtaza Tabbasum 
8. bnjish IUJ Aslam Naeem Akbar Roomi 

9. NOOl'i Bahaclur (Pl M.Aslam Safdar Hussain 

10. Sappni !U/PJ ).A.Qureshi Dilawer Malik 

11. Nadir Shah IU/PJ Farzand Ali Yunus Malik 

12. Sultln Dau IPu1 Amir Sarhadi Shehzada Khuram 

13. Mr Ch.lrtie IUJ Parvez Kaifi Umer Sharif 
14. Khuda Ghiwih !U/PJ M.Aslam /M.Akram Masud Bun 

1 s. Kotwal (U/PJ Pervei/Arif/Bilu Shahid Rana 

16. Sobay Khan !PJ Jamshed zafar Masud Butt 

17. Naib Da Shait.ln (Pu) Naeem Khan S.A.Saeedi 

18. Da vino Sailab (Pu) Sardar Khan lnayatullah 

19. Nooey Naway IPul A.Jahangiri Saeed A.Khan 

20. Sanpr lPuJ S.M.Shah Q.Sanober 

21. MalUharro (5) Mrs.K.Channa Altaf Qamar 

22. Paidagir (U/P) S.Mustafai11yas Zahur Gillani 

23. Bfhroopiya IUJ Shahjahan Khan Sangeeta 

24. Chaliori IU!PJ Safdar Khan Masud Butt 
25. loshan Jat IP) M.lshaq Rashid Dogar 

26. Guru Chiila IU!PJ Babar Lodhi Saeed Rana 

27. Shttda Tally (U/PJ Sabahuddin Bun Iqbal Kashmiri 

28. Nmlgalflay Duniya (PuJ G.A.Afridi Yusuf Bhatti 

29. Napn Sapera IU/PJ M.Hanif/A.Rashid Shahid Rana 

30. Ch.lndi (P} lshtiaq Ahmed Hasnain 

31. Neel.am (U/PJ Ahad Malik Masud Butt 

32. Uroosa (U!PJ Ch.M.Arif Hasnain 

33. Namal Badshah !Pu) Shakil Akhtar Maqsood Khan 
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Jahanzeb Sadar Munir, Musarrat Shaheen, Asif, 
Shahnaz, Tariq Shah 

Rabi/l'ardesi Asif, Sunita, Jamil Baber, Sabra Raj 
R.Ghosh/A.Ali Razzaq, Shabnam, Zafar Iqbal, Champa, 

Shaukat Akbar 
Wajahat Attre Sultan Rahi, Neeli, Shahida, Humayun, 

Tanzim, Humayun 
Zulfiqar lzhar, Nadia, Sonia, Rustam, Yasir, Salim 

Qureshi 
Wajahat Attre Sultan Rahi, Neeli, Farooq, Madeeha, Tariq 

Shah 
Sunny Sadar Munir, Shahnaz, Asif, Sabra Raj, 

Kaleem Shah 
Kamal Ahmed Umef Sharif, Shakila, Shirin, Oeeba, Afzaal 
M.Ashraf Sultan Rahi, Nadeern, Saima, Neeli, Javed, 

Yusuf 
Zufiqar Sultan Rahi, Nadeern, Neeli, Gori, 

Humayun 
Zulfiqar Sultan Rahi, Anjuman, Javed, Reema, 

Humayun 
Janahzeb Sadar Munir, Shahnaz, Asif. Sabra Raj, 

Naimat 
Rabi/jahanzeb Sadar Munir, Shahnaz, Sabra Raj, Shahid 

Khan, Naimat 
Sunny Sadar Munir, Shahnaz, B.Bakht, Sabra Raj, 

U.Daraz 
Sunny Tariq, Musarrat Shaheen, Asif, Shahnaz, 

Naimat 
Wajahat Attre Sultan Rahi, Javed, Reema, Mustafa 

Qureshi, Humayun 
MAshraf Sultan Rahi, Javed, Saima, Reema, Umer 

Sharif, Humayun 
Tafoo Umer Sharif, Ruby, J.Rambo, Rangeela, 

Tariq, Chandni 
MAshraf Yusuf, Shan, Saima, Reema, Humayun 
Zulfiqar Sultan Rahi, Saima, Gori, Tanzim Hasan, 

Humayun 
Zulfiqar Sultan Rahi, Sahiba, ).Rambo, Shahida Mini, 

Tariq 
Zulfiqar Javed, Neeli, Reerna, Ajab Gui, I.Shah, 

Humayun 
Rabi/Pardesi Sadar Munir, Musarrat Shaheen, Sabra Raj, 

Fazal Khaliq, Naimat 
MAshraf ].Rambo, Madeeha, lzhar Qazi, Nargis, 

Humayun 
Wajahat Anre Shan, Reerna, Khushbo, Firduas Jamal, Abid 

Ali 
M.Ashraf Shan, Reema, Shahida, Jan Rambo, 

Humayun, Afzaal 
M.Ashraf Nadeern, Reema, ].Rambo, Humayun, 

Nargis 
Sunny lzhar Qazi, Shahnaz, Rangeela, Mustafa 

ureshi, Huma un Q y 
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34. Jhute bees (U/PJ Mustafa/Sarwer Altaf Hussain Wajahat Attre Javed. Reema, Umer Sharif, Ruby, Humayun 
3S. Daku, Chor, Sipihi IU/PJ Safdar Khan Masud Butt M.Ashraf Sultan Rahi, Saima, lzhar Qazi, Reema, 

Umer Sharif, Nargis 
36. llebj bclWh (U/P) Sohail/\'usuf • Hasan Askari Kamal Ahmed Yusuf, Nadeem, Neeli, lzhar Qazi, Reema, 

Humayun 
37. Swdapr (U/PJ Zahur H.Gilani Z.H.Gilani Zulfiqar Sultan Rahi, Hyder Sultan, Shakila, Sahiba, 

Humayun 
38. Faqttra !Pl Salim Ashrafi Rashid Dogar Zulfiqar/Wajid Sultan Rahi, Gori, Javed, Shahida, Humayun 
39. Wehshi (Pu) Mehmud Shah Q.Sanober Sunny/Rabi Badar Munir, Shahnaz, Shahid Khan, Babra 

Raj, Naimat 
40. Da NMlffz Saleem Khan lnayatullah Jehanzeb Badar Munir, Musarrat Shaheen, Asif, 

0 Shapa {Pu) Babra Raj, Humayun 
41. Matlab Ashna (Pu} Shahid N .Sehgal S.A.Saeedi Sunny Badar Munir, Musarrat Shaheen. lmran 

Khan, Sunita, Naimat 
42. Zooey Da Shaitan (Pul Naeem Khan Q.Sanober Jahanzeb Badar Munir, Shahnaz, Asif, Ourdana, 

Naimat 
43. Mr Shibrpuri (5) Yar M.Shah Mushtaq Jaskani Ghulam Al i M.Jaskani, Afshan, M.Anokha, N.M.lashari 
44. T eesri Duniya IUIPJ A.R.Khokhar A.Riaz Zulfiqar Shan, Reema, Shahida, Tanzim, Humayun 
45. Cunah IUJ Hamid Ali Parvez Kalim Altaf Hussain Kubra Khanum, Saud, Amber, Liaquat, 

Mahmud Sultan 
46. Yadgaar (U/PJ Khalid Feroz Iqbal Kashmiri M.Ashraf Javed, Neeli, lzhar Qazi, Saima, Mustafa 

Qureshi 
47. lnsaniyat iU/PJ Agha Hussaini Hasnain M.Ashraf Nadeem, Shan, Reema, Mohsin Khan, 

Mustafa Q\Jreshi 
48. Chunda (Pi M.Asif Shahid Rana Wajahat Attre Sultan Rahi, Saima, lzhar, Reema, Humayun 
49. Wardi (U/PJ M.Asghar Khan Hasnain Tafoo Javed, Neeli, I.Shah, Reema, Humayun 
50. lluam (U/PJ Ramzan Natha Javed Fazil Tafoo Shan, Ruby, Rustam, Guiab Chandio, Shafi 

Mohammad, Humayun 
51. Farishta IPJ Safdar Bhutta Hasnain Kamal Ahmed Yusuf, Neeli, Javed, Saima, Humayun 
52. Rangbaz (Pu! Bilal Ahmed Nasir R.Khan Jahanzeb Badar Munir, Shahnaz, Bilal, Babra Raj, 

Naimat 
S3. Anhoni IUJ Raza Mir Raza Mir Zulfiqar Nadeem, Neeli, Asad, Sonia, Abid Ali, 

Nayyar Sultana 
54. Puttr Munawer A.Rasheed Ahal Hussain Mushtaq Ali Faisal Zarif, Reema. Arif Lohar, Rangeela, 

Zarif Da !P/UI Chandni 
55. Prinu IU/PJ Salim Chaudhry Saeed Rana Ashfaq Ali ].Rambo, Sahiba, Arif Lahar, Khushbu, 

S.Cheema 
56. Zamia (U/P! Ahsan Ali Jahangir Moghul Wajahat Attre Sultan Rahi, Babra, Jahanzeb, Asif. 

Humayun 
57. Purana hapi (U/P! Akram Khan Akram Khan Nazir Ali Sultan Rahi, Saima, Hina, Ruby, I.Shah, 

Humayun 
S8. Gui Babbo (Pu) Nasim Khan Q.Sanober Sunnynahanzeb Badar Munir, Shahnaz, Asif. Babra Raj. 

Naimat 
S9. lunwara Baap (U/PJ A.Habib/M.Salim Alta! Hussain Wajahat Attre Zohaib, Shagufta, M.Nissa, Firdaus Jamal, 

Akhter 
60. Slilab (Pu) Salim Khan Nawaz Khan Jahanzeb Asif, Shahnaz. 8.Raj, B.Bakht, Tariq 
61. lagp Dab IP! Yunus Malik Y.Malik Wajahat Attre Sultan Rahi , Nadira, Ghulam Mohiuddin, 

Rina. Afzaal 
62. Mazboot IUJ Qadeer Khan M.A.Rasheed Kamal Ahmed Shiva, Sabit.i, Rosy. S.Akbar, Mu~taia 

Qureshi 
63. lllaqa Chair (P) Akbar/Shiraz M.A.Khan Mushtaq Ali Javed, Saima, Tanzim, Sabra Raj, Humayun 
64. ladunagri IU!PI Ashiq/A.Malik Rashid Oogar Zufiqar Shan, Ruby, Nadia, Sonia, Humayun 
65. J.lnnat (UJ Tariq Butt Iqbal Kashmiri Wajahat Attre Mohsin Khan, Ruby, lzhar, ].Rambo. Nargis 
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66. Adil IU/PJ M.Saeed 

67. No hby No IU/PJ Jalaludin Khatak 

68. Da W;iql fil'llln !Pu/ Fauzia Malik 

69. Ghungru Au A.Jahangiri 
Kluhinmv (Pu/ 

70. Mr Tlbedlr IUJ farasat Ali 

71. Alli Milo Sajnl IP/ Shahid Qureshi 
72. Da Shlilml Sardar Khan 

Naujlnj (Pu) 
73. Hlthi Mtrt Sathi IUI Shamim Khurshid 

74. DllMlly b Oaur IU/P/ Azam Jahangir 

75. huf Bua ~ (Pu) Tariq Shah 
76. UINN IU/P! Humayun Butt 

77. Ouniya Meri M.H.Gilani 
)aib Mt IU/PJ 

78. Sindh Ja Slpool ISJ M.ShafVM. Al i 

79. MHbr l>ushmln {Pu) Mehmud Shah 

80. Khwlhi5h IUJ Moin Rahman 

81. Toofln (PJ Riaz Shami 

82. Sar+Alm IPJ Tariq Shah 

83. lbra (PJ Ghulam Murtaza 

84. Qmm IUI Syed Noor 

85. Alli (U/PJ S.B.Hussain 

86. .W.ri Shehzacla (P) Jahangir/Maqsood 

87. Tlblhi IPuJ F.K.Mallezai 

88. Da ~i Aur (Pu) lrfan Hafiz 

1994 
l. Khan Bahadur IP) Raja Shehzad 

2 JumN Khan /Pu) Nasim A.Jorr a 

J. Chahi b Naam Kh.N,1zir Ahmed 
Gaddi 1U/PJ 
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Altaf Hussain 

).Khatak 

M.Tabassum 

S.A.Khan 

Ejaz Hussain 

Hasnain 
Nasim Khan 

Shamim Ara 

ldrees A.Khan 

Nawaz Khan 
Javed Fazil 

Z.H.Gilani 

Qamar Iqbal 

Lala S.Khan 

Nazrul Islam 

Misbah Shami 

Parvez Rana 

Daud Bun 

Syed Noor 

Hasan Askari 

M.Aslam 

Arshad Khan 

Enayatulla 

Masud Bun 

Saeed A.Khan 

Hasnain 

MUSIC CAST 

M.Ashraf Ghulam Mohiuddin, Nadira, I.Shah, 
Kanwal, Humayun 

Kamal Ahmed Sultan Rahi, Umer Sharif, Sahiba, Nadia, 
Humayun 

Jahanzeb Jamil Baber, Musarrat Shaheen, B.Bakht, 
Babra Raj 

Sunny lzhar Qazi, Salma Agha, Musarrat Shaheen, 
B.Bakht, Tariq 

Nazir Ali Moin Akhtar, Madeeha, S.Shaikh, Nargis. 
S.Cheema 

Wajahat Anre Yusuf, Shan, Reema, Chand, Abid Ali 
Rabi/)ahanzeb Asif, Durdana. Jamil Baber, Shahnaz, 

Naimat 
Wajid/Nashad Mohsin Khan, Reema, ).Rambo, Sahiba. 

S.Cheema 
Taloo Sultan Rahi, Saima, Ghulam Mohiuddin. 

Shahida, Humayun 
Jahanzeb Asil, Tariq, Musarrat Shaheen, Naimat 
Mushtaq Ali Sultan Rahi, Javed, Neeli, lzhar, Gori, 

Humayun 
M.Ashral Sultan Rahi, Umer Sharif, Reema, Hyder 

Sultan, Rambo 
Jamil Hyder Waseem, Rita, H.Sultan, Sikander Sanam, 

Lateef Charlie 
Jahanzeb Badar Munir, Ghulam Mohiuddin, Neeli, 

Humayun 
R.Ghosh M.Rahman, Babra, Samina Pirzada, Salman 
Javed Allahditta Shahid 
Wajahat Attre Sultan Rahi, Saima, Anmol. Ali Murad, 

Humayun 
Ashfaq Ali Fahim, Shahida Mini, Babar, Shahnaz, Tariq 

Shah 
Taloo Sultan Rahi, Saima, Ruby, Ghulam 

Mohiuddin, Humayun 
A.Bobby Nadeem, S.Shaikh, lrum, Kanwal, A.Leghari, 

Rustam 
Wajahat Attre Sultan Rahi, Saima. lzhar Qazi. Neeli, 

Humayun 
Zulfiqar Sultan Rahi, Saima, Tanzim, Chandni, 

Humayun 
Sunnyl)ahanzeb Jamil Baber, Durdana, Farooq, Shushma, 

Asi( 
lahanzeb Badar Munir, Shahnaz. Ariia, Afzaal, 

Naimat 

M.Ashral Sultan Rahi, Saima, lzhar Qazi, Madeeha, 
Ghulam Mohiuddin, Humayun 

Sunny Badar Munir, Shahnaz. Asil, Naimal. 
Babra Raj 

Wajahat Attre Mohsin Khan, Anita Ayub, Mustafa Qureshi, 
Umer Shari( 
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4. Neill.a Dehla !U/PJ Ch.Riaz K.K. Hasnain Wajahat Attre Javed, Neeli, Umer Sharif, Ruby, Rangeela, 
Humayun 

5. ~(UJ NasrullaM<halid Khalid Hussain A.Bobby Tariq Mir, Seemi, Qavi, A.laghari, Naghma 
6. Athn Gujjar !Pi M.Y aqui)'M.lqbal Iqbal Nimmi Tafoo Sultan Rahi, Saima, Babra Raj, Humayun, 

Tariq 
7. Saun 8'wm (U/PJ Zafar Ali lrshad Sajid Zulfiqar lzhar Qazi, Madeeha, Sahiba, Umer Sharif, 

Humayun 
8. Miss fitna IUI M.Parvez Kaili Umef Shari( Wajahat Attre Umer Sharif, Shakila, Rambo. Reema, 

Humayun 
9. Khandan !U/PI M.Aslam /M.Akram Masud Bun Tafoo Sultan Rahi, Nadeem, Anjuman, Reema, 

Ghulam Mohiuddin, Sharif 
10. Mohallay Dar !U/PJ Faisal Ejaz F.Ejaz Zulfiqar Sharif, Ruby, Rambo, Reema, Nargis, 

Humayun 
11. Gujjar Badshall f PJ Ch.Merajdin Masud Bun Taloo Sultan Rahi, Anjuman, lzhar Qazi, Reema, 

Ghulam Mohiuddin, Humayun 
12. Gujju da Vair (PJ R.Gujjar/Khadim Parvez Rana Tafoo Sultan Rahi, Saima, Ghulam Mohiuddin, 

Chandni, Mustafa Qureshi 
1 J. Char Cul (PuJ Sardar Khan lnayatullah F .Rabit1'ardesi Asif, Durrlana, B.Bakht, Babra Raj, Naimat 
14. Malang llK<N (Pu! Salim Khan lnayatullah Jahanzeb Badar Munir, Musarrat Shaheen, Asif, 

Naimat 
15. Aftahtoon f PuJ Salim Khan Q.Sanober Sunny/lahanzeb Badar Munir, Durdana, Asif, Naimat 
16. Da Jund MN f PuJ Shahnaz Begum S.A.Saeedi Jahanzeb Badar Munir, Shahnaz, Durdana, Naimat 
17. Jun IPJ Maqbul A.Shaikh J.Qaiser Wajahat Attre Shan, Reema, Sarosh. Anmol, Rustam, 

Humayun 
18. Sher Punjab Da f PJ Bab.tr Goga Shahid Rana Wajahat Attre Sultan Rahi, Saima, Gori, Humayun 
19. Warrant (Pu) Aziz Ahmed Yusul Bhatti F.Rabbi Jamil Baber, Nayab, Zamarrud Khan. 

Naimal 
20. Dhltto Wlndo IS! Muzaffer Hussain S.M.Brooi Feroz Gui Guiab Chandio, Na5'in Naz, Manzur 

Murad, Asad 
21. Su Kabi lnsan IUI Saeed Rizvi S.Rizvi Kamal Ahmed Ghulam Mohiuddin, Babra, lzhar, Ajab Gui, 

Asif 
22. Yalghar IPul Tariq Shah T.Shah Jahanzeb Tariq, Musarrat Shaheen, Durdana, Afshan 

Quareshi 
23. AllN Ashiq IUJ Gohar/A.Aziz Gohar Ali Kamal Ahmed Umer Sharil, Ruby, Shahida, Rustam, 

Rangeela 
24. bni Btti Raj Shahid Malik Ahal Hussain M.Ashraf Sultan Rahi, Shabnam, U.Sharil, Reema, 

Karegi !U/PJ Humayun 
25. Musa Khan IP) Zaigham Abbas Salim Qazi Mushtaq Ali Sultan Rahi, Saima, Ghulam Mooiuddin, 

Nain Tara, Humayun 
26. W> b llaap !UJ Khalid Feroz Jan Mohammed Lal Mohd Mohsin, Sabita. A.Ayub, Shafi Mohammad, 

Moin Akhtar 
27. Zalllin Aasman (U/PJ Agha Hussaini Hasnain M.Ashral Sultan Rahi, Nadeem, Saima, Reema, lzhar 

Qazi, Madeeha, Sharif 
28. Mach Jail !Pi Ch .RazaJSharil Kaili M.Ashral Sultan Rahi, Madeeha, lzhar Qazi, Shahida 

Mini, Humayun 
29. Danda Pir !Pl Zahoor.H.Gillani Z.H.Gillani M.Ashraf Sultan Rahi, Saima, Rambo, Nargis, 

Humayun 
JO. Riwaj !PuJ Muzaffar Khan Nasim Khan Jahanzab Badar Munir, Durdana. Asif, Babra Raj. 

Naimat 
31. Da Tolo Pbr !Pu! Nasim A.Jura Saeed Ali Khan Sunny Badar Munir, Durdana, B.Bakht, Musarrat 

Shaheen. Naimat 
32. Talllkr Da Aasman 1Pui Qaiser Sanober Qaiser Sanober Jahanzeb Badar Munir. Durdana, Asii. Musarrat 

Shaheen. Naimat 
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33. Sufgnj Wwa (PU! lrshat A.Sabri 
34. Suanga IPJ Rai M. Yousuf 

35. Piyasa Sawan (P/UI Liaquat A.Mirza 

36. Jm+BWr !PJ Attaulla S.Hashmi 
37. Moh.lbbat ki Aag !U/PJ Mohd. lshaq 
38. PejHro Group (P/UI M.Shafiq Butt 

39. Jamil.a !P/UJ .'.ialik M.Nazir 
40. Khubsunt SheUn /UJ Rangeela 

41. Actor (P/UJ Akram Khan 

42. DaPighlo Shahid Nadeem 
Dushmm (Pu) 

43. lntemitional M.farooq Mirza 
Lutmy !P/UJ 

44. Junpli Mm Nan IUJ M.Shoaib/Shafiq 

45. La.at Slhib IUIPJ Ch.Motid Arif 

46. lahellllbn !UJ Hamid Ali 

47. Naseeb IP! S.M.Yusuf/Shahid 

48. Beta (UJ Haji. A.Rashid 
49. Hathlwi (P/U) F .Shahinshah 

50. Los Ou Garywuti (Pu) Jalaludin Khatak 
51. Phool IUJ Gulrez A.Khan 

52. Gujir Punjab Da (PJ Ch.Rahmet Ali 

53. Da lnsaf lung (Pu! Rana A.Haq 
54. Jabro te Han if/ A.Rashid 

Malangi !PJ 
55. But Shibn !UIPJ M.Yunus 

56. l'flf Ta Salam !PuJ Malikur Rahman 

57. uiLll (P/Ul Ch.M.lsmail 
58. Anc*ha Piyar /UJ M.A.Zahid 

59. Ghunlb bj {P/Ul S.Mahmud Shah 

60. Thttwa (Skl Khalid Gohar 

61. PuW Jtttty Saleem Ashrafi 
BLllde Da !Pl 

62. Da Gane! Kapa No Aziz Jahngiri 
Pil.aar (Pu I 

63. Da Wtno Sud.lg.Ir !PuJ Nadir Khan 
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Munir Jan 
Masud Asghar 

Javed Raza 

Sayed Zia 
Nasir Hussain 
M.ldris Khan 

Hasnain 
Rangeela 

Akram Khan 

S.A.Saeedi 

Iqbal Kashmiri 

M.Latif Shad 

Altaf Hussain 

Pervez Kalim 

Altaf Hussain 

Shamim Ara 
Dawood Butt 

).Khatak 
Aslam Dar 

Pervez Rana 

lnayatulla Khan 
Shahid Rana 

Pervez Kalim 

Rahat S.Khan 

Nazrul Islam 
M.A.Zahid 

Saeed Rana 

Jalaluddin 

Rashid Doger 

Derwa ish 

lnaya1ulla 

MUSIC CAST 

Jalal Sarhadi Badar Munir, Babra Raj, Asif, Naimat 
Zulfiqar Ali Sultan Rahi, Saima, Ghulam Mohiuddin, 

Gori, Badar Munir, Humayun 
Zulfiqar Ali Sultan Rahi, Mohsin Khan, Babra, Madeeha, 

Humayun 
M.Ashraf Wala, Anwar, Kaja!, Puja, Asim Bukhari 
Nazir Ali Shan, Nadia, Shafqat Cheema, Hamayun 
Wajahat Attre Sultan Rahi, Saima, Neeli, lzhar Qazi, 

Ghulam Mohiuddin, Humayun 
Zulfiqar Ali I.Shah, Madeeha, Asad, Abid Ali, S.Cheema 
Wajahat Attre Salman, Sahiba, Nisho, Seemi, Rangeela, 

Afzaal 
Nazir Ali Sultan Rahi, Shehzadi, U.Sharif. Sahiba, 

Shakita, Humayun 
Sunny Badar Munir, Shahnaz, Babra Raj, Naimal 

Wajahal Attre Sultan Rahi, Saima, Nadeem, Rambo, 
Ghulam Mohiuddin, Humayun 

Kamal Ahmed Jahanzeb, Kavita, Shahida Mini, Tariq, 
Humayun 

M.Ashraf Sultan Rahi, Anjuman, Mohsin Khan, 
U .Sharif, Madeeha, Khushbu 

M.lafar Iqbal Saud, Kubra Khanum, Nisha, Yunus Butt, 
Safir 

Kamal Ahmed Shan, Reema, S.Cheema, Shahida Mini, 
Akbar 

W.Ali Nashad Mohsin, Reema, Rambo, Sahiba, S.Cheema 
Zulfiqar Ali Sultan Rahi, Saima, U.Sharif, Shakita, 

Mustafa Qureshi 
Jahanzeb Asif, Musarrat Shaheen, Tariq Shah, Naimal 
M.Ashraf Nadeem, Madeeha, Umer Sharif, Mustafa 

Qureshi, Nadia 
Wajahat Attre Sultan Rahi, Shahida Mini, Saima, Afzaal, 

Humayun 
Jahanzeb Jamil Baber, Babra Raj, Kamran, Naimat 
Tafoo Sultan Rahi, Anjuman, Nargis, Arif lohar, 

Mustafa Qureshi 
Zulfiqar Ali Yusuf, Saima, Reema, U .Sharif, Ghulam 

Mohiuddin, Humayun 
Jahanzeb Badar Munir, Shahnaz. Asif, Durdana, 

U.Daraz 
Wajahat Attre lzhar, Nadira, Nargis, Humayun, Afzaal 
Khalil Ahmad Asif, Musarrat Shaheen, Nisho, Saiqa, 

Humayun 
Zulfiqar Ali Sultan Rahi, Saima, U .Sharif, Rambo, Asif, 

Nargis 
Mukhtar Noreen, Azim Sajjad, Nawaz. Laila. Gui 

Hamid 
Zulliqar/Rafiq F asial Zarif. Sahiba, Shahida, Tariq Shah 

Sunny Sadar Munir, Shahnaz, B.Bakht, Sabra. 
Shahid, Aslam Pervaiz 

Sunnr/l,ihanzeb Asii. Musarrat Shaheen, Chakori. Naimat 
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64. Bala Pitty 01 (PJ S.MustafaJllyas Masud Butt M.Ashraf Sultan Rahi, Anjuman, Reema, U.Sharif, 
Asad Bokhari 

65. Z-AshnaZ- Shoaib A.Gilani S.A.Gilani Sunny Sho.tib Khan, Haseena, Pakeeza, Ali 
Qatil (Pu} Muslim 

66. Aldiri Mujr.11 IUJ Shamim Ara Shamim Ara W .Ali Nashad Javed, Neeli, Shan, Reema, Talish, Jamil 
Baber 

67. Andu IUJ Khalid Feroz Sohail Khan Nazir Ali Nadeem, Madeeha, Asad, Aamir, Humayun 
68. Zanjeeren (PJ Shdlzad M.Khan Nasir R.Khan Zulfiqar/Ashraf Taimur, Ruby, Sapna, Nawaz, Humayun, 

S.Cheema 
69. Da Marg Nu Tariq Shah Tariq Shah Jahanzeb Asif, Musarrat Shaheen, Mina Khan, 

lklldlidi IPuJ Tariq Shah 
70. Niusar Bu IPJ Shehzad Qamar Zafar Sharif M.Arshad Sultan Ra hi, Saima, U .Sharif, Madeeha, 

H.Sultan, Humayun 
71. Munda Kashmiri (U/PJ Aft.ab Shahid F ayyaz Shaikh Wajahat Attre Shan, Madeeha, Reema, Sonia, Humayun, 

I.Shah 
72. Sheen KNliyt IPuJ Salim Khan Nawaz Khan Jahanzeb Badar Munir, Musarrat Shaheen, Asif, 

liaquat, U.Daraz 
73. Zicldi Cujju IPJ Mian M. Ali Yunus Malik Zulfiqar Sultan Rahi, Neeli, Gori, Asad, Mustafa 

Qureshi, Asad Bokhari 
74. Traffic Jillll (PJ Akbar Khalifa Saeed Tafoo Sultan Rahi, Saima, Rambo, Sahiba, Tariq, 

Humayun 
75. DosWaa (PuJ Sardar Khan Nasim Khan F .Rabi Asif, Babra Raj, Shahid khan, Naimat 

1995 
1. hghi SMhudt IU/PJ Arshad Qureshi Saeed Rana Mushtaq Ali Sultan Rahi, Saima, Mohsin Khan, U.Sharif, 

Humayun 
2. Mundr.11 (PJ M.Siddiq Rashid Malik Nazir Ali Sultan Rahi, Saima, Hina, Asif, Bahar, 

S.Cheema, Humayun 
3. Da ray Wrt (Pu) Shaukat Ali Munir Jan Sunny Badar Munir, Musarrat Shaheen, Asif, B.Raj, 

Tariq, liaquat, lmrozia 
4. Al Khudi d.a Vair IP) Khadim Hussain Hasnain M.Ashraf Sultan Rahi, Saima, Ghulam Mohiuddin, 

S. Cheema, Adeeb, Humayun, Qavi 
5. Maint Pyar Kiyil (P) Javed Iqbal Zafar Sharif Wajahat Attre Shan, Madeeha, Nargis, Mustafa Qureshi, 

Tariq, Deeba 
6. Haliiku Khan IPuJ fahangiri/Shahnaz S.A.Saeedi Jahanzeb Sadar Munir, Shahnaz, lmran, B.Bakht, 

Zahir, liaquat 
7. Jttvil (U) Sohail Butt Syed Noor M.Arshad Nadeem, Javed, Babar Ali, Neeli, Resham, 

Ghulam Mohiuddin, Deeba 
8. Mr K·2 (UJ B.Lodhi/Azhar Furqan Hyder Kamal Ahmed Moin Akhtar, Seema, Ruby, !rum Tahir, 

Shafi Mohd. 
9. KNuna (UJ S.B.Hussain Hasan Askari Wajahat Attre Nadeem, lzhar Qazi, Sahiba, Hyder S., 

Humayun, Sahiba 
10. Wthshi Aural {P) T .Am jadJR. Goga Ali Raza Mushtaq Ali Sultan Rahi, Saima, Shahida Mini, Asif, 

Humayun, S. Cheema 
11. Shtra Malang (Pl Rehmat Ali Parvez Rana Tafoo Sultan Rahi, Saima, Ghulam Mohiuddin. 

Nargis, Humayun, Shahida Mini 
12. Cand.agir (Pu) Salim Khan lnayatulla Sunny/Jahanzeb Sadar Munir, Musarrat Shaheen, Asil, 

Naimat. Saba. liaquat, Nayab 
13. Papi (Pu! Q.Sanober Q.Sanober Jahanzeb/Gul Badar Munir, Musarrat Shaheen, Asii, 

Naimat, Saba, M.Multani 
14. Sarri Khor (Pu) A.fahangiri Saeed A.Khan Sunny Badar Munir, Musarrat Shaheen, Asif. 

U.Oaraz. liaquat. M.Muhani 
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15. Lopy Oe Lambay (Pu/ Sardar Khan lnayatullah 

16. Baclbar iPuJ Ayub Mirpuri S.A.Saeedi 

17. Qalandra (Pl Jamil Ahmed Anjum Parvez 

18. Mushkil !UJ A.Habib/M.Salim Javed Shaikh 

19. Chuphe Rustam (U/PJ M.Sarwer Altaf Hussain 

20. Munda Bigra IH}' IUJ Abdur Rasheed Shamim Ara 

21. Dilruba Dau <Pu/ A.Jahangiri S.A.Saeedi 

22. Dam Mast M.H.Gilani Z.H.Gilani 
Qalmdn (U/PJ 

23. Madam Rani (U/PI M.Aslam /M.Akram Masud Butt 

24. Awargi IUI laved Sadiq Javed f azil 

25. Gabbar Singh !PJ fayyaz Khan Shahid Rana 
26. Leo Ni Sippy !Pu) Salim Khan Nawaz Khan 
27. Mangol Khan !Pu) A.Jahangiri Saeed A.Khan 

28. Aur Auo T oofan IPuJ Mohsin Butt Q.Sanober 
29. Punzeb !Pu) Sher Ali Khan lnayatullah 

30. Muslwraliat IUJ M.Rafiq Iqbal Akhter 

31. Manpl Khan (PJ Hussain Dogar Rasheed Dogar 

32. Ghol, Daku, A.Mirpuri S.A.Saeedi 
Baclnmh (Pu} 

33. N.lnpy l'llon CUJ Khilji/A.Butt Parvez Kalim 

34. MilsbrY Mahi (U/PJ Abdul Bhatti lmtiaz Quresh 

35. )ttne Do (UJ Nagina Khanum Hasan Askari 

36. Ainak Wm Jin !UJ M.Yaqub Parvez Kalim 
37. Dil da Chor IP) A.Awan/M.Aslam Asif Shaikh 
38. Da Hmn Kliapmy (PuJ Saleem Khan Nawaz Khan 

39. Khot.ly Silby !U/PI Altaf Hussain 

40. Azub (Pu) Tariq Shah Tariq Shah 

41. SarpmlUJ Syed Noor Syed Noor 

42. Goorkvn (Pu) Shahnaz Bagum Shahnaz/lmran 

43. N;um Ke Suhagun !PJ Sohail Ali Sohail Ali 
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fazal Rabbi Asif, Saba, Tariq, Shahid Khan, Naima~ 
Babar, Liaquat 

Jahanzeb Sadar Munir, Shahnaz, Asif, B.Raj, Naimat. 
Ayub Mirpuri 

Nazir Ali Sultan Rahi, Gori, Shehzadi, Humayun, 
Rangeela, S.Cheema 

A.Bobby Javed, Neeli, Behroz, Nadeem, Asif, 
Ghulam Mohiuddin, Chandni 

Zafar Iqbal Sultan Rahi, Sidra, U.Sharif, Reema, Ruby, 
Humayun, Rambo 

M.Ashraf Babar Ali, Reema, Rambo, Sahiba, Cheema, 
Ismail Tara, Zeba Shahnaz 

Sunny Asif, Musarrat Shaheen, Yasmin, Naimat, 
Liaquat, Sunita 

Sabir Ali Sultan Rahi, Mohammed Ali, Anjuman, 
lzhar Qazi, Madeeha, Sidra, Rambo 

Tafoo Sultan Rahi, Anjuman, Nadeem, Ghulam 
Mohiuddin, Humayun, Reema 

Tafoo Nadeem, Shabnam, Shan, Madeeha, 
U.Sharif, Humayun 

Zulfiqar Sultan Rahi, Saima, lzliar, Reema, Humayun 
Sunny Sadar Munir, Noori, Asif, Naimat 
Sunny Sadar Munir, Musarrat Shaheen, Asif. 

Naimat 
G.K.Babbusay Sadar Munir, Sunita, Asif, Naimat 
Fazal Rabi Sadar Munir, Durdana, Asif, Sabra Raj, 

Naimat 
W. AliNashad Mohsin Khan, Ramsha, U.Sharif, Ruby, 

Jahanzeb 
Wajahat Attre Sultan Rahi, Anjuman, Tanzim Hasan, 

Sunita, Humayun 
Janahzeb Badar Munir, Durdana, Asif, Babra Raj, 

Naimat 
Ali Afzal Faisal Qureshi. lrum Tahir, Nargis, Safir, 

M.Gilani 
Tafoo Sultan Rahi, Sliahida, U .Sharif, Ruby, 

Humayun 
Kamal Ahmed Nawaz, Hina, Aamir Malik, Sanam, Tariq 

Shah, Humayun 
S.Kamal/Shugan Abid Kashmiri, Sliahtaj, Uroosa, Safir, Nazar 
Nazir Ali Asad, Nain Tara, Sanam, S.Cheema, Adeeb 
Sunny Badar Munir, Musarrat Shaheen, Asif, 

U.Daraz 
Wajahat Attre Sultan Rahi, Umer Sharif, Reema, Shakila. 

Humayun 
Jahanzeb Asif, Musarrat Shaheen, Tariq Shah, 

Shah Zeb 
Adnan Sami Nadeem, Zeba Bakhtiar, Adnan Sami Khan, 

Mustafa Qureshi, Mahraj Kathak 
Jahanzeb Sadar Munir, Shahnaz, lmran, Naimat, 

Sabra Raj 
W.Na~had Shan, Ruby, Shahida Mini, Humayun, 

S.Cheema 
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44. NllllU ttml (Pu} A.Jahangiri Saeed A.Khan Sunny Sadar Munir, Saba, Asif, Sabra Raj, Naimat 
45. Joh Du Gya S.A.Gul Iqbal Kashmiri Robin Ghosh Nadeem, Atiqa Odho, Javed, Neeli, Bahar 

Woll Mar Gya IU! Ali, Reema 
46. Sannata !Pi Rana Z.Ashraf Shuja Aqeel S.A.Khan Sultan Rahi, Saima, Rambo, Nargis, 

Humayun 
47. hNh IU! Rafi Akhter M.A.Rasheed M.Ashraf Nadeem, Javed, Sahiba, Nargis, Faisal 

Qureshi, S.Cheema 
48. Da D.lulat Luniey (Pui Mohsin Butt Usman Hyder Sunny Sadar Munir, Saba, B.Bakht, Naimat, Noori 
49. Choudhry Wihah (Pu! Ch.M.Arif Altai Hussain M.Ashraf Sultan Rahi, Saima, Rambo, Ghulam 

Mohiuddin, Reema, M4deeha 
50. Sara IUJ Gulrez/fjaz Iqbal Kashmiri Wajahat Attre Sultan Rahi, Mohsin Khan, Madeeha, Bahar 

Ali, Reema, Afzaal 
51. Golden Girl (U/Pi J.Qazi Hasnain M.Ashraf Sultan Rahi, Anjuman, lzhar, Shahida, 

Afzaal 
52. Latb (Pu) A.Jahangiri Saeed A.Khan Sunny Asif, Saba, B.Bakht, 5hehzadi, U.Daraz 
53. Da Muqqadar Salim Khan lnayatullah Jahanzeb Sadar Munir, Liaquat, Noori, Naimat, 

Wihah (Pu} Kam ran 
54. Shlrtia Mithay (Pi Salimul Hasan Babbu Bral Afzal Hussain B.Bral, lrum, Mastana .• Nargis, Rangeela, 

Abid Khan 
55. "' Sam Jang 0e <PuJ M.Afzal Asghar A.Khan Sunny Sadar Munir, Noori, Asif, Naimat 
56. Janpl Ka Qanoon IU/PJ S.Kharv'S.Malik Masud Butt M.Ashraf Sultan Rahi, Nadeem, Reema, Ghulam 

Mohiuddin, lzhar Qazi, Humayun 
57. lshtihari Mujrim (Pi Raza Mir M.A.Ghori Wajahat Attre Sultan Rahi, Madeeha, lzhar Qazi, Ghulam 

Mohiuddin, Nargis, Rangeela 
58. Da Hashr Maidan IPuJ Adnan Khan Nawaz Khan Sunny Sadar Munir, Zamarrud Khan, Asif, Naimat, 

Noori 
59. Ajab Khan (U/PU) Farhan Munir Sadar Munir M. Arshad Sadar Munir, Madeeha, Ajab Gui, Sonia, 

Talish, Hina 
60. Hum Nllhin Ya Asghar Rana Altaf Hussain Wajahat Alire Javed, Sabra, Ghulam Mohiuddin, Neeli, 

Tum Nllhin (U/P} Asif 
61. Sultan-e-Azarn (Pi Azam Jahangir Saeed Rana Zulfiqar/Ashfaq Sultan Rahi, Saima, Azam Jahangir, 

Shahida, Shehzadi 
62. Zalim Jadupr (Pu) Ayub Mirpuri S.A.Saeedi Jahanzeb Sadar Munir, Noori, Sabra, Raj, Asif, 

Naimat 
63. Kanta IUI M.Saeed Ahmed Arnaan Mirza Wajahat Anre Mohsin Khan, Meera, Ghulam Mohiuddin, 

Natasha, S.Cheema 
64. Khoon Da Hisab /Pl Mukhtar A.Malik lmliaz Qaiser Ali Afzal Sultan Rahi, Anjuman, Nargis, Ghulam 

Mohiuddin, S.Cheema 

1996 
1. Munda Ten Diwana (UJ Manzur Gilani Zahur H.Gilani ZulfiqarNaqar Rambo, Sajjad, Sahiba, Sidra Khan, 

Humayun, S.Cheema 
2. International HasiN IUJ A.Jahangiri Saeed Ali Khan Moin Bobby Tariq Shah, M. Shaheen, Hasina, Shahzeb, 

Humayun 
3. Love 95 IUI Jamshed Zafar Shamim Ara Wajid Ali Nashad Babar Ali, Reema, Rambo, Sahiba Resham, 

Saud, S.Cheema 
4. Tilesmi ~ira (UI Saeed Rizvi Saeed Rizvi Kamal Ahmed Ghulam Mohiuddin, Reerna, Ajab Gui, 

Sadar Munir, Rangeela, Asif 
5. Akko Des Numbri (Pl A.Razzaq Bhatti Hasnain M.Ashraf Sultan Rahi, Saima, Madiha, Ghulam 

Mohiuddin. Umer Sharif, Humayun 
6. Sakhi hdshah /Pl Merajdin Masud Butt Tafoo Sultan Rahi, Saima, lzhar Qazi, Reema, 

Neeli, Ghulam Mohiuddin, Humayun 
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7. Chunda Centi IPJ M.Saleem Qurban Ali 

8. Da Shigo Shaitan !Pu) Muruza Khan Nawaz Khan 
9. QalamAu Ghulam Nabi/Adil Nasim Khan 

Kalashinkov (Pu} 
10. Kasha Mamli Zot Sardar Khan lnayatulla Khan 

DtLtventDt IPul 
11 . Mist Buch IPuJ Jalaludin Khatak Jalaludin Khatak 

12. Choran cL1 M.Ali Nasir M. Ali Nasir 
ShtNnshah IP) 

13. Nave Au Daku (Pu! Fida Mohd.Khan lnayatulla Khan 

14. Chor Machayt Ahad Malik Syed Noor 
Shor IUJ 

15. Chiff SWb (UJ Javed Shaikh Javed Shaikh 

16. l.Bht+Jigar IUJ Ch.Rehmat Ali Iqbal Kashmiri 

17. Mamla Ctrbar Hey IUJ Haji A.Rashid Iqbal Kashmiri 

18. Zal!Wlil 420 IUJ M.Arif Jamshad Qadir Hussain 

19. Hum to Sohail Hussaini Shamim Ara 
Chalty Susral /UJ 

20. Kurion ko Mahr Zulfiqar Jan Mohammed 
Daley Dana IUJ 

21. Do JttcLlr (PJ Uma-e-Rubab Hasan Askari 

22. You Cunah Rahman Ali Khan Qaiser Sanober 
Bil Sahi IPuJ 

23. Lor Da Shaitan (Pl Ghulam Murtaza Navaz Khan 

24. Sajawal /SJ Mohammed Shafi Yunus Rathore 

25. Hawaii IUJ M.Akram/M.Aslam Syed Noor 

26. Sholl Mar IPuJ Shahnaz Bagum lmran Khan 

27. Chamak !U/PUJ Mumtaz Ali Khan Mumtaz Ali Khan 

28. Sub Sey Bad.t lupya tPI Rehail Bari Rehail Bari 

29. Bazar Band Karo (Pi Adnan Hassan Javed Hassan 

30. Da Sappi Luby (Pu) A. Jahangiri Saeed Ali Khan 
31. Chunghat IUJ Shehzad Rafiq Sy~d Noor 

32. Miss Istanbul IUJ lftikhar Khan Shamim Ara 

33. Pisho Parang /Pu) Ghulam Murtaza lnayatullah Khan 
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Wajahat Attre Sultan Rahi, Saima, Mohsin Khan, Mustafa 
Qureshi, Humayun 

Jahanzeb Asif, Sunita, Kamran, Tariq Shah, Naimat 
Jahanzeb Badar Munir, Nazo, Asif, Noori, B.8akht, 

Naimat 
F azal-e-Rubbi Asif, Noori, Shahid Khan, Rukhsar, Liaquat, 

Naimat 
Jahanzeb Badar Munir, Sumaira, Asif, lnayat, 

Hamayun 
Afzaal Hussain Sultan Rahi, Gori, Ali, Reena Sidiqui, 

Jahanzeb, Hamayun 
Jahanzeb Badar Munir, Saba Shaheen, Asif, Shehnai, 

Babr a Raj, Zahar 
M. Arshad Babar Ali, Reema, Rambo, Sahiba, Resham, 

Saud, A. Ejai 
Amjad Bobby Javed, Neeli, Saleem Sheikh, Meera. Asif. 

Mustafa Qureshi 
Wajahat Alire Sultan Rahi, Babar Ali, Reema, lrum Tahir, 

Afzaal, S.Cheema 
M.Ashraf Babar Ali, Reema, Rambo, Sahiba, I. Tara. 

A. Ejaz, S.Cheema 
Zulliqar, Mushtaq Sultan Rahi, Chandni, Nargis. Rambo. 

Mustafa Qureshi 
M. Ashraf Babar Ali, Reema, Saud, Sahiba. 

Rambo, S.Cheema 
M. Ashraf Ghulam Mohiuddin, Neeli, Mohsin Khan, 

Resham, Humayun 
Zulliqar Ali Sultan Rahi. Saima. Mustafa Qureshi, Faisal 

Qureshi, S.Cheema 
Jahanzeb Badar Munir, Saba Shaheen. Asil. Noori. 

Naimat 
Jahanzeb Asif, Shahnaz, lmran Khan, Shahid Khan. 

Naimat 
Amanat Ali lzhar Qazi, Babra Sharif, Babar, Sonia. 

Mustafa Qureshi 
M.Arshad Nadeem, Saud, Reema, Meera, Rambo. 

S.Cheema 
Jahanzeb Asif. Shahnaz, lmran Khan, Shahid Khan, 

Naimat 
Ali Afzal Badar Munir, Salman, Madiha. Reena 

Siddiqui, Rukhsar 
Taioo Sultan Rahi, Saima, Reema, U.Sharif. 

S.Cheema 
Wajahat Attre Sultan Rahi, Sidra, Rambo, Mohsin Khan. 

Haider Sultan. Nargis 
Sunny Tariq Shah, Saba Shaheen, B.Bakht, Asif 
Amjad Bobby Mohsin Khan, Andaleeb, Arbaz, Resham, 

Saima. Shaan 
\V. Ali Nashad Babar Ali. Reema. Saud, Meera. S. Cheema. 

Bahar 
Jahanzeb Badar Munir. Noori, Kamran, Shaheen, 

Naimat 

Orig in al from 
UNIVERSITY OF MICHIGAN 



FILMOGRAPHY 

TITLE PRODUCER DIRECTOR MUSIC CAST 

34. Munda Slwarti (Pu) Rana lrshad Ali Sohail Khan Zulfiqar Ali Rambo, Sahiba, Ghul~ Mohiuddin, 
Midiha, Rangeela, Humayun 

35. Saboot (Pu) Amrozia Saeed Ali Khan Sunny Asif, Amrozia, B.Bakht, Sunita, Ali Muslim 
36. Raja Sahib IUI Ch.Asif Sindhu Shahid Rana M. Aishad Adil Murad, Sahiba, Sana, Afzaal, Talat 

Husain, Tamanna 
37. Qahdan (Pu) Fida Mohd. Khan lrfan Syed Sunnyi)ahanzeb Asif, Musarrat Shaheen, lnayal, Amrozia, 

Tariq Shah, Adeeb 
38. Mummy IUI H.Abdul Rasheed Iqbal Kashmiri Wajahat Attre Nadeem, Atiqa Odho, Faisal Iqbal, Reema, 

Mustafa Qureshi 
39. Whi Bacha (Pu) Sardar Khan Saeed Ali Khan )ahanzeb Asif, Sunita, Shahid Khan, Sabra Raj, Noori, 

Naimat 
40. Kliail IUI M.Riaz Nasir Raza Khan Kamal Ahmed Moin, Sultan Rahi, Shahida, I.Shah, Naqash, 

Nain Tara, Humayun 
41. Kx:lii Goeeey (Pu) Ghulam Murtua Saeed Ali Khan Jahanzeb Asif, Sunita, Kamran, Tariq Shah, Nairnat 
42. AMni Ghunday lU/PJ M.Shafiq Butt ldrees Khan Tafoo Yusuf, Saima, Ghulam Mohiuddin, Reema, 

lzhar Qazi, Hurnayun 
43. ChttzBalttbi Zulfiqar Ali Mana Shahid Meharban Zulfrqar/Nazir lzhar Qazi, Rambo, Sahiba, Meera, Ghul~ 

Mast Mast IUI Mohiuddin, Sana, S.Cheema 
44. lqteeclu (PJ Jawad Kamal A/Shad Kamal Nazir Ali Sultan Rahi, Sapna, Yasir, Sahiba, Asif, 

Humayun 
45. Jeetey tbin Jarrar Rizvi Jarrar Rizvi W.A. Nashad Asad, Sahiba, Nain Tara, Sonia, Abid 

Shun Say (UJ Kashmiri, Asif 
46. foja (PJ Mohd. Asif WaheedAwan M. Ashraf Sultan Rahi, Saima, lzhar Qazi, Nargis, 

Ghulam Mohiuddin, Hurnayun 
47. Khilona (UJ Naved Akbar Butt Sangeeta Zulfiqar Ali Shaan, Meera, Saud, Saima, Saleem Sheikh, 

Laila, Aasha 
48. Raju Ban Gaya Shamim Khurshid Syed Noor Amjad Bobby Rambo, Meera, Mohsin, Andaleeb, Laila, 

Gentleui IUJ Adeeb, S.Cheema 
49. kishkol (Pu) Ayub Meer Puri S.A.Saeedi Jahanzeb Sadar Munir, Sabra Raj, Asif, Ourdana, 

U.Oaraz, Nairnat 
so. lleqaboo IUJ Haji Faqir Mohd. Masood Butt Tafoo Babar Ali, Reerna, Rambo, Saud, Meera, 

Nargis, Humayun 
SI. T arbo Da Shailln lPUJ Saleem Khan Nawaz Khan Sunnyi)ahanzeb Tariq Shah, Sunita, Asif, Kamran, Naimat 
S2. Hum Hain Ch.Mohd.Arif Altaf Hussain M.Ashraf Bahar Ali, Reema, Rambo, Meera, 

Aap!ie Ghulam (UJ Rangeela, Bahar, Hurnayun 
S3. Mehndi lUJ Manzoor Gilani Zahoor Gilani Zulfiqar/Mujahid Ghalib Kamal, Sahiba, Honey Khan, 

Shazma, Kamal 
S4. ChofOn b Mian Mohd. Saeed Saeed Rana Akbar Ali Nashad Mohsin Khan, Kubra, Ghalib Kamal, Laila, 

Ghar 0ior lUI Shan, S. Cheema 
SS. Da Paiglo 8araan {Pu) Saeed Ali Khan Sunita, Zumarrud, Nayaab, lnayat Khan 
S6. Elan+Jlng (Pu) Ayub Meer Puri Tariq Shah M. Shaheen, Sunita, Rehman Khan, Zahar 
S7. lazipr lUJ ljaz Durrani Iqbal Kashmiri W.Ali Nashad Bahar Ali, Meera, Sairna, Arbaz, Nirrna, 

Javed, S. Cheema 
S8. Shinogia {PuJ Ghulam Murtaza lrfan Shah Jahanzeb Tariq Shah, Sunita, Sabra Raj, Kamran, A. 

Shad 
59. T0tt Tumbey (Pu/ Bilal Ahmed Qaisar Sonober Sunny Sadar Munir, Noori, Bilal Khan, 8.Bakht, 

U.Daraz, Nairnat 
60. Namoos (Pu/ Rana Asghar Dervaish Badar Munir, M. Shaheen, Asif. Nori, 

Durdana, Zahar Shah 
61. Da Kar Kho Bashir Ahmed f azal-e-Rubbi Jahanzeb Azim Sajjad, Babra Raj, Sumaira, 

Harami lPuJ Surraiya Khan 
62. Dharti Munjhi Mun (SJ M.H.Madari 
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63. AIG Pyar Karlin (U) Rana M.Siddiqe Saleem Jaffri 

64. Itani Khan (P) Shihid Malik Azmat Nawaz 

65. llmwai IUJ Shehnaz Begum Shehnaz Begum 

66. Sau IUJ Ayub Naseetn Ashraf Sherazi 

67. Mera Mthboob M.S.Gillani M.S.Gillani 
Mera Qalil IUJ 

68. lDtt Chunahpr IPJ Fida M.Khan Munir Jan 

69. Che Sey !We Hagha M.lareen Khan Qaisar Sanober 
Bad by lay (Pu) 

70. Zaldimi bra (Pu) Shehnaz Begum Shehnaz Begum 

. 
1997 

l. AApbon b Khalid Feroz Syed Noor 
Nashiman (UJ 

2. Hum Kai Se Ch. Khadim Hussain Shamim Ara 
Kum Naheen IUJ 

3. Mafia (UJ Pervaiz Rana Pervaiz Rana 

4. LahoN(PJ Iqbal Ansari Iqbal Ansari 

5. Di Marvh T ohfa IPuJ A. Jhangeri Qaiser Sanober 

6. In Mugh Tohla (Pu) I.A. Sabri lnayatullah Khan 

7. OiKNwru.mt Shehnaz Begum Shehnaz Begum 
SapogMlf (Pu) 

8. In Aurbal ShaPiN (Pu) Sardar Khan Darwaish 

9. Najaiz IUJ Azizur Rehman Iqbal Kashmiri 

10. Kuri Munda llazi IPJ M.T. Ashraf Javed Raza 
11. AuW u Kasanl IUJ Sohail Hussani Javed Fazil 

12. Min Kleshinliov (U! Ghulam Murtaza Zafar Sharif 

13. Dunia Hty Shaukat Zaman Shamim Ara 
Oil Walon Ki (U) 

14. Main Khiladi Ajaz A. Zafar Iqbal Kashmiri 
Tu Anari !U) 

15. Dushman Da !Ch.rak IP) Haji Razzak Yunus Malik 

16. Tda Cujjar !Pl Malik Qamardin Daud Butt 
17. Aishki Khel Nahin (UJ Naveed A. Bun Sangeeta 

18. IChuda Jane IUJ Shan Mustafa Masud Butt 
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M.Ashraf Javed, Netli, Rambo, Sahiba, F arhan, 
Nargis, S.Cheema 

Tafoo Sultan Rahi, Saima, Ghulam Mohiuddin, 
Meera, Humayun, Mustafa Qureshi 

)ahanzeb Asif, Shehnaz, lmran Khan, Kamran, 
U .Daru, Surraiya 

Wajid Ali Nashad Shabnam, Faisal Qureshi, Nargis, Chandni, 
Mustafa Qureshi 

Sunny Shoaib Khan, Haseena, Pakeeza Mughal, 
Ali Muslim 

)alal Sarhadi Asif, Shehnaz, Tariq Shah, Babra Raj, 
Naimat 

Jahanzeb Ajab Gui, Babra Raj, Shehnaz, Sunita, 
Rukhsar, Tariq Shah 

)ahanzeb Asif, Shehnaz, lmran Khan, Jamil Baber, 
Amaan 

Wajid Ali Yusuf, Khan, Babar Ali, Reema, Rambo, 
Rabia, Javed, Ismail Tara 

Wajid Ali Saud, Reema, Rambo, Sahiba, Durdana, 
Ismail Tara, S. Cheema 

Tafoor'Zulftqar Nadeem, Babar Ali, Reema, Saud, Saima, 
Rambo, Mustafa Qureshi 

Tafoo/'N. Attre Sultan Rahi, Saima, Ghulam Mohiuddin, 
Madiha, Nargis, S. Cheema 

Sunny Badar Munir, Saba Shaheen, Asif, Rukhsar, 
Na imat Sarhadi 

Jalal Sarhadi Tariq Shah, Rukhsar, Asif, Babra Raj, 
Naimat Sarhadi 

Jahanzeb Asif, Shehnaz, Kamran, liaquat, U.Daraz 

Jahanzeb Shahid Khan, Babra Raj, Asif, Durdana, 
Naimat Sarhadi 

Wajahat Attre Nadeem, Sidra, Babar Ali, Reema, Rambo, 
Sahiba 

Zulfiqar Ali Sultan Rahi, Sidra, Rambo, Shazma, Nargis 
M. Ashraf Nadeem, Shabnam, Babar Ali, Reema, 

Rambo, lzhar Qazi, S. Cheema 
MArshad Ghulam Mohiuddin, Shahiani, Saima, 

Mustafa Qureshi, S. Cheema 
MArshad Saud, Reema, Rambo, Meera, Laila, 

S.Cheema, Sunny 
Wajahat Anre Babar Ali, Reema, Rambo, Sahiba, Asif, 

S.Cheema, Ismail Tara 
Zulfiqar Ali Sultan Rahi, Neeli, lzhar Qazi, Sana, 

Tanzeem, S.Cheema 
Tafoo Sultan Rahi, Saima 
W.Nashad Saud, Meera, Ghulam Mohiuddin, 

Shehzadi, Saira, Ali Ajaz, Nirma 
M.Ashral Babar Ali, Reema, Rambo, Sahiba, Erum, 

Alzaal, S.Cheema 
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19. Kala laj IU!PJ Faiz Malik Faiz Malik Wajahat Attre Sultan Rahi, Saima, lzhar Qazi, Reema, 
. Rambo, Sahiba, Humayun 

20. Om Allman IPJ Ghulam Murtaza Arif Khan Jahanzeb Badar Munir, Noori, Asif, Babra Raj, 
Liaquat. Naimat 

21. z- Da AnMraylPuJ Sardar Khan Saeed Ali Khan Jahanzeb Asif, Sunita, Shahid Khan, Babra Raj, 
Naimat 

22. Malhooqa IPuJ M. Saleem Khan Saeed Ali Khan Jahanzeb Asif, Sunita, Kamran, Babra Raj, Tariq Shah, 
Naimat 

23. hldltoon Zulmay (Pu! A. Jhangiri Saeed Ali Khan Sunny Tariq Shah, Mu~rrat Shaheen, B. Bakht. 
Babra Raj, Naimat 

24. Nave Nml (Pu) Sunny Badar Munir, Saba Shaheen, Asif, Babra 
Raj, Naimat 
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